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WHAT WOULD

e KNIT?

Enter the world of Jane Austen

-

through timeless knitting patterns
inspired by the places and
characters in her beloved novels.

The gorgeously evocative pieces include
cardigans, knitted shawls, bags, and
other accessories, as well as knitted
projects for men and children. While
the projects are inspired by the
fashions of 200 years ago, they are
every bit as relevant today. Knitters
obsessed with Jane Austen as
well as stitchers just looking for
wonderfully appealing projects
will fall in love with these
beautiful designs.
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The Best of Jane Austen Knits
27 Regency-Inspired Designs
Edited by Amy Clarke Moare
ISBMN 978-1-62033-881-()
16l pages, $24.99
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Love historical knitting?

PieceWork Historical Knitting 2007-2010 Collection

This collection includes the first four digital editions of
PieceWork magazine dedicated to historical knitting.

Januarv/Feeruary 2007:

PieceWork’s first issue dedicated to historical
knitting features colorful mittens perfect for
cold and snow, clever knitted bags, a
luxurious sweater for a baby, and tips and
techniques for two-end knitting.

January/Fesruary 2008:

PieceWork's second annual historical knitting
issue features the popular poetry mittens,
ancient Artic knitting techniques, a modern
knitted kimono from Ann Buded, and more,

January/Fearuary 2009:

PieceWork's third annual historical knitting
issue features Eleanor Roosevelt's love of
knitting, tips and techniques to knit a sock
in a sock, and instructions to knit Alice
Starmore’s Capillifolium Baby Bonnet,

Jamuary/Fesruary 2011 0:

Discover fascinating knitters from the past,
learn what folks were knitting in medieval
London, knit mittens and socks, and enjoy
a stitch pattern from Barbara Walker, author
of the beloved Treasury of Knitting Fatterns
hooks,

You can get this Collection on CD or downloead it instantly at InterweaveStore.com
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FROM THE EDITOR

Many of us remember our first "Austen encounter”; the moment we realized chat,
despire her vivid serrings in a particular place and time, Jane also wrote abour erernal
themes of love, duty, and Family, It's this combination of timelessness within a specific
historical moment thar keeps me coming back.

In the millennium before Austen lived, the purpose of marriage had been o benefic
two extended families, from royals down to the humblest peasane families. As she
wrote, romantic expectations began to compete with older traditions, refocusing on
the emotional bonds berween husband and wife, parent and child. Jane caprured the
rension berween these different understandings of marriage and family,

Ag [ pur rogether this magazine, it seemed the perfect time to re-experience Jane's
world. 5o our came all the novels, most of the recent movie or television adaprations,
and relared features such as Lost in Anusten and Miss Austen Regrets (a new discovery
that moved me to tears). I could even double up on immersion, knitting a fane Austen
Knits parcern while listening o an aurebook reader bring che characrers to life, Each
time [ listen, read, or watch, new elements of che stories pop out ar me.

Ediring this issue deepened my appreciation of the Authoress. The Fearure stories
thrilled my historian’s heart—read on and you'll see why. Imagine selecting yarn colors
ro suit parsicular characrers, then staging photos to elicic differenc sectings. I now know
these novels and their world more intimately than I'd ever imagined. Though my first
Austen encounter was grear, the most tecent ones have been even berter.

= e 1
Vo oa / [

{ o Aok _L |
A_Ja8ah huak.
Deborah Gerish, editor
Deb Gerish@fwcommunity.com

AUSTEN IN THE CONTEMPORARY WARDROBE

Jane Aunsten Knits intends to caprure the spirit of Jane Ausren, bur-in select-
ing projects and composing photographs, we have depicred these garments as
they would be worn by a modern kniteer. For that reason, you will not find

pcriod.-appropriatc COsSTumeEs or props in thc&ﬁ pages.

%a&mwgwe Lecations

We had the great fortune to photograph in two
historic locarions: Timberlane Farm Museum in
Loveland, Colorado, and My Sister Knits, a local
yarn store. Timberland Farm dares back o 1861,
and the founder’s greacgranddaugheer rurned
it into a museum with special events for all ages
{WWW.rimE}crlancfarmmustu.m,urg]l, My Sister Knits
occupies a Vicrorian carriage house in Fort Collins,
Colorado (www.mysisterknits.com). Many of our
ourdoor photos come from its lovely garden, so if you
visit, you can meet the chickens and dog whe grace
these pages,
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PRODUCTS

Left:  Elinor’s lavender hue, handpainted on a luxurious DK weight yarn
with a hidden sparkle, muight just be the kind of yarn thar Marianne
would have chosen for her practical sister. $25, colorway Elinor.
www.etsy.com/shop/TaleAnd Tendril,

Center: "Prim and proper plus decay,’ says the dyer of Jane Austen and
Zombies. Don't you think thar Jane Austen would have seen the
humer in the pairing of her novels with zombie culture? $20,
colorway Jane Austen and Zombies. www.etsy
«com/shop/wingsandroots331.

Right: Knir something special with this
unique Darcyesque crimson shade,
cusrom-dyable onro a wide

selection of base yarns. Would

DRY
GOODS

Amy Clarke Moore

that inding 2 human Mr. Darcy
were so easy! $27, colorway
Firzwilliam Darcy. www.etsy
«om/shop/theamyleeshow,

Letter-writing need not be a lost
art with these handerafred
notecards and envelopes. Each
piece is unique as it has been
created from a different page in
Pride and Prejudice. Set of 8 (with
W x 53" envelopes). $20. www
«tsy.com/shop/SisBoomBaa.

M.’llﬂ: }"C“.ll' cuppa fmm a reaba.g Enciused
in a custom-made wrapper embellished
with Jane Austen quotes. Comes with
English Breakfast Tea and Earl Grey,
plus delicious custom oprions. $13.98.
WWW.!lﬂtﬂIlrhﬂ E'Iighstl'cft.l.'l.'l |T|.J'f
vicroriamaedesigns/product/jane-

austen —n:argiﬁ:—sc‘: -small.

6 Jane Austen Knits » needieworktraditions.com

Pamper your hands with Jane
Austen products handmade in
Somerser: goars milk soap
scented with with

geranium and lavender,

moisturizing hand cream

for smooth, serenc

knitting, £7.99 for soap,
£9.99 for handeream. www

._ianc;lusrer.giftshup.cn.uk.

A book-loving knitrer needs a
collection of sticch markers such as
these—a porrraic of Jane Austen in a
Thai-silver frame, a teacup and saucer, a
love letter, a dip pen, a skeleron key,
and, of course, 2 book. $12.50, www
.etsy.com/shop/winemakerssister.

We all know thar reading Jane Austen can
rransform your relario nships, influence
your choices, and change your worldview.
William Deresiewiczs A fune Auwsten
Education: How Six Novels Taught Me
About Love, Friendship, and the Things That
Really Matter caprures the process
beaurifully and brings further depth ro the
novels we love, 316, www.cxcellentsheep

«com/books/a-jane-ausren-educarion,



don't let another month pass you by

Varnbox

yarn delivered to your doorstep

Ylernoon Jea SimpliCria (—;:’!I!%
'_/f ; AYE r..f / f?r’f'ﬂfz" [ o g H 1 K Q0 www skacelknitting.com

+ 100% Super Baby Alpaca
» 100% Affordable Luxury
« Available at your local Skacel stockist

DaleGarnNorthAmerica.com

Special Issue 2015 « Jane Austen Knits 7



Bonnie-Lynn Nadzeika

Jane Austen lived in the era of the grear English
landscape park found on large estates throughour
the countryside. It was a landscape of rolling hills
of lawn, artfully placed clumps of trees, gravel paths
among shrubberies, ponds, and rivers. These were
punctuated by artfully arranged remples in classical
and Gothic styles, follies and artificial ruins. Even the
cities frequented by Austen featured gardens, such as
Kensingron Gardens in London and Sydney Gardens
in Bath. It is not surprising that these same landscapes
would become the familiar landscapes of Austens
novels; from the "pleasure-grounds” at Cleveland where
Marianne Dashwood contracts her dangerous cold to
the strawberry beds ar Mr. Knightley’s Donwell Abbey.

Gardens, areas cultivared for pleasure racher than
purely for agriculture, date back to Roman England.
Gardens were considered a symbol of wealth and
power—the owners had the ability to tame nature
and to show off expensive and exoric plants that
others could not afford. Early on, gardening became
a profession as the nobility hired specialists ro tend
their gardens. John Tradescant the Elder, gardener to
Charles I, even went on extended voyages to collect
botanical specimens.

Nearly every English ruler put his or her imprint
on the type of gardens and planes that became popu-
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lar. Henry VIII's break with Rome signaled the first
time gardens had a decidedly "English” aspect, as the
country distanced itself from Catholic Europe. Re-
turning from exile in France in 1660, King Charles II
broughr with him French sryles of landscaping. As-
cending the throne in 1688, William III introduced
the taste for Dutch-style gardens, with their intricate
rectangular patterns, still warter, and detailed ropiaries.
By the eighteenth century, these Continental-
style gardens would be replaced with the English
landscape garden, a style of garden developed largely
by Lancelot "Capabilicy” Brown. Born in 1716, Brown
went to work in the gardens created at Stowe for Lord
Cobham by the renowned gardener William Kent.
Afrer Kent's death, Brown became head gardener
and began to take outside commissions, eventually
working on over 120 different properties in his
lifetime and by 1760 becoming “Surveyor to George
1IT’s Gardens and Waters ar Hampron Court Palace”
Brown supposedly earned his nickname "through his
habit of looking ar a site and assessing its capabilities,
by which he meant its potential to be improved by one
of his designs,” according to Gillian Mawrey 8 Linden
Groves, authors of The Gardens of English Heritage.
It was Brown's wish to rerurn the English estates ro a
decidedly “English” landscape. He removed the formal



gardens of the past and established a more narural
style. In actuality, Brown’s landscaping was anything

bur natural as he removed forests, moved hills, and
redirected rivers and canals. The work was also
exceedingly costly, proving both the landowner's taste
and wealth. The ideal Brown landscape featured a
stately manor surrounded by rolling lawns, punctuated
by dumps of ornamental trees and large, irregularly
shaped lakes. The rolling lawns were made possible by
an invention of his predecessor, Kent, who invented
the"ha-ha"—a combination of low vertical wall and
sloping ditch that kept animals corralled in place
withour unsightly fences ro disturb the rolling hills of
landscape. Flowers and flower beds were not favored

Capability Brown's landscaping and Robert Adam’s bridge added
infarmal touches to Audley End House in the late seventeenth
century. Photograph courtesy of English Heritage.

by Brown because they disrupted his carefully and
arcfully created views. In 2016, celebrarions marking
the three-hundredth anniversary of his birch will cake
place at sites across England. The Park at Bowood,
Wiltshire, is home to one of the best examples of
Brown's work in England and is open seasonally.
Brown was succeeded in promoting the narural
style by Humphry Repton who became a landscape
gardener at the age of thirty-six. In fact, he is credited
with inventing the term "landscape gardener” Like
Brown, Repron worked ar a large number of estates.
He was parricularly skilled ar marketing and creared
his own Red Book portfalios which featured before
and after renderings done in watercolors, many of
which survive. Repton softened Brown’s landscape,
bringing the flower garden to the forefront and thus
merging the garden with the home. No longer were
large homes standing starkly upon a manicured
lawn, Trees now provided shade, and flower gardens
softened the houses lines. Repron often worked
closely with the architects of new homes to establish
a relationship between house and serting; the indoor
conservatory gave way to the ourdoor shrubbery walk.
During her liferime, Austen was very familiar with
the work of Repton, not only due to his popularity
but also because of his work on the landscape of
Stoneleigh Abbey, owned by her mother’s cousin

NTAE EERERNAVAEDN GANEDENDENN ONNANAAGR OVRITEIDETED ANNERLEINEN KREENDLS

Capability Brown wanted “natural” landscapes to contrast with formal gardens like this one at Audley End House. Photograph courtesy

of English Heritage,
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Capability Brown removed
some of the formal gardens
at Bowood House, designing
the Doric Temple on the
lake's shores. Photograph
courtesy of Bowood House
and Gardens.

Reverend Thomas Leigh. Today, the garden still
closely follows the original plan. Ocher surviving
landscapes designed by Repton can be found at
Cobham Hall Garden, Kent; Antony Garden,
Cornwall; and Woburn Abbey Garden, Bedfordshire.
One of the landscapes most familiar to and
beloved by Austen was that of her childhood home.
Steventon had a small farm where her facher grew
whear and established a kirchen garden. Behind the
house was "one of those old-fashioned gardens in
which vegetables and flowers are combined,” wrote her
nephew and biographer James Edward Austen-Leigh.
Steventons grounds feacured a rurf walk, scrawberry
beds, and a sundial. In fact, Mr. Austen was working
on improvements to the gardens when it was decided
that the family would move ro Bath. In Bach, Austen
not only frequented public gardens but the family
maintained a garden of their own. A Georgian-style
garden can still be found ar the headquarters of cthe
Museums Service. Regarding the move from Bath ro
Southampton, Austen wrote to her sister Cassandra,
“Our garden is putting in order. ... The border under
the terrace wall is dlearing away to receive gooseberry
bushes, and a spor is found very proper for raspberries.”
At her next home at Chawron Corttage, the garden
supplied the family with plums, apricots, currants,

10 Jane Austen Knits - needieworktraditions.com

Bowood House's
ferrace gardens.date
fram the Regency
and Victorian eras.
Phatograph courtesy
of Bowood House
and Gardens.

strawberries, and gooseberries. Although her dﬂughters

would have taken over the primary responsibilities of
running the houschold, Jane's mother spenc a great
deal of time working in the gardens at Chawron, “often
attired in a green round smock.”

Visiting friends and family, Austen encountered
much larger estates and their grandiose landscapes.
Her brother, Edward Austen Knight, moved to
Godmersham Park in 1798, a Georgian-style home
surrounded by a park of 600 acres of timbered sloping
hills and deep valleys. At the back of the house, a garden
was bordered by a lawn that rose to an lonic temple
surrounded by trees. Across a river and to the east was
a Deoric-style summerhouse. Austen is said to have
written at least part of her novels in these temples, and
it is likely that some of her descriptions of large estates
in her works were influenced by visits to Edward's
Godmersham and Chawton House estates (since Jane,
Cassandra, and their mother lived at Chawton Cotrage,
they would have known the last property very well).
While the estate remains private, the Godmersham
Park Heritage Centre features the diaries of Austen’s
niece Fanny Knight, The original gardens at Chawton
Cortage do not survive, but visirors today can see
gardens thar fearure many of the same types of plants
that Austen is known to have been fond of.



ABOVE: Althaugh no plans have

Chawton Cotta rardens in Jan : . she would
have recegnized these plants from the border garden.
Photograph courtesy of Jane Austen's House Museum.

RIGHT: Chawton Cottage also featured lovely, if mare
miodest, gardens at its entrances, this one leading into
the house’s drawing room. Photograph courtesy of Jane
Austen's House Museumn.
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From Pride and Prejudices Mr. Collins, for whom
“to work in this garden was one of his most respect-
able pleasures,” to Sense and Sensibility’s Fanny plan-
ning for a greenhouse to be built ar Norland— gardens,
parks, graveled walks, orchards, shrubberies, and wood-
lands are to be found throughout Austens novels. There
are specific references to numerous types of plants and
trees. Apples and strawberries grow in abundance on
Knightley’s estare. In Northanger Abbey, General Tilney
“loved good fruir” and had a pinery for growing pineap-
ples. Fanny Price roils in
the hiot sun to cur roses for
her aunt and Mrs. Norris.
Even the humble graveled
walk has its moment in
Sense and Sensibility, when
Edward PFerrar’s "footsteps
were heard along the
gravel path.”

Humphry Repron
himself makes an
appearance in Mansfreld
Park when Mr.
Rushworth enthuses,
“Smiths place is the
admiration of all che
country; and it was a mere nothing before Repton took
it in hand. I think I shall have Repron!” Austen, who
was not a fan of Repron, was subtly mocking both
the gardener and the character. However, it has been
suggested in All Things Austen: An Encyclopedia of
Awusten’s World that George Knightley's Donwell Abbey
as described in Emma represents a typical Repron
landscape, with "ample gardens strecching down to
meadows washed by a stream . . . its abundance of
timber in rows and avenues, which neither Fashion nor
exrravagance had rooted up.”

Gardens and landscapes were not necessary minor
“characters” in Austens novels but were very often
the backdrop of some of her characters’ most pivoral
moments. As Emma Woodhouse contemplates her
deep feelings for Knightley in the shrubbery, the man
himself appears and professes his love for her. Marianne
Dashwood works our her feelings roward Willoughby
while walking outdoors, and in going where “the grass
was longest and wettest,’ contracts an illness that
nearly ends her life. Seeing Pembetley for the first
time, Elizabeth realizes all thar she has given up in her
rejection of Darcy:"Every disposition of the ground

12 Jane Austen Knits = neadleworktraditions.com

Humphry Repton’s business card. Image courtesy of University
of Flarida, Smathers Library Special and Area Studies
Collections, Rare Books Colleckions.

was good; and she looked on the whole scene, the river,
the trees scattered on its banks and the winding of the
valley, as far as she could trace it, with delight” These are
scenes (and by extension scenery) beloved by readers for
WO centuries.
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Bonnie-Lynn Nadzeika lives on a lake in Mew Jersey where
she reads, writes, knits, and occasionally gardens. She

has spent her entire career working in the nonprofit world
and currently writes grants as her “day” job. Thanks to her
maother who suggested an articte on Austen and gardens, and
to Joanna Johnson for getting her started,

ENGLAND’S GEORGIAN
GARDENS

AUDLEY END HOUSE AND GARDENS features formal
eighteenth-century gardens designed by Capability
Brown and garden buildings by Rebert Adam: hitp://
www english-heritage org uklvisit/placés/audley-end-
house-and-gardens

BOWOOD HOUSE AND GARDENS will offer special tours
and an exhibition on Capability Brown in 2016; hittp:/
www. bowood.org/bowoad-house

CHAWTON COTTAGE, now JANE AUSTEN'S HOUSE
MUSEUM, features the same types of plants Jane
Austeni would have known, although there are no
records preserving its garden layout from her time
there; http://iwww.jane-austens-house-museum.org. uk
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Jean-Jacques Rousseau, Enlightenment thinker
and Ramantic, as honored in Geneva, Switzerland.
Courtesy of Wikimedia Commaons.
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Brenna A. Barks

t is difficult to ind two more dissimilar characters within the

Jane Austen canon than Anne Elliot and Marianne Dashwood.

One is a mature, elegant, practical woman of twenty-seven upon
whom everyone relies for advice and support. The other is a rather
selfish, immacure, emotional girl of seventeen ruled by her passions
and dreams, requiring the support of her family. And yet they share
a similar depth of feeling (no marter how differently that feeling is
expressed), as well as a love of music for itself racher than for the
praise they receive, and rather similar reading preferences. Anne Elliot
and Marianne Dashwood are both heavily influenced by a new, all-
consuming movement sweeping through British society at the time:
Romanticism. They are polar opposites in their expressions of this
movement— Marianne obvious and Anne subtle, as suits each of
their characrers—bur they are nonetheless manifestarions of the same
movement that inspired writers like Byron, Shelley, Keats, Sir Walter
Scott, and Mariannes beloved Cowper. But the movement extended
beyond literature into art, clothing, and worldview, including chat of
Jane Austen. While rempered by Austen’s own pracrical outlook, the
principles of Romanticism infuse many of her novels, especially Sense
and Sensibility and Persuasion. So what was Romanticism and how
does it form and influence the central tenets of two such different
characters and rwo such different novels?

At its core, Romanticism was a reaction to the Enlightenment
that directly preceded it. ( These terms were not used at the time, of
course, but were applied by later scholars ro distinguish the periods
from each other.) Enlightenment philosophes espoused rationalivy
and moderation thar could lead to progress in the human condition.
Romantics expressed their emotions rather than oppressing them,
and celebrated the chaotic beauty of nature racher than taming ic
in manicured gardens. Yet despite their seeming opposition to each



other, the two movements are so intertwined thar

it can occasionally be hard to separate them. For
example, Elinor Dashwood feels deeply but is able to
temper her ourward expression of those feelings out
of consideration for others—the sense which was
valued by the Enlightenment—while her sister feels
that to do so would be "unnacural”—the sensibility
valued by Romanticism—and the gitls are only two
years apart in age. Indeed, two of the major influences
on Romanticism published their seminal texes in

the midst of the Enlightenment, though their full
influence would not be felt until the end of the century.

Genevan philosopher Jean-Jacques Rousseau
published his groundbreaking novels Julie, or the New
Heloise and Emile, or On Education, which deale with
emotions and their unnatural suppression through
educarion and society, in 1761 and 1762 respectively.
While he was celebrared as a grear Enlightenment
philosopher in his lifetime, especially regarding
educational reform, the full impacr of his ideas did
not play our until a decade afrer he died in 1778.
His writings influenced the French Revolution in
1789, and even British gentry wished to be painted
in nature as men or women ‘of feeling.” as Sir Brooke
Boothby was painted by John Wright of Derby in
1781. This impacr is visible in the influence Rousseau
had on the Romantic poets Byron, Shelley, and
Keats, born long after Rousseau had died. Through
advances in printing technology, a family such as the
Dashwoods could own a decenc library. This meant
that the works of these poets, espousing Rousseau'’s
Romantic ideals, were readily available and made up
most of Marianne’s reading material.

For art appreciation, Romantics rurned to the
essays of William Gilpin, an Anglican priest often
credited with inventing the concepr of picturesque.
He developed the ideals for admiring "an old twisted
tree” that Marianne Dashwood so desperately tries
to teach the uncomplicated Edward Ferrars. In
1768, Gilpin published his Essay on Prints in which
he defined the picruresque as"a rerm expressive of
that particular kind of beauty, which is agreeable in
a picture.’ He then, through his essays, inextricably
linked the picturesque with the sublime—in other
words, scenes so beautiful they would move the
viewer possibly in the same way as a religious
experience. Combined with Rousseau’s philosophies
on emotion, this had its most powerful influence
in the world of painting, albeit many decades later.

IMMERSE YOURSELF IN
ROMANTICISM

Literature
William Blake, Songs of nnocence, Songs of
Experience

William Wordsworth, “Lines Composed a Few
Miles Above Tintern Abbey,” “I Wandered
Lonely as a Cloud,” “Lucy Gray"

Samuel Taylor Coleridge, The Rime of the
Ancient Mariner, Kubla Khan

George Gordon, Lord Byron, “Sthie Walks in
Beauty,” Darkness, Don Juan

John Keats, "Odeon a Grecian Urn,” “Ode toa
Nightingale,” "To Autumn”

Percy Bysshe Shelley, “Ozymiandias;” Queen
Mab, Premetheus Unbound

Mary Shelley. Frankenstein
William Cowper, “Yardiey Oak,” “Light Shining

Out'of Darkness,” “The Negro's Complaint”
{often quoted by Dr. Martin Luther King, Jr.)

Sir Walter Scott, Marmion, The Lady of the
Lake, Waverley

Ann Radcliffe, The Mysteries of Udolpho (as
read by Catherine Morland in Northanger
Abbey)

Art
J. M. W. Turner, any of his works

Caspar David Friedrich, Wanderer Above the
Sea of Fog

Eugene Delacroix, Liberty Leading the People,
or any of his works

Francisco Goya, The Third of May 1808, or
any of his works

Théodore Géricault's warks, including The Raft
of the Medusa

William Blake, Albion Rose
Thomas Cole, The Voyage of Life series
Thomas Jones, The Bard
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The passionate colors and rortuous compositions of
J- M. W. Turner, famous painter of landscapes, best
exemplify this influence, though Turner was by no
means alone.

Art, poetry, and literature were not the only
areas influenced by Romantic ideas. Many declared
their allegiance to these artitudes, not just through
the music they played and the books they read, but
displayed it openly through dress—often labeled
as ‘arristic” at the cime. This ofren meant " Oriental”
costumes, which were the perceived clothing of the

“Orient” which included the Middle East or Eastern

RIGHT: Gilpin's sketch
of the Mew-Weir, "which
may be called the fecond
grand feene on the
Wye.” From Ohservations
on the River Wye, and
Several Parts of South
Wales., . . Made in he
Surnmer of the Year
1770, facing p. 25.
Source; ECT5 G4278
7820, Houghton Library,
Harvard University.

Europe as well as Asia during the Regency. This
trend can be seen in portraits of Lord Byron and
others wearing Turkish or Albanian costume, turbans
for women, and the popularity of Indian fabrics such
as the Kashmir, or Paisley, shawl.

The influence of Romanricism on Jane Austens
perception of the world can be seen in several of her
novels. In Northanger Abbey, Catherine Morland
lives for her emotions and her novels, and her
indirect lessons on how to appreciate a landscape
or painting from Henry and Eleanor Tilney during
their walks around the Bath countryside inspire

LEFT: Gilpin's sketch
of Neath Castle,

which “excited many
picturefque ideas.”
From Observations on
the River Wye, and
Several Parts of South
Wales...Made in the
Summer of the Year
1770, facing p. 72,
Source: ECT5 G4278
7820, Houghton Library,
Harvard University.
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Catherine to improve her own painting abilities.

In Pride and Prejudice, Elizabeth Bennet declines
joining Mr, Darcy, Miss Bingley, and Mrs. Hurst

in their garden walk by saying,"No, no; stay where
you are. You are charmingly grouped, and appear

to uncommen advantage. The picturesque would be
spoilt by admitring a fourth” (my italics). Buc the two
most obvious expressions of Romanticism appear

in the conduct and pursuits of Sense and Sensibility's
Marianne Dashwood and Persuasion’s Anne Elliot.

Marianne’s refusal to contain her emorions for
much of the novel—a tendency inherited from and
encouraged by her mother who "can feel no senti-
ment of approbation inferior to love”—makes her an
obvious subscriber to the philosophies of Rousseau.
While Romantic expression did not need to be so ob-
vious, Marianne does in fact demonstrate it Ehmugh
her wholehearted admiration of her favorite poets,
Scott and Cowper, for no other reason but her own
passionate enjoyment of them. Her remarkable dedi-
cation to music leads ro her hrst appreciating Colonel
Brandon because he alone does her the one courtesy
she prized above any amount of exuberant praise: he
listened to her play.

Marianne’s knowledge of Gilpin is seen in her ad-
monishments of Edward Ferrars thinking of dirt
when there is the beaury of nature before him on one
of their walks, or his teasing her with his inability to
admire the picturesque, The combination of Gilpins
and Rousseau’s influence upon Marianne’s character
is evident when, upon seeing their sister-in-law Fan-
ny and Fanny's mother, Mrs. Ferrars, dismissing the
painted screens Elinor had given Fanny, Marianne
snatches them away so that they can be "admired as
they ought” before collapsing in tears as she imagines
whart her sister must be suffering.

So whar does any of this have to do with pracrical
Anne Elliot? When you know what to look for, Anne
is clearly a Romantic as well but a more mature,
private one. When she learns thar perhaps Caprain
Wentworth will be living ac Kellynch when her father
lets it to Admiral Croft, and knowing she will find no
sympathy from her father and older sister, she goes
to the garden—returning to nature, Romanticismss
guiding principle—rto calm her agitated mind and
emotions. Anne is also deeply passionate about
music and a talented musician who knows “that when
she played she was giving pleasure only to herself”
What's more, she fondly remembers how Captain

Wenrworth did her the courtesy of quietly and
attentively listening to her and taking pleasure in her
playing during their engagement eight years before.
During the walk ro Winthrop, where Henrierea will
make up with Charles Hayrer, Anne is contentedly
walking alone amongst the aurumnal landscape
reciting lines of poetry to herself, inspired by what
she sees—a subdued contrast to Marianne’s farewell
walk among the woods of Norland Park.

This knowledge of contemporary poetry best re-
veals Anne’s subscription to Romantic ideals. Anne
alone can talk to poor Caprain Benwick about the po-
ems of Byron and Scott that he has been reading since
the death of his fiancée, because she knows chem well.
And she apparently can discuss them ro such a de-
gree thar Benwick is receptive when she suggests thac
for the broken-hearted, perhaps a limited diet of such
fare would be more advisable. In this advice, we again
see her moderated approach to Romanticism as op-
posed to Marianne, who until her illness would nev-
er suggest limiting anything, This is because in many
ways, Anne is the true Romantic, taking the philos-
ophies to heart to give herself pleasure and purpose,
while Marianne seeks to influence the whole world
more than her own mind—not all that surprising a
difference between a teenager and an adulr.

Novels, like any work of culture or are, are a
product of time and place. I long enjoyed both of these
books as I found them, with no knowledge of the very
philosophies that informed their writer. Bur once |
began studying Romanticism, I found chat it deepened
my understanding of the novels' stories and characters.
Previously incomprehensible dialogue became crystal
clear. And most wonderful of all, I began to see how
Jane Austen interpreted the world, and its popular
philosophies, through her characters. Who would have
thoughrt thar Marianne Dashwood—young, naive,
impressionable, and contradictory by nature—would
have anything in common with the mature, elegant
Anne Elliot? The Romantics, apparently. @@

Brenna Barks is a material culturist and dress and fextile
historian specializing in dress from 1780 onward. She
focuses on cultural exchange, colonialism, and Romanticism
and their manifestations in dress and textiles.
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St George’s Church in Hanover Square, London, was a popular venue for aristocrats’ marriages. Used with the permission of the Rector
& Church Wardens of 5t George’s Church, Hanover Square.

S LEFPS TO THE ALTAR:

%ﬂf othal and @%mge

in Regency England

Mary Polityka Bush

he blissful denouements of Jane Austen’s ro-
mances suggest that living happily ever after
involved licele but an efforless segue from
the heroine’s breathless acceprance of a marriage pro-
posal to the couple's solemn vows on their wedding
day. Such was nor the case. Because an engagement
in the Regency era (1785-1837) rarely lasted longer
than a few months, the interval was busy—though its

18 Jane Austen Knits » neadieworktraditions.com

to-do lists and acrendant stress were minimal com-
pared with those preceding today’s matrimonial ex-
rravaganzas.

Taking Care of Business

A Regency-era gentleman—for we are here
speaking of aristocrats and the privileged milieu with
which Jane Austen would have been familiar—either



preemprively asked his beloved’s facher for permission
to propose or requested an audience after the fact

to explain his intentions, his financial situation, and
future prospects, before asking formally for her hand
and the facher’s blessing.

Then, because upper-class marriages were as
much a matter of business as of the heart, it was off
to the lawyers offices to settle the complicated issue
of the bride’s dowry. A dowry was a pre-wedding gift
of money or valuables from the bride-to-be’s fami-
ly to her intended, to assist the couple in establishing
their household. Proportional in sum to the gentle-
man's social status, a dowry was separate from his be-
trothed’s worldly possessions and entitlements, all of
which would be ceded to him by law upon their mar-
riage. Though primarily money, a dowry mighr also
include land and livestock and, because the equiva-
lent of 2 modern bridal gift registry did not exist in
Austen’s time (the very concept would have been ap-
palling), household furnishings and linens mighe
comprise part of it as well. Also sertled ar chis time
was an annual allowance (“pin money”) for the wife
to cover her personal expenses while her husband
lived and, after his death, ro ensure she would not be
left destiture had he acerued mountainous debes as a
gambler, pmﬂignte. Or Worse.

For his part, the gentleman bore the responsibility
of providing a dwelling for the couple, be it a sprawl-
ing manor house staffed with numerous servants or
something considerably smaller with a maid-of-all-
work to help his wife maintain it. Like a dowry, the
size, type, and location of the house a bachelor might
offer a prospective bride could be a deal-clincher dur-
ing courtship. Furnishings were generally includ-
ed although the home may have required a womanss
touch. If paint, new wallpaper, draperies, and fresh
upholstery proved insufficient, Ackermann’s Re-
pository, the British monthly devoted to au courant
fashions, home furnishings, and architecture (arts, lit-
erature, commerce, and politics, too), provided am-
ple inspiration for achieving the upgrade desired. The
gentleman bankrolled all such endeavors.

Making It Legal

The Hardwicke Marriage Act of 1753 strictly
governed marriages of this era. Enacted to prevent
unions thar were clandestine, bigamous, involved
minors, or were otherwise irregular, it required
parental permission for those under twenty-one and

When Princess Charlotte of Wales married in 1816, La Belle
Assemblée published a fashion plate of her silver gown. Collection
af the Los Angeles County Museum of Art, Los Angeles, California.

either banns (the public proclamarion of a couples
intention to marry) or a license to wed. To have
banns announced meant that netice of their proposed
nuptials would be read aloud on three consecurive
Sundays at worship services in the church or churches
where the couple were congregants. Anyone having
sufhicient reason for objecting to the union could halc
the wedding. To avoid the publicity concomirant with
banns, a couple could, for a fee, secure a bishopss or
common license from any bishop or archbishop or at
Doctors Commons in London. Such licenses allowed
marriage in any locale where either party had lived
fifteen days. More prestigious was the special license
which allowed a couple to marry anywhere at any
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Thanks to publications like Ackermanm’s; readers could get
monthly updates on men's and women's clothing, especially
Parisian styles, French houses promoted the wedding dress as
distinct from.a woman's besl dress, as in this fashion plate from
1827, Collection of the Los Angeles County Museum of Art, Los
Angeles, California.

time. It could be acquired only from the archbishop of
Canterbury for a princely sum. Most couples married
in a local church or chapel. For aristocrats wishing

to marry in London, the most popular venue was St.
George's Church in Hanover Square, although the
drawing room of ones family estate would and often
did serve agreeably for the nuptials. The Hardwicke
Act further required that the wedding ceremony, even
for Catholics, be conducted by an Anglican clergyman
(Jews and Quakers were exempr). Newlyweds and
witnesses also had ro sign the parish registry.

The Waiting Game

The couple’s engagement period was an interlude
of chaste interaction marked by discreet conversations
with meaningful looks; in short, propinquity but no
intimacy. Flashy diamond engagement rings were

20 Jané Austen Knits « needleworktraditions.com

neither given nor expected. In the event of a long
engagement, a modest ring, perhaps of braided hair
(not uncommen in the nineteenth century), might
have been given as a token of affecrion.

Since the era of engraved save-the-date cards
and multiple-element announcements had not yer
dawned, wedding invitations were personal letters
handwritten by the bride-to-be, particularly to distant
relatives and loved ones who would be unable—and,
indeed, not expecred—to artend the ceremony. For
her, this was also the time ro assemble her rroussean.
Since a wife's attire reflected upon her husband, in
turn affecting his esteem for her, it was in her best
self-interest to dress appropriately, rastefully, and
as affordably as possible ar all times. The diversicy
and extent of her wardrobe were dictated by her
daily agenda and social calendar. An aristocrars
wife required numerous activiry-specific costumes:
morning dresses, afternoon dresses, walking dresses,
promenade and carriage dresses, riding habirs, and
evening dresses. Essential, too, were cropped, fitred
Spencer jackers, full-length redingotes (unlined coars),
pelisses (long capes or coats often lined or trimmed
with fur), shawls, and capes, not to mention shoes,
boots, and pattens (raised plarforms arrached o shoes
for walking through mud), gloves, caps, bonnets and
turbans, fichus (kerchiefs), chemisettes (dickeys),
undergarments, and nightgowns. The wife of a
gentleman farmer or a vicar required a less extensive
wardrobe even though she, too, might change clothes
more than once a day. One money-saver: the brides
dress. Instead of being packed away after the wedding,

it would become her best dress for social occasions.

To and From Church

The wedding itself would be a small, quiet
affair with only family and a few close friends in
atrendance. Even royals and individuals of high rank
or importance often preferred to marry quietly. On
the morning of the wedding—for all weddings were
required by canon law to be performed berween 8
a.m. and noon—everyone dressed in their Sunday
best and set our for the church, frequently on foot
instead of by carriage, along a path thar might be
strewn with flowers. This party included the bride
and bridesmaids who were usually her sisters or
cousins. The bridesmaids too wore their own best
dresses; at that time, no emphasis was placed on
matching colors or styles, unlike today. As for the



bride, her dress might be a drift of the fine cotton
muslin so fashionable in Jane Austen’s day (“The
Height of Femininity, A Wisp of Cotton," Piece Work,
July/Auguse 2015.) It could as easily be pastel as
white since the enduring tradition of the whire
wedding gown would nor be ushered in until Queen
Victoria (1819-1901) married Prince Alberc (1819-
1861) in 1840. A Regency bride may have entwined
Aowers in her hair or, like her attendants, worn a
bonner or cap. The Book of Common Prayer provided
text for the ceremony during which the groom slipped
a ring onto the third finger of the brides left hand
because it was considered a direct line to her heart.

After the ceremony, the bride, groom, and witnesses
retired to the church's vestry where they signed the
register. Then it was on to a wedding breakfast since
they and their guests might have fasted all night in
order to take Holy Communion at the ceremony:

The meal could be a simple repast or a feast lasting
all day, supported with music and enterrainment. The
wedding cake, essential to the celebration, would have
been a dense cake studded with dried fruit to help
preserve it as pieces would be saved for those absent.

Having a wedding announcement published in
the newspaper afterward was imperative for the up-
per classes—so important that if an announcement
did not appear, wrote Jane Austen about the wedding
of her acquaintance, one Miss Blackford, ‘'one may as
well be single”

A honeymoon would have followed the wedding.
Unlike rodays post-ceremony trip, however, the Regency
honeymoon was a month-long period of time during
which the bride and groom settled into their roles as
wife and husbhand. Accompanied by relatives or friends,
they might have embarked on a pleasure excursion
during thar period or made visits to those who had
not artended the ceremony. More often than not, the
newlyweds simply went directly to their new home after
the wedding breakfast, there to begin life rogether.

The Shocking Alternative

If all this seemed excessive, if the lovers were
underage or lacked parental approval, or if their
union would have been prevented for other reasons,
they might elope, slipping across England’s border
into Scotland. Their destination: Gretna Green or
another border town where English law did not apply,
the Scortish Presbyterian Church was more lenient,
and marriage at sixteen years of age was legal. Such

behavior would have scandalized family and friends,
not to mention damaged their collective reputation.

In the End

Civil and religious law, social rraditions, and a host
of other obligarory factors may have presented
obstacles for nineteenth-century couples wishing to
wed but, as Jane Austen assures us, many did so and

lived happily ever afrer. @@

Mary Polityka Bush is a romantic at heart who loves happy
endings. She is a writer and needlework designer who lives

in Piedmont, California, with: her husband, Tom, a Mr. Darcy
kind of guy. Mary has enjoyed researching and writing articles
and creating projects for PieceWork magazine and other
Interweave publications for the last dozen-plus years and
locks forward to making more such contributions.
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an 1816 volume
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IF THE BENNETS WENT TO YORK

Northern England
in the 2an.

Sarah-Jane Stratford

"HJ;J fbere Shf cﬂmes: Cﬂnfi”ﬂfd Mr& BEHHEL Fﬂmll}' YOI"](, FEH' rmrth Of— Hcr:fm‘dshirc, WQUld
‘looking as unconcerned as may be, and caring have taken as long as three days to reach in the

; w  early nineteenth century. Effecrively, Mrs. Benner is
no more for us than if we were at York . . . i . 4 4
saying rhey mighr as well be on Mars—though she

: . . probably had never heard of Mars. And she had very
/ I ¥ his quote from Pride and Prejudice, spoken Bl niever boen even balf so b s Vork:

::;}l: EE[ ;zfll::i{;ﬂ;i;jr z:}::::m;l;:m i This is a shame, because she would have found
Collins (because such a marriage was ql:;:ﬂ g-;;od muchto chiarm:and delight her: Regency nobles and

enough for her least favorite daughter and would
have kept the estate in che family), is Mrs. Benner's
way of indicating how little Lizzy cares abourt her

gentry living in northern England, who would have
frequented London or Bath if distance permit-
ted, wenrt instead ro York.

The Assembly Rooms in York were the place to see and be
seen, aswell as dance, play cards, and engage in all the
social events of the season durng Jane
Austen's time. Photograph by E.
Harrison {www.york360.co.uk).
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York has a long history of being
one of the most important cities in
Britain. It was prized in Roman,
Viking, and medieval times—the
capital of the North and the seat of
the Plantagenets. Not only was it a
center of textile manufacruring and
shipping, it was also the county seat
and administracive facilicy for the
region. Being so well established,
it was a magnet for those seeking
fun and adventure in the Regency
era. There were assembly rooms
like those Jane Austen describes
in Bath, a lively theater scene, and
horse racing.

It was (and is) also a wonderful
city for walking. Walking, as lovers
of Austen know, was one of the
most elegant and regular forms of
exercise thar a lady was allowed to
take. It was not only respectable,
but a rare chance to be alone with
ones thoughts and, sometimes, ones
beloved. Some of the most important
scenes of the novels rake place
during walks. The intrepid Elizabeth
Benner, whom Miss Bingley sneers
at as having exactly one thing ro
recommend her, “being an excellent
walker,” would jump ar the chance to
walk the Roman walls surrounding
York. They are three miles around—
yes, the length of the walk from
Longbourn to Netherfield House,
and withour mud.

Elizabeth would also love just
walking through the city. As with
many cities in Britain, and ancient cities in particular,
the streets in York are rwisty and tiny and encourage
rambling. By 1813, streets like the Shambles, which
in the medieval era had been the province of butchers,
were now passable by nice young ladies. Bur Lizzy
(and almost cerrainly her creator) would probably
have preferred an elegant street like Stonegare, which
was traditionally a street of bookshops and printers.
The publisher Thomas Gent lived and worked there,
and ro this day, the statue of a lictle red devil perches
on a doorpost leading to his former shop. Such devils

The world-famous York Minster is a breathtaking example of Norman architecture.
Photograph by E. Harrison (wwwyork360.co.uk).

were the traditional indication of a printer, and this
one is now the mosr famous in Brirain, It's also known
that in Jane Austen’s time, there was a bookshop
under the statue of Minerva that still exists up ar the
corner of Petergate and Minster Gates.

Elizabeth would have scoffed, but Cacherine
Motrland would have been entranced by Number
35 Stonegate, which is famously one of the most
haunted houses in Britain (in fact, York, boasting
sightings of over 500 ghosts, is called the most
haunted city in Europe). It is a medieval building,
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been modern in the Benners'
time and would have pleased
Elizabeth's discerning eye with
their elegance and the way they
fir well with the surrounding
architecture. Chief among these
is Fairfax House, which is a
master example of the period
and one of the most beautiful
Georgian houses in the country.
Fairfax House has survived
several iterations and is now a
museum, allowing you to feel
as if you're walking through a
home of the period—perhaps
Mr. Darcy's London house. It is
a must-see for travelers o York.
Just outside the city is
the York Castle Museun.
Elizaberh would have avoided
the building in her time, as
it was then a prison. The

current museum, on the site of
a castle built by William the

While York is world-famous for its medieval architecture, it is alse home to beautiful buildingsof
every-century, such as the Georgian jewel that is Fairfax House. Photograph by E. Harrison
(e york 360 co.uk). Congqueror, offers visitors an

but its Georgian flavor remains strong, In Jane
Austen’s time, it was a publishing house called “The
Sign of the Bible” and published the novel Tristram
Shandy, among others. Fourteen different ghosts
have been reported at the house over the years, and
visitors swear they feel icy fingers brushing them as
they go by.

Stonegate is to this day one of the most beautiful
streets in Brirain, for it lies in the shadow of the York
Minster, one of the greatest cathedrals in Europe.
Elizabeth would be pleased to know it is also still
bookish, being home to several renowned antiquarian
bookshops.

Elizabeth and the Gorhically inclined Catherine
would very much enjoy walking through the many
snickelways of York. Snickelways, also called snickets,
are just narrow pathways between buildings and streets,
but they have a curious charm, reflected in some of cheir
names: Mad Alice Lane, Hornpor Lane Nether, and
Finkle Street (which was once Mucky Peg Lane).

While York is celebrated as a medieval jewel,
with Viking and Roman elements to be found, it

5 ) s The: famous Red Devil in Stonegate, indicating the former prinfer’s
also boasts Georgian buildings cthar would have shop. Photograph by E. Harrison (www.york360.co.uk).
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immersion into daily life roughly around Elizabeth's
time, Its most famous exhibit is a "real” Victorian
street, replete with cobblestones and shops full of
wares that might have driven Lydia Bennet ‘quite
wild!" It also has several intact Georgian rooms and
shops and gives a visitor a strong sense of Regency
life at home and out in the village or city.

Had the Bennets spent a season in York, they
would have spent many evenings at the Assembly
Rooms. These were built by Richard Boyle, 3rd
Earl of Burlingron, a master of the classical style
called Palladianism, featuring imposing Corintchian
columns and bays on the inside, with a simple but
elegant exterior. This was where the city’s grear and
good gathered throughour the year for fun. Race
meetings, card games, concerts, and, of course, dances
were all held here. Today, it is a stylish restaurane, bue
it is on occasion used for period balls to give students
a sense of the local history.

The Northern Branch of the Jane Austen Sociery in
Britain was founded in 1999 and enjoys a small bur
growing—and enthusiastic—membership. Most of its
meetings take place in York, with outings to various
country houses in the surrounding area, which is some
of the most beautiful countryside in the world. In fact,
in 2013, Yorkshire was named as one of the world’s top
travel destinations by Lonely Planet, which heralded,
among other attractions, Yorkshire's moorlands
(shades of Bronté there, but Elizabeth would have
adored them too), heritage homes, and pubs. Many
travelers to England gravitace to the south for London's
obvious charms, and for Janeites, the draw of Bath and
Chawron are obvious. But taking a weekend trip up
north—York is just a few hours away by train—will
underscore Mrs. Bennet’s meaning. York is a very
unique, special city thar feels quite different from the
sort of country villages like Meryron, which she knew
so well. Of course, she may also have been referring to
the pull the city has on people who visit. If Elizabech
had gone to York, she might very well never have
wanred o leave. @@

Sarah-Jane Stratford is the author of the forthcoming novel
Radio Girfs, about women and broadeast journalism at the
BBC in the 1920s. Her work has also appeared in The
Guardian, The Boston Globe, The Los Angeles Review of Books,
Stafe, Salon, and several other publications.
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Knit with our most luxurious yarn EVER!
One touch and you'll know
why we called it... Jooft/

100% Cashmere
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luxury hand
dyed yarn.
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before God6y3 Lady’S Book

HOW STYLES TRAVELED THROUGH
JANE AUSTEN’'S WORLD

Brenna A. Barks

“The first part of Mrs Gardiner’s business
on her arrival, was to distribute her presents
and describe the newest fashions . . .

Mrs Bennet had many grievances to relate
and much to complain of . . . "'However your
coming just at this time is the greatest of
comforts, and I am very glad to hear what you
tell us, of long sleeves.”

—CHAPTER XXV, PRIDE AND PREJUDICE

n an era where we can easily lose count of the

number of fashion magazines on display in

supermarket checkout aisles, where the latest
collecrions from New York, London, and Paris
are instantly available through streamed video of
the runway shows, the idea thar one must wait for
visits from big-city relatives to learn about the latest
fashions seems complerely foreign. Mrs. Gardiner
is upon arrival immediately quizzed by her nieces
and sister-in-law abour these “newesr fashions.” Bur
The Bennst women would wear a simple gown |ike this.at home, the qunrarion above does raise a questinn: ;}urside

during breakfast or while receiving rmoming calls. Women who lived in E il ari Bbseds i bk, hai
a town like London or Bath might have more ornate versions. Fashion L IS TEALIVE D DL AheRa T 1Y Al g DETOLE clki

plate from Ackermann’s Repository, July 1, 1814, All images from stores and regular syndication of fashion magazines,
the collection of the Los Angeles County Museum of Art, Los Angeles, how were clothing styles first disseminated in

California. R .
Regency Britain? How were they copied?
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LEFT: A walking costume with a light pelisse would protect ladies from the weather as they walked fo Menyton, Highbury, or another couniry
setting. Fashion plate from Ackermann’s Repository, December 1, 1819. CENTER: Though called “evening or full dress,” these simpler gowns
would not do fora ball. The Bennet sisters might wear them to dinner at hame, or to after-dinner gatherings at the Lucases” home or their aunt's
house in Meryton, Fashion plate from Ackermann’s Repesitory, June 1, 1810. RIGHT: In this ensemble, a lady could enjoy dancing in a country
setting, The Bennets might wear such gowns to a ball at Netherfield. Fashion plate from Ackermann’s Repository, March 1, 1812,

LEFT: Farwalks in an urban public park, ladies in London or Bath would don fancier versions of the walking costume. Here they wanted 1o be
seen in the latest fashions and accessories, such as a Kashmir shawl or thee latest Parisian hat {which would be impractical or unimpressive in the
country). Fashion plate from Ackermann’s Repository, July 1, 1809. CENTER: Fashionable ladies in London or Bath wanted to be seen at their
best for theater or opera nights, If the Bingley women wanted to demonstrate their superiority at Netherfield, such an outfit would allow them to
show off thelr sophistication. Fashion plate from Ackermanns Repository, March 1, 1813, RIGHT: A gown like this would only be worn for one's
presentation at court. The Bingley sisters owned such outfits, as they had been to S James’ Court. Alter their marriages to wealthy, high-status
men, Jane or Elizabeth Bennet might have needed similar ensembles. Fashion plate from Ackermann’s Repository, September 1, 1822,
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Jane Austens liferime saw huge advances in not
only printing but roads and the postal service, all of
which led to an overall increase in publishing and the
availability of printed materials. This included novels,
newspapers, the ubiquitous political pamphlets that
defined the era, and, of course, magazines. By 1800,
there were as many as a dozen monthly magazines
in circulation, where a hundred years previously
there had been none—not a huge increase by our
standards, bur an exponential one at the turn of the
nineteenth century. The most prominent journals
covering clothing styles were La Belle Assemblée,
which fearured fashions from both London and Paris
(already the fashion capiral of the world); The Lady’
Monthly Museum, designed for the virtuous, elegant
woman every woman should aspire to be; and, of
course, Ackermann’s Repository of Arts, Literature,
Commerce, Manufactures, Fashions
and Politics, often shortened to
merely Ackermann’s Repository. This
last publication was patronized
by George, Prince of Wales, later
Prince Regent and then King
George V. As its title suggests, it
and other publications included
not merely fashion plates but news
items abour parliamentary debates,
happenings in the colonies, gossip
items, and reports on business and
industry.

How widely were such
publications circulared? This is racher hard ro tell. It
did not yet occur to anyone to keep records about
subscription numbers, and magazines were as
often as not shared throughout a community. The
improved roads and postal service also led to an
increase in the number of booksellers and circulating
libraries throughout the country, Someone like a Mr.
Bennet (with his sacrosance library) or Mr. Darcy
(who added to the vast collection at Pemberley)
could, thanks to these improved infrastructural
institutions, order books from London.

Yet even the booksellers shops didn't have the
same feel as walking into a bookstore roday. Instead
of purchasing a fully bound book, you might order a
specific binding to match your collection, or as often
simply receive the pages which you then had bound
at your own expense. This is why so many libraries
in historic houses like Chatsworth House—which is
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Living in London, even
in sight of ber husband’s
warchouses, gave
Mrs. Gardiner more
knowledge of what was
currently worn by the ladies
at court than Mrs. Bennet
could hope for, even if the
latter had access to the latest
fashion publications.

acrually mentioned in Pride and Prejudice and served
as Pemberley in both the 2005 Alm adaptation and
the 2013 miniseries Death Comes to Pemberley—have
seemingly matching sets of books, because they were
bound according ro the purchaser’s preferences. The
same was occasionally done with magazines. Many
of the extant editions of magazines survived because
their subscribers ordered them bound like the rest of
their books into anthologies.

But what if you were not one of the gentry or
aristocracy, possessing a grear library and the means
to have your books custom bound? This is where
the circulating libraries come in, serving the working
class (and the new, emerging middle class, such as the
Coles in Emma) and even the poor. There were nearly
thirey circularing libraries throughour Britain by 1800,
and Jane Austen was clearly no stranger to them. She
laments their disparagement in
Northanger Abbey and uses them
to mock Mr. Collins in Pride and
Prejudice: he refuses to carry on
reading what the Bennets have
thus far been reading to each other
upon realizing that it comes from
a‘circularing library” Thus, if you
had a subscription ro one such
library, you had access to not just
the latest novels and “more serious”
literarure (such as that read by
Mary Bennet) bur to whatever
magazines the library had on offer.
And if you could not afford even the subscription o
the circulating library, you borrowed newspapers and
magazines from your neighbors or inherited them
from your mistress or master after they were done
with them. This pracrice is evident in Mansfield Park
where Fanny’s father heads out in the evening o carry
back his neighbour’s newspaper.” The same was done
with fashion publications—far more expensive due
to their size and the color illustrations, for although
printing advances had made publishing easier and
less expensive, paper and ink were still very costly
materials. So it is possible that two groups of friends
such as the Benner sisters and the Lucas girls mighe
subscribe to one or more fashion publications together
and then share the magazine among themselves.

Bur with all of these increased publications and
availability, why was it so necessary for Mrs. Gardiner
to bring news of “long sleeves?” Because Mrs.



Gardiner lived in London. With the Napoleonic wars
frequently making Paris inaccessible, London and the
royal court became the center of fashion for Regency
Britain. Since magazine publications only appeared
monthly, they did not necessarily communicare the
absolute latest fashions, or if they did, they might
not indicare what was in vogue among the highest
level of saciety. Living in London, even in sight of
her husband’s warehouses, gave Mrs. Gardiner more
knowledge of what was currentdy worn by the ladies
at court than Mrs. Bennet could hope for, even if the
latrer had access to the latest fashion publications.

Once you knew about the
latest fashions, how did you
acquire them? It was not as if
you could just pop down to
Marks & Spencers or Macy's
and pick them up."Shopping”
was very different during the
Regency period. With the
exception of certain items of
millinery and haberdashery,
there was no such thing as
ready-to-wear. In Northanger
Abbey, Mrs. Allen is vastly
impressed with Henry Tilney’s
knowledge of muslin upon their
first meeting, a knowledge he
expresses in prices by the yard,
This is a clue. Today, unless we
shop at couture houses, we are
used to paying a sum for the

. . January 1, 1817.
entire garment, not factoring
in the price of the material as well as the price of the
work. This need to focus on materials as much as
tailoring and sewing is further emphasized in Emma:
Harrier Smirh agonizes abour having some ribbons
she has selected at Ford's (the local draper’s shop)
sent to either Mrs. Goddard’s or to Hartheld. This
shows that there really was no such thing as “instant
gratification” when it came ro clothes shopping in the
Regency period. Harriet has selected her trimmings,
but her new gown is not yet ready.

So where did the gowns come from before
trimming? This depended on financial status. The
Bateses and Jane Fairfax make their own clothes and
dress their own hair our of inancial necessity. But
Emma Woodhouse could have clothing made up in
London when she was there visiting her sister. Whart

Parisian hats from Ackermiann's Repository,

about those who did not need to make their own
clothing but did not have Emma’s resources? People
like the Coles, originally from the merchant class
but now second only to Emmas family in wealch
and status, would probably go to a professional
dressmaker in town. But for those a little further
down the financial line, Harriet again answers our
question. Harriet is caught in the rain on her way
o Hartfield one morning because she took the time
to stop by "the house where 1 young woman was
making up a gown for her.” This young woman no
doubt supplemented the family'’s income by sewing
items for women in town. Even
these garments could then be
shared as the magazines would
be, as is indicared by Captain
Wentworth comparing his firse
ship, the Asp, te"any old pelisse
which you had seen lent among
half your acquaintance. ...
What about men’s clothing?
If you were Mr. Darcy or
Mr. Knightley, you had your
suits tailored in London
and probably had a separate
establishment for such personal
irems as shires, “small clothes,”
cravats, etc. As we see in
Mansfield Park, if you were not
wealthy, all of your clothes were
more often than not made by
the women of the house. This
is demonstrated when Fanny
steps in upon her arrival in Portsmouth to make
sure that her younger brother, Sam, has all he needs
before he sets off on his first voyage as a midshipman.
It is easy to rake for granted our ability to know
what is fashionable as soon as it hits the runways, no
matter where we are, or to dismiss fashion entirely if
we so choose. But in Jane Austens day, with the likes of
Miss Crawford or the Bingley sisters to sneer ar you, it
was endlessly valuable to have someone to tell or show
you up-to-the-minute fashion changes from London—
even something as simple as long sleeves. @@

Brenna Barks is a material culturist and dress and textile
historian specializing in dress from 1780 onward. She
focuses on cultural exchange, celenialism, and Romanticism
and their manifestations in dress and textiles.
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MARIANNE
CARDIGAN

Designed by KATHLEEN DAMES.
PAGE 36, YARN: Madelinetosh

30 Jane Austen Knits .




COLONEL BRANDON

Designed by KATHLEEN DAMES.
PAGE 38. YARN: Brooklyn Tweed Shelter.
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FANNY'S
WINTER
SHAWL
Designed by JOSIE
MERCIER. paGE 31. YARN:
Louet Gems Worsted.

LIZZIE'S WALKING SOCKS

Designed by JOSIE MERCIER. race 42. YARN:
Knit One Crochet Too Crock-0O-Dye.
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ELIZABETH'’S
DELIGHT
CAPELET

Designed by ISABELL
KRAEMER. page a3.
YARN: The Fibre
Company Meadow.
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EMMA’'S BABY
BLANKET

Designed by JESSICA
ANDERSON,
PAGE 44. YARN: Berroco
Vintage DK.

GENTLEMEN'’S
HUNTING
SOCKS

Designed by MONE
DRAGER.
PAGE 45. YARN: Dream in
Color Smooshy.
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MISS TAYLOR'S
BERET

Designed by KATIE FLORA.
PAGE 47. YARN: Quince & Co.
Chickades.




MARIANNE
CARDIGAN

Kathleen Dames

e rs. Jennings] was perfectly
convinced of it. It would be an
excellent match, for [Colonel Brandon]
was rich and [Marianne Dashwood]
was handsome."
— Sense and Sensibifity, Vol. 1, Ch. 8

And so begins the extraordinary
fate of Miss Marianne Dashwood.
What better attire for our heroine than
an Empire-waist cardigan with an
intriguing cabled lace skirt and picot
edging around the mitered neckline.
Stockinette-stitch panels at the side
make waist shaping easy, and the
garter-stitch hem, cuffs, and
integrated button band give a clean
finish, allowing the picots to draw
attention upward to your pretty face.

FINISHED SIZE 30% (34%,
38%, 42%, 463)" bust circumference,
bucconed. Cardigan shown measures
34%",

YARN Madelinetosh Dandelion
(90% superwash Merino wool, 10%
linen; 325 yd [297 m]/3% oz [90 g]):
glazed pecan, 3 (4, 5, 5, 6) skeins.
MEEDLES Size 4 (3.5 mm}); 32"
circular (cir). Adjuse needle size if
necessary to obrain the correct gauge,
NOTIONS Markers (m); removable
m; cable needle (en); sticch hold-

ers; tapestry needle; 7 (7, 8, 8, 8) 147
bl.lfl'c'lli.

GAUGE 24 stsand 32 rows =4 in
St st; 18 ses of cable panel chare = 2147
wide.

See knirringdaily.cn m/glossary for
terms you don't know.

NOTES
+ Thizs cardigan is worked back and

forch in one piece from the lower
edge to the underarms. The sleeves
are worked flac from the bottom up
and joined to the body for the yoke.
A circular needle is used to accom-
modate the large number of stitches.
s+ Forthe pretry twisted-chain edge
on the cardigan fronts, slip the first
stitch of every row purlwise with
yarn in front, then bring the yarn
to the back berween the needles to
work the next sticch. Knir the last
stitch of every row normally. Do
not slip stitches when working back
and forch on sleeves, as they will
be seamed, nor ar neck edge once
neckline shaping begins.

+ Part of the beaury of hand-dyed
yarn lies in its uniqueness. Alrernate
S.i{l‘-iﬂ.ﬂ Ei.f{‘l'j.l' OI.'I'I.("_‘I' row [0 ensure an
evenly colored fabric. In chis case,
the edges will not macch if you carry
the yaen up ae the cardigan edge, so
switch skeins 6 stitches in, where
the burcon band ends, being sure ro
t“-'i.‘;t thC }’31’“5 a[‘ound one anothfr.

+ Toensure an easy cast-on for
a large number of sticches, use
the two-tail long-rail case-
on: Witch the ends from two
skeins held regether, make
a slipknot wich a 6" rail and
place it on the needle: Use
bﬂth srr:lnds [0 CASC ON-as FOI' a
standard long-tail case-on (one
strand over the thumb and the
other strand over the index
Finger;l. bu[ dO not count L'I'I.€
initial slipknor as a sritch. Do
narc b!‘{:{k [11€ Second S'I:!"ﬂl'lft
bur carry it over 6 stitches
on the first row (*k1 with
first serand, k1 wich second
Srfand: TEPE:RI' f‘l'om * 2 more
times) o leave it in position
for alternacing skeins going
forward. Slide the slipknot off
the needle when you come ro
it ar the end of the firsc row
and undo the knot.

+ Burronholes are worked ar borh
front edges. Sewing butrons over
the lefr frone buttonholes ensures
perfect burton placement.

STITCH GUIDE

S2kp2: 51 2sts as ifro kZrog, ki1, pass
2 sl sts over—2 sts dec'd.

Picot Bind-off: "Using the Cable
miethod, CO 2 ses, BO 5 srs, cransfer
st from right needle to left needle; rep
from * to-end.

BODY

CO 198 (222, 246, 270, 294) st (see
Notes). Do not join. Work 10 rows in
garrer st (see Notes),

Sizes 30% (343, 38%, 42%)" only:

Inc row (RS) 51 1, k1, k2rog, yo, k2,
place marker (pm), k2, [M1, k5] 13
(19, 7, 13} rimes, [M1, k4] 13 (4, 40,
31) cimes; [M1, k5] 13 (19, 7, 13) times,
ML, k2, pm, k2, yo, k2rag, k2—238
(265, 301, 328) sts.

Size 46%" only:

Inc row (RS) Sl 1, k1, k2rog, yo, k2,
place marker (pm), k2, [M1, k6] 11
times, [M1, k5] 29 times, [M1, k6]

11 cimes, M1, k3, pm, k2, yo, k2tog,
k2—346 sts.
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38(40.5, 44, 46.5, 49.5) cm

A% (5%, 64, T, 734"

12 (14.5, 16, 18.5, 19.5) cm
I

1

& (BY, 7%, 7%, BM)" | o
15(16.5, 18.5, 19.5, 22  em |

1516, 17, 18%, 1814)"

17 (18, 19, 20, 20)"

43 (45.5, 48.5, 51, 51} cm

0% (11%, 12%, 13%, 15%)°
26.5 (29, 32.5, 35, 39.5) cm

30% (34%, 36%, 42%, 46%)°

78 (8.5, 98,5, 108.5, 118.5) cm

T 27% (313, 36%, 40%, 423"
70.5 (80, 92.5, 102, 108.5) cm

3305 (37, 42%, 46, 48%4)"
85 (94.5, 107.5, 117, 123) em

Lace Lozenges

All sizes: Note: Burronholes are
worked along front from Inc row o
just below neck edge; read the foll
section all the way through before
proceeding, *Work 19 (19, 19, 19, 21)
rows. Buttonhole row (RS) SI 1, ki,
k2tog, yo, k2, sl m, work to last m, sl
m, k2, yo, k2rog, k2. Rep from * 4 {4,
5, 5, 5} more times. At the same time,
beg with first row afrer Inc row, work
as foll: Set-up row (WS) S 1, k5, sl
m, [k1, p1, k1, p4, k1, p1] 5 (6, 7. 8,

8) cimes, k1, pm, pB, pl and placea
removable m in this st for center of
underarm, p8, pm, [k1, p1, k1, p4, k1,
pl] 11 (12, 14, 15, 17) times, k1, pm,
p8. pl and place a removable m in chis

st for center of underarm, p8, pm, [k1,

- . - - - - . - | |s . - - ® ® I -

| [=[s]olels]=] |- ~lalal- «| [osjolel <] |- -\QQ/I- -1 15

- o O A D] - = O\Eiﬂ * - E- O "D?" - o DNl AD . - 13

» . - . - " . - «| |s . IE - . ] & -

o [elxlolalsl=] |- wloiojsla] |- [a[sjalal 1] §=] [=[xjolol]=] [=] 11

| [=[a|~]7[el«] |- . E. FISEE - -l @

N EIEI D l_"l'a.cl:_cll . QEEEEDE OEDBEEEEDRD 7

o [elalx]slol=] |- -oxizo- | felolslclol«] f=| [=]|oixlslol«] |« 5

- s nloiolsle| |- t\a;ﬂft «| [=|sjojolsl<] B=] |<|njolo]ls]- - 3

E S lelslzlal=] = | lejoislelole] |= 1

! | 18-st repeat I |
end end beg beg

right front right front back right front
344 30" 30 all sizes
424" 3gw’ 38" back
463" back left front 343"
back 3gK’ 383" 423"
B 15 4234° 424" 464"
343" 463" 463" left front
left front left front 364"
343 304" 34
3834° 424"
4634

plikl, p4 k1, pl] 5 (6, 7, 8, 8) times;
k1, sl m, k6. Next row (RS) 51 1, k5, beg
and ending as indicared for your size
for right front, work Lace Lozenges
chart ro m, k17, beg and ending as
indicated for your size for back, work
Lace Lozenges chart to my, k17, beg
and ending as indicared for your size
for left front, work Lace Lozenges
chart to m, ké. Cont in patt until piece
measures 134 (214, 23, 3%, 3%4)" from
CO, ending with a2 WS row. Shape
waist: Dec row (RS) *Work in parrro 1
i bf[’ﬂl’ﬂ markecf. CenLer underarm st,
s2kp2 (see Stirch Guide); rep from *
once more, work in pact to end—4 sts
dec’d. Work 7 rows even in part. Rep
last 8 rows 7 more times—206 (233,

» 1 5% (B4, T4, T,
4/ 14.5(18.5, 18.5, 19, 21) cm

Key

D kon RS pon WS

B4 D pon RS; kon WS

(o] wo
k2tog
55k

D pattern repeat

M=l sl 1 stonto cn, hold in front,

sl 6 sts to right needle, sl

1 st onto cn, hold in front,
transfer & sts from right
needle to left needle, rotate
cn counterciockwise Y turr,
kl from cn, pl, k4, pl, kl
from ¢n

269,296, 314) sts rem. Dec row (RS)
*Work in patt to 1 st before marked
center underarm st, sl 2 as if ro k2rog,
pL. p2sso; rep from * once more, work
in pace to end—202 (229, 265, 292,
310) ses rem; marked st is now a purl
st in the Lace Lozenges chare. Work 7
rows even in pact, working chare over
2" s[5 EE‘KC‘:P'[ bands}. Rcmovc Chﬂl‘[ m
QN AEXT 1OW.

Size 30%" only:

Dec row (RS) 51 1, k5, sl m, k6,
[k2eog, k14] 11 times, k2cog, k6, sl m,
k6—190 sts rem.

Size 34%" only:

Dec row (RS) 511, k5, sl m, [k12,
k2rog] 15 rimes, k7, sl m, k6—214 sts
rem.

Sizes 38% (42%)" only:

Dec row (R5) 5l 1, k5, sl m, [k7, kZrog]
27 (30) times, k10, sl m, k6—238
{262) srs rem.

Size 46%" only:

Dec row (RS) Sl 1, k5, sl m, [k10, k2rog]
24 vimes, k10, sl m, k6 —286 sts rem.
All sizes:

Work even in 5t st, maintaining garcer
st bands, unril piece measures 15 (16,
17%, 18%, 19%)" from CO, ending
with a WS row, Place sts on holder.

SLEEVES
CO 35 (39, 43, 45, 49) sts. Do not join.
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Work 10 rows in garter st. Inc row

(RS) K2, M1L, knit to lase 2 srs, M1R;

k2—2 stsinc'd. Work 5 rows even in
St st. Rep last 6 rows 13 (14, 16, 18,

21) more rimes—63 (69, 77, 83, 93) sts.
Work even uncil piece measures 17 (18,

19, 20, 20)" from CO, ending with a

WS row, Place firsc 7 (8, 9, 10, 11) sts
and last 8(9, 10, 11, 12) sts on holder
for underarm—48 (52, 58, 62, 70) sts

rEIm. PIECG s[5 on i‘JDidCE‘.

YOKE

Joining row (R5) Working across
body sts, sl 1, k5, sl m, k37 (42, 47,

52, 57), marking last right front st for
raglan, place nexr 15 (17, 19, 21, 23}
body sts on holder for underarm, k48
(52, 58, 62, 70) sleeve sts, k74 (84, 94,
104, 114) body sts, marking first and
last back st for raglan, place nexr 15
(17, 19, 21, 23) body sts on holder for
underarm, k48 (52, 58, 62, 70) sleeve
sts, k37 (42, 47, 52, 57) left front ses,
marking first lefr fronc scs for raglan, sl
m, k6—256 (284, 316, 344, 380) sts:
42 (47, 52, 57, 62) sts for each fronr, 72
(82,92, 102, 112) sts for back, 48 (52,
58,62, 70) sts for each sleeve, 4 raglan
sts. Next row (W5) Sl 1, k5, sl m, purl
to lasc 19 (22, 24, 27, 28) sts, place
next 19 (22, 24, 27, 28) sts on holder
for neck—237 (262, 292, 317, 352) sr3
rem. Dec row (RS) *Knir to 1 st before
mirked st, s2kp2; rep from * 3 more
times, work ro last 19 (22, 24, 27, 28)
sts, place next 19 (22, 24, 27, 28) sts
an holder for neck—210 (232, 260,
282, 316) sts rem: 22 (24, 27, 29, 33)
sts for each frong, 70 (80, 90, 100, 110)
sts for back. 46 (50, 56, 60, 68) sts for
cach sleeve, 4 raglan sts. Work 1 row
even. Dec row {RS) *Knirt to 1 st before
marked st; s2kp2; rep from * 3 more
rimes, knir to end—8 sts dec'd. Rep
last 2 rows 21 (23, 26, 28, 32) more
times—34 (40, 44, 50, 52) sts rem:

0 sts for each Frone, 26 (32, 36, 42,

44) sts for back, 2 sts for each sleeve,
4 raglan sts. Do not turn: Wich RS
facing, pick up and knic 31 (33, 37, 40,
45) sts (2 sts for every 3 rows) along
lefe front side of neck, marking Last st
for corner, then k19 (22, 24, 27, 28)
held sts—84 (95, 105, 117, 125) sts.

Next row (WS) 51 1, knit to right front
neck edge, pick up and purl 31 (33,
37,40, 45) sts (2 sts for every 3 rows)
along righe frone side of neck, marking
last st for corner, then k19 (22, 24, 27,
28) held scs—134 (150, 166, 184, 198)
srs. Miter neck row (RS) 51 1, “knir

to 1 st before marked st, s2kp2; rep
from * once more, knir ro end—4 sts
dec’d, Knic 1 WS row. Rep last 2 rows
3 more rimes; at the same time, work
final buttonhole row on first rep—118
(134, 150, 168, 182) sts rem. Using
the Picor method (see Stitch Guide),
BO all srs.

FINISHING

Weave in ends. Block to measure-
ments. Graft underarm sts using
Kitchener st. Sew sleeve seams using
marcress st. Sew burtons o lefr frone
band over burrenholes.

Kathleen Dames designs modern,
romantic, knitterly patterns you love to
knit and that you wear to fall in love,
including An Aran for Frederick and
Sotherton, previously published in Jane
Austen Knits. Keep up with her at
www_kathleendames.com.

COLONEL BRANDON

Kathleen Dames

anly yet sensitive, in the end

Colonel Brandon is the perfect
match for Marianne Dashwood. And
his sweater embodies their story:
Hartshorn Cable is the central motif
(Marianne is dosed with hartshorn
after she encounters the feckless

Willoughby in town), Waves of Honey
highlight the sweet reward of
Marianne's hand after all the colonel
suffers, and the Alternating Cables
embody the dichotomy of Colonel
Brandon's persona: romantic hero
with his poor Eliza versus wearer of
flannel waistcoats in Marianne’s initial
impression. The seamless hybrid yoke
allows the cables to wrap up around
and square off the shoulders, while
garter stitch creates a crisp collar,
cuffs, and hem.

FINISHED SIZE 38% (41%, 45%,
4813, 54%, 581" bust/chest circum-
ference. Sweater shown measures 383"
YARN Brooklyn Tweed Sheleer
(100% wool; 140 yd [128 m]/1% oz

[50 g]): birdbook (medium green), 10
(11,12, 14, 15, 17) skeins.
NEEDLES Size6 (4 mm); 16" and
29" circular (cir) and see of double-
pointed (dpn). Adjust needle size if
llECfSSEf}' o Gbrﬂiﬂ I:he correct gﬂ.llgﬂ.
NOTIONS Markers (m}; removable
m; cable needle (cn); sticch holders;
tapestry needle.

GAUGE 18stsand 25 rnds = 4" in Se
st; Hartshorn Cable chare = 3" wide;
16 sts of Double Moss Stitch charr =
4" wide; Alcernaring Cable chare = 1%4”
wide; 12 sts of Wave of Honey chare =
24" wide,

See knictingdaily.com/glossary for

terms }'Ull ClOI'I'f kIID“-'.
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NOTES

+ This pullover is worked in the round
from che lower edge to the under-
arms. The sleeves are worked in che
[D'I.llld ﬁ'om 1.'11!'.‘ l.'lﬂ'[tﬂ'm UP. tl‘lcn EhE‘
body and sleeves are joined ro work
the raglan shaping. The sleeves are
extended into saddles by working back
and forth and jeining to the front and
back. The back is then worked back
and forth and joined to the ends of the
saddles vo form the back neck.

+ Cabling withour a cable needle
speeds chings up.

+ Spir splicing rhis yarn works like
a dream and will almose eliminate
ends o weave in.

STITCH GUIDE
S2kp2: Sl 2 sts as if ro k2rog, k1, pass
2 sl sts over—2 sts dec’'d.

BODY

Wich longer cir needle, CO 184 (198,
216, 234, 252, 270) sts. Do not join.
Work 9 rows in garter st. Inc row (RS)
K9 (8, 6, 10,8, 8), M1, "k9 (9, 11, 10,
9,9), M1; rep from * 18 (20, 18, 20, 26,
2B) more vimes, k4 (1, 1, 14, 1, 1)—204
(220, 236, 256, 280, 300) sts. Place
marker (pm) and join in the rnd. Next
md *Work Double Moss St chare over
12 (12, 16, 16, 20, 24) sts, pmy, p2 (2, 2,
2,3, 2}, work Lefr Alcernaring Cable
chare, p2 (2, 2, 2, 3, 2), k1 chrough
back loop (tbl}), wark Wave of Honey
Cable chare over 12 (16, 16, 20, 20, 24)
sts, kiebl, p2 (2, 2, 3, 3, 2), pm, work
Harrshorn Cable chare, pm, p2 (2, 2,
3, 3, 2), k1tbl, work Wave of Honey
Cable charvover 12 (16, 16, 20, 20, 24)
sz, klebl, p2 (2, 2, 2, 3, 2), work Righe
Alternating Cable charr, p2 (2,2, 2,

3, 2), pm, work Double Moss St chart
over 12 (12, 16, 16, 20, 24) sts, pm; rep
from * once mare. Conr in pare until
piece meastires 14% (15%, 16, 16, 1644,
16%)" from CO. Next rnd Work 110
(119, 128, 138, 151, 162} sts in parr,
place 16 (18, 20,20, 22, 24) sts just
worked on holder, work 94 (101, 108,
118, 129, 138) srs, place 8 (9, 10, 10, 11,
12) sts just worked on helder, remove m,
then place nexe 8 (9, 10, 10, 11, 12) ses
on same holder—86 (92, 98, 108, 118,

3 (3%, 3V, 3%, 4, 4W)"
7.5(8.5,9,9.5,10, 1M cm

3% (4, 4%, 4%, 5, 5k)"
9.5 010, 11, 12, 12.5, 14} em

2% (2%, 2%, 2%, 2%, 3)° |
5.5(5.5, 6.5, 7,7, 7.5 em |
5 (5%, 5ta, 6%, 7, TH)" |

12.5 (14, 14, 165, 18, 185} em - -~

14% (15%, 16, 16,
16%, 168%)" |

37 (39.5, 40.5, 40.5,

42, 42) cm

38% (4114, 45%, 48%, 5414, 58%)"
97 (105, 115, 123, 138, 148) cm

Hartshorn Cahle

---J- ¥ 1 -4:--1- 2..1
sl T Tl 1 11 oOmEDDn0
= £l Bl vl Bl 3 B5 o
slefl [ Telej=]s] 1] sflefala] [ [o]=
_-.-.-!. - s . 20
- | wl=] [ Jafafalala]s
e W AR N R LS
‘lto-tr I:"Ii & l RN R
= 6
=[=]] T T=]=1-]-= alal=f=] ] 10
--}l...._‘-f:-qr-- ----:T"'_P,{-- 14
- wloinfa w ale]m | |w]=
A 0D D 12
OEE OO0 wlnfe] | [s]s]s
(] - - . == 10
. LR I e wlw [ slajwin
l - - - I- |- : a8
| wflele] | |= - wiele]| | |rln]
e " n? e B
= O EED O slaf | Jelalefs
=s|u|= [ s m|ele 4
= - - |='| [ slelalslals
AR R R RN ] (AL RN AN 2
10 0 I G 50 I 2 A 1 R
22 5ls
Key

D kon RS: p on WS
EI pon RS; k on' WS

D pattern repeat

sl 1 st onto cn; hold in back, k1, k1 fromcn
sl 1 st onto cn, hold in-front, k1, k1 fromcn
5l 1 st onto on, hold in back, k2, pl from cn
s! 2 sts onto-cn, hold in front, pl, k2 from cn
sl 2 sts onto cn, hold in back, k2, p2 from en
sl 2 sts onto cn, hold infront, p2, K2 fromcn
51 2 sis pnto ¢n, hold in back, k2, k2 from cn

AN/ININERS

512 sts onto en, hold in front, k2, k2 from cn

18 (181, 19, 19%, 20, 20)"
455 (47, 48.5,49.5, 51, 51) ¢m

13% (14%, 16, 17%, 18%, 20)°
34.5 (37.5, 40.5, 44, 47.5, 51) cm

_BY% (9, 10%, 11,
| 12, 12%)"
| 21.5(23, 26, 28,

30.5, 31) em

Double Moss Stitch

LR i

| e

4-st repeal

Wave of Honey Cable

=] ["E =1+l 4
ag g1 2
=L T T 1=
d-s5t repeat
Left Alternating Cable
12
10
8
&
4
|
i
Bsg

Right Alternating Cahle

L111

8sls

12

e
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C%f ?ﬁ

126) sts rem for each of front and back.
Break yarn and ser aside.

SLEEVES

With dpn, CO 46 (50, 54, 60, 64, 68)
sts. Do not join. Work 9 rows in gar-
ter st. fnc row (R5) K12 (13,8, 9, 8,
12}, M1, *k11(12. 9, 10, 11, 11}, M1;
rep from * 2 (2, 4, 4, 4, 4) more rimes,
k1—50 (54, 60, 66, 70, 74) sts. Pm
and join in the rnd. Next md K3 (1,

4, 2, 4, 3), pm; work Wave of Honey
Cable charr over 8 (12, 12, 16, 16, 20)
sts, kltbl, p2 (2,2, 3, 3, 2), pmi, work
Harcshorn Cable charr, pm, p2 (2, 2,

3. 3, 2), klchl, work Wave of Honey
Cable chart over 8 (12, 12, 16, 16, 20)
sts, pm, k3 (1, 4, 2, 4, 3). Cont in part
for 5 more rnds. Inc rd K1, M1L,
knit to m, sl m, work in pact ro last m,
sl m, knie to last st, M1R, k1—2 ses
inc'd. Rep Inc rnd every 6th rnd 10
(12, 12, 13, 14, 16) more times—72
(80, 86, 94, 100, 108) sts. Work even
until piece measures 18 (18%, 19,
1914, 20, 20)" from CO. Next rd K§
(9, 10, 10, 11, 12) and place these sts
on holder, work ro end, place last 8 (9,
10, 10, 11, 12) sts on same holder—56

(62, 66, 74, 78, 84) sts rem. Place sts
on holder.

YOKE

Wich longer needle and cont in parr,
placing removable m in firse and lase st
of sleeve, work 56 (62, 66, 74, 78, B4)
sleeve sts, work 86 (92, 98, 108, 118,
126) back srs, placing removable m in
firse and last st of sleeve, work 56 (62,
66, 74, 78, 84) sleeve sts, work 86 {92,
98, 108, 118, 126) frons sts, pm for beg
of rnd—284 (308, 328, 364, 392, 420)
st5. Work 2 ends even in pare. Dec md
*Work ro 1 st before marked st, s2kp2
(see Stitch Guide); rep from
*3 more times, removing
beg-of-rnd m to work last
s2kp2 and replacing m be-
fore dec—8 sts dec’d. Note:
When marked sts are incor-
porated into cables, move m
to new st in marked position.
Rep last 3 rnds 9 (10, 10, 12,
13, 14) more times—204
(220, 240, 260, 280, 300}
ses rem: 66 (70, 76, 82, 90,
96 sts for each of front and
back, 36 (40, 44, 48, 50,

54) sts for each sleeve, If
final Dec end is an even-
numbered charr row, work 1
more rnd. Make nore of last
chart rows worked. Remove
beg-of-rnd m. Right shoulder
saddle: Work back and forth
over 36 (40, 44, 48, 50, 54)
sts of right sleeve. Next row
(RS) Work in patr ro last
sleeve st, ssk (marked st and
next st from back), turn.
Next row (\W5) 51 1 pwise wyk work
in patc to lasc sleeve st, p2rog (marked
st and nexr st from front), rurn. Next
row (RS5) 51 1 kwise wyb, work to last
sleeve st ssk, turn. Rep last 2 rows 20
(21,23, 25, 28, 30) more times, then
work WS row once more—44 (47, 51,
55, 60, 64) sts rem For each of frone
and back. Left shoulder saddle: With
RS facing, work righe saddle and back
srs. Work back and forch over left
sleeve sts as foll: Next row (R5) Sl 1
kwise wyb; work in parr to lase sleeve
st, ssk (marked st and next st from

frong), turn. Mext row (WS) 51 1 pwise
wyk, work in pare ro last sleeve st, p2rog
(marked st and next st from back),
turn. Rep last 2 rows 21 (22, 24, 26,
29, 31) more rimes—22 (24, 26, 28, 30,
32} ses rem for each of front and back.
Back saddle: Work back and forch
over 22 (24, 26, 28, 30, 32) back sts as
foll: Next row (\WS) Work in patt to
marked st, p2rog (marked st and next
st from right saddle), turn. Next row
(RS) 511 kwise wyb, work in patcto
marked st, ssk (marked st and nexe st
from lefr saddle), rurn. Next row (WS)
Sl 1 pwise wyf, work in pacr ro marked
st, p2rog, turn. Rep last 2 rows 16 (18,
20, 22, 22, 24) more times, then work
RS row once more—18 (20, 22, 24,
26, 28) sts rem for each sleeve saddle.
Neckband: Next row (RS) K16 (18, 20,
22, 24, 26) lefr saddle sts, ssk (last sr of
lefe saddle and nexe st from frone), k20
(22, 24, 26, 28, 30) fronc sts, k2tog
{last st of front and next st from right
saddle), k16 (18, 20, 22, 24, 26) right
saddle sts, ssk (last st of right saddle
and nexr st from back), k20 (22, 24,
26, 28, 30) back sts, k2rog (lasc stof
back and nexe st from lefr saddle)—76
(84,92, 100, 108, 116) sts rem. Pm
and join in the rnd. Next rd Purl. Next
md Knit. Rep last 2 rnds 3 mote times.
Purl 1 rnd. BO all sts kwise,

FINISHING

Grafe held underarm sts using
Kitchener st. Sew garter st seams at
lower edge and cuffs, Weave in ends.
Block ro measurements.

Kathleen Dames designs modern,
romantic, knitterly patterns you love {o
knit and that you wear to fall in love,
including An Aran for Frederick and
Sotherton, previously published in Jane
Austen Krits. Keep up with her at
www.kathleendames.com.

o
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Work

fimes —

FINISHED SIZE 24" wide and 57"
long, not including fringe.

YARN Louer Gems Worsted (100%
Merine wool; 175 yd (160 m]/3% oz
[100 g]): cranapple blossom, 11 skeins.
Yarn diseribured by Louer North
America.

NEEDLES Size7 (4.5 mm) and 6

(4 mm). Adjust needle size if necessary
to ebtain the correct gauge.
NOTIONS Markers(m); cable
needle (enj; rapestry needle; crocher
hook size G/6 (4 mm).

GAUGE 30 stsand 30 rows = 4" in
Cable parr on larger needles.

FANNY'’S
WINTER SHAWL

Jasie Mercier

hen Fanny relocates to

Mansfield Park to live with her
wealthy relatives, she is not treated as
an egual and is put in a remote
bedroom of the house. Her uncle
makes a rare visit to her room in an
attempt to sort out Fanny's love life
and discovers that, even though there
is snow on the ground, there is no fire
in Fanny's room and she is wearing a
shawl to keep warm. Fanny's Winter
Shawl is the warm and cozy shawl |
hope Fanny had.

See knittingd:t i |}r.q:o m}'glossa ry for

terms you don't know.

SHAWL

Wich smaller needles, CO 186 sts.
Work Rows 1 and 2 of Cable charr 4
times. Change to larger needles, Rep
Rows 3-26 of chare 17 times; piece
measures about 56" from CO. Change
ro smaller needles. Rep Rows 1 and 2
of charr 4 rimes. BO all sts.

FINISHING
Weave in ends. Block.

14" long. Hold 3 scrands rog and fald
in half. Beg in one corner, using a
crocher hook, pull folded end through
lower edge of shawl, then pull ends
thmugh I‘-old .'lnd Plli.]. tight [O S2CUTe.
Attach Fringe to rem 3 corners, then
acrach 35 more fringe bundles evenly
spaced between corners along CO and

BO edges.

Josie Mercier lives in Beileville, Ontario,
Canada, and has been designing knitting
patterns since 2005, She especially
likes making patterns that have a rich
backstory. She can be found online at
mercierknittingpatterns. blogspot.com, or
on Ravelry as Pibble.

& L] 3
Fringe: Cur 222 scrands of yarn, each u T ¥
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work 7 lmes work 7 times
Key

EI kon RS; pon WS D pattern repeat

E| pon RS; k on WS ¥ £ sl 1stontocn; hold in back, k2,
pl fromen
[v] sl 1 pwisewybon RS; sl S X sl 2stsontocn, hold in front. pl,

1 pwise wyf on WS k2 from cn

> =< st 2slsontocn, hold in back, k2,
k2 from cn

o~ &l 2 sts onto cn, hold in front, k2,
k2 from cn

C6
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LIZZIE’S WALKING
STOCKINGS

Jasie Mercier

hese socks are inspired by

Elizabeth Bennet's walking: she
walks to Netherfield to visit her ailing
sister, takes a turn around the drawing
room at Netherfield with Caroline
Bingley, and as she walks the grounds
near the parsonage, unexpectedly
encounters Mr. Darcy. Lizzie's Walking
Stockings come almost to the knee
and are topped with a lace pattern
named “Leaf Pattern, Very Pretty”
from The Lady's Assistant by Mrs.
Gaugain, published in 1840 (just
outside the true Regency era, but the
stitch pattern was likely in use before
the book was published). The lace
pattern creates a frilly top to the socks
that could be seen—but heavens,
certainly not shown— above the top of
a boot.

FINISHED SIZE 7" leg and foot
circumference and 8%" foot length
(adjustable).

YARN Knit One Crocher Too Crock-
O-Dye (65% superwash wool, 20%
nylon, 15% silk; 416 yd [380 m]/3} oz
[100 g]): #328 amber, 1 skein.
MEEDLES Size 2 (2.75 mm): ser of
double-poinred (dpn). Adjust needle
siz¢ if necessary to obtain the correct
gauge.

NOTIONS Markers (m); sticch hold-
ers; tapestry needle,

GAUGE 34stsand 42 rnds = 4" in
St

See knirringdaily.com/glossary for
LErms you don't know,

Cuff Leg
k= oxl 11" L =] olx 11"
R o s w0 o
~ e al |- ] ¢ NEE o <[ | @
N [+ [] E = [5] [+ ’
~ o| |o s 7 ~ ol o - 7
o/x[o g olxlo 5
=1F3 =] o1 0
o | ]| 1O 3 ol 12 |x] & 3
=] S [=] a NS &
& Fd I A5 [v] 1 [=] Al =] 1
12-st repeat 13sts
HE}'

] kit k2tog
Sl
NOTE

+ Stockings are worked from the top
duwn WIIIh a hEEl ﬂEP‘ and gl.'l S8EL.

RIGHT STOCKING

Cuff: CO 60 sts loosely. Place marker
(pm) and join in the rnd. Purl 1 rnd.
Work Rows 1-12 of Cuff chart 3
times, working Row 11 as foll: Remove
m, k2rog, pass last st of previous rnd
over the k2tog, sl new st back ro left
needle, replace m, sl st back ro righe
needle and, beg wich 2nd st on charr,
work rest of rnd as charred. Leg: Next
rnd Remove m, k3, neplace m for new
beg of rnd, k9, work Leg chart over 13
srs, knit to end. Work 41 more rnds

in patr, ending with Row 6 of charr.
Next rnd Konit. Work in St st until sock

measures 103" from CO. Heel: Set-up
oz Konic to last 15 sts, then place 30

E‘ sl I, k2tog, psso  * workas given'in

instructions

k2tog b D pattern repeat

sts just worked on st holder (or leave
unworked on a dpn}—30 sts rem for
heel. Heel flap: Work back and forch in
rows as foll (remove rnd m):

Row 1(RS)*Sl 1 pwise wyb, kl; rep
from * to end.

Row 2(WS5) 51 1 pwise wyf, purl to end.
Rep Rows 1 and 2 eighteen more times.
Turn heel using shorr-rows as foll:
Short-row 1 (RS) K17, ssk, k1, rurn.
Short-row 2 (WS) 51 1 pwise wyf, p5,
parog. pl, rurn.

Short-row 3 Sl 1 pwise wyb, knit to 1 st
before gap, ssk, k1, turn,

Short-row 4 51 1 pwise wyf, purl to 1 st
before gap, p2tog, pl. turn.

Short-rows 5-10 Rep Short-rows 3 and
4 three rimes.

Short-row 11 51 1 pwise wyb, k4, ssk,
k1, turn.

Short-row 12 51 1 pwise wyf, pl5,
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p2rog, pl, rurn—18 heel stsrem.
Shape gusset: Rejoin for working in
the rnd as foll: Set-up md K9, pm for
beg of rnd, k9, pick up and knic 19 sts
along side of heel flap, pm, k30 inscep
sCs I'—TGI'H i huider, pm. pi’:k L'I.P .:tnd
knir 19 sts aEcng side of heel ﬂap. knic
ro end—86 sts voral: 30 scs for instep
and 56 sts for sole. Dee md Knic to 3
sts before m, k2tog, k1, sl m, knicrom,
sl m, k1, ssk, knit co end—2 sts dec'd.
Rep Dee rnd every other rnd 12 more
rimes— 60 sts rem: 30 sts each for
instep and sole. Foot: Work even until
foor measures 7" from back of heel, or
134" less than desired finished length.
Toe: Dec rnd *Fonit to 3 sts before m,
k2tog, k1, sl m, k1, ssk; rep from *
once more, knit to end—4 ses dec'd.
Rep Dec rnd every other rnd 7 mote
times—28 sts rem. Break yarn, leaving
a 24" eail.

FINISHING

Wich rail chreaded on a rapesery
needle, use Kiechener st to grafe ses
rog. Weave in ends and block.

LEFT STOCKING

Cuff: Work as for right stocking Leg:
Next rnd Remove m, k36, work Leg
chare over 13 sts, k8, pm for new beg of
rnd. Complere as for right srocking,

Josie Mercier lives in Belleville, Ontario,
Canada, and has been designing knitting
patterns since 2005. She especially
likes making patterns that have a rich
backstory. She can be found online at
mercierknittingpatterns.blogspot.com, or
on Ravelry as Pibble.

&

%‘r{

ELIZABETH'S
DELIGHT CAPELET

Isabell Kraemer

hin contrast-color stripes and

twisted ribbings add a modern
touch to this elegant and romantic
capelet. Knitted in the round from the
top down with an easy lace patfern, it
will add warmth and color to a fall or
spring outfit.

FINISHED SIZE 24" neck circum-
ference, 51" lower edge circumference
and 15" deep (measured ar the center
front).

YARN The Fibre Company Meadow
(40% Merino wool, 25% baby llama,
20% silk, 15% linen; 545 yd [498
m]/3% oz (100 g]): prairie (van; MC), 2
skeins; alfalfa (aqua blue; CC1), Queen
Anne’s lace (eream; CC2), 1 skein
cach. Yarn distributed by Kelbourne
Woolens.

NEEDLES Neckband and ribbing—

size 1% (2.5 mm): 24" and 40" circular
{cit). Body—size 2}2 (3 mm): 24" and
32" cir. Adjust needle size if necessary
to obtain the correct gauge.
NOTIONS Marker (m); tapestry
nccdle.

GAUGE 22stsand 34 rnds =4 in
lage patr on larger needle.

See knicringdaily.com/glossary for
terms you dﬂl’l’t l(llﬂ“l’.

NOTE

+ This capeler is worked in the round
from the top down.

STITCH GUIDE

Twisted Rib: (even number of sts)
Rnd 1*K1cbl, pl; rep from * to end.
Rep Rnd 1 for parr.

CAPELET

Collar

Wich 24" smaller needle and MC, CO
168 sts. Place marker (pm) for beg

of rnd and join. Knic 1 end. Work 5

Lace Key
D knit
- 11 =
LES g [o]w
b L=l =] B 7 K2tog
3 sk
=14 3
pattern
S0 (DA gl repeat
10-st repeat

e
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rnds of Twisted Rib (see Sticch Guide).
Knir 1 rnd. Eyelet md *K 2rog, yo; rep
from * ro end. Knir 1 rnd. Yoke: Join
CC1 and knic 1 rnd. Inc md *K3, M1L;
rep from * ro end—224 sts. Break CC1.
Change to 24" larger needle and MC.
Knit 1 end. Nete: Change ro 327 larger
needle when needed ro accommodare a
greater number of sts. Shape back neck
with shorerows as foll:

Short-row I [R5) K72, wrap next st
turn.

Short-row 2 (W5) Purl to beg-of-rnd
m, gl m, p72, wrap next st, turn.
Short-row 3 Enir ro begeof-rnd m, sl m,
*k1, k2rog, yo, k1, yo, ssk, k2; rep from
* 8 more rimes, knit wrap tog with
wrapped st, k2, wrap next st, turn.
Short-row 4 Purl to beg-of-rnd m, sl m,
*p2, ssp, yo, pl, yo, p2tog, pl; rep from
* & more times, purl wrap rog wirth
wrapped st, p2, wrap nexc st, turn.
Working wraps tog with wrapped sts
as you come to them, cont as foll:
Short-row 5 Knit o beg-of-rnd my, sl m,
*k2, k2rog, yo, k4; rep from * 8 more
cimes, knit o 2 sts past last wrapped
S0 Wrap next st turn.

Short-row 6 Purl to beg-of-rnd m, sl m,
*pd. yo. pZrog, p2; rep from * 8 more
times, pu tl to 2 sts past last wrappcd
S0 Wrap next 5C, Curn.

Next row Knit o beg-of-rnd m,

Body

Knic 2 rnds. Next md *5sk, k3, k2rog,
yo, k1, yo; rep from * to end. Knic 1
rnd. Next rd *K5, k2rog, yo, k1; rep
from * to end. Knir 2 ends. Inc rnd
*K5, M1L, k3, M1L; rep from * to
end—280 sts. Work Rnds 1-12 of
Lace chart uneil piece measures abour
13" from CO edge, measured ac che
center front, ending with Rnd 6 or 12.
Do not break MC. Join CC2 and knit
1 rnd. Break CC2. Join CC1 and knit
2 rnds. Break CC1. Change to MC
and knit 1 rnd. Change to 40" smaller
needle. fne md *K1f&b; rep from * o
end—560 sts. Work in Twisted Rib
for 14 rnds. BO all sts in parr.

FINISHING
Weave in ends. With CC1 (or CC2)

make 46" twisted cord and run

:hmugh the eyelers at the top of the
capelet. Block if desired.

Isabell Kraemer (lilalu on Ravelry) isa
German knitwear designer who creates
everyday items for modern knitters.
Loving the outdoors, she is heavily
influgnced by nature; and those who
know her designs love her casual,
contemporary pieces that all come
with a little twist. A confessed stripe
addict, she is also hooked on seamless
construction—not because she doesn't
like seaming {she i3 a fully qualified
dressmaker, after all), but because
she foves to see garments take shape
while being able to adjust the fit on

the go. Although hugely successful as
a knitwear designer, she says that the
biggest accomplishment is her son, after
whom she named a pullover pattern;
becoming a mother was the best thing
that hias-happened to her, especially in a
household containing her husband and
her three cats.

EMMA’S BABY
BLANKET

Jessica Anderson

s a mother, | am always drawn to

babies. As an aspiring midwife,
babies hold a special place in my
heart. While watching the BBC version
of Emma, | was struck by the thought
of baby Emma. Surely she would have
a blanket—a special piece that would
have been knitted just for her. |
thought of the love and care that
would have been put into such a
blanket, quite possibly made by her

mother while waiting to greet her little
one. A blanket from that time period
would be dainty and delicate, yet
practical. It would be sturdy and able
to dress up a pram. This daisy stitch
pattern reminded me so much of
Emma, and so | created a blanket for
her.

FINISHED SIZE 27" leng and 30"
wide.

YARN Berroco Vintage DK (52%
acr}'lic, 40% wool, 8% 11}rlon: 28% j,-'d
[263 m]/3% oz [100 g]): #2102,
burrercream, 3 skeins.

NEEDLES Sizes 5 (3,75 mm) and
6 (4 mm): 30" circular (cir). Adjust
needle size if necessary ro obrain the
COrrecr gauge.

NOTIONS Markers (m); tapestry
needle.

GAUGE 20sts and 27 rows = 4" in
St st on larger needles.

See lcnirringdaiEy.cumfgloss:lr}r for
terms you dont know.

NOTE

« This blanket is worked back and
forth from bottom to top, then
stitches are Pickcd up and worked
for the edging, firse along the cast-on
edge and then the two remaining
sides. A circular needle is used to
accommodate the large number of
stitches.

STITCH GUIDE

Daisy Stitch: (mulriple of 4 sts + 1)
Row 1(WS) K1, *[p3tog, yo, p3tog] in
same 3 sts; k1; rep from * to end.

Rows 2 and 4 Knit.

Row 3K1, p1, k1, *[p3reg. yo, p3rog]
insame 3 sts, k1; rep from * to lasc 2
sts, pl, k1.

Rep Rows 1-4 for parr.

BLANKET

Wich larger needle, CO 149 sts. Work
in St st uncil piece measures 2 from
CO, ending with a WS row. Next row
(RS) K5, place marker (pm), k49, pm,
k41, pm, k49, pm, k5. Next row Purl

to m, sl m, work Daisy st (see Stitch
Guide) o m, sl m, purl to m, sl m,
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work Daisy st to m, sl m, purl to end.
Conr in part until piece measures 7°
from CO, ending with Row 4 of Daisy
st, remaving m as you come to them.
Work in St st until piece measures 9"
from CO, ending with a W3 row. Next
row (RS) K26, pm, k97, pm, k26. Next
row Purl to m, sl m, work Daisy st ro
nt, sl m, purl o end. Cont in pace uncil
piece measures 17 from CO, ending
with Row 4 of Daisy st, removing m as
you come to them, Work in St st uncil
piece measures 197 from CO, ending
with a WS row. Mext row (RS) K5, pm,
k49, pr, k41, pm, k49, pm, k5. Next
row Purl ro m, sl m, work Daisy st to
m;, sl m, purl co'm; sl m, work Daisy st
o m, sl m, purl to end. Cont in part
until piece measures 24', ending with
Row 4 of Daisy st, re moving m as you
come ro them. Work in Sr st unril
piece measures 26’, ending with a RS
row. Change to smaller needles. Werk
Rows 1-3 of Daisy st. BO all sts. With
smaller needles and RS facing, pick up
and knit 149 sts along CO edge. Work
Rows 1-3 of Daisy st. BO all sts. Wich
RS facing, pick up and knit 137 sts
along righr edge. Work Rows 1-3 of
Doaisy st. BO all ses. Rep for lefr edge.

FINISHING

Weave in ends. Gen thy block, pinning
edging flac.

Jessica Anderson started knitting
to make longies and soakers for her

many children but has since knitted
sweaters, blankets, and shawls and
has started to design her own patterns.
When she isn't knitting, she can be
found homescheoling her five children,
drinking coffee, spending time with her
husband (who puts up with her yarn
habit), working on a children's knitting
book, and studying to be a heme-birth
midwife.

i

GENTLEMEN'S
HUNTING SOCKS

Mone Drager

i I_Ie seems a very harmless sort
of young man, nothing to like
or dislike in him—goes out shooting or
hunting with the two others all the
morning, and plays at whist and makes
queer faces in the evening.”
—Jane Austen,
letter to her sister, Cassandra

During the Regency era in
England, hunting had become the
sport of gentlemen, and nearly all of
Jane Austen's herges hunt in some
manner or other. Captain Wentworth
and Charles Musgrove hunt while in
Somerset; Mr. Darcy and Mr. Bingley
return to Netherfield to hunt; and the
list could go on and on. These
bicolored socks in shades of field
and forest were designed with
masculine hunting parties in mind-:

FINISHED SIZE 7 (8, 8%) foor
circumference, 9% (10, 10%4)" foor
lengeh; foor lengeh is adjuscable. Sacks
shown measure 8",

YARN Dream in Color Smooshy
{100% superwash Merino wool; 450
yd [411 m]/4 oz [113 g]): #320 China
town apple (red; MC) and #130 serange
harvese (green; €C), 1 skein each.
NEEDLES Size 1% (2.5 mm)
double-pointed.

Adjust needle size if necessary o
obrain the correct gauge.

NOTIONS Markers (m); tapescry
needle.

GAUGE 39stsand 58 rnds = 4" in leg
pace; 34 ses and 58 rnds = 4" in sole pate,

See kn:i:r:ingdai!y.c{;mfglosa:-:ry for

ferms You dﬂl'i'l' kIIOW.

NOTES

+ These socks are worked from
the cuff down in the round. The
slip-stitch pactern uses one color
per round. The cuff, heel flap, and
toe are worked with main color; the
sole is worked in slip-stitch seripes
o match the negative ease of the
instep’s pactern.

s The slip-sticch patrern strerches
quite cumfm‘tabl}r o slighrl].-' bigger
circumference measurements than
those given,

+ Slip sticches purlwise with yarn
in back except where indicated
atherwise.

SOCKS
Leg

With MC, CO 64 (72, 80) sts. Place
marker (pm) and join in the rnd.

e
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Work 20 rnds in k1, pl rib. Work
Rows 1-8 of Leg charc 10 (11, 12)
rimes, then work Rows 1-3 once
more; piece measures about 714 (7%,

81%)" from CO.

Heel flap

Set-up rnd Wich CC, purl o last se (do
not finish rad). Break CC. The heel
flap is worked back and forch wich MC
over foll 33 (37, 41) sts,

Rew 1 (RS) [S] 1, k1] 16 (18, 20) times.

k1, rurn,
Row 2 (WS) S 1 wyf, p32 (36, 40),
ELIEN.

Rep last 2 rows 14 (15, 16) more times.

Heel turn

Short-row 1 (RS) Sl 1, k17 (19, 21), ssk,
k1, curn.

Short-row 2 [W5) S 1 wyf, p4, p2rog,
pl. turn.

Short-row 3 S| 1, knir to 1 st before gap,
ssk, k1, rurn.

Short-row 4 51 1 wyf, purl ro 1 st before

gap, p2tog, pl, turn.

Rep last 2 shorterows 5 {6, 7) more
times—19 (21, 23) heel sts rem.

Gusset

Set-up md 51 1, k18 (20, 22) heel sts,
pick up and knit 15 (16, 17) sts along
side of heel flap, M1, pmn for new beg
of rnd, work Instep chart over 31 (35,
39) sts, pm, M1, pick up and knir 15
(16, 17) sts along side of heel flap, knic
o end—82 (90, 98) sts: 31 (35, 39) scs
for instep, 51 (55, 59) sts for sole. Next
rmd Work Instep chart re m, work Row
2 of Sole charr to end. Dec rd Work
Instep chart ta m, k1, ssk, work in pate

to last 3 sts, k2rog, k1—2 sts dec’d.
Rep Dec end every other rnd 8 mere
times—64 (72, 80) sts rem: 31 (35, 39)
sts for instep, 33 (37, 41) sts for sole,

Foot

Work even in pate unil foor measures
7Y (7%, 8] from back of heel, or 134
(214, 214)" less than desired Finished
lengeh, ending wich Row 4 or 8 of
charrs. Break CC.

Toe

Set-up md With MC, knit to m, sl

m, k1, ssk, knit to lase 3 sts, k2rog,
k1—62 (70, 78) sts vem: 31 (35, 39) sts
each for instep and sole. Next rd Knit.
Dec rod *K 1, ssk, knit to 3 sts before
m, k2tog, k1; rep from * once more—4
sts dec’d. Rep lase 2 rnds 6 (8, 10)
more times— 34 sts rem: 17 sts each
for instep and sele. Rep Dec rnd every
rnd 4 times—18 sts rem: 9 sts each for
instep and sole.

FINISHING

Break yarn, leaving a 12" rail. Wich rail
threaded on a rapestry needle, grafe

sts using Kitchener st Weave in ends.
Block to measurements.

Mone Drager lives in a small village

in Germany and loves to craft and be
creative. She enjoys playing around
with colors and stitch patterns:and has
a special fancy for knitted accessories.
Find out more about her crafting
adventuras at www.monemade.com.

(- o0 s
]

Key
[ ] with MC, knit

[=] with cc, knit

Leg Sole Instep [] with MC, pur
e =] W (3 CREREREY C3 K
W 7 7 wlx x| vixlx=xl 7 Eiwilhﬁc,puri
W Y il x|y el 5
4 B 5 i x v xix]x . .
oo AT EEEERR [v] with MC, sl 1 pwise wyb
W K EE 3 W W
REIE] E v W v with CC, sl 1 pwise wyb
VIESEIED [ 1 W ] |1
4-st repeat 2-st repeat 4-st repeat D pattern repeat

@aﬁ Janeé Austen Knits « needleworktraditions.com




MISS TAYLOR'S
BERET

Katie Flora

his lush, feminine beret is

inspired by the turban caps
popular during the Regency period.
Miss Taylor's Beret updates the turban
into a modern, wearabie style,
featuring a band of delicate floral
colorwork perfect for Fair Isle
beginners. Knitted in the round in
sport weight wool yarn, with an
optional tassel for Regency charm, it is
an imagining of the kind of pretty cap
Miss Taylor might have worn during
her Hartfield years.

FINISHED SIZES 21% (2234, 23)
brim circumference and 97 rall, exclud-
ing tassel. Berer shown measures 23N

YARN Quince & Co. Chickadee
(100% wool; 181 yd [166 m]/13% oz
[50 g]): lupine (blue; MC}, 2 skeins;
parsley (green; CC1) and egret (cream;
CC2), 1 skein each.

NEEDLES Brim—size 1

(2.25 mm): 16 circular (cir). Body—
size 2 (2,75 mm): 16" cir and ser of
double-pointed (dpn). Adjust needle
size if necessary o obtain the correct
g.’lngE‘.

NOTIONS Markers (m); capestry
needle; cardbeard for tassel,

GAUGE 27 stsand 36 rnds = 47 in St
st on larger needles.

See knittingd:t i |y.q:n m}'g[ossa ry for

terms you don't know.

NOTE

+ This berer is worked in the round
from the brim up.

STITCH GUIDE

Twisted Rib: (even number of sts)
Rnd 1 *K1tbl, pl; rep from * around.
Rep Rnd 1 every rnd for parr.

BRIM

Wich smaller needle and MC, CO 138
(144, 150} sts. Place marker (pm) and
join in che rnid. Work in Twisted Rib (see
Srirch Guide) for 6 rnds. Knic 1 rnd.

BODY

Change ro larger cir needle. Work
Rnds 1=9 of Flower chart. Cont in
MC only. Knit 1 end. fnc rnd K2 (3,
4), M1, *k2, M1; rep from * ro lasc 2
{3, 4) sts, k2 (3, 4)—206 (214, 222)
sts. Work in St st unil piece measures
7% from CO edge. Shape crown:
Note: Change to dpn when necessary.
Dec rnd [K33 (52, 109), k2tog] 5 (3.

2) times, k29 (50, 0), [k2tog] 1 (1,

() rime(s)—200 (210, 220) sts rem.
Dec rnd [K8, k2tog, pm] 20 (21, 22)
times, using rnd m as last pm—180
{189, 198) srs rem. Dec rd [Knitro 2
sts before m, k2tog, sl m] 20 (21, 22)
times—20 (21, 22) srs dec’'d. Rep last
rnd 6 more times—40 (42, 44) sts rem.
Dec rnd [K 2tog] 20 (21, 22) times—20
(21, 22) sts rem. Dec md [K2tog] 10
(10, 11) rimes, kO (1, 0)—10(11, 11)
sts rem. Break yarn, leaving a 107 rail.
Wich tail threaded on tapestry needle,
run tail chrough rem sts, pull right and
secure on WS,

FINISHING

Weave in ends: Block to measure-
ments. Tassel: With MC, make a 3"
rassel. From RS, thread both ends
thfﬂ-ugh center of crown and tie in
knor or bow on WS o secure.

Katie Flora believes knitting should bring
joy every day. Her designs connect story,
nature, and color to create graceful
garments fit for hercines. She can be
found on Ravelry at www.ravelry.com/
designers/katie-flora.
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LADY SUSAN'S
SUNDAY
SPENCER

Designed by TERRI
ROSENTHAL. pace sa.
YARN: HiKoo
Simpliworsted.




CASSANDRA’S GLOVES

Designed by MONE DRAGER. pace s9.
YARN: Shibui Knits Staccato.

SCANDALOUS BATH TOP

Designed by ALEXIS DI GREGORIO. pace s7.
YARN: Rowan Wool Cotton 4 Ply.
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MARY'’S SCARF

Designed by SARAH GOMEZ. pace s2.
YARN: Juniper Moon Farm Herriot Heathers.
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LYDIA’S
SCARF

Designed by
SARAH GOMEZ.
PAGE 63. YARN:
Juniper Moon Farm
Findley.




MARY
CRAWFORD'S
SURPLICE

Designed by
ALEXIS DI GREGORIQ.
PAGE &4, YARN:
Madelinetosh Tosh
Merino Light.
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MR. BINGLEY’S
MISER’S PURSE

Designed by LISA JACOBS,
PAGE 66. YARN: Sweet Georgia Tough
Love Sock.

ANNE ELLIOT
WENTWORTH'S
TEA COZY

Designed by ANNE BERK. pace s9.
YARN: Brown Sheep Cotton Fleece.
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LADY SUSAN'S
SUNDAY SPENCER

Terri Rosenthal

his modern Spencer sports a bell

edging on waist and sleeves, with
a cable and bobble pattern along the
bodice's length. Sunday church bells
and bell towers that would bring
everyone together on Sunday mornings
during the time of Jane Austen make
the bells and bobbles particularly
appropriate. It was a time when young
and old, rich and poor, would all
gather for services. Today, Sunday
morning means different things to
different people, but still we enjoy
gathering with those we love. Wear this
cropped jacket for a walk in the
country or in town for Sunday brunch,
just as Lady Susan might have done.

FINISHED SIZE 40% (441, 46%,
48%, 5144, 54%)" busr circumference,
burroned. Spencer shown measures
4447,

yARN HiKoo Simpliworseed (55%
Merino superwash, 28% acrylic, 17%
nylon; 140 yd [128 m]/3% oz [100 g]):
#027 Nile blue, 6 (6, 6,7, 7, 8) skeins.
Yarn discribured by Skacel.
NEEDLES Size 9 (5.5 mm). Adjust
needle size if necessary to obtain the
COrrect gauge,

NOTIONS Markers (m); cable
needle (en); stivch holder; rapesery
needle; three 1" butrons.

GAUGE 14 stsand 24 rows =4 in
rev St st; 4 sts of Cable and Bobble
chare=1"

See knirringdaily.com/glossary for
Lerms ]."U‘u dﬁﬂJt kﬂo“".

NOTE

s+ This Spencer is knitred from bortom
to top in pieces, then seamed. Body
and sleeve pieces begin with a Bell
edging that on the body transforms
into columns of Cable and Bobble
pa: [eErns Stpﬂ rared b}l" PEVELSE E[t'lfki"
neeee stitch. Adjuse lengeh for bedy
ot sleeves by adding or subrracring
repeats of the Cable and Bobble

C]l:lI’L'.

STITCH GUIDE

M3: Wich lefr needle rip, lift scrand
berween needles from back ro front.
Knit into the front, back, frone of che
lifted loop—3 ses inc'd.

M4: With left needle rip, lift scrand
berween needles from back ro front.
Knit inco che front, back, front, back of
the lifred loop—4 sts inc'd.

Make Bobble (MB): With lefr needle
tip, lift strand between needles from
back to front. Knit into the front, back,
front, back of che lifred loop; turn, p4;
turn, k4; turn, p4; rurn, kdrog, work
next st as indicated, pass second st on
right needle (from bobble) over firse.
Cable 4 Front (C4F): Sl 2 sts onto ¢n,
hold in front, k2, k2 from cn.

Bell Pattern: (beg with 14 sts, ends
wich 4 sts; st counts vary by row)

Row I (RS) K2, p10, k2.

Row 2 (WS) P2, k10, p2,

Row 3 K2, p3rog, BO 3 sts, p3rog, pass
second st on right needle (from BOY)
over first, k2—6 sts rem.

Row 4 P2, k1, CO 2 srs using the
backward-loop method, k1, p2—8 sis.
Row 5 K2, p4, k2.

Row 6 P2, k4, p2.

Row 7 K2, p2tog, MB (se¢ Stiech
Guide), p2tog, k2—6 sts rem.

Row 8 P2, k2, p2.

Row 9 K2, p2, k2.

Row 10 P2, k2rog, p2—>5 sts rem.
Row 11 K2, k2tog, k1—4 sts rem,
Row 12 P4.

BACK

CO 106 (106, 108, 118, 122, 120)

sts. Next row (RS) P6 (6,7, 8, 10, 9),
*work Bell pace over 14 sts (see Srirch
Guide), p6 (6, 6, 8, 8, 8); rep from * 4
more times, p0 (0, 1,0, 2, 1). Next Row

(WS) Ké (6,7 8, 10, 9), *work Bell
pact as established, k6 (6, 6, 8, 8, 8);
rep from * 4 more rimes, k0 (0, 1,0, 2,
1). Next row P3 (3, 4, 4,5, 5), M3 (M4,
M4, M3, M3, M4), p3 (3,3, 4,5, 4),
*work Bell pate, p3 (3, 3, 4, 4, 4), M3
(i4, M4, M3, M3, M4),p3 (3,3, 4. 4,
4); rep from * 4 more times, p0 (0, 1,
0, 2, 1)—84 (90, 92, 96, 100, 104) srs
rem. Next row K9 (10, 11, 11, 13, 13),
*work Bell pate, k9 (10, 10, 11, 11, 12};
rep from * 4 more times, k0 (0, 1,0, 2,
1)—94 (100, 102, 106, 110, 114) sts.
Sizes 404" only: Next row (R5) P9,
*work Bell patr, p4, p2rog, p3; rep
from * 3 more times, work Bell patc,
p9—90 sts rem.

Sizes 44Y: (48%)" only: Next row (R.S)
P10 (11), work Bell pacc, p4 (4), p2rog,
p4 (5), [weork Bell pacr, pl0(11)] 2
times, work Bell part, p4 (4), p2rog, p4
(5), work Bell patt, p10 (11)—98 (104)
405 rem.

Size 46%" only: Next row (RS) P4,
p2rog, p5, *work Bell parr, p4, p2rog,
p5; rep from * 4 more rimes—100 sts
TeEm.

All sizes: Work in pace through Row
12 of Bell pacr—70 (78, 80, 84, 90, 94)
scs rem,

Sizes 40% (46%, 51%:, 54'4)" only: Next
row (RS) P9 (10, 13, 13), *work Cable
and Bobble charr over 4 sts, p8 (10, 11,
12); rep from * 4 more rimes, p1 (0, 2, 1).
Sizes 4414 (4832)" only: Next row (RS)
P10 (11), work Cable and Bobble chart
over 4 sts, p9 (10), [work Cable and
Bobble charc over 4 sts, p10 (11)] 2
times, work Cable and Bobble chare
over 4 sts, p9 (10), work Cable and
Bobble chart over 4 sts, p10 (11).

All sizes: Work in established pace
until piece measures 5% (532, 5%, 5%,
54, 5%)" from CO edge, ending with
a WS row. Shape armholes: BO 2 (4,
3,2, 6, 6) sts ar beg of nexr 2 rows,
then BO 2 (1, 2, 4, 2, 2) seis) at beg of
foll 2 rows—62 (68, 70, 72, 74, 78)
sts rem. Dec row (RS) P2rog, work

in parr to last 2 sts; ssp—2 srs dec'd.
Rep Dec row every RS row 2 more
times—56 (62, 64, 66, 68, 72) sts
rem. Work even in pate until armhole
measures 8 (8%, 834, 9, 9%, 9%Y,
ending with a WS row. Shape neck
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4 (4, 4%:, 4%, 4%, 5W)"
10 {10, 11.5, 11.5, 11.5, 13.5) em
1}

==

|
4% (5%, 5%, 6, B4, 84"
12 (13.5, 14.5, 15, 16, 16} cm |

1

16 (17%, 18%, 19%:, 20, 20%)"

! 40.5 (45, 4.5, 49.5, 51, 52) om

sleeve

17% (17%, 17%, 17%, 17%; 18W%)" |
45 (45, 45, 45, 45, 46.5) cm |

13% (13%, 145, 15%, 16%, 17W)"
33.5(35, 36, 39.5, 42.5, 44) cm

6 (5%, BY, B%, 64, 63"
15 (14.5, 16, 17, 16, 17) em

43 (5%, 5%, 5%, 6%, BY%:)

12 (14.5, 14.5, 14.5, 18, 16.5) cm
Tiisa, 1%, 1%, 144, 147 !
25(3.2,3.2,3.2,32,3.2) cm
B (8%, 8%, 9, 914, 9%
205 (21, 22, 23, 23.5, 24) em

right
front
|

5z (5, S5k, 54, 3%, B
14 (14, 14, 14, 13.5, 13.5)cm

=3 B (0%, 114, 12, 13%, 13%)"
21.5(27.5, 29, 30.5, 33.5, 35) cim

] Key

E] ME (see Stitch Guide)

B (Bla, BY:, 9%, 10, 10%)"
© 20.5(21.5, 21.5, 24, 25.5, 26) cm

back
8% (10%, 11%, 12, 12%, 13%)"

25(27.5, 28.5, 30.5, 31.5, 33.5) em

194 {21V, 22%, 23%, 25, 26W)"
48 (54.5, 56.5, 59, 63.5, 66.5) cm

and shoulder: Mext row (R5) Work 21
(23, 24, 24, 25, 26) sts in pact and place
these sts on holder for right shoulder,
BO 14 (16, 16, 18, 18, 20) sts, work in
patr o end—21 (23, 24, 24, 25, 26)

sts rem for lefr shoulder. Left shoulder:
Next row (WS) BO 6 (4, 4, 4, 5, 6] sts,
work in patt ro end—15 (19, 20, 20,
20, 20} sts rem. Next row (RS) BO 3 (2,
3,-3, 2, 2) sts at neck edge, work in part
to end—12 (17, 17, 17, 18, 18) sts rem,
At beg of WS rows, BO5sts 0(1, 1, 1,
0, 0) vime(s), then BO 6515 2 (2, 2, 2,
3. 3) times—no sts rem. Right shoul-
der: Return 21 (23, 24, 24, 25, 26) held
right shoulder sts to needle. With W35
facing, rejoin yarn. Next row (WS) BO
3(2,3, 3,2, 2) ses ar neck edge, work in
patt to end—18 (21, 21, 21, 23, 24) sts
rem. At beg of RS rows, BO 4 515 0 (1,
1, 1,0,0) time(s), chen BO5sts 0(1, 1,
1, 1, 0) time(s), then BO6sts 3 (2, 2, 2,

3, 4) times—no sts rem.

RIGHT FRONT

CO 46 (50, 52, 54, 58, 60) ses. Next
row (RS) P6 (8, 8,9, 10, 11), *work
Bell pact over 14 sts, p6 (7, 8, 8, 10, 10}

rep from * once more, p0 (0, 0, 1, 0,

1). Next row (WS) K6 (7, 8,9, 10, 11),
*work Bell patc as established, ké (7, 8,
8, 10, 10}; rep from * once more, k0 (1,
0,1,0,1).

Sizes 40% (46%, 48%, 51%, 54'4)"
only: Next row (R5) P3 (4, 5,5, 6), M3,
p3 (4. 4,5, 5), *work Bell part; p3 (4,
4,5,5), M3, p3 (4, 4, 5, 5); rep from *
once more, p0 (0, 1, 0, 1)—39 (45, 47,
51, 53) sts rem.

Size 44" only: Next row (RS) P4, M3,

R o

S~ < CAF (see Stitch Guide)

Cable and Bohble
, 19
S << 17
15
ClIsl 1113
| 11
| 7
[] konRs:ponws I8
| 3
| 1

4 s5is

p4, *work Bell pate, p3, M4, p2rog, pZ;
rep from * once more—43 scs rem.

All sizes: Next row (WS) K9 (10, 11, 12,
13, 14), *work Bell parr, k9(10, 11, 11,
13, 13); rep from * once more, kO (1,0,
1,0,1)—43 (47, 49, 51, 55, 57) sts.

Size 46%" only: Next row (RS) P11,
work Bell patt, p5, p2rog, p4, work Bell
patr, pl1—48 srs rem.

Sizes 51% (54%4)" only: Next row (RLS)
P6 (6), p2tog, p5 (6), work Bell pacr,
pl3, work Bell pace, p5 (6), p2tog, p6
{6)—53 (55) sts rem,

All sizes: Work in pact chrough Row
12 of Bell parr—35 (39,40, 43, 45, 47)
sts rem. Next row (RS) P9 (11, 11, 12,
12, 13}, work Cable and Bobble chare
over4 sts, p9 (10, 10, 11, 13, 13), work
Cable and Bobble chart over 4 sts, p9
(10, 11,12, 12, 13). Work in estab-
lished patt uncil piece measures 5%
(5%, 514, 544, 5%, 54)" from CO edge,
ending with a RS row. Shape armhole
and neck: Note: Armhole and neck
shaping are worked simultaneously;
'[T.E.L'l th ruugh Eﬁ].]. scct'[cm i}efo re P[ﬂ'
ceeding, Shape armhole: At beg of WS
rows, BO 2 (4, 3, 2, 6, 6) sts once, then
BO 2 (1,2, 4, 2, 2) st(s) once. Armhole
dec row (R5) Work in pace to last 2 sts,
ssp—1 st dec'd. Rep Armhole dec row
every RS row 2 more times—7 (8, 8, 9,
11, 11) sts dec’d ar armhole edge. At the
same Eme,- ‘r'-?htl"l. armhole measures 1
(1, 1%, %, %, 15), ending with a WS
row, shape neck as foll: Neck dec row
{RS) P2tog, work in pare o end=—1 st
dec'd. Rep MNeck dec row every 4 raw
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(%wﬂ

9 (9,10, 12, 10, 11) more times—18
(21, 21, 21, 23, 24) sts rem. Work even
in part until armhole measures 8 (8%,
8%, 9, 9%, 912", ending wich a RS row.
Shape shoulder: At beg of WS rows,
BO 4ses0 (1, 1, 1,0, 0) time(s). then
BO 5sts0(1, 1, 1, 1, 0) cime(s), then
BO6ses3(2, 2,2, 3, 4) times—no sts

rem.

LEFT FRONT

CO 46 (50, 52, 54, 58, 60) sts. Next row
(RS} P6 (7,8, 9,10, 11), *work Bell patc
over 14 ses, p6 (7, 8, 8, 10, 10); rep from
* once more, p0 (1,0, 1, 0, 1). Next row
(WS) K6 (8, 8,9, 10, 11), *work Bell
pate as established, k6 (7, 8, 8, 10, 10);
rep from * once more, k0 (0, 0, 1,0, 1).
Sizes 40% (46, 48%, 51, 544)"
only: Next row (R5] P3 (4,5, 5, 6), M3,
p3 (4, 4. 5, 5), *work Bell pacr, p3 (4,
4,5,5), M3, p3 (4, 4, 5, 5); rep from *
once more, p0 (0, 1, 0, 1)—39 (45, 47,
51, 53) sts rem.

Size 44%:" only: Next row (RS) *P3, M4,
p2rog, p2, work Bell pact; rep from *
once more, p4, M3, p4—43 sts rem.

All sizes: Next row (W5) K9 (11, 11,12,
13, 14), *work Bell parr, k9 (10, 11, 11,
13, 13); rep from * once more, k0 (0,0,
1.0, 1)—43 (47, 49, 51, 55, 57) ses.

Size 46%" only: Next row (R5) P11,
work Bell pare, p5, p2tog, p4, work Bell
patt, pl1—48 sts rem:

Sizes 51': (54%4)" only: Next row [R5)
P (6), p2rog, p5 (6], work Bell parr,
pl3, work Bell patr, p5 (6), p2rog, p6
(6)—53 (55) sts rem.

All sizes: Work in pact through Row

12 of Bell parr—35 (39, 40, 43, 45, 47)
sts rem. Next row (RS) P9 (10, 11, 12,
12, 13}, work Cable and Bobble chart
over 4 sts, p9 (10, 10, 11, 13, 13), work
Cable and Bobble chare over 4 sts, p9
(11,11, 12, 12, 13). Work in estab-
lished pace until piece measures 5%
(5%, 5%, 542, 5%, 5%)" from CO edge,
ending wicth a WS row. Shape armhole
and neck: Note: Armhole and neck
SI'I:{Pll'ﬂg are Wﬂrkﬂd simulral‘leousl}':
read through foll section before pro-
ceeding. Shape armhole: At beg of RS
rows, BO 2 (4, 3, 2, 6, 6) srs once, then
BO 21,2, 4, 2, 2) stls) once. Work 1
WS row. Armhole dec row (RS) P2rog,
work in pact to end—1 sr dec'd. Rep
Armbhole dec row every RS row 2 more
rimes—7 (8, 8,9, 11, 11) sts dec’'d ac
armhole edge. At the same time, when
armhole measures 1 (1, 134, 34, 14, 1),
ending with a W5 row, shape neck as
foll: Neck dec row (R5) Work in patt
to last 2 ses, ssp—1 st dec’'d, Rep Neck
dec row every 4" row 9 (9, 10, 12, 10,
11} more rimes—18(21, 21, 21, 23,
24) sts rem. Work even in patc until
armbole measures 8 (8%, 8%, 9, 9%,
914)", ending with a WS row. Shape
shoulder: At beg of RS rows, BO 4 sts
0(1, 1, 1,0, 0) cime(s); then BO 5 sts
0(1, 1, 1, 1, 0) time(s), chen BO 6 sts 3

(2,2,2, 3, 4) times—no sts rem.

SLEEVES

Note: Bell pacr and sleeve shaping are
worked simultaneously; read cthrough
foll section before proceeding.

CO 62 (64, 66, 70, 74, 76) sts,

Row I (R5)P5 (5, 6,7 8,9), *work
Bell pace over 14 ses; p5 (6, 6,7, 8, 8);
rep from * once more, work Bell patt
over 14 sts, p5 (5,6, 7, 8, 9).

Row 2 (WS) K5 (5,6,7.8,9), "work
Bell patt as established, k5 (6, 6,7, 8,
8); rep from * once more, work Bell
patt, k5 (5.6, 7, 8, 9).

Size 40%" only:

Row 3 (R5) P1, p2rog, M3, p2, *work
Bell pate, pl. p2rog, M3, p2; rep from *
2 more times—46 sts remi.

Sizes 444 (46, 48%, 51%:, 544)
only:

Row 3 (RS) P3 (3, 4,4, 5), M3, p2 (3,
3,4, 4), *work Bell patr, p3 (3,4, 4, 4),

M4 (M4, M3, M3, M3), p3 (3,3, 4, 4);
rep from * once more, work Bell pate,
p3(3.3.4.4), M3, p2(3, 4, 4,5)—54
(56, 58, 62, 64) sts rem.

All sizes:

Row 4 (WS) K7 (8,9, 10, 11, 12),
*work Bell pare, k7 (10, 10, 10, 11, 11);
rep from ¥ once more, work Bell pare,
k7(8,9, 10, 11, 12)—52 (60, 62, 64,
68, 70) scs. Work in pact through Row
12 of Bell pare—36 (44, 46, 48, 52, 54)
sts rem. Next row (RS} P5 (6. 7. 8, 9.
10), *C4F (see Scirch Guide), p7 (10,
10, 10, 11, 11); rep from * once more,
C4F, p5 (6,7, 8 9, 10). Work 1 WS
row, Mext row (RS) P5 (6, 7, 8, 9, 10),
*k2, MB (see Sticch Guide), k2, p7 (10,
10, 10, 11, 11}; rep from * once more,
k2, MB, k2, p5 (6,7, 8,9, 10). Conc

in rev St st. At the same time, beg on
Row 6, wark Dec row as foll: Dec row
(WS) Ssk, work in pate to last 2 sts,
k2tog—2 ses dec’d. Rep Dec row every
6eh row 4 more times—30 (38, 40, 42,
46, 48) sts rem. Work even unril piece
measures 81" from CO edge, ending
with a RS row. Ine row (WS) K1,
k18, knir ro lase 2 sts, k1F&h, k1—2
sts inc'd. Rep Inc row every 4th row
12(11, 11, 12, 11, 11} more times—56
(62, 64, 68, 70, 72) sts. Work even
uneil sleeve measures 173% (17%, 174,
17%, 173, 18%)" From €O edge,
ending with a RS row. Shape cap:

BO 2 (4, 3,2, 6, 6) sts at beg of next 2
rows, then BO 2 (1, 2, 4, 2, 2) stis) at
beg of foll 2 rows—48 (52, 54, 56, 54,
56) sts rem. Dec row (WS) Ssk, knic
to last 2 sts, k2ropg—2 sts dec’d. Rep
Dec row every WS row 8 (10, 11, 12,
9, 9) times, then every other WS row
0(0,0,0, 2, 2} times—30 (30, 30, 30,
30, 32) sts rem. BO 2 sts ar beg of next
2 rows, then BO3 (3,2, 2,2, 2) stz ar
beg of foll 2 rows, then BO 3 sts ar beg
of foll 2 rows—14 (14, 16, 16, 16, 18)
sts rem, BO all rem sts.

FINISHING

Blﬂik PEECES Lo Measurements. Sf“’
shoulder seams. Sew sleeves inro
armholes: Sew sleeve and side seams.
Front bands and collar: CO 6 sts for
lefe burren band. Work in garrer st
uneil piece measures 5% (514, 5%, 514,
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5%, 5%)" from CQ edge. Place remov-
able marker (pm] for top of lefc burron
band. fne row Knic vo lase st, k1f&b—1
stinc'd. Rep Inc row on next row—1
stinc'd. Knit 6 rows even, Rep last

8 rows 4 more rimes—16 ses. Work
Inc row every row 8 times—24 sts.
Work even in garter st for 32 rows, pm
for center back, work in garter st for 32
rows. Dec row Ssk, knit to end—1 st
dec'd. Rep Dec row every row 7 more
times—16 sts rem. Knit 6 rows. Work
Diec row on next 2 rows—2 ses dec'd.
Rep lase 8 rows 4 more times— 6 sts
rem. Pm for top of right burronhole
band. Mark 3 desired burton posirions
on left band. Cont in garter st, work to
each button pesition and work 2-row
burtonhole as foll: Next row K2, BO

2 ges, knic ro end. Next row K2, CO 2

SIS using the hackward-—haop methaod,

k2. Work unril right burronhole

band measures 5% (5%, 5%, 5%, 5%,
54%)". BO all sts. Witch RS facing, pin
front bands and collar inro place wich
burtonhole band on right front; sew in
place. Weave in ends.

Terri Rosenthal is the head designer and
co-owner of Carasan Designs LLC, a
very small design house that she started
in 2001 with her youngest daughter,
Cassandra. Terri is known internationally
for lush, textured, and playful knitwear,

‘She taught herself to knit at the age

of sixteen, when she inherited her
great-aunt's knitting books from 1910,
and within a year, was designing
professionally. She is a mirror knitter
and is also known to knit with her eyes
closed, to relax.

SCANDALOUS
BATH TOP

Alexis Di Gregorio

his top is designed to honor the

time in Jane Austen’s life when
she and her family moved from the
small parish of Steventon to Bath, the
capital of English fashion. At the time
the Austen sisters found themselves
there, fashion for young ladies was at
one of its most risqué periods in their
lifetimes. Necklines were low and lace
overskirts had been reduced to lace
edgings; dresses were even dampened
to cling and show off the corset
underneath. This top is reminiscent of
those dresses. Starting with lace
edging around the bottom, the piece is
warked in reverse stockinette broken
with visible lines running up the bust.

FINISHED SIZE 31 (34, 37 40%,
42%, 45%)" bust circumference. Top

shown measures 31"

YARMN Rowan Wool Corron 4

ply (50% wool, 50% cotron; 197 yd
(180 m]/1% oz [50 g]): #480 anrique, 4
(5.5, 6,6, 7) balls. Yarn discribured by
Westminseer Fibets.

NEEDLES Size 6 (4 mm): 24-32"
circular (cir) depending on size you are
making and ser of 5 double-pointed
(dpn}. Adjust needle size if necessary
to obtain the correct gauge.
NOTIONS Markers (m); sritch hold-
ers; tapestry needle; 242 yd 34" wide
ribbon.

GAUGE 24 stsand 28 rows = 4" in
rev St st. One 22-st rep from Edging
or Sleeve chart measures 4% wide; 14
rows of chart measures 2" rall.

See knirr:ingdail}r.comfgiossary for
terms you don't know.

NOTES

+ The body and sleeves of chis pull-
ever are worked in the round from
the borrom up to the yoke, then the
pieces are joined for working the
circular yoke.

+ The stitch count changes through-
out the charts,

+ 'The neck is gathered by chread-
ing the ribbon through the Eyeler
round. It is adjustable by rightening
or loosening the ribbon.

STITCH GUIDE
Twisted Rib: (even number of sts)
Rnd 1*P1, klcbl; rep from * to end.

7
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37% (40, 41%, 434, 45%, 48)"
96 (101.5, 106, 110, 115, 122.5) cm

ey 1% (1%, 15, 1%, 1%, 1%)"
e~ 3.203.2,3.2,3.8,3.8.3.8)cm
113 (1214, 12%, 13, 14%, 15%)" ; 3% (4, 4%, 4%, 5%, 5H)"
30(31, 32, 33, 37.5, 40) em \‘\/I\:f:—_+: /| 8uo, 11,12, 135, 14.5) cm
AT 1
TSom),  qeEesXrr T
31 (34, 37, 40%, 42%, 45%) | = i
LAt ? ! o | -20 (20, 20%, 20%, 20%, 21)"
= 79 {86.5, 94, 103.5, 108.5, 116) cm ;__.',--" | 51 :51 535 5: 535 ﬁsijjcm
= 26% (30, 33, 36, 37%, 40%)" | bod \
ﬁ 66.5 (76, 84, 915, 94.5, 102} cm | y \
) o S|
40'% (45, 49'%, 54, 54, 581"

103 (114.5,125.5, 1

Rep Rnd 1 every rnd for pare.

$2kp2: 51 2 sts as if ro k2rog, k1, pass
2 sl ses over—2 ses dec'd.

Gather 3 (5) Slip next 3 (5) sts pwise
wyb; pass yarn to fron, slip same 3 (5)
sts pwise to left needle, pass yarn to
back, slip same 3 (5) sts pwise to right
needle.

BODY

Wich cir needle, using the backward-
loop merhod, CO 198 (220, 242, 264,
264, 286) sts. Do not join. Set-up row
Knir to end, place marker (pm) and
jein in the rnd, with purl side facing
out for RS. Next md Work Body chart
to end—216 (240, 264, 288, 288,
312) sts. Work even chrough Row

14 of charr, working incs and decs as
indicated (see Notes), and working

37, 137, 148.5) cm

Rows 10 and 14 as fall;

Row 10 Work as charred to last s, sl

1 pwise, remove m, sl st back o left
needle, replace m.

Row 14 Slip 2 sts pwise wyb, pass yarn o
fron, [sl the same 2 sts, sl rnd m, ¢l Lasc st
of previous rnd] back ro left needle, pass
yarn to back, sl the same 3 sts and rnd m
pwise to right needle (leaving rnd my in
same position) and, beg wich 4th st on
charr, work rest of rnd as charred, knic
last st (this st was gathered with the first
2 sts of the rnd)—198 (220, 242, 264,
264, 286) sts.

Sizes 31 (37, 45%)" only: Remove m,
purl 16, replace m for new beg-of-rnd.
All sizes:

Next md P17 (11, 17, 11, 11, 17), k1ebl,
[p21, klchl] 3 (4, 4, 5, 5, 5) cimes,

pl5 (10, 15, 10, 10, 15}, pm for side,

Key

TP O
uiv'_ufh }é- E! purl
Lai~] L]

. k1tbd

5

= T

1 [] keteg

ainG

SRR

p28 (11,28, 11, 11, 28), klcbl, [p21,
klebl] 2 (4, 3, 5, 5, 4) times, p26 (10,
26, 10, 10, 26)—99 (110, 121, 132,
132, 143) sts each for frone and back.
Work even in established pacr for 13
more rnds. Piece measures abour 2
fram top of edging. Shape waist: Dec
md *P1, p2rog, work in parr to 3 sts
before m, p2rog, pl, sl m; rep from *
once more—+4 sts dec’'d. Rep Dec rnd
every 7 (8, 7, 6,8, T)th rnd 9 (9, 10,
11,9, 10) more times—158 (180,

198, 216, 224, 242) ses rem; 79 (90,
99, 108, 112, 121) sts each for front
and back. Work even in pacr until
piece measures abour 13" from rop of
edging. Work 4 rnds in Twisted Rib
(see Sriech Guide), Work 5 rnds in
previous patt. fnc md *P1, M1P, work
in pare o 1 st before m, M1P, pl, sl
m; rep from * once more—4 sts inc’d.
Fep Inc rnd every other rnd 6 (5, 5. 6,
7, 7) more times, working new sts into
rev St st—186 (204, 222, 244, 256,
274) sts: 93 (102, 111, 122, 128, 137)
sts each for front and back. Work
even in pact uncil piece measures 18
(18, 18%, 1812, 18%, 19)" from rop

of edging, ending 4 (4, 5, 5, 6, 6) sts
before rnd m. Do not break yarn.

SLEEVES
Wich dpn. using the backwa rd-Ean
method, CO 60 (64, 66, 68, 74, 80) sts.

sk D pattern repeat
[¥] p2tog no stitch
[4] s2kp2 (see Stitch Guide)

= gather 3 (52e Slilch Guide)

—— gather 5 (see Stitch Guide)

= work as given in instructions

24.-st 1o 29-sl 1o 24-51 repeat

e s e e e e e e e 3

1l
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Do not join. Sef-up row Knir, dividing
sts evenly among dpn as you go, pm
and join in the rnd, with pud side fac-
ing out for RS, Next md P3 (10, 11, 12,
4, 7), pm for charrt, work Sleeve chart
over 45 (45, 45, 45, 67, 67 sts, pm for
charr, p7 (9, 10, 11, 3, 6)—64 (68, 70,
72,80, 86) srs. Work through Row 14
of charr, working sts outside chart m in
rev St st. Next md Purl, removing chare
m. Purl 6 rnds, ending 4 (4, 5, 5, 6, 6)
sts before rnd m on last rnd. Place next
& (8, 10, 10, 12, 12) sts on holder for
underarm, removing rnd m—52 (56,
56, 58, 62, 68) srs rem for sleeve: Break

yarn, leaving a 12" rail for grafring.

YOKE

Return ro body sts. Joining rnd Place
next 8 (8, 10, 10, 12, 12) body sts on
holder for underarm, removing rnd
m, p52 (56, 56, 58, 62, 68) slecve sts,
pm for raglan, work in established
pact across 85 (94, 101, 112, 116,
125) body sts for front, pm for raglan,
place next 8 (8, 10, 10, 12, 12) body
sts on holder for underarm, remov-
ing side m, p52 (56, 56, 58, 62, 68)
sleeve sts, pm for raglan, work in
established part across 85 (94, 101,
112, 116, 125) body sts for back, pm
for new beg-of-rnd—274 (300, 314,
340, 356, 386) sts. Next rnd Work
even in pate, maintaining columns

of ewisted sts on front and back and
working all other sts in rev 5t st. Dec
rnd *Purl to m, sl m, p3rog, work in
partt to 3 sts before m, p3rog, sl m; rep
from * once more—8 sts dec'd. Rep
Drec rnd every ocher rnd 3 (4, 4, 6, 6,
7) more times—242 (260, 274, 284,
300, 322) sts rem: 69 (74, 81, 84, 88,
93) sts each for frone and back and 52
(56, 56, 58, 62, 68) sts for each sleeve.
Shape shoulders using shorr-rows as
foll:

Short-row 1 (RS5) Purl to 5 sts before
XD M, WIAP REXD 5T, tarn.

Short-row 2 [\WS) Knirt to 5 sts before
rnd m, wrap next st turn,

Short-row 3 Purl to 6 sts before
wrapped st, wrap next st, turn,
Short-row 4 Knit to 6 sts before
wrapped st, wrap next st, turn.

Rep last 2 shorrrows 2(2, 2,3, 3, 3)
maore times.

Short-row 5 Purl te m, working wraps
tog with wrapped sts as you come

to them, sl m, work in patt to m, sl

m, putl to 5 sts before m (back righe
rag]an nl}. \.\'TEP nexr sc, curn.
Short-row 6 Knit to 5 sts before m
(frone right raglan m), wrap nexr st,
CUrn.

Short-rows 7 and 8 Rep Short-rows 3
and 4,

Rep lasc 2 shorcrows 2 (2,2, 3,3, 3)
mote times.

Next row (R5) Putl to m, working
wraps tog wich wrapped sts as you
come to them, sl m, work in part

to end of rnd. Next rod *Purl to m,
working rem wraps tog with wrapped
sts, sl m, p2rog, work in part ro 2 sts
before m, p2rog, sl m; rep from * once
more—238 (256, 270, 280, 296, 318)
sts rem: 67 (72, 79, 82, 86, 91) sts each
for front and back and 52 (586, 56, 58,
62, 68) for each sleeve, Work 1 rnd
even in pact. Dec md *Purl to m, sl m,
pZrog, work in patr to 2 sts before m,
p2tog, sl m; rep from * once more—4
sts dec'd. Rep Dec rnd every other rnd
2(3, 4. 4,5, 6) more times—226 (240,
250, 260, 272, 290) sts rem: 61 (64, 69,
72, 74, 77) sts each for frone and back
and 52 (56, 56, 58, 62, 68) for each
sleeve. Work 1 rnd even in pact.

Sizes 31 (34, 453%)" only: Remove rnd
m, klcbl, replace m for new beg-of-rnd.
All sizes: Work 3 rnds in Twisred Rib.
Eyelet md *Yo, k2tog; rep from * to
end. Work 2 rnds in Twisted Rib. BO
all sts in pare.

FINISHING

Graft held sts at underarms using
Kirchener st. Weave in ends. Block to
measurements. Cura 55 (57%, 59, 60%,
6214, 65%) piece of ribbon and thread
it through eyelets, beg and ending about
2" to the right of che front right raglan.
Adjust ro fir, and tie with a single knor.
Cur an 117 piece of ribbon. Fold ribbon
into a figure-eight shape with ends ar
the center and lay it on top of the single
knot of the yoke ribbon. Knot yoke
ribbon securely over the second piece

of ribbon, creating 1 st raight, even bow,
and concealing the ends of the second
ribbon within the knot.

Alexis Di Gregorio tried to learn to knit
as a child but didn't have the dexterity
or patience to succeed. Flash forward
twenty years and it's one of her favorite
things: Frequently seen Knitting In
Public, Alexis deals with the people who
ask what she’s doing without sarcasm
{most of the time, anyway).

CASSANDRA'’S
GLOVES

Mone Drager

i“ y mother-is very well & finds
great amusement in the glove-
knitting, when this pair is finished she
means to knit anather, & at present
wants no other work."
—Jane Austen,
letter to her sister, Cassandra

During the Regency era, gloves
were always worn outside the house.
They varied in length from above the
wrist for day wear to above the elbow
for evening wear. These sophisticated
gloves, knitted in a fingering-weight
yarn, make a great pair for everyday
use and will not only keep your fingers
warm but will add an elegant touch to
your wardrobe.

FINISHED SIZE 4% (5%, 63%)
hand civcumference, ro fic 6 (715,
9)" hand (see Notes). Gloves shown
measure 54"
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YARMN Shibui Knits Staccaro (70%
superwash Merino, 30% silk; 191 yd
(175 m]/1% oz [50 g]): #115 brick, 2
skeins.

MEEDLES Size 1(2.25 mm) scr of
double-pointed (dpn). Adjust needle
size if necessary to obrain the correct
gauge.

MNOTIONS Markers (m); cable needle
(cn); stitch holder; rapescry needle.
GAUGE 42srsand 42 rnds = 4" in
k2, pl rib, relaxed.

See knittingdaily.com/glossary for
rerms you don't know.

NOTES

+ These gloves will sererch gener-
ously due to the allover ribbing, If
hand measurements are between
rwo sizes, make the smaller size to
ensure a snug fir.

+ People’s finger lengths vary consid-
erably. The parcern measurements
given are based on standards. If pos-
sible, rry on the glove ro check the
lengch of che finger before closing
the tip.

+ To avoid holes ar the base of the
fingers, it is possible to pick up more
stitches than indicated in the pat-
rern, then decrease them on the Firse
round of knirring.

STITCH GUIDE

171 LC: 5l 1 onro ¢n, hold in front, k1,

k1 from en.

1/1 RC: Sl 1 onro cn, hold in back, k1,

k1 from en.

K2, P1 Rib: (multiple of 3 sts)

Note: On fingers, rnds may beg wichin
the 3-st rep.

Rnd 1*K2, pl; rep from * to end.

Rep Rnd 1 for part.

GLOVES

Cuff

CO 48 (60, 72) ses. Place marker (pm)
and join in the rnd.

Rnd 17(K2, pl] 8 (10, 12) times, pm;
I"-EP‘ fl'Cl]'.l.'.I * once more.

Rnd 2 [1/1 RC, p1] 4 (5, 6) times, [1/1
LC, p1] 8 (10, 12) rimes, [1/1 RC, p1] 4
(5; 6) times.

Rnd 3 Rep Rind 1.

Rnd 4[1/1 L.C, pl] 4 (5, 6) times, [1/1
RC, p1] 8 (10, 12) cimes, [1/1 LC, p1] 4
(5, 6) times.

Rep last 4 rnds 6 (7, 8) more times.

Hand

Next rmd Beg and ending as indicared
for your size, work Row 17 (9, 1) of
Hand charr ro m, work in k2, pl rib ro
end. Cont in patt for 2 more rnds.

Thumb gusset

Left glove only:

Set-up md Work Row 20 (12, 4) of
Hand chare ro m, work in k2, pl rib to
last 4 sts; pm for gusser, work Row 1 of
Gusset chart, pm, k2, p1—2 sts inc'd;
3 gusset sts berween m.

Right glove only:

Set-up md Work Row 20 (12, 4) of
Hand chart ro m, k2, pm for gusser,
work Row 1 of Gusset chart, pm, work
in rib to end—2 sts inc'd; 3 gusset sts
between m.

Both gloves:

Cont in pare through Row 26 (26, 32) of
Guaset chart (Row 45 [37, 35] of Hand
chart)—19 (19, 23) gusset sts between
m. Next md Work in patt to gusser m,
remaove m, place 19 (19, 23) gusser sts on
holder, remove m, using che backward-
loop methad, CO 1 s, work in patt to
end—48 (60, 72) srs rem.

Hand

Work even in pace through end of
Hand chart, then work 14 (11, 8) rnds
ink?, pl rib, or unril piece reaches base
of liccle finger.

Left glove only:

Work in patt to m; new beg of end is ac
livele-finger side of hand.

Both gloves:

Little finger

Next rad Work 6 (7, 8) sts'in rib, place
next 36 (46, 56) sts on holder, using
the backward-loop methed, CO 3 (4,
5) sts, work 6 (7, 8) sts in rib—15 (18,
21) ses. Work in k2, pl rib uncil liccle
finger measures 136 (2, 2%4), or 14" less
than desired finished length. Dec md
*K2tog, pl; rep from * ro end—10 (12,
14) sts rem. Next md *K1, pl; rep from
* toend. Dec md K1, [k2rog] 5 (6. 7)
times (passing beg-ofrnd m)—5 (6, 7)
sts rem. Break yarn, leaving a 57 rail.
Dreaw rail through rem sts, pull righe ro
gather, and fasten offon W5,

Upper hand

Retarn 36 (46, 56) held sts to needles.
Rejoin yarn at base of liccle finger. Pm for
beg of rnd. Pick up and knic 3.(5, 4) sts
along sts CO for lietle finger—39 (51, 60)
sts. Workiin rib For 2 (3, 4) rnds.

Ring finger

Next rnd Work 9 (11, 13) sts in rib,
place nexr 25 (33, 39) sts on holder,
using the backward-loop methed, CO
4 (3, 3) sts, work 5 (7, 8) sts in rib, pm
for beg of rnd—18 (21, 24) ses. Work
in rib until ring finger measures 2 (234,
214Y, or %" less than desired finished
lengrh. Dee rad Remove m, kO {[},

1), pO (1, 1}, pm for new beg of rnd,
*k2tag, pl; rep from * roend—12 (14,
16) sts rem. Next rnd *K1, pl; rep from
*to end. Dec rnd K1, [k2reg] 6 (7, 8)
times (passing beg-of-rnd m)—6 (7, 8)
sts rem. Break yarn, leaving a 5" rail.
Close tip as for licele finger,

Middle finger

Recurn held ses to needles. Work 5 (8,
9) sts in rib, place next 14 (18, 20) sts on
holder, using the backward-loop meth-
ad. CO 2 (3, 2) sts, work 6 (7, 10) sts in
rib, pick up and knic 5.3, 3) sts along
CO sts ac base of ring finger, pm and
join in the rnd—18 (21, 24) sts. Work
in rib uncil middle finger measures

2% (2%, 23%)", or %" less chan desired
finished lengeh. Dec md Remove m, kO
(1,0}, p0 (1, 1), pm for new beg of rnd,
*k2rog, pl; rep from * toend—12 (14,
16) sts rem. Next md *K 1, pl; rep from

@aﬂ Jane Austen Knits + needleworktraditions.com




Key Gusset
[] kat  [w] MIL X 11RC T L e B T
THOERD B - - - o MU
<] purl MiRp XX V1LC S ENCEECEERECEEOERCEE
SXZ sl 2 sts onto en, hold in back, 3 I XA Y ]S .
E M1R B MILP k1, transfer 2nd st from cn to - = . y - - 27
left needle, move cn to front, OEED . . . . +] 35
pl from left needle, k1 from en C un} . . . - OETE
Hand e e T
. . . . . - [a |_ . . s . . '..hm. . = » ple-] 21
- - - - - - . - :_.._ - - ol 49 Ll [ k) i - =
. = = = = = . .. vy . . . . 15
. " " w M . ‘.Qil v " . . » a7  [RP ol . L il
. = . Y i Y ! = . . . . =137
5 3 I O O % ERECTECECAE s
: : L] L} : : ]Ic;: : : : [ [ 43 o = - & - . W 13
: . : . . . . . r . 41 MR = . =ML .
OEEOENCENED . D . AEEOEEDENOEE : : : : : 1
e e TR B RCRT e D
- - " Ll - - - - Ll - ] - 3?
. = . P . s i . . = . . 2 e
. . f . . s 7 s W l | . [ 35 bl =] ML=
IS CENOERCNECARCdORRCHNOEEOE EOEECEE i
. . IEEORED 1 [ “| . I’ 33 * MR|= ML|+ 3
. - . . l?’l - ﬁt . = - . » 31 RP| = |LF 1
T RS A PP 2 jg01909,29) s
. - . . - ‘,G_. - - . o7
e S Cr B S I T
2 5 O O CX I . S LI . gl Rerurn 19 (19, 23} held gusser sts ro
: 3 : : - { : : : - - . : 23 jeedles. With RS facing, rejoin yarn.
z 2 : I : I - Y 2 I\G‘: 2 I : J 2 I 2 2 21 Work 19 (19, 23) ses in rib, then pick
. a . . A 3 5 - . 1g  up and knit 2 (5, 4) sts along crook
: . 2l g kel Lotel 1l - IA} | I!)"I : 5 of thumb, pl (1, 0), pm for beg of
. - T I T T TR T T T =TI . rnd—21 (24, 27) sts. Work in k2,
3 0 0 8 0 0 3 1 R 63 BB 15 pl rib until thumb measures 1% (2,
£ ¥ . C J SN ' TXAL * 13 24, or " less than desired finished
T 7 : : : : yl : - I = ).J y I\(: ;,._T :D,_I : l = 11 lengeh. Dec rnd *K 2tog, pl; rep from
s ] 1] | HOEEOEEONED el | Qe | f=1 J 10 ] ]e] ] * to end—14 (16, 18) sts rem. Next rd
. NS IEEOEEOEED IEEODEEDEEOEED 9 pl; rep from * ro end. Dec md
R it EOZOZ NN NONCPNEP 7 K1, [k2tog] 7 (8, 9) times (passing
: . . 0 s s A T A : 5  beg-of-rnd m)—7 (8, 9) sts rem. Break
Lot Ol 5 [ I : ] : | ": = \—é' :;)\ B 3 yam, leaving a 5" rail. Close tip as for
2 0 I 5 B L‘G ' !Ki | | IE)“’I el . licele finger.
I | | | | |
end end end 24 (30, 36) sts beg beg beg F|N|$H|NG . .
64" 5% 4w 4 B B Weave in ends, using yarn tails at base

*to end. Dec md K1, [k2rog] 6 (7, 8)
times (passing beg-of-rnd m)—6 (7, 8)
sts remn. Break yarn, leaving a 57 tail.
Close tip as for lictle finger.

Index finger

Return held srs o needles. Waork 14
(18, 20) sts in rib, pick up and knit 4
(3. 4) sts along CO sts ar base of mid-
dle finger, pm and join in the rnd—18

(21, 24) sts. Work in rib until index
finger measures 2 (2%, 218)", or 14 less
than desired finished lengch. Dec md
Remave m, pl (0, 1), pm for new beg of
rnd, "kng, pli rep from * to end—12
(14, 16) sts rem. Mext md *K1, pl; rep
from * 1o end. Dec md K1, [k2rog] 6
(7, 8) times (passing beg-of-rnd m)—6
(7, B) sts rem. Break yarn, leaving a 5"
tail. Close tip as for litcle finger.

of fingers and thumbs to close any gaps.

Mone Drager lives in a small village

in Germany and loves ta craft and be
creative. She enjoys playing around
with colors and stitch patteras and has
a special fancy for knitted accessories.
Find out more about her crafting
adventures at www.monemade.com.
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MARY’S SCARF

Sarah Gomez

ary, the plainest but also the

most accomplished Bennet
sister, would have appreciated the
luxurious alpaca yarn and lovely lace
pattern that make up this scarf. While
perhaps more practical than its
counterpart, Lydia’s Scarf, it is still
feminine enough to be worn with ease
by any Austen heroine.

FINISHED SIZE 6% wide and 57"
long.

YARMN Juniper Moon Farm Herriot
Hearhers (100% baby alpaca; 218 yd
(200 m]/3% oz [100 ¢]): #1002 pansy,
2 skeins. Yarn distribuced by Knitring
Fever.

NEEDLES Size 7 (4.5 mm). Adjust
needle size if necessary to obrain the
correct gauge.

NOTIONS Tapestry needle.
GAUGE 18 stsand 26 rows = 4" in
Stsr, blocked; 2014 sts and 25 rows =
4" in Flucrer Lace, afrer blocking,

See knittingdaily.com/glossary for
rerms you don't know.

SCARF
CO 33 srs. Knir 5 rows. Work Rows
1-10 of Flurrer Lace chart 35 times.

Knit 6 rows. BO all sts.

FINISHING
Weave in ends. Block.

Sarah Gomez is a young Christian knitter
living near Pittsburgh, Pennsylvania.

She enjoys knitting shawls and scarves
because of the versatility of not having
to make them fit, yet they are still

a noticeable part of an outfit. Find
mere of her work at her website, www.
alittlebittoknit.com, or on Ravelry where
she goes by aLittieBitToKnit.

(19

o bl

Flutter Lace

l=]=]"

wlafaln

Q
~
Q
| EAREIRES N EINES
O i
|
=]

12-st repeat

Lt 7 I 5 R {0

S

Key

L]
B
-

(4]
O

kon RS; pon WS
pon RS; kon WS
yo

k2tog

%5k

sf 2 as if to k2tog, k1,
p2ss0 (s2kp2)

pattern repeat
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YARN Juniper Moon Farm Findley more*. Break yarn and sl live sts onro
(50% Merino wool, 50% silk; 798 yd spare yarn,

[730 m]/3% oz [100 g]): #10 hyacinth, 1

ball. Yarn discribured by Knitring Fever.  Second half

NEEDLES Size 3 (3.25 mm). Adjust  Work as for first halfto * Next row

needle size if necessary ro obtain the Work Row 9 of Flurter Lace charr.
correct gauge. Break yarm, leaving a long end for
NOTIONS Tapestry needle; spare grafting, and sl live sts onro spare yarn.
yarn.

GAUGE 25 sts and 36 rows = 4" in FINISHING
St st, blocked: 29 sts and 34 rows = 4" Block both halves of scarf to measure

in Flutrer Lace patt, afrer blocking, abour 10" by 28347 halves will relax o
LYDIA’S SCARF abour 9" by 27". Return live sts of each
Sarah Gomez See knirringdaily.com/glossary for half to needles. With second half in
rerms you don't know. back and WS held tog, graft foll graft-
his finer, lacier take on Mary's ing chare using long yarn end from
Scarf would have appealed to NOTE second half, Weave in ends. Block
Lydia Bennet's overly romantic + This scarf is worked in two pieces center of scarf near graft, or block scarf
personality. Though perhaps not as from the ends ro the center and again if desired.
suitable for the coldness of winter, it grafted using an in-patrern graft.
would be an elegant testimony to a Sarah Gomez is a young Christian
lady's needlework skills when thrown SCARF knitting designer living near Pittsburgh,
over her shoulders at a ball. First half Pennsylvania. She loves lace: both
CO 67 sts. Knit 5 rows. Work Rows knitting it and the look of the finished
FINISHED SIZE Abour 9" wide 1-10 of Flurrer Lace chare 22 rimes, project. More of her work can be found
and 54" long. then work Rows 1-8 of charr once at her website, www.alittlebittoknit
.com, or an Ravelry where she goes by
o Key aLittleBitToknit.
Grafting Key
K Insert tapestry needie kwise into ]:l ken RS; pon W3
st on needle.
_— ]Zl pon RS; k on WS
r  Insert tapestry neadle pwise into
st on needle. yo
EN  Front nesdle
en  Back needie k2tog
Path of grafting yarn ssk

T
O Grafting repeat
sl 2 as if to k2tog, k1,

Ll B[] [E[E

| %L Grafted s2kp2 on FN; rearrange 02550 (s2kp2)
=TV sts by working sl 2 onto tapestry
needle as if to k2tog, sl 1 pattern repeat
kwise return to needie in new
arrangement, work through all 3
sts for Pand K steps. Flutter Lace
Grafted yo on FM: skip both FN sjels | | ofe]s
JolU siers SRRE SREECOONNEEE SuN
:_F__, ol-o ;_Ea ~al
'k‘ Eua_‘lsl on EPT ] e D":Eo s
| nit st an ol S b : it
1 % . oA el LT
=11 ) glm =] 1
Eraf“ng 12 st repeat
W ; f - : PR S S
S Sl S SR S S S S S R S il St S S R
I-%.’&:‘; } K "':-DQMC} I}&l’Pquié#é‘;f?r
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11%"
30 cm
10.(10%, 12, 12%, 13%, 141" o = -
25.5(27.5, 30.5, 31.5, 34.5, 35.5) cm y F2cm
s | Bt (G%, Th, 7%, T%, BY)"
5 16 (17, 18.5, 19, 19.5, 21) cm
;: !
e : 12%"
el
29¢cm 32 cm
14% (15, 16%, 161, 17%, 184)" !
36 (38, 41.5, 42, 45, 46.5) cm L= —
MARY CRAWFORD’S |

9% (10%, 11, 1%, 113, 1291 10w (11, 12%, 13%, 14%, 15%"
24 (26, 28, 28.5, 30, 31} cm

SURPLICE

26 (28, 31,34.5, 37,400 cm

¥,
C@ Jane Austen Knits + neadleworktraditions.com

Alexis Di Gregario

Depicted anscreen as
cunning, calculating, and

cold, Mary Crawford of Mansfield
Park is really not all that bad. Her
biggest character flaw seems to
be not understanding country
life. She does try to make a go at
it, but she just doesn't seem to
understand the country morality
of Fanny and Edmund. Mary is a
city girl with city manners, tastes,
and most importantly, clothes.

Dressed in the height of
elegance, Mary would have been
perfectly at home in this light,
airy wraparound. The long
attached ties can be tied in the
front, at the side, or in the back,
depending on the desired look.
Though not at all practical for
country living, it's the exact sort
of thing Mary would have brought
with her from London.

FINISHED SIZE 14% (15,
164, 16%, 17%, 18%)" back
width from cenrer of underarm
to center of underarm. Surplice
shown measures 145"

YARMN Madelinerosh Tosh
Merino Light (100% superwash
Merino wool; 420 yd [384 m]/
skein): vermillion, 3 (3, 3.3, 4, 4)
skeins.

MEEDLES Body and sleeves—
size 7 (4.5 mm}: 327 circular (cir)
and set of double-pointed (dpn).
Bands—size 5 (3.75 mm}: 16" cir
and set of dpn. Adjuse needle size

if necessary to obrain the correct
gauge.

NOTIONS Markers (m);
stitch holders; cable needle (en};
tapestry needle.

GAUGE 20 sts and 29 rows =
4" in St st on larger needle,

See knirtingd:tih'.cum}"glos sary
tor terms you don't know.

NOTES

This cardigan is worked back
and forch from the top down
with raglan slmp'mg. The sleeves
are worked in the round from
the top down afrer the body is
completed. The ties are picked
up and werked from the frones.
+ Due ro the wraparound
nature of the surplice, the body
circumference is adjuscable;
choose a size based on your back
widch, measured from center of
underarm to ¢enter of under-
arm. This garment is intended
to be very close-ficring. Look ro
the sleeve measurements as well

[ I)-E‘[P C]'J(!DSE‘ }'Uill' sIZe.

STITCH GUIDE
52kp2: S| 2srs as if ro k2rog,
k1, pass 2 sl sts over—2 ses
dec'd.

YOKE

Collar band: With smaller cir
needle and using the backward-
lU(‘IP method, €O 59 ses. Do




not join., Next row (RS) K1, *pl, k1;
rep from * to end. Next row (W5) P1,
*k1cbl, pl; rep from * to end. Next

row (R5) Klcbl, *pl, kltbl; rep from

* to end. Rep last 2 rows once maore.
Shape raglan and front edges: Sef-up
row (WS) P2, place marker (pm) for
sleeve, p8, pm for sleeve, pld, pm for
charr, p11, pm for charr, pl4, pm for
sleeve, p8, pm for sleeve, p2, Change
to larger cir needle. fne row (RS) [Knic
ta 1 st before sleeve m, M1, k1, sl m,
k1, M1] twice, knit to chart m, sl m;
work Back chartro m, sl m, [knitto

1 st before sleeve m, M1, k1, el m, k1,
M1] cwice, knic to end—67 sts: 3 sts
¢ach fronr, 10 sts each sleeve, 41 sts
for back. Work 1 WS row even. fnc
row (RS) K1f&b, *work to 1 st before
sleeve m, M1, k1, sl m, k1, M1; rep
from * 3 more times, work ro last 2 ses,
k1f&b, k1—10 sts inc'd: 2 sts each for
back, fronts, and sleeves. Rep Inc row
every RS row 12 (14, 16, 17, 18, 19)
more times—197 (217,237, 247, 257,
267) sts: 29 (33, 37, 39, 41, 43) scs each
front, 36 (40, 44, 46, 48, 50) sts each
sleeve, 67 (71, 75, 77, 79, 81) sts for
back. Work 1 WS row even. Inc row

Border
S 1 lol7
N " ' Tal7
~la =] r:
~ |0 1P L‘v"

17-st repeat

(RS) K1f&b, *work to sleeve m;, sl m,
k1, M1, work to 1 st before sleeve m,
M1, k1, sl m; rep from * once more,
work to lase 2 ses; k1#&b, k1—6 ses
inc'd: 2 srs each sleeve and 1 st each
front. Rep Inc row every RS row 4
more times—227 (247, 267, 277, 287,
297) sts: 34 (38, 42, 44, 46, 48) sts
cach frone; 46 (50, 54, 56, 58, 60) sts
each sleeve, 67 (71, 75, 77, 79, 81) sts
for back. Work 1 WS row even,

Back
| 29 T exe[ T[] 15
57 NG \ojl 13
55 _' o/ _‘_\_Ené_ 111
122 [N@ moa
j 21 o ;ﬂif 7
19 NG ol ] 5
| 1? : _'\.ORU‘/: : 3
2 15 1 sel 11111 1
| 13 11sks
[ 2 Tie
9 T
4 CIEAE 1
- Gle| |0 g
15 stz 7
3 A
i x|o 0’: 5
~oRiol - 2
N | 1
9 sts

LOWER BODY
Divide sleeves and body: Nexf row (R.5)

Knit to sleeve m, remove m, place next
46 (50, 54, 56, 58, 60) sts on holder
for sleeve, remove sleeve m, CO 2 (2,
3,3, 5, 5} sts for underarm using the
backward-loop method, pm for side,
CO 2 (2,3, 3,5, 5) sts for underarm,
work 67 (71, 75, 77, 79, 81} back sts in
pace, remove sleeve m, place nexc 46
(50, 54, 56, 58, 60) stz on holder for

Key
[_| kon RS: ponWs

[7] Kitol

[o] vo

k2log

[»] ssk

[x] sl 1, ketog, psso

[«] k3tog

[A] s2kp2 (see Stitch Guide)

¥ X sl 1stontocn, hold in back,

k1l kl fromen

sl 1 stonto cn, hold in frant,
k1, k1l from cn

D pattern repeaat
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sleeve, remove sleeve m, CO 2 (2, 3, 3,
5, 5} sts for underarm, pm for side, CO
2(2,3, 35, 5) sts for underarm, knit
ro end—143 (155, 171, 177, 191, 197)
sts: 36 (40, 45, 47, 51, 53) sts each front
and 71 (75, 81, 83, 89, 91) sts for back.
Work 1 WS row even.

Shape waist and front edges: Note:
Waist and front edge shaping are
worked at the same time; read the foll
o iUﬂ 311 the Wﬂ}' th ml!gi‘l !JE:FUFG
proceeding.

Front inc row (R.5) K1f&b, work in pace
to last 2 sts, k1f&h, k1—2 srsincd: 1
st each fronc. Rep Inc row every 4th
row 11 (10, 9, 8, 7, 7) more cimes. At
the same time, when piece measures A
from underarm, shape waist as foll:
Waist dec row (R5) Work to side m,

sl m, ssk, knir to 2 sts before chart m,
ssk. sl m, work to charem, sl m, klzog,
knir to 2 sts before side m, k2rog, sl

m, work to éend—¢ sts dec’d on back,
Rep Waist dec row every 8ch row 4 (4,
4, 3, 3, 2) more times—147 (157, 171,
179, 191, 201) sts rem when all shaping
is complece: 48 (51, 55, 56, 59, 61) sts
each front and 51 (55; 61, 67, 73, 79)
sts for back. Work even in patt uneil
piece measures 7 from underarm CO,
ending with 2 WS row. Purl 1 RS row,
removing all m. Work 3 mere rows in
rev St st Knie 1 RS row. Purl 1 WS
row, Border: Next row (RS) K5 (1, 8, 4,
1, 6), pm. work Border chart to lase 4
(1.8, 3, 1, 6) sts, pm, knic to end. Next
row (W 5) Purl to m, sl m, work chart
to m; sl m, purl to end. Work even in
pact through Row 30 of chare. Knic 1
RS row, removing all m. Purl 1 WS
row, Purl 1 RS row. Work 3 more rows
in rev Scar, BO all sts pwise.

SLEEVES

Wich larger dpn and RS facing, beg

at center of underarm, rejoin yarn and
pick up and knir 2 (2, 3,3, 5. 5) sts
from underarm, knit 46 (50, 54, 56,
58, 60) held sleeve sts, pick up and knic
2(2, 3,3, 5,5) sts from underarm—50
(54, 60, 62, 68, 70) sts. Pm and jein in
the end. Work in St sc for 8.

Sizes 14% (15, 16, 18%)" only:

Dec rnd K 2rog, knir to last 2 sts,
ssk—48 (52, 60, 68) sts rem.

All sizes:

Purl 4 rnds. Change to smaller dpn.
Work in k2, p2 rib for 214", Purl 4
rnds. BO all sts pwise.

FINISHING

Block to measurements.

EEET TILE

With RS of left front facing, beg ac
tU‘P Gf]JOl'd.ﬂl' (jusl‘ bc[ﬂ\.\" thf llPPC[‘
rev 5t st band), pick up and knit 25
sts down side of border, ending at BO
edge. Knir 1 W5 row. Purl 1 RS row.
Knic I WS row.

Row 1 (R5) P2, knir to last 2 sts, p2.
Row 2 K2, purl to last 2 sts, k2.

Rows 3-20 Rep Rows 1 and 2 nine
more cimes.

Row 21 P2, k6, pm, work Tie chart
over 11 sts, pm, k6, p2.

Row 22 K2, p6, sl m, work chare ro'm,
slm, p6, k2.

Rows 23-32 Rep Rows 21 and 22 five
more times, ending with Row 12 of
chart.

Rows 33-52 Rep Rows 1-20.

Row 53 Purl.

Row 54 Knit.

Rows 55 and 56 Rep Rows 53 and 54
OnNce more.

Row 57 P2, ssk, knir ro lase 4 sts,
klmg, p2—2 sts dec’d.

Row 58 Rep Row 2.

Rows 59-76 Rep Rows 3-20.

Row 77 P2, knit to m, sl m, work Tie
chart to m, sl m, knic o last 2 sts, p2.
Row 78 K.2, purl to m, sl m, work chart
to m, sl m, purl o last 2 sts, k2.

Rows 79-88 Rep Rows 77 and 78 five
more times, ending wich Row 12 of
chart.

Rows 89-108 Rep Rows 1-20,

Rows 109-164 Rep Rows 53-108—21
5[5 rem.

Rows 165-168 Rep Rows 53-56.
Sizes 16% (17%, 1814)" only:

Rows 169-220 Rep Rows 57-108—19
L5 rem.

Rows 221-224 Rep Rows 53-56.

All sizes: BO all scs pwise.

RIGHT TIE

Wieh RS of right front facing; beg at
BO edge, pick up and knit 25 ses up side

of border, ending just below the upper
rev St st band. Complete as for lefe tie.

Weave in ends. Block ties.

Alexis Di Gregorio loves Jane Austen
Kmifs because it has managed fo
encompass all her favorite things:
reading, knitting, and fashion. She lives
and knits in Chicago and is thrilled by
the growing knitting scere there,

MR, BINGLEY'S
MISER'S PURSE

Lisa Jacobs

4471 is amazing to me how young
ladies can have patience to be so
very accomplished, as they all are. . . .
They all paint tables, cover screens and
net purses. | scarcely know any one
who cannot do all this, and | am sure |
never heard a young lady spoken of for
the first time, without being informed
that she was very accomplished.”
—Mr. Bingley,
Pride and Prejudice, Chapter 8

Self-effacing Jane would never have
made Mr. Bingley a miser's purse to
attract his romantic attention, as a
more forward young lady might have.
Once engaged, however, it would have
been entirely appropriate for her to
knit him a monogrammed purse with
their initials on the front and the year
of their marriage on the back. With
fashionably masculine silver beads,
Mr. Bingley's Miser's Purse is typical
of a gentleman’s miser's purse of the

@aﬁ Jane Austen Knits + neadleworktraditions.com




time. The small coin purse
was intended to fit in a
pocket, averaging between
3% and 4% inches long when
folded in half. Silver coins
were stored in one side and
gold in the other. In a dimly
lit carriage or shop, having
one square and one rounded
end simplified finding the
correct change.

FINISHED SIZE 11" long
by 7" circumberence.

YARMN Sweer Georgia
Teugh Love Sock (80%
superwash Merine wool, 20%
nylon; 425 yd (388 m)/4 oz
[115 g]): charcoal, 1 skein.
MEEDLES Size2 (2.75
mm): ser of 4 double-pointed
(dpn). Seeel crocher hook (see
MNotes). Adjust needle size if necessary
ro obrain the correcr gauge.
NOTIONS Markers (m:I: waste yarn;
rapestry needle; beading needle and
sewing thread ro string beads; piece

of cardboard ro make rassel; two 3
rings; 1000 size 8/0 beads.

GAUGE 32 stsand 40 rows = 4" in
St st.

See knirringd:lily.com fglossary for
terms you don't know,

NOTES

+ The purse is knitred in che round
beginning ar che square end. The
cenrer secrion with the slic is knirred
tlat. Then the purse is joined in
the round again to complece the
rounded end.

+ The crocher hook is only used to
place the beads. Choose a hook no
larger chan 0.75 mm chac easily slips
through the hole in your beads.

+ Be sure to place the rings on the
purse while the center section is
flac before joining in che round and
increasing ro knir the rounded end.

+ Inirials chare is worked over 56 sts.
Any combination of letters and
numbers from Alphaber charr may
be used. Note thac the bag folds

berween sticches 28 and 29 so avoid

putting a letter or number across
those two stitches.

STITCH GUIDE

Place Bead: Inserr crocher hook
through hole in bead and slide bead up
onto hook. Insert hook pwise into st on
left needle and cransfer to hook. Slide
b{.‘ﬂd dﬁw[‘l hﬂﬂk .'l“d oneo S, TI':II'I.S'-(.'T
st back onto left needle and knir ic.

PURSE

Square end

CO 56 ses. Place marker (pm) and join
in the rnd. Knir 2 rnds. Next md Work
Rnds 1-8 of Half Diamond chare, then
work Rnd 1 ance more. Next rmd Knir.
Work Rnds 1-11 of Inicials charr (see
MNotes). Next rd Knit. Work Rnds 1-14
of Full Diamond chart then work Rnd
1 once more. Knit 2 rnds. Dec md [K1,
*ssk, k7; rep from * 3 times] twice—50
sts rem. Knit 2 rnds. Dec md [K 3, kZrog]
10 times—40 sts. Knit 2 rnds.

Slit

Set-up md K26, [pl, k1] twice. Turn
work and beg wnrking flar on cwo dpn,
removing m when you come toir.

Row 1(W3S) 511, pl, k1, p34, k1, pl, k1.
Row 2 (R5) S1 1, p1, k1, p1, k32, [pl,
k1] ewice. Rep Rows 1 and 2 unril bag
measures 6% from CO, ending with

a2 WS row, Place sts on waste yarn,
Break yarn. Slip 2 rings onte bag.

Rounded end

With RS far:ing, discribure sts onto
dpn rejoin yarn, and beg working in
the rnd. Set-up md 51 1, pl, k1, pl,
k32, [pl, k1] cwice, [pl, k1] twice
passing slit, k6, pm for new beg

of rnd—40 srs. Knir 2 rnds. Next
rnd *K4, M1; vep from * 9 more
times—50 sts. Knit 2 rnds. Next rd
[K1, *M1, k8; rep from * 2 more
times) twice—56 sts. Knit 3 rnds.
Work Rnds 1-14 of Full Diamond
chart rwo times, then work Rnd

1 once more. Next rmd Knit. Dec

md *K5, k2rog, pm; rep from * ro
end—48 sts rem. Next rad Knit, Dec
rnd *Knit to 2 sts before m, k2tog;
rep from * around— 8 sts dec'd.

Rep Dec rnd every other rnd 3 more
times—16 scs rem. Next rad Konir,
removing all m. Break yarn, leaving a
12" rail. With tail threaded on rapes-
try needle, draw cail chrough rem sts
and pull to gather. Secure rail to WS,

FINISHING

Weave in ends. Srirch CO edge closed
using Kicchener st, leaving 2 24”

tail ro arrach bead fringe. Block to
medsurements.
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Bead fringe

Cur 12° length of sewing thread.
Thread both ends chrough the eye of
the beading needle, leaving a loop at
one end. *Thread the yarn rail ac the
CO L"“d UFFIJFS{' I:hrf:-ugh E'E'IIE EQGP El'.l.d.
pull ar leastc 4 n!flyarn through. Thread
14 beads onto the needle and slide
them down the chread and over che
doubled yarn until they are strung en
the yarn tail near the knitting. Remove
E'I'I(’. }fﬂl’ﬂ El"U‘ITl L‘!‘Iﬂ thread lﬂﬂp. Thr{:ad
rhe Yﬂ.[‘ﬂ ona rapesrr}' “Et‘C"f_‘ H.E'I.Cl Stl-.tfh
thronugh the second st from the end of
the bag. Rep from * and cont stringing
14 beads and securing them to every
second st along borrom of the bag,
until the entire edge is beaded (abour

@é&uﬂ

Initials

14 fringe loops). Note: You may prefer
to use a dental floss chreader. In chis
case, omit the thread and pull che yarn
tail directly through che loop in the
rhreadtr.

Tassel

Cut a piece of cardboard 4" (10 cm)
wide by 3" long. Wrap yarn o desired
thickness around length of cardboard.
Cllt a ShUTT lengrll Of ]."i-ll'ﬂ .']I'Id tllf
tightly around one end of wrapped
yarn. Cut yarn loops ar other end. Cur
another piece of yarn and wrap tighely
around loops a shorr distance below
top knot to form tassel neck. Knot
SCCUICI}’, r!'.l Tfﬂd {‘nds anco EﬂPCSrr}'
needle, and pull to center of tassel.

Trim ends ro make a rassel abour 2°
long. Use yarn ends at the top of the
tassel ro secure the rassel ro che borrom
of the round end of the bag,

Lisa Jacobs designs nature-inspired
patterns for Fiber Tree Designs in Mether
Providence, Pennsylvania. Find her on
Ravelry as fibertreedesigns.

Key
|:[ MG
9

7 E piace bead

5 | fald line {see Motes)

3
D pattern repeat

Alphabet Haif Diamond
ERELENE ?
Simsnpanon :
:g- —--——&:m - :E— SEEE BN 14-st rep
| - | |
SEE “HE-mEEEE-EEE Full Diamond
maw E o | eees | o [ |
? 5 0 | Heal gﬁ
- ; o | | seses | = 13
'"EH"'" _E *s - | = = a:E: =1
HEE-S TeifelCRRRSS ERR .
1 = 9
-ﬁ%__E i: ---g - —
= 1 I i 1 O S C
—EEE-EE-HEE-EEENEE-EE —
it B e
o s - ' 1
- - - BESE - ; 14-5t rep
., - L. - ::E -:
ﬁ_"= B B a EJF ! S!it
1 o] e /
e | = square end ——rounded end
EE) 11 Tl .
i Il ]
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any home ¢an give. Sailors work hard
enough for their comforts, we all must
allow.”

FINISHED Si1ZE 11"wideand 8"

tall.

¥ARMN Brown Sheep Corron Fleece

(80% cotron, 20% wool; 215 yd

[197 m]/3}2 oz (100 g]): #CW-100

cotron ball (A), #CW-585 wolverine blue

(B}, and #CW-345 gold duse (C), 1 skein

ANNE ELLIOT each.
WENTWORTH'’S NEEDLES Size 5 (3.75 mm): 16~
TEA COZY circular (cir), seraighe, and double-

Anne Berk peinted {dpn). Adjust needle size if

necessary to obtain the correct gauge,

NOTIONS Cable needle (cn); mark-

nne, Stephanie, Jill, Elaine, and ers (m); stitch holders; one 3" button.

Valerie are longtime knitting GAUGE Teacozy body—22sts and
friends and fans of Jane Austen. The 40 rows = 4" in garrer st; lining—23
fourth in a series of Jane Austen- sts and 34 rows = 4" in St st.

inspired tea cozies (the previous were

Elinor's, Knightley's, and Cassandra's), See knitringdaily.com/glossary for
Anne Elliot Wentworth's Tea Cozy draws  terms you don’t know.

inspiration from Austen's final novel,

Parsuasion. Based on a naval theme, STITCH GUIDE

the tea cozy represents Anne’s life affer  Picot Bind-off: *Work (k1, pl, k1, pl)
the novel ends, happily married to her all inco nexe st, then pass 3 sts over
sea captain husband, Frederick 4th, BO nexe 3 sts, sl lase st back onta
Wentworth. It would help keep her lefe needle; rep from * to end.

teapot warm on land or at sea. Jane

Austen had two brothers in the navy TEA COZY

and clearly had a fondness for sailars. First panel

As Anne Elliot says in Persuasion, "The  With B, CO 57 sts.

navy, | think, who have done so much Ribbing:

for us, have at least an equal claim Row 1 (R5) *K1, pl; rep from * ro lase
with any other set of men, for all the st k1.

comforts and all the privileges which Row 2*P1, k1; rep from * ro lascst, pl.

Rows 3-5 Rep Rows 1 and 2, then
work Row 1 once more.

Row 6 (burtonhole) (WS) P1, k1, yo,
p2tog, *pl, k1; rep from * to lasc 4 ses,
p2rog, yo, ki, pl.

Garter st body:

Row 7 (RS) [K1, p1] 2 cimes, knit to
lase 4 ses, [pl, k1] 2 cimes.

Row & [P1, k1] 2 times, knic ro lase 4
sts, [k1, p1] 2 times.

Rows 9-11 Rep Rows 7 and 8, then
work Row 7 once more.

Row 12 (bucronhole) (W3) P1, k1, yo,
p2rog, knit ro last 4 sts, p2rog, yo, k1,
pl.

Rep Rows 7-12 unril piece measures
7" from €0, ending with a W5 row,
Break yarn and place sts on holder.
Second panel

Work as for first panel. Break yarn bue
keep sts.on needle.

Ruffle

Join for top: (RS) With C and RS
facing, k57 second panel sts, place 57
held firsc panel sts from holder onto
lefr needle, and k57—114 srs. Pm for
beg of rnd and join to work in the rnd.
Knic I rnd. Eyelet md: K1, *yo, k2rog,
k3; rep from * to last 3 sts, yo, k2tog,
k1. Knit in St st for 2" from Eyeler rnd.
Wich Picor method (see Sritch Guide),
BO all ses.

LINING

With A and cir needle, CO 110 sts.
Pin (place marker) and join in the rnd,
Knit 8§ rnds.

Note: The nexe secrion is worked flar,
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to acconmimodarte spout and handle.
Half of the stitches will be worked,
leaving the other half on the needle
and then worked separately to macch.
Row 1 (RS) K55, turn work.

Row 2 P55, turn work.

Rep Rows 1 and 2 unril knirring clears
handle and spout when arranged
around reapor {abour 6" from COQ),
ending with a RS row. Place sts on
holder. Break yarn. Wich RS facing,

join yarn to unworked sts. Rep Rows

1 and 2 for the same number of rows
as side 1. Do not turn. Do not break
yarn. With RS Fa.:ing. place 55 held
sts back on left needle ro work all sts
in the rnd—110 sts. Pm for beg of rnd.
Knir 2 rnds,

Shape top

Switch ro dpn as needed to accommo-
dare fewer ses.

Rnd 1 [K16, kZrog] 6 times, knit to
end—104 sts rem.

Rnd 2 and all foll even rds Fonir.
Rnd 37K6, k2tog; rep from " ro
end—91 sts rem.

Rnd 5 *K5, k2rog; rep from * to
end—78 sts rem.

Rnd 7*K4, k2tog; rep from * ro
end—~65 sts rem.

Rnd 87K3, k2rog; rep from * ro
end—52 sts rem.

Rnd 11 *K2, k2rog; rep from * ro
end—39 sts rem.

Rnd 13 *K1, k2tog; rep from * o

end—26 srs rem.

Rnd 14 *K2 rog; rep from * to end—13
srs rem.

Next rd BO all ses.

FINISHING

Block all pieces and weave in ends.
Ruffle tie: With dpn and C, CO 3 sts.
Work 3:sr I-cord for 247 BO all sts.
Thread I-cord through eyelets in ruftle
at top of the tea cozy. Seam I-cord
(make 2): With dpn and B, CO 3 sts,
Waork 3-sr I-cord for 207, BO all sts.
Thread I-cord through buttonholes
on sides of first and second rea cozy
panels to seam, working around spout
and handle of reaport.

KNOT EMBELLISHMENT
Pace includes inscructions for Double
Carrick Bend and Masthead Bend
knots. Feel free ro use a differene
favorite knot of your own. Wich dpn
and A, CO 3 sts. Work 3-st [-cord for
lengrh required for selecred knor:
Double Carrick Bend: two 16" I-cords.
Masthead Bend: one 23" l-cord.

Tie selecred knots following diagrams
provided. Tack knot embellishments
onto body of cozy.

FURTHER RESOURCES
Merry, Barbara. Marlinspike Sailor’s
Ares and Crafes: A Step-by-Step Guide
te Tying Classic Sailors Knots to Create,
Adorn, and Show Off. Blacklick, Ohio:

Double Carrick Bend

9

Masthead Bend

Ui ot fie
B e | {

Step 1: 3 overhand loops

Step 2: Weave loops across

International Marine/ McGraw-Hill
Education, 2014,

Anne Berk was certified by TKGA asa
Master Knitter in 2003, She has written
patterns and articles for publications
including FleceWork, Sockupied,
Colorinits, and Twist Collective, Anne

is a Craftsy instructor and Interweave
DVD instructor. ‘She has taught classes
nationally on subjects ranging from
argyle socks to zipper insertion into
handknits. Her book Annetarsia Knits

is a reference book for learning to

knit intarsia flat or in the round, in
stockinette or garter stitch. The book
includes workshops, a motif library,
and twenty-eight patterns for using the
techniques. Content is designed for
knitters of all skill levels.

= Leg

W=
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Accessories! P Ve N VERMONT

Put your needles

towork with
T FREE knitted
accessory
patterns!

s PR A
7 FREE Patterns |
S Kendtred

Bewy of Bangles
by Mags Kands
from the ook

Gifred

» Our Jumbo Ball Wm&er
makes big, tenTer-pull

FROTHIGRAPHY B
E HAHTOOK

DOWNLOAD THE ENTIRE
COLLECTION OF PATTERNS
IN THIS FREE EBOOK:
www.KnittingDaily.com faccessaries

Flnd your
perfect pullover'

nt Patbemwurkmm
1-800- mﬁ;

use code PWQEIS

-, save 10% | e e NS

* ey ¥ an your first order for a limited time
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PRETTYISH
WILDERNESS
SHAWL

Designed by LINETTE
GRAYUM. pace 78, YARN:




ROSE GARDEN

MITTS

Designed by MONE
DRAGER. pace 50. YARN:

Spud & Chioe Fine.
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MARIANNE
HANDKERCHIEF

Designed by NIKKI
WAGNMER. pacE 82, YARN:
Cascade Yarns Uitra Pima.

PETTICOAT MITTENS
Designed by MEG ROKE. page 85. YARN: Jade Sapphire Silk Cashmere.
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ELINOR
HANDKERCHIEF

Designed by NIKKI
WAGNER. pacE 84. YARN:
Cascade Yarns Uitra Pima.
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FLOWER & VINE
RETICULE

Designed by SARAH GOMEZ. pace 86,
YARN: Knit Picks Palette.
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HENRIETTA SPENCER

Designed by ALEXIS DI GREGORIO.
pace 88, YARN: Classic Elite Yarns
Soft Linen.




Gl

PRETTYISH
WILDERNESS
SHAWL

Linette Grayum

love wild, untamed gardens and

landscapes. When | read the
passage where Lady Catherine de
Bourgh mentions to Lizzy she would
like to take a turn around the
“prettyish: little wilderness,” | knew |
wanted to design a shawl with that in
mind. This little shawl hugs your
shoulders with rows of flowers and a
lace accent.

FINISHED SIZE 53" wide
and 17" deep.

YAaRN Madelinerosh Tosh
Merino Light (100% Merino
wool; 420 yd [384 m]/4 oz
[113 g]}: elemarcis (purple), 1
skein.

MEEDLES Body—size 4
(3.5 mm): 40° circular (cir).
BO—size 7 (4.5 mm): 40" cir.
Adjust needle size if necessary
ro obrain the correcr gauge.
NOTIONS 8 markers (m),
tapestry needle, blocking pins,
GAUGE 19 stsand 34

rows =4 in St sr on smaller

needle, gencly blocked.

See knirtingdaily.com/glos-
sary for terms you don't know.

NOTE

+ The shawl is worked in
secrions of stockinerre sricch
interspersed with lace rows
and edged with 3 stitches in
garter sticch. It is finished

off wirh a lace secrion and a Picot
bind-off.

STITCH GUIDE

Picot Bind-off: Using the knitced
method, CO 3 sts, sl 1 pwise wyb,
*L1ebl, pass first st on right needle over
second st: rep from * 2 more times—1
st BO.

SHAWL

Set-up: Using a provisional method
and smaller needle, CO 3 sts. Knir 6
TOWsE; 'd.':l not rurn aftcr 133{ row. R.O':ﬂn’f
work and pick up and knir 3 sts down
selvedge (1 st for each garter ridge),
then rotate work, remove provisional
CO and knit 3 CO sts—9 sts. Next row
(RS5) K3, place marker (pm), yo, k1,
yo. pm, k1 (center st), pm, yo, k1, yo,
pm, k3—13 srs. Next row (WS) K3, sl
m, yo, p2, plbl, sl m, pl, sl m, pltbl,
p2, yo, sl m, k3—15 sts,

First increase section:

Next row (R5) K3, sl m, yo, knic to m,
yo, sl m, k1, sl m, yo, knit to m, yo, sl
m, k3—4 srs inc'd. Next row {W5) K3,

e

sl m, yo, purl to 1 st before m, plcbl, sl
m, pl, sl m, plebl; purl to last m, yo, sl
m; k3—2sts inc'd. Rep last 2 rows 7
more times— 63 sts, Work Rows 1-12
of First Flower chare—99 sts.

Second increase section:

Next row {R5) K3, sl m, yo, knit ro last
m, yo. sl m, k3—2 sts inc'd. Next row
(WS) K3, sl m, yo, purl to last m, yo,
sl m, k3—2 sts inc'd. Next row K3, sl
m, yo, knit to next m, yo, sl m, k1, sl m,
yo, knir to last m, yo, sl m, k3—4 ses
inc'd. Next row .3, sl m, yo, purl ol

st before m, plebl, sl m, pl, sl m, plcbl,
putl ro last m, yo, sl m, k3—2 srs inc'd.
Rep last 4 rows 7 more times—179 sts.
Work Rows 1-12 of Second Flower
chart—207 sts.

Third increase section:

Next row (RS) K3, sl m, yo, k73, yo,
pm, k1, pm, yo, k26, yo, sl m, k1, sl m,
yo, k26, yo, pm, k1, pm, yo, k73, yo, sl
m, k3—215 sts, Next row (W5) K3, sl
m, yo, *purl to 1 st before m, plebl, sl
m, pl, sl m, plcbl; rep from * 2 more
times, purl ro last m, yo, sl m, k3—217
sts. Next row K3, sl m, yo, *knit ro m,
yo. sl m, k1, sl m, yo; rep from
* 2 more times, knie to lase m,
yo, sl m, k3—8 sts inc'd. Next
row K3, sl m, ye, *purl to 1l st
before m, plebl, sl m, pl, sl m,
plebl; rep from * 2 more rimes,
purl ro last m, yo, sl m, k3—2
sts inc'd. Rep last 2 rows 8
more times—307 sts.

Edging:

Row 1(RS) K3, slm, yo, *knic
to m, sl m, yo, k1, yo, sl m; rep
from * 2 more times, knir to last
m, yeo, sl oy, k3—315 ses.

Row 2(WS5) K3, sl m, yo, putl
to last m, yo, sl m, k3—317
5T5.

Row 3 K3, sl m, yo, *knit com,
sl m, yo, k3, yo, sl m; rep from
* 2 more times, knit to lase m,
yo, sl m, k3—325 sts.

Row 4 K3, sl m, yo, purl ro lase
m, yo, sl m, k3—327 scs.

Row 5 K3, sl m, yo, *knit to m,
sl m, yo, k5, yo, sl m; rep from
* 2 more times, knit co last m,
yo, sl m; k3—335 ses.

Row 6 K3, sl m, yo, purl ro last
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m, yo, sl m, k3—337 sts. Work in pace through Row 8 of Edge  sts, removing m, Picor BO, **BO 3 sts,
Row 7 K3, sl m, yo, *knit to m, sl m, yo,  Flower charc—387 sts. Next row (RS) Picor BO; rep trom ** to end. Fasten
k7, yo, sl m; rep from * 2 more rimes, Work Row 9 of Right Edge chart to off.

knit to last m, yo, sl m, k3—345 sts. 2nd m, remove m and cont in Right
Row 8 K3, sl m, yo, purl to last m, yo, sl Edge part to 3rd m, remove m, cont in FINISHING
m, k3—347 sts. Right Edge patt over 12 sts, yo, pm, k1 Soak and gently block. Weave in ends.
Next row (RS) Work Right Edge chart  (center st), yo, work Left Edge chart
to 2nd m, sl m, work Edge Flower in patt to end, remove next 3 m—4 sts  Linette Grayum currently lives in the
chart to m, sl m, k1, work 2-st rep inc'd. Cont in pate through Row 14 of  Methow Valley in Washington with
only of Righe Edge chart to m, sl Edge charts, working yo inc each side  her husband and son. She takes her
m, work Edge Flower chart ro m, sl of center st every RS row—405 sts. knitting along on their backpacking
m, work 2-st rep only of Left Edge With larger needle, BO all sts as foll: and rock climbing trips throughout the
chartro 1 st before m, k1, sl m, work *Picor BO (see Stitch Guide), BO 3 sts  North Cascades and gets most of her
Edge Flower chart to m, sl m, work using standard BO method; rep from inspirations while on these adventures,
Left Edge chart to end—8 sts inc'd. * to 2 sts before m, Picor BO, BO 2
p———h———3
Key fdg& Flower |
I
I:] kon RS; pon WS e uxog o] 7
1
El pon RS; k on WS 2 oxc\;u 2 5
ol | [~o e[z o] 3
E| plthl i
o NEREE of 1
[e] yo 11 sts to 17 sts
K2tog Left Edge Right Edge
oooe Sl [+ ]+]
[X] ssk L IRONONENENENEE Of BERN 40 20E0E0EREREE 13
Bl f i ) =] EA N
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2-sl repeat 2-51 repeat
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ROSE GARDEN
MITTS

Mone Drager

#¢ 7 sat three quarters of an hour in

the flower-garden, while Fanny cut

the roses, and very pleasant it was.”

—Mansfield Fark

Today's rose gardens have little in
common with those during the

Regency era. Then, rose bushes were

indeed more of a bush, with some of
them up to six feet tall and shrubby
in nature. Their flowering season, as
for all old-time roses, was a short
summer flowering with the entire
bush covered in hundreds of blooms.

These delicate fingerless mitts
enable you to carry your rose garden
with you at all times. The mitts are
knitted in the round from the bottom
up. The cuff has a folded picot
edging, the main part is a lace and
colorwork pattern, and they cover
about half of the fingers with another
folded picot edging.

FINISHED SIZE 5% (6% 8)" hand
circumference and 74 (7%, 8%)" long.
Mirrs shown measure 634"

YARN Spud & Chloe Fine (80%
superwash wool, 20% silk; 248 yd
[227 m]/2% oz [65 g]): #7800 pop-
corn (MC), #7818 green bean (CCL),
#7811 bumblebee (yellow, CC2), 1
skein cach. Yarn distribured by Blue
Sky Alpacas.

MEEDLES Sizes 1% (2.5 mm) and
2 (2.75 mm): set of double-pointed
(dpn}. Adjust needle size if necessary
o Dbf.'llll'l thﬁ correct gauge.
NOTIONS Markers (m); sticch
holder; tapestry needle.

GAUGE 28stsand 40 rnds = 4" in
charted pact, using the needle sizes as
explained in Notes,

See knil:cingdail}r.com.n’glossm'jr for
terms you don't know.

NOTES

* TD adjust t].'.lE EEU.EE bc [Ween I.Q.CE
and colorwork pares, you will have to
change berween larger and smaller
needles. When working Hand charr,
use larger needles for Rounds 1-4
and Rounds 13-16; use smaller
I'Iﬂfd IES fﬂ'l’ ﬂ" Othtr munds. thn
working Thumb Gusset charr, use
larger needles for Round 1, Rounds
10-13, and Rounds 22-25; use
smaller needles for all other rounds.

+ It is possible ro carry colorwork yarns
along the single-color lace parts, but
you should make sure to secure che
}"3 rns EI"-E:I'}" now and tl‘lfn b}" twisting
them with the working yarn.

+ Borhs micrs are worked the same
and can be worn on eicher hand.

MITTS

Cuff

With MC and smaller needles, CO

40 (48, 56) srs. Place marker (pm) and
join in the rnd. Knit 4 rnds. Picot md

*Kimg. yo; rep from * to end. Knit 7
rnds.

Jane Austen Knits + needleworktraditions.com




Hand

Work Rnds 1-15 of Hand chart (see
Notes), working Rnd 9 as foll:

Rnd 9 Work in pate to lasc st, sl last st
oo fl.ghl' I'IEE-I:"E, rEmove m, SI. ST I}Q.Ck (gu]
lefr needle, pm.

Thumb gusset

Work Rnds 1-25 (1-25, 1-31) of
Thumb Gusset charr (see Notes)—16
(16, 20) gusser sts, 56 (64, 76) sts roral.
Next md Work Rnd 5 (5, 11) of Hand
chart over 40 (48, 56) sts, place next 16
(16, 20) sts onro holder for chumb, pm,
use the backward-loop methad and
MC to CO 4 sts—44 (52, 60) sts rem
for hand.

Upper hand

Next rnd Work to m, sl m, knit to end.
Dec rmd Work to m, sl m, knir ro last
2 srs, k2rog—43 (51, 59) sts rem. Next
md Work to m, sl m, knit to end.
Sizes 5% (6%)" only:

Next rnd (Rnd 9 of Hand chare) Work
in pate o 1 st before m, sl 1 to right
needle, remove m, sl st back ro lefr
needle, pm, ssk, k2rog— 42 (50) sts
rem. Next rad (Rnd 10 of chart) Omitc
ssk, knir all sts,

All sizes:

Dec td Work to m, sl m, knir to lase
2 sts, k2rog—1 st dec’d. Next md
Work to m, sl m, knit to end. Rep last
2 rnds 0(0, 1) more rime(s)—41 (49,
57) sts rem. Dec md Work in parr to
last 2 sts, k?.rug, removing m—40
(48, 56) sts rem. Work 11 (11, 17)
rnds in patr, ending with Rnd 12 of
Hand chart. Next md Wich MC and
smaller needles, kd, *k2rog, yo, ké;
rep from * ro last 4 sts, k2rog, yo, k2.
Knit 6 rnds. Picot rnd *K2rog, yo; rep
from * o end. Knit 3 rnds. BO all sts
and break yarn, lea\ring a long tail to
sew hem.

Thumb

Place 16 (16, 20) held thumb sts onto
smaller needles. With MC and RS
facing, pick up and knic 4 sts from base
of CO sts across thumb gap, knir to
end—20 (20, 24) sts. Pm and join in
the rnd. Knit 6 rads. Picot md *K 2rog,
yo; rep from * to end. Knit 3 rnds. BO

Key
[ ] with Mc, knit
E with MC, yo Hand
with MC, k2tog EEE M- E o
with MC, ssk GIE -
with MC, k1f&b 12-row repeat |29l olsols| § 1
| |lals]ol” w0 o /o]
E] with MC, knit into front,
back, frant of same st ~o| Jofs RERGEE
B with cc1, knit L [de el
[=] (=] ]
B with cci, purl
[@] with cc2, knit pE——
E no stitch *Work as given in directions
D pattern repeat
Thumb Gusset
L] 1] 31
|0 1 =1 0 IBlsl0) s
29
0] |o]s iy [+] [« ]
27
£10 i =
(] (=] O O O [=) o o (=] (=] 25
a [m] a
23
Ol s
21
O/ 10]s alslols
19
b o [T (=1 Fa % (OF (O /10] A
17
~ 0] Ol %0 [+ 14
15
k2 ¥R /o /lo
a] OO O 13
=] @ 0
11
(=14 =1
9
L= lES =] Ea als|ols
= i 7
“ (4] [*1F3 =1F3 |0 0| 0]
5
(D L=l Ed Rl [+ ]l
3
] A0 Fa 2]
vio| O @p =] CHOy 1

all sts and break yarn, leaving a long

tail ro sew hem.

FINISHING

Fold hems at cuff, top, and thumb
along Picot rnd ro W5, With rapes-
try needle, carefully sew CO or BO
row ro WS, Weave in ends. Block to
measurements.

Mane Drager lives in a small village
in Germany and loves to craft and be

work 4 (5, 8) times

creative. She enjoys playing around
with colors and stitch patterns and has
a special fancy for knitted accessories.
Find out more about her crafting
adventures at www.monemade_com.
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MARIANNE
HANDKERCHIEF

Nikki Wagner

he effervescent spirit of Sense

and Sensibility’s Marianne
Dashwood is the inspiration for the
Marianne Handkerchief. The vibrant
colors and stitch combinations chosen
for this piece represent her vitality and
strength.

FINISHED SIZE 12} square.
YARMN Cascade Yarns Ulrra Pima
(100% pima corron; 220 yd [200
m]/3% oz [100 g]): #3718 nacural
(MC), #3771 paprika (CC), 1 ball
each.

NEEDLES Size5(3.75 mm): 29"
circular (cir) and ser of 5 double-
pointed (dpn). Adjust needle size if
necessary to obtain the correct gauge.
NOTIONS 9 markers (m): 4 color
A, 4 color B, and 1 m to designare
beg-of-rnd; size F/5 (3.75 mm) crochert
hook; tapestry needle.

GAUGE 24stsand 32 rows =4 in
St st

See knicringdaily.com/glossary for

rerms you dOuIE kﬂD‘.\'.

NOTE

+ Two sets (A and B) of place markers
indicate the increase sections and
the four sections of chart repears,
respectively. Circular needles are
recommended once charts begin
to make it easier to incorporate the
chare repears. Use che nmgic—-[(mp
method uneil sticches fit well on the
circular needle. Beginning of round
lies at center of lace pattern.

STITCH GUIDE

Bobble (MB): Work (k1. pl, k1) in
same st, turn. K3, rurn. K3rog.

Knit then return stitch to left needle
({krin): K1, then sl knicred st co left
needle to work as nexr st.

Slip stitch with crochet hook (sl st):
Insert hook in indicared st, yo, and

draw loop rhmugh st and loop on hook.

HANDKERCHIEF

With crochet hook, make 8 ch, sl st
(see Stirch Guide) in first ch to join

in a ring. Then with dpn and wich
crocher sl st as the firsc st, pick up and
knit 7 sts from crochet chain and dis-
tribute evenly over 4 dpn—8 sts. Place
marker (pm) and join in the rnd.

Rnd 1 [K1, k1f&b] 4 cimes—12 sts.
Rnd 2 K2, "yo, k3; rep from * 2 rimes,
yo, k1—16 sts.

Rnd 3K2, *yo, k1, vo, k3; rep from * 2
times, yo, k1, yo, k1—24 sts.

Rnd 4 K2, *yo, pm (A), k3, yo, k3;

rep from * 2 times, yo, pm (4), k3, yo,
k1—32 grs.

Rnd 5 *Knirro m (A), yo, sl m (A), k3,
yo; rep from * 3 rimes, knit to end of
rnd—40 sts.

Rnd & Rep Rnd 5—48 sts.

Rnd 7 Knir.

Rnds 8-19 Rep Rnds 5-7 four
times—112 sts.

Rnd 20 With CC, *knit ro m (A), yo, sl
m (A), k3, yo; rep from ¥ 3 rimes, knir
to end of rnd—120 sts.

Rnd 21 Rep Rnd 20, break CC—128
sts.

Rnd 22 Wich MC, knir.

Rnd 23 *Knir to m (A), yo, sl m (A),
k3, yo; rep from * 3 rimes, knit ro end
of rnd—136 ses.

Charted pattern

Switch to cir needle. In this secrion the
stitch markers (A) will remain ro mark
the increase sections, and scicch mark-
ers (B) are added ro mark the charred
secrions.

Rad 24 Work Row 1 of Marianne Beg

chare over firse 15 ses, knit to nexe m
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(A), yo, sl m (A), k3, yo, k1, pm (B),
*work Row 1 of Marianne Main chart
over next 29 srs, knit to next m (A),
yo, sl m (A), k3, yo, k1, pm (B); rep
from * 2 times, knit to m (A}, yo, slm
(A). k3, yo, k1, pm (B), work Row 1
of Marianne End charr over last 14
sts—144 sts.

Rad 25 Work next row of Marianne
Beg charc, *knit to nexe m (A), sl m
(A), knit to nexc m (B), sl m {B), work
next row of Marianne Main chare; rep
from * 2 rimes, knir ro m (A), sl m (A),
knic o m (B), sl m (B), work next row
of Marianne End charr.

Rnd 26 Work nexe row of Marianne
Beg chare, *knit to nexem (A}, yo, sl
m (A), k3, yo, knit to next m (B), sl m
(B), work nexr row of Marianne Main
chart; rep from * 2 times, knicrom
(A), yo, sl m (A), k3, yo, knit to m (B),
sl m (B), work nexe row of Marianne
End chart—152 sts.

Rnd 27 Rep Rnd 26 —160 sts.

Rnds 28-47 Rep Rnds 25-27 six
times, then work Rnds 25 and 26
once more, ending wich last row of
Marianne Beg, Main, and End charrs
(Row 24)—264 sts.

Rnd 48 *Knit to m (A), yo, slm (A),
k3, yo, knic to m (B), remove m (B);
rep from * 3 rimes, knir to end of
rnd—272 sts.

Rnd 48 Knir.

Rnd 50 *Knit to m (A), remove m (A),
yo, k3, yo; rep from * 3 rimes, knit to
end of rnd, break MC—280 sts.

Rnd 51 With CC, [MB (see Sticch
Guide), k3] 8 cimes, *MB, k1, yo, k1,
MB, k1, yo, k1, [MB, k3] 16 times; rep
from * 2 times, MB, k1, yo, k1, MB,
k1, yo, k1, [MB, k3] 8 times—288 sts.
Next md BO all sts as foll: *K 2rog,
recurn st to left needle; rep from * 1o
-End of rnd.

FINISHING

Weave in ends. Block piece to
measuréments.

Mikki Wagner tried knitting several times
before she truly caught on in 2005, She

Marianne Main
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15 sts 14 sis
started designing a few years back and Key

enjoys making pieces that are challenging
but also fun to knit. Nikki also loves
hiking, skiing, and living with her family in
the beautiful Rocky Mountains.

[ aen -
-]

]:| knit
[0] vo
E| sl 2 as if to k2log, k1, p2sso (s2kp2)

k1, then sl knitted st to left needle to
work as next st (krln)
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linor Dashwood's calming
Eper.'at:unali'syI reminds me of water:
steady, abiding, and strong. The Elinor
Handkerchief is modeled after her
character and is knitted with calming
colors. The Feather and Fan stitch
conveys the look of rippled water.

FINISHED SIZE 134" square.
YARMN Cascade Yarns Ultra Pima
(100% pima cotron; 220 yd [200
m]/3% oz [100 g]): #3757 zen green

St st.

terms you don't know.

ELINOR
HANDKERCHIEF :
Nikki Wagner

the four secrions of chare repears,
respectively. Circular needles are
rt:commended once CI'IEETS bcgin

to make it easier to incorporate the
(h:ll't repeats. U&E thE ﬂ]ﬂgiC'IDEIP
method until sticches fit well on the
circular needle. Beginning of round
lies ar center of lace pattern.

(MC), #3758 soft sage (CC), 1 ball

each.

MEEDLES Size5 (3.75 mm): 297
circular (cir) and set of 5 double-

pointed (dpn). Adjust needle size if

NOTE
Two sets (A and B) of place markers
indicate cthe increase secrions and

STITCH GUIDE
Slip stitch with crochet hook (sl st): In-
sert hook in indicared st, yo, and draw
loop rhruugh st and loop on hook.

HANDKERCHIEF

Elinor Beg Elinor End
T T
| 27
Ll Eal 0 O =1 I =1 .= Q] @ |9
- ';'Q alwjelela|w 25 - - -8
| 23
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|
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17
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(ool ¢ Y & R (R { v T

See knittingdaily.com/glossary for

With crochet hook, make 8 ch, sl st
(see Stirch Guide) in first ch to join
in a ring. Then wich dpn and with

necessa r}' o obta:in l.'h-E‘ COrrecr gﬂugﬂ.
MOTIONS 9 markers (m}): 4 color A,
4 color B, and 1 to designare beg-of-
rnd; size F/5 (3.75 mm) crocher hook;
t.'I.PCS-l'l'}' ﬂEI".‘dJ.E.
GAUGE 24stsand 32 rows =47 in

crocher sl st as the first st, pick up and
knit 7 ses from crocher chain and dis-
tribure evenly over 4 dpn—8 sts. Place
marker (pm) and join in the rnd.

Rnd 1K1, yo, *k2, yo; rep from * 2
times, k1—12 ses.

Rnd 2 K1, yo, k1, yo, *k2, yo, k1, yo;
rep from * 2 rimes, k1—20 sts.

Rad 3 K1, yo, k3, yo, *k2, yo, k3, yo;
rep from * 2 rimes, k1—28 sts.

Rnd 4 K2, pm (A), *k7, pm (A); rep
from * 2 times, k5—4 inc m placed.
Rnd 5 *Knit to m (A), yo, sl m, k3,

yo; rep from * 3 times, knir to end of
rnd—36 scs.

Rnd 6 Rep Rnd 5—44 sts.

Rnd 7 Knir.

Rnds 8-19 Rep Rnds 5-7 four
times—108 sts.

Rnd 20 With CC, *knit to m (A), o,
sl m, k3, yo; rep from * 3 times, knit o
end of rnd—116 ses,

Rnd 21 Rep Rnd 20, break CC—124
st5.

Rnd 22 With MC, knit.

Charted pattern

Switch to cir needle. In this section,
the sticch markers (A) will remain to
mark the increase secrions, and stirch
markers (B) are added to mark the
charted secrions.

Elinor Main

27
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Rnd 23 Work Row 1 of Elinor Beg
chart over firse 9 sts, knit to next m
(A), yo, sl m (A), k3, yo, k5, pm (B),
*work Row 1 of Elinor Main chart
over next 18 scs, knit to next m (A), yo,
sl m (A), k3, yo, k5, pm (B); rep from *
2 times, knit to m (A), yo, sl m (A), k3,
yo, k5, pm (B), work Row 1 of Elinor
End chart over last 9 sts—132 sts.
Rnd 24 Work next row of Elinor Beg
chart, *knit ro m (A}, yo, sl m (A),

k3, yo, knit to next m (B), sl m (B),
work next row of Elinor Main chart;
rep from * 2 rimes, knit to m (A),

yo, sl m (A), k3, yo, knit to m (B), sl

m (B), work nexr row of Elinor End
charc—140 sts.

Rnd 25 Work next row of Elinor Beg
chart, *knit ro m (A), sl m (A), knit to
next m (B), sl m (B), work next row of
Elinor Main chare; rep from * 2 rimes,
knic o m (A), sl m (A), knicto m (B),
sl m (B), work next row of Elinor End
charr.

Rnd 26 Rep Rnd 24 —148 sts.

Rnds 27-50 Rep Ronds 24-26 eight
times, ending with last row of Elinor

Beg, Main, and End charts (Row 28),
break MC—276 sts.

Rnd 51 Wicth CC, knit, removing all m
(A) and m (B) as you come to them.
Next md BO all sts as foll: "K2tog,
recurn st to lefe needle; rep from * to end.

FINISHING
Weave in ends. Block piece to
measurements.

Nikki Wagner tried knitting several times
before she truly caught on in 2005.

She started designing a few years back
and enjoys making pieces that are
challenging but also fun to knit. Nikki
also loves hiking, skiing, and living

with her family in the beautiful Rocky
Mountains.
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PETTICOAT
MITTENS

Meg Roke

hese mittens were inspired by the

feminine and suggestive trim of
ladies' petticoats during the Regency
period. The hems varied from simply
pleated to frilly and ruffled. Petticoat
Mittens feature tiered gentle ruffles
along the cuff of the mitten. Drape is
extremely important for this project
because of the gentle ruffles. If there
is not enough drape, the ruffles will
look bulky and stiff, which defeats the
purpose of elegance and movement,
two key characteristics of the hem of
any Regency skirt.

FINISHED SIZE Mitten: 6% (7,
7%)" hand circumference and 10 (10%,
11%)" long. Mitrens shown measure 7",
Fingerless mitt: 6% (7, 71%)" hand cir-
cumference and 7% (8, 84)" long,
YARN Jade Sapphire Silk Cashmere
(55% silk, 45% cashmere; 400 yd [366
m}/2 oz [55 g]): lupine (MC) and clas-
sic purple (CC), 1 skein each.
NEEDLES Sizes 2 (2.75 mm) and

3 (3.25 mm): set of 4 double-pointed
(dpn). Adjust needle size if necessary
to obtain the correct gauge.
NOTIONS Markers [m}; waste yarn
or stitch holder; tapestry needle.
GAUGE 32 sts and 40 rnds = 4" in St
st on smaller needles.

See knittingdaily.com/glossary for
terms you don't know.

NOTES

+ Mlirrens are worked in the round
from the cuff and the two mic-
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tens are identical. The first euffle
is worked on larger needles using
a conrrasting color. Then the top
ruffle is worked and che live stirches
of the ruffles are knicred rogether ac
the wrist. The mitten tip is closed
using Kirchener sricch. An I-cord
tie that matches the borrom ruffle is
woven through eyelecs at the wrist.
+ Instrucrions are included for
optional fingerless mices.

MITTENS

Bottom ruffle

With CC and larger dpn, CO 104
(112, 120) scs. Place marker (pm) and
join in the rnd. Knit even for 114", Dee
md *KZtog; rep from * ro end—52 (56,
60) sts rem. Break yarn and place sts
on holder or waste yarn. Ser aside.

Top ruffle

With MC and larger needles, CO 104
(112, 120} sts. Pm and join in the rnd.
Knit even for 1", Change ro smaller
needles. Dec md *K2rog; rep from * ro
end—>52 (56, 60) sts rem.

Wrist

Replace bortom ruftle sts on larger
dpn. Join ruffles by holding needle
with borcom ruffle scs parallel to and
behind working needle. *Knir 1 st
from front needle (top ruffle) tog with
1 st from back needle (bottom ruffle);
rep from * ro end. Note: Remainder of
mitten is knicted using smaller needles.
Knir 4 rnds.

Size 6'%" only:

Next md [K4, yo, k2rog, k5, yo, k2tog]
4 times—8 eyelets complered.

Size 7 (7'4)" only:

Next md [K5 (4), yo, k2rog] 8 (10)
times—8 (10) eyelers complered.

All sizes:

Knit 6 (6, 8) rnds. Thumb gusset: K1,
pm, M1L, k1, M1R, pm, knit to end—3
gusset sts. Knit 2 rnds. Ine md Knit to
m, sl m, M1L, knit to m, M1R, sl m, knit
to end—2 sts inc'd. Rep Inc end every
third rnd 7 (8, 9) more times—19 (21,
23) gusser sts berween m. Knitto m,
remove m, sl gusset sts onto waste yarn,
using the backward-loop method, CO

1 st, remove m, knit to end—52 (56, 60)

sts. Konir even for 314 (3%, 4)". Dec md
[K1, k2cog, k21 (23, 25), ssk, pm] twice
(using rnd m as last pm)—48 (52, 56) sts
rem. Knit 1 rnd. Dec md [K1, k2tog, knic
to 2 sts before m, ssk, sl m] cwice—#4 sts
dec'd. Rep Dec rnd every other rnd 5 (6,
7) more times—24 sts rem. Break yarn,
leaving a 16" rail for grafring. Arrange sts
with 12 palm sts on one needle and 12
top of hand sts on a second needle. Wich
tﬂil th I'E-'.I.dad onro a tapcstr}' ﬂE‘E‘dlﬂ, graﬁ'
mitten tip closed using Kitchener st.

Thumb

Remove waste yarn and place 19 (21,
23) held sts onto smaller dpn. Pick
up and knit one st on each side of
CO 5e—21 (23, 25) ses. Pm and join
in the rnd. Knit even until thumb
measures 2", Dec md K1, "k2rog; rep
from * ro end—11 (12, 13) sts rem.
Dec rnd K1 (0, 1), *kZ2tog; rep from ™
to end—6 (6, 7) sts rem. Break yarn,
leaving a 10" tail. Wich rail chreaded
on tapestry I'I.CEd.].C. dl’ﬂ.w I:E.il thraugh
rem sts and pull to gather. Secure rail
o WS.

FINGERLESS MITTS

Work as for Mittens until gusset sts
are removed and hand scs are joined in
the rnd—52 (56, 60) sts. Work even
for 2, Loosely BO all sts,

Thumb

Work as for Mittens until thumb

sts are picked up and joined in the
rnd—21 (23, 25) ses. Knic even for 114",
Loosely BO all sts.

I-CORD TIE

Wirh CC and smaller dpn, CO 2 sts.
*Withour turning, sl sts to other end
of needle, pull yarn around back, and
knit sts as usual; rep from * uncil cie
measures 227 Break yarn, leavinga 67
tail. With rail threaded on rapestry
needle, draw rail chrough rem ses and
tighten. Secure tail inside the I-cord.

FINISHING

With capesery needle, weave in ends.
Block mittens ro measurements. Using
pictures as a guide, weave [-cord rie
through eyelers and tie in a bow.

To Meg Roke, there is nothing more
satisfying than slipping fiber over her
fingers and round a set of needles to
transform simple string into something
both beautiful and practical. However, if
you add a warm cup of tea, chocolate,
and a period-piece drama . . . then

this former special education teacher
transforms into one very happy knitter!
Her designs are simple and wearable,
and usually involve stash-busting. She
would rather be lost in the rhythm of
stockinette stitch with a dash of intarsia
for variety than sweat over a challenging
pattern. In addition to designing, she
teaches knitting classes to the greatest
people at her LYS on the weekends.

FLOWER & VINE
RETICULE

Sarah Gomez

diamond pattern of cabled trellises

highlights the embroidered flowers
on this reticule, inspired by those used
in Regency times.

FINISHED SIZE 7 rall and 9%
circumference.

YARN Knit Picks Paletee (100%
Peruvian Highland wool; 231 yd [211
m]/1% oz [50 g]): #B128 clover (MC),
#C707 golden heather (CC), 1 skein
of each. Yarn distribured by Crafis
Americana.

NEEDLES Size 2 (2.75 mm): set of
4 double-pointed (dpn). Adjust needle

size if necessary to obtain the correct

gauge,
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NOTIONS Size C/2(2.75 mm)
crochet hook; cable needle (cn); marker
(m); rapestry needle.

GAUGE 30stsand 39 rnds = 4" in
St st, blocked. One rep of Vine Cable
chart measures abour 134" wide and
24" tall, wich flowers embroidered and

after blocking.

See knirtingdaily.com/glossary for

Lerms you anIL' know.

NOTES

+ For alonger drawstring thar can be
drawn our of both sides of reticule o
form rwo handles, work I-cord for 28”7

+ Whena 2/2 LC lands on the lase
2 stitches of the round, work as
follows: Slip last 2 sticches of round
onto cable needle, hold in front, re-
move marker, knir firsc 2 sticches of
next round, slip sticches from cable
needle to left needle, place marker.
The last 2 sticches of previous round
are now the first 2 sticches of new
round, and the first 2 sticches of
round are now che last 2 sticches of
previous round.

STITCH GUIDE
2/2 LC: S1 2 sts onro ¢n, hold in front,
k2, k2 from cn.

RETICULE

With MC, using crocher hook, and
Emily Ocker’s circular method, CO
8 sts. Distribure sts to 3 dpn, place
marker (pm), and join in the rnd.
Rnd 1 [K1f&b) 8 rimes—16 sts.
Rnd 2 Knir.

Rnd 3 [K2, M1R] 8 times—24 sts.
Rnd 4 Knir.

Rnd 5 [K3, M1R] 8 times—32 sts.
Rnd 6 Knir.

Rnd 7 [K2, M1RP, k2] 8 times—40
SC5.

Rnd 8 [K2, pl, k2] 8 cimes.

Rnd 8 [K2, pl, MIRPF, k2] 8
times—48 sts.

Rnd 10 [K2, p2, k2] 8 times.

Rnd 11 [K2, p2, M1RP, k2] 8
rimes—>56 sts.

Rnd 12 [K2, p3, k2] 8 times.

Rnd 13 [K2, p3, MIRP, k2] 8

times—64 sts.

Rnd 14 [K2, p4, k2] 8 .
times.

Rnd 15 [K2, p4, MIRP,
k2] 8 times—72 sts.
Rnd 16 [K2, p5, k2] 8
times.

Rnd 17 [K2, p5, MIRP,
k2] 8 times—380 sts.
Rnd 18 K2, [p6,2/2
LC] 8 vimes (see Notes).
Rnd 19 [K2, p6, M1RP,
k2] 8 times—88 sts.
Rnd 20 [K2, p7, k2] 8
times.

Rnd 21 K2, [p7, M1RP,
2/2 LC] 8 times—96
sts,

Work Rnds 1-26 of
Vine Cable chart, then
work Rnds 1-20 of
chart once more. Dec md [K2rog, k4]
16 times— 80 sts rem. Purl 1 end. Knie
2 rnds. Eyelet rd [K3, k2tog, yo| 16
times. Knit 2 rnds. Purl 1 rnd. BO

.'I.li. a8 kWIIEEJ S]. 1'.15': S O cmchet hﬂﬂk
instead of fastening off.

Crochet edge: Working into BO edge,
work as foll: Sl st in firse st, [skip 3 sts,
7 de in nexr st, skip 3 sts, sl st in nexe
st] around, working last sl st into first
dc. Fasten off.

reticule and sew end :}Fdrawsrring rog o

form a loop. Weave in ends. Block.

Sarah Gomez, a young Christian
knitting designer, lives near Pittsburgh
Pennsylvania. She loves reading and
would much rather make a garden by
knitting a reticule than by digging in

the dirt. Find more of her work online at
www.alittiebittoknit.com, or on Ravelry
where she goes by aLittleBitToKnit.

Handle
With CC, CO 2 sts onto 1 dpn. g A2 2
Work 2-st l-cord until piece measures
16" (or desired length; see Notes).
Break yarn. With tail threaded on Vine Cable
tapestry needle, thread tail through b ~slefe]efe]efelo]o
sts and pull right. ]l S DONELOL 25
L 23
FINISHING goooon 21
With CC and Daisy st, embroidera 1 G R R i - 19
6 peral flower in center of each cable slef T Jafalelal | ol
diamond—32 flowers roral. Thread e T 1= s = 17
drawstring through eyelets ar top edge of e ' il b 15
Key T T TTT T =
[] knit e ] Y
el T T1 o B
D purl A a[aln
IoOEROoEEDCD B
[] satern epeat T AR N
B sl 2 sts onto cn, hold in front, pl, k2 from cn o ] : : : : : [ 11+l 3
2 £ sl lstontocn, hold in back, k2, pl from en [ [ofeletefetal=l-T T} 1
el U 12-st repeat
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HENRIETTA
SPENCER

Alexis Di Gregorio

t seems that every female
character in Persuasion has her
head turned by the charming Captain

Wentwaorth, and despite already
having an understanding with her
cousin, Henrietta Musgrove is not
immune. Luckily, she comes to her
senses and returns to Charles Hayter
and the quiet, comfortable country
life. That country life would have
included many practical garments
like this Spencer. To update
Henrietta's Spencer into something
more wearable, the waist has been
lowered to just below the natural
waist while maintaining the long,
tightly fitted sleeves.

FINISHED SIZE 30% (33%, 38,
4244, 44%, 47'4)" bust circumference,
butroned. Spencer shown measures
33%..

YARN Classic Elice Yarns Soft
Linen (35% wool, 35% linen, 30% baby
alpaca; 137 yd [125 m]/1% oz [50 g]):
#2289 Borricelli pink, 6 (6, 7, 8. 9, 10)
skeins.

MEEDLES Size 6 (4 mm): 32"
circular (cir) and ser of double-pointed
(dpn). Adjust needle size if necessary
ro obrain the correct gauge.
NOTIONS Markers (m); stitch hold-
ers; tapestry needle; six 3% burtons,
size 1 hook and eye closure (oprional).
GAUGE 22 sts and 26 rows = 4" in
St st 29-st chart panel = 7" wide.

See knittingdaily.com/glossary for
rerms you don't know.

NOTES

+ The body is worked Har in one piece
from the borrom up ro the under-
arm, and the sleeves are worked in
thE fDl.II'Id Lo I.'I'I-E underarm. The
body and sleeves are then joined
together to work the yoke flat in one
piece with conriguous ser-in sleeves.

+ A circular needle is used ro accom-
modate the large number of stitches,

STITCH GUIDE

Seed Stitch in rows: (odd number of sts)
Row I K1, *pl, k1; rep from * to end.
Rep Row 1 every row for parr.

Seed Stitch in rnds: (even number of sts)
Rnd 1*K1, pl; rep from * to end.

Rnd 2*P1, kl; rep from * ro end.

Rep Rnds 1 and 2 for pate.

LLI {left lifted increase): [nserr lefr
needle from front ro back inro the
stitch below stirch just knitted. Knit
this sticch.

RLI (right lifted increase): Knit into
back of the stitch (in the “pur] bump”)
in the row directly below che stitch on
the lefr needle.

BODY

With cir needle and using the
backward-loop method, CO 127 (139,
163, 183, 195, 207) sts. Work Seed

st in rows (see Stitch Guide) for 1°,
Set-up row (WS) P29 (32, 38, 43, 46,
49) sts, place marker (pm) for side,
p20 (23, 29, 34, 37, 40), pm for chare,
P29, pm for chart, p20 (23, 29, 34,

37, 40), pm for side, purl to end. Dec
row (RS) Knit ro 3 sts before side m,
ssk, k1, sl m, k1, k2rog, knit to chart
m, sl m, work Regency Lace charr co
chart m, sl m, knir to 3 sts before side
m, ssk, k1, sl m, k1, k2cog, knit to
end—4 sts dec'd. Rep Dec row every
4th row once—119 (131, 155, 175,
187, 199) sts rem: 27 (30, 36, 41, 44,
47) sts each front and 65 (71, 83, 93,
99, 105) sts for back. Work even in
established parr unril piece measures
21" from CO, ending wicth a W5 row.
Inc row (RS) *Work ro 1 st before side
m, RLL k1, sl m, k1, LLI; rep from *

once more, knit to end—4# sts inc'd.

Rep Inc row every 6th row 6 (7,7, 8,

8. 9) more times—147 (163, 187, 211,
223, 239) sts rocal: 34 (38, 44, 50, 53,
57) sts each front and 79 (87, 99, 111,
117, 125) sts for back. Work even until
piece measures 11 (11, 11, 1134, 11%,
12)" from CO, ending with a WS row.
Do not break yarn. Ser body aside,

SLEENES

With dpn and using the backward-
loop method, CO 32 (34, 38, 42, 46,
48) sts. Pm and join in che rnd. Work
Seed st in rnds (see Stirch Guide) for
2". Change to St st. Knit 1 rnd. Inc
rod R LI knir ro lase se, LLI, k1—2 sts
inc'd. Rep Incrnd every 8 (8, 8, 8, 8, 6)
th rnd 10 (10, 8, 2, 2, 12) more times,

then every 0 (0, 6,6, 6, 4)th rnd 0 (0,
4,12, 12, 4) times—54 (56, 64, 72, 76,
82) sts. Work even unril piece mea-
sures 18%" from CO. Next md K4 (4, 5,
5, 6, 6), place lasz 8 (8, 10, 10, 12, 12}
505 on hU tdﬁf FDI' underarm, remaov i'ﬂg
m. Place rem 46 (48, 54, 62, 64, 70)
SEEE‘-’C sfsona Sfpﬂfﬂ[f holll:fi:r, B[‘C:lk
yarn leaving a 12" rail for grafting.

YOKE

Join body and sleeves: Next row (R5)
K30 (34, 39, 45, 47, 51) right front sts,
place nexc 8 (8, 10, 10, 12, 12 sts on
holder for underarm, removing side
m, pm for sleeve, k46 (48, 54, 62, 64,
70) sleeve sts, pm for sleeve, work 71
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(79, 89, 101, 105, 113) back sts in parr,
place next 8 (8, 10, 10, 12, 12) sts on
holder for underarm, removing side m,
pm for sleeve, k46 (48, 54, 62, 64, 70)
sleeve scs, pm for sleeve, knit to end—
223 (243, 275, 315, 327, 355) sts. Work
1 WS row even. Shape armholes: Dec
row (RS5) *Work to 3 sts before sleeve
m, k3rog, sl m, kait ro sleeve m, sl m,
sssk; rep from * once more, work ro
end—8 sts dec'd: 2 ses each front and
4 sts on back. Rep Dec row every RS
row 2 (3, 3, 5, 5, 6) more rimes—199
(211, 243, 267, 279, 299) scs: 24 (26,
31, 33, 35, 37) sts each frone, 46 (48,
54, 62, 64, 70) sts cach sleeve, and 59
(63, 73, 77, 81, 85) sts for back. Work
1 WS row even. Shape sleeve cap: Dec
row (RS) *Work ro sleeve m, sl m, ssk,
knit to 2 sts before sleeve m, k2rog,

sl m; rep from * once more, work o
end—4 ses dec'd: 2 sts each sleeve. Rep
Dec row every 4th row 3 (3, 2, 0, 0, 0)
more times, then every RS row 9 (10,
12, 13, 14, 11) rimes—147 (155, 183,
211, 219, 251) sts rem: 24 (26, 31, 33,
35, 37) sts each frone, 20 (20, 24, 34,
34, 46) sts each sleeve, and 59 (63, 73,
77, 81, 85) sts for back.

Sizes 30% (3334, 38)" only:

Work 1 WS row even.

Sizes 42'% (44%:, 47%4)" only:

Dec row (W) *Purl to sleeve m, sl m,
p2rog, purl ro 2 sts before sleeve m,

ssp, sl m; rep from * once more, purl to
end—4 sts dec'd: 2 sts each sleeve. Dec
row (RS} *Work to sleeve m; sl m, ssk,
knit to 2 sts before sleeve m, klmg. sl m;
rep from * once more, work o end—4
ses dec’'d: 2 sts each sleeve. Rep lase 2
rows 1 (1, 4) more time(s), then work
first row once more—191 (199, 207}
sts rem: 33 (35, 37) st each front, 24 sts
each sleeve, and 77 (81, 85) sts for back.
All sizes:

Shape neck: Dec row (RS) K1, ssk,
*work to sleeve m, sl m, ssk, knirt to

2 sts before sleeve m, k2rog, sl m;

FCP‘ fl'DITI A Oonce maore, work il'l p.’ltl‘

to last 3 sts, k2rog, k1—141 (149,

177, 185, 193, 201) sts rem. Dec row
(WS) *Purl to sleeve m, sl m, p2rog,
purl to 2 sts before sleeve m, ssp,

sl m; rep from * once more, purl

14.5 (16, 18, 19.5,

16 (17%, 19%, 22, 23, 24¥5)" /

40.5 (44.5, 50, 56, 58.5, 62) cm N
13% (14%, 16%, 18%, 19%, 20%)"

34.5(37.5, 42.5, 47.5, 50, 52.5) cm

to end—137 (145, 173, 181, 189, 197)
sts rem. Dec row (RS) K1, ssk, k3 (4,
5,5,5,6),ssk, k3 (4,6,6,6,7), ssk, k4
(4, 6,6, 7, 7), ssk, *work ro sleeve m,

sl m, ssk, knir to 2 sts before sleeve m,
k2rog, sl m; rep from * once more, kd
(4.4,6,7 7), k2rog, k4 (4,6, 6,7, 7),
k2rog, k3 (4,6,6,6,7), k2tog, k3 (4,
5,5, 5, 6), k2rog, k1—125 (133, 161,

T (T4, 8%, 8%, 8%, B3)°
18.5(18.5, 22, 22, 22, 22) cm

1"

3.8cm

9% (10%, 11%, 13, 13%, 15)°
25 (26, 30, 33, 35, 38) cm

184"
47 em

5% (6%, 7, 7%,
8%, 8%)”

21,22 em

b L = \lhl.;ll-ijf

169, 177, 185) sts rem: 19 (21, 26, 28,
30, 32) sts each front, 14 (14, 18, 18,
18, 18) sts each sleeve, and 59 (63, 73,
77. 81, 85) sts for back. Dec row (WS)
*Purl o sleeve m, sl m, p2rog, purl to 2
sts before sleeve m, ssp, sl m; rep from *
once more, purl to end—121 (129, 157,
165, 173, 181) sts rem. Dec row (R.S)
K1, sk, k1(2,2,3 3,4), 58k k1(2,3,

2¥: (3, 3, 3%, 3K, 4W)"
6.5(7.5,7.5,9,9.5 1) cm

215 (2%, 2%, 2%, 2%, 2%)"
6.5(6.5,7,7,7, 7 cm

81 (3%, 9%, 9%, 10%, 10%)°
21.5 (23.5, 24, 25, 26, 26.5) cm

11 (1, 11, 1%, 1%, 12)*
28 (28, 28, 29, 29, 30.5) cm

AN

' 6% (7, 8,9, 9%, 10%)"

14% (154, 17%, 19%, 200, 21%)"
36 (38.5, 44.5, 49, 52, 54.5) cm

16 (18, 20.5, 23, 25, 26) cm
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3,4,4),ssk, k2(2,3,3,4,4),ssk, k2 (2,
3. 4, 4, 4), ssk, *work to sleeve m, sl m,
ssk, knit o 2 sts before sleeve m, k2tog,
sl m; rep from * once more, k2 (2, 4, 4,
4,5), k2rog, k2 (2,3, 4, 4, 4), k2tog, k2
(2,3, 3, 4,4), k2tog, k1 (2, 3, 3, 4,4),
k2rog, k1 (2,2, 3, 3, 4), k2rog, k1—107
(115, 143, 151, 159, 167) sts rem: 14
(16, 21, 23, 25, 27) sts each front; 10
(10, 14, 14, 14, 14) sts cach sleeve, and
59 (63, 73, 77, 81, 85) sts for back.
Sizes 38 (42%, 44%:, 47'4)" only:

Dec row (W 5S) *Purl to sleeve m, sl m,
p2tog, purl to 2 sts before sleeve m,

ssp, sl m; rep from * once more, purl ro
end—139 (147, 155, 163) sts rem. Next
row (RS) K1, ssk, k3 (3, 3, 4), ssk, k3

(3, 4, 4), ssk, k3 (4, 4, 5), ssk, *work to
sleeve m, sl m, ssk, knit to 2 ses before
sleeve m, k2rog, sl m; rep from * once
more, k3 (4, 5, 5), k2cog, k3 (4, 4, 5),
k2tog, k3 (3, 4, 4), k2tog, k3 (3, 3, 4),
kZrog, k1—127 (135, 143, 151) sts rem:
17 (19, 21, 23) sts each front; 10 sts each
sleeve, and 73 (77, 81, 85) sts for back.
All sizes:

Work 1 WS row even. Shape shoulder
and top of cap using short-rows as foll:
Short-row 1 (RS) Knir to sleeve m, sl
m, ssk, turn—1 st dec’d on righe sleeve,
Short-row 2 5] 1 pwise wyf, sl m, purl
ro end.

Rep last 2 short-rows 4 more rimes—5
right sleeve sts rem.

Short-row 3 (RS) [Work to sleeve m,

sl m] 3 times, ssk, turn—1 st dec’d on
Il: Ft SICEW.

Short-row 4 5] | pwise wyf, sl m, purl
to sleeve m, sl m, p2rog, curn—1 st
dec'd on right sleeve.

Short-row 5 51 1 pwise wyb, sl m, work
to sleeve m, sl m, ssk, eurn—1 sedec’d
on IEFE SICWE.

Short-row 6 Rep Shorr-row 4.

Rep last 2 short-rows 2 more rimes—1
right sleeve st rem and 6 left sleeve sts
rem.

Short-row 7 51 1 pwise wyb, work to
end.

Short-row 8 Purl to sleeve m, sl m,
p2rog, curn—1 st dec’d on left sleeve,
Short-row 9 5] 1 pwise wyb, sl m, knit
to end.

Rep last 2 shor-rows 4 more rimes—1
left sleeve st rem. Next row (WS) Purl

to 1 st before sleeve m, p2rog (last st of
front with rem sleeve st, removing m
berween them), sl m, p14 (16, 17, 19,
21, 23), BO next 31 (31, 39, 39, 39, 39)
sts pwise, purl to 1 st before sleeve m,
ssp (lase st of back with rem sleeve st,
removing m berween them), sl m, purl
to end—14 (16, 17, 19, 21, 23) sts rem
for each shoulder (front and back).
Break yarn, leaving a 16 tail.

FINISHING

Join shoulders using three-needle BO.
Graft underarms using Kitchener st.
Block to measurements.

Button bands

Place a marker abour 114" below firse
neck dec on borh frones. Right front
band: Wich cir needle and RS of right
front facing. beg ac COQ edgg and pick
up and knir about 3 sts for every 4
rows up cencer Front f.'dg['. {4 mal‘kcr,
ending with an odd number of sts.
Work Seed st in rows for 1, BO all
sts in part. Left front band: Wich cir
needle and RS of left front facing, beg
ar marker and pick up and knir abour
3 sts for every 4 rows down center
edge to CO edge, ending with an odd
number of sts. Wark Seed st in rows
for 1°. BO all sts in part.

Collar
Wich RS facing, beg at right front neck

band, 20 (20, 22, 22, 22, 22) sts along
right neck edge, 31 (31, 39, 39, 39, 39)
sts along back neck edge, 20 (20, 22, 22,
22, 22) sts along left neck edge, and 4
sts along top of band—79 (79, 91, 91,
91, 91) ses. Konit 4 rows. BO all ses.

Button loops (make 6)

Wich dpn, CO 3 sts. Work I-cord for
3", Fasten off. Fold each cord in half
to form a loop. Attach as foll to WS of
right front band: Sew one loop abour
%" up from CO edge, one loop abour
%" down from collar pick-up, and

the rem four spaced evenly becween.
Sew buttons to RS of left front band.
Optional: Sew hook and eye closure to
each side of BO edge of collar.

Raised by an avid crocheter, Alexis Di
Gregorio has been around yarn her whole
life. Designing her own patterns almost
as soon as she could knit, Alexis has
always been drawn to the fiber arts and
loves combining knitting with her other
great loves—fashion and reading.

et

Key
|:| k on RS: pon WS 55k
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EMMA’'S WRAP

Designed by SZILVIA
LINCZMAIER. pacE 9s.
YARN: Rowan Baby
Merino Silk DK.




PORCELAIN PERFECTION

Designed by LISA CRUSE. race 99.
YARN: Cascade Yarns Cascade 220,
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GARDEN
WALLS WRAP
Designed by MEG
ROKE. pace 101, YARN:

Handmaiden Mini
Maiden.

e GIPSY BONNET

Designed by LISA JACOBS. pace 102.

bit;].}"{’ gﬂl' d’Cﬂ!WﬂﬂS*WI‘EP kit ' YARN: Universal Yarn Yashi.
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WALK IN THE
WOODS SHAWL

Designed by MANDA
SHAH. paGE 103.
YARN: Cascade Yarns
Heritage Silk.




Designed by

SUZSA KISS.

" PAGE 105.
ARN: The Fibre
ompany Canopy

Fingering.
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MRS. BINGLEY’S
SHAWLETTE

Designed by ADRIENNE
LASH. pace 107. YARN:
Haleyon Gemstone Soft
Twist Silk,
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EMMA'S WRAP
Szilvia Linczmaier

hat can be more traditional or

ladylike than ruffles? Emma's
Wrap was inspired by the brave, lively,
and well-intentioned heraine of Jane
Austen, always ready to express her
thoughts and feelings and the first one
to laugh at her own failures. The wrap
is designed to express all this freedom.
It covers the arms from wrist to wrist.
The stockinette body allows the wrap
to sit on the shoulders safely, while the
bell-shaped ruffles add interest and
warmth to the arms. The wrap is
framed by |-cord edging, but for a
more sophisticated look, the ruffles
are finished without selvedge stitches.

FINISHED SI1ZE 51" long and 16”
wide.

YARN Rowan Baby Merino Silk
DK (66% superwash wool, 34% silk;
147 yd [135 m]/1% oz [50 g]): #691
Goldilocks, 7 skeins. Yarn distribured
by Westminscer Fibers.

NEEDLES Size 4 (3.5 mm): 32"

circular (cir). Adjust needle size if
necessary to obrain the correct gauge.
NOTIONS Cable needle (cn); rapes-
try needle, stitch holder.

GAUGE 26 sts and 36 rows = 4" in
St st

See knittingdaily.com/glossary for
rerms you don't know.

NOTES

+ This wrap is worked in two pieces
and gfﬂ.ﬁ.’fd rogerher in fhf CENCEN.

+ A circular needle is used to accom-

modate the large number of sticches.

STITCH GUIDE
1/1 LC (on WS rows): Sl 1 st onto ¢n,
hold in frone, Pl pl from cn.

WRAP

First half

CO 228 srs.

Bell ruffle:

Rows 1, 3, and 5 (WS) *P8, k3; rep
from * 19 more times, p8.

Rows 2 and 4 (RS) *K8, p3; rep from *

19 more times, k8.

Row 6 *Ssk, k4, k2tog, p3; rep from *
19 more rimes, ssk, k4, k2rog—186 sts
rem.

Row 7 *P2rog, p2, ssp, k3; rep from *
19 more times, p2tog, p2, ssp—144 sts
Tm.

Row 8 *Ssk, k2tog, p3; rep from * 19
more times, ssk, k2rog—102 sts rem.
Row 9 K1, *k2rog, k1, ssk; rep from *
19 move rimes, k1—62 srs rem.

Row 10 Purl.

Row 11 Knit to end, using backward-

loop method, CO 7 sts— 69 sts.

Row 12 K8, *p3, using the backward-
loop method, CO 8 sts; rep from * 18
more times, p3, k1, using the back-
ward-loop method, CO 7 sts—228 sts.
Rep Rows 1-12 five more times, then
rep Rows 1-8 once more—102 sts.
Next row (\W5) *1/1 LC (see Stitch
Guide), p3; rep from * 19 more times,
1/1 LC. Inc row (RS) K1, M1, knic

to last st, M1, k1—104 srs. Body with
I-cord edging: Next row (\WS) 51 3 ses
pwise wyf, purl to last 3 sts, sl 3 ses
pwise wyf. Next row Knic. Work until
piece measures 25%" from CO ending
with a W5 row. Break yarn. Place ses
on holder.

Second half
Waork as for first half, break yarn, leav-
ing tail abour 1% }rd iong for grafting.

FINISHING

With WS facing, rerurn first halfto
needle and hold behind second half,
WS rog. Using Kirchener s, graft
first half and second half rog. Weave
in ends. Pinning ouc first and lase bell
in each row, and shaping each bell by
hand, gently block ro measurements.

Szilvia Linczmaier lives with her family in
Hungary. Besides knitting and fashion,
her biggest passion is photography. You
can find her on Ravelry as Sylviknits and
on Facebook, Twitter, and Instagram as
SylviDesigns.
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PORCELAIN
PERFECTION

Lisa Cruse

uince blossoms, glowing ribban,

and golden trims lend an
especially elegant feeling to this
knitted, fulled, and embellished bag.
The age-old technigues of hand-
painting, needlefelting, embroidery,
and beading combine to stunning
effect in a shapely ginger jar "vase”
allowing a modern heroine to showcase
her ladylike accomplishments in
needlework wherever she roams.
Though this project combines several
techniques, you conclude each one
before moving on to the next.

FINISHED SI1ZE 10%" rall, wich
handle 143" rall. Circumference at
widest part 257, with base circumfer-
ence of 16" and neck opening circum-
ference of 17",

YARMN Cascade Yarns Cascade 220
(100% Peruvian Highland wool; 220
yd [201 m]/3% oz [100 g]): #8505
white, 2 skeins.

MEEDLES Size 10% (6.5 mm): 24"
circular (¢ir) and ser of double-pointed
(dpn). Adjust needle size if necessary
to obrain the correct gauge.
NMOTIONS Markers (m);
needlefelting supplies and very small
amounts of roving or yarn in dark
brown, coral, and yellow; ribbon, green
ombre, 114" wide, 1% yd; gold merallic
braid trim, %" wide, abour 1 yd; scrap
of felr 108" x 114" in a neurral color
for inside bag handle; tapestry yarn or
yarn scraps in colors as shown, ligh,
medium, and dark coral and brighr,
medium, and dark green, 1 skein

each; embroidery or darning needle
size #16=18; golden glass seed beads
size 11; sewing needle and chread for
beading; crystal ceardrop beads: one 2
cm, four 11 mm, five size 6 beads; one
skein gold embroidery floss; perma-
nent marking felt pen, color aqua;
white vinegar; steam iron; dressmaker
pins; rapestry needle.

GAUGE 12stsand 16 rows = 4" in
St st wich 2 strands of yarn held rog,
before felting.

See knirringdaily.com/glossary for
rerms you don't know.

NOTES
+ This b:jg is worked in the round

From thﬁ [OP down o th(.‘ bﬂSE.

+ Work wich rwo strands held
together throughour.

+ Change to double-poinred needles
Wht',l'l I'lCl:l.'.SEﬂr}'.

BAG

With cir needle and 2 strands held rog,

CO 50 srs. Place marker (pm) and join
in the rnd.

[Knit 1 end, purl 1 rnd] 2 times. Knit 1
rnd. Ine md [K5, M1R] 10 times—60
sts. Knit 3 ends. Inc md [K6, M1R]

10 rimes—70 sts. Knir 3 ends. Inc md
[K7. M1R] 10 rimes— 80 sts. Knir 3
rnds. Inc md [K.8, M1R] 10 times—90
sts. Knir 3 rnds. Inc md [K18, M1R]

5 times—95 sts. Knit 22 rnds. Dec
rnd [K17, k2rog] 5 cimes—90 sts rem.
Knit 3 rnds. Dee md [K7, k2rog] 10
times— 80 sts rem. Knit 3 rnds. Dec
md [K6, k2rog] 10 times—70 sts rem.
Knit 3 rnds. Dec md [K5, k2rog] 10
times— 60 ses rem. Knit 3 rnds. Dec
rd [K8, k2tog] 6 times—54 sts rem.
Knit 3 rnds. Dec md [K7, k2rog] 6
times—48 sts rem. Knir 3 rnds. Purl

3 rnds for base turning rows. Shape
base: Knit 2 rnds. Next md [K8, pm] 6
times, using rnd m as lasc pm. Dec md
[Knit to 2 sts before m, k2tog, sl m] 6
times—6 sts dec’d. Rep Dec rnd every
DEI'IC[' ﬂ'ld 4 maore times. tl‘ten EVEI'}' fnd
once—12 sts rem. Next md [K 2tog] 6
times—6 sts rem. Break yarn, leaving a
10" tail. With tail threaded on tapestry
needle, draw tail through rem sts, pull

to garher, and fasten off on WS.

FINISHING

Weave in ends, Felr bag in washing
machine ro desired measurements.
Place bag in a pillow protector bag or
pillowcase to carch stray fiber. Using
hot water with a half teaspoon of
laundry soap added and smallese load
size, place bag into washer and allow to
agitare. Stop process often to measure
circumference. Wartch carefully ro
avoid shrinking roo much because
there is no way ro enlarge again. When
bag reaches desired circumference,
rinse in cool water and squeeze ina
towel ro remove excess moisture. Block
by seretching the bag bortom over a
saucer about 6" in diameter, with plare
edge matching rurning rnds to form

a smooth, flat borrom. Cont to shape
bag sides by inverting the saucer over a
form such as a tall cylindrical canisrer,
stuffing with paper towels or plastic
bags and smoothing all into final
shape. Allow to dry complerely.

Embellishing

Read threugh all design instructions
prior to starting embellishment.

Refer to photos for placement, color,
and :cchnique_ Feel free to interpret
the design in embroidery only, or
needlefelting only, or any combination
of techniques.

Gﬂ bﬂ.g fmnt. det::t'minc Plﬂl:l: ment
oFdesIgn. Ifnecessnry. pin an outline
or baste to mark off an area abour 10"
long and 4" wide reaching from the top
shoulder and gently spiraling down

to bag base. Sarurare this area with

the white vinegar then lightly begin
coloring with the felt marker held ar an
angle on its side, with quick back-and-
forth motion, allowing the ink ro flow
into place. It's best to begin with a lighe
touch, then add more color if neces-
sary. Don't worry if the color looks
somewhart uneven. Ler the color fade
out to the background ar outer edges
of the area. When finished coloring,
use a steam iron to steam-set che color.
Theroughly sceam the painted area.
Allow to dry prior to nexr step.
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Assemble neadlel‘alring equipment
and wool roving or untwisred yarn
scraps in colors as shown. Begin

with brown and needlefelt a crooked
branch. Add coral dots: approximarely
1" across for quince blossoms; smaller
dots abour %" for blossoms not yer
fully open. For blossom centers, use
yellow to needlefelt a small dot in
each blossom, placing some off center
oo I'EPT'I:S-EI'IE da thrcq:-quarrcr vicw a5
shown in Figure 1.

Begin embroidering over the felted
dots, using one serand of rapestry
wool or weol scraps in light coral
color, changing direction of the Daisy
stitch details with each blossom for
variery and allowing felcing to show
through. Nexr, use three strands
green, one each oflight. medium,

and dark, and Daisy sticch for leaves.
Then stitch the buds using a Padded
Sartin srirch wich chree scrands of wool
iI'E 'CO['EI CDI.DrS a5 mfcr for thE ove ['3“
effect. Follow placement as suggested
in Figure 2 and add more blossoms if
necessary for a full look o the piece
overall, Using sewing needle and

thread, sticch the seed beads into place.

Secure each grouping of beads with
excra srirches inside the bag. For open
blossoms, stirch five beads ar center
over the yellow needlefelred dots. Seed
beads should add a liccle sparkle in a
random scactered manner. Evaluate
the finished look and add more of any
one element if desired.

Trim and handle

Invisibly stitch one long edge of ribbon
to bag opening just under purl rows on
RS. Encase upper edge of opening by
turning ribbon to inside and securely
racking remaining edgc of ribbon ro
inside of bag. Turn under short ends
and stirch all invisibly.

Handle: Fold 22" length of ribbon in
half crosswise with W5 tog. Insert
length of scrap felr as filler. Invisibly

stirch |Dng sides of ribbon tog, encasing I.'

fele and rucking che raw ends inside.
MNearly and securely stirch each end at
opposite sides of bag top on the inside,
as shuwn,

Figure 2

Enlarge diagram by 280 percent.

MNexr, using marching thread, invis-
ibly stirch gold braid trim in position
as shown in phoros and covering the
edge of ribbon. Neatly secure ends at
back. If desired, use one lengch floss,
all six strands, to stitch reardrop beads
securely ro collar of bag, running the
floss down through reardrop bead,
then through size 6 bead and back up
through teardrop. Make one stitch ro
sccure, the“ ["E"PEHI 'FG'I' rem ﬂ.iniﬂg rear-
drop beads, leaving approximacely 1"
].E‘I'Igfh le .ﬂﬂSS Ebl}'ﬂ.‘ each [EEle’DP rﬂl'
dangling effect. Alternatively, a brooch
or ocher piece may be arrached.

Bag bottom

Stitch one long edge of ribbon around
bﬂg bcl‘mm E"l‘{'nl}f jl.lS'[ Ebl]\?f_' thﬂ purl
rows, turning under ends. Turn opposire
long edge of ribbon over purl rows and
neatly sticch to base, gathering as neces-
sary to smooth into place. Invisibly seiech
gold braid erim ac top long edge of ribbon
as before, securing ends. If extra support
is desired inside bag borrom, cur and
insert two cardboard circles large enough
to fir, strerching bag botrom flar.

Tip

SI'ID‘I]Id thﬁ si.des Cli: bﬂg necd extra
support, paint the entire inside surface
with clear, na-n-yellcw[ng acrylic me-
dium (paint medium, sealant, or floor
wax) in one or two coats, allowing bag
to dry berween applications.

To clean

Drry-clean or sponge with a damp cloth
to clean outer surface of bag when-
ever necessary. If your bag becomes
thoroughly wet, it may be necessary to
block it again.

Lisa Cruse loves combining techniques
in art and needlework and teaching

the same internationally. A lifelong

love of color and fiber arts keeps her
stitching in New England at her actual
Ambrosia Cottage while entertaining
fiber enthusiasts at her virtual Ambrosia
Cottage on Ravelry. Her website is www
Jisacruse.com.
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GARDEN WALLS
WRAP

Meg Roke

eisurely walking through a garden
Lnr on a wooded path is a recurring
scene in Jane Austen’s novels.
Catherine Morland and Mr. Tilney
stroll along the Beechen Cliff near
Bath in Northanger Abbey: Elizabeth
Bennet found a favorite walk in the
woods of Rosings Park in Pricle and
Prejudice; and Anne Elliot
accompanied her family for “a very
lang walk” through the countryside in
Persuasion. In fact, it is well known
that Austen herself enjoyed strolling
amidst greenery for both inspiration
and leisure. There is one particular
garden Jane Austen favored: the
famous walled garden of Goodnestone
Park in Kent. There wisteria, roses,
and clematis crept up the garden
walls, merging the softness of
sweeping blooms with the linear
frame of the brick walls. The layered
foliage and balanced architecture of
that Regency-style garden inspired
this design.

FINISHED SIZE 20" wide and 65
long.

yaARN Handmaiden Mini Maiden
(50% wool, 50% silk; 546 yd [500
m]/3% oz [100 g]): cedar (MC), 2
skeins; moss (CC), 1 skein.
MEEDLES Size 8 (5 mm): 24" circu-
lar (cir). Adjust needle size if necessary
[K8] ubrain thﬁ COrrect gaugc.
NOTIONS Tapestry needle.
GAUGE 20sts and 26 rows = 4" in
St st

See knirringdaily.cnmfglcssary for
rerms you don't know.

NOTES

+ The Garden Walls Wrap is worked
flar from the botrom up and knitted
primarily in stockinerre sticch. There
is a lace panel in the Celric Leaf
pattern in a lighter shade near each
end of the wrap. The lace patrern is
worked on both sides.

+ A circular needle is used to accom-

m Ddﬂtt EI'II! large number Dl'- S[iEChES.

+ The first sritch of each row is
slipped purlwise wich yarn in fronc
to create a uniform edge.

WRAP
Wich MC, CO 100 ses. Do not join.

Row 1(R.5) Sl 1 (see Notes), knit to end.

Row 2 (WS) Sl 1, purl to end.

Cont in St st with slipped st selvedges
until piece measures 214", ending with
a RS row. Break MC. Next row Wich
CC, purl. Work Rows 1-26 of Celtic
Leaf charr. Break CC. With MC, cont

in St st uneil piece measures 58 from

CO, ending with a RS row. Break MC.

With CC, pur|. Work Rows 1-26 of

Celtic Leaf chart. Break CC. Witch
MC, cont in St st for 214" from end of
Celric Leaf morif. BO all sts.

FINISHING

Weave in ends. Block to measurements.

To Meg Roke, there is nothing more
satisfying than slipping fiber over her
fingers and round a set of needles to
transform simple string into something
both beautiful and practical. However,
if you add a warm cup of tea, chocolate,
and a period-piece drama . . . then

this former special education teacher
transforms into one very happy knitter!
Her designs are simple, wearable,

Celtic Leaf
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Key 10-st rep

[ ] konRS:ponws
[-] ponRS;konws
EI sl 1 pwise wyf on W5
sl 1 pwise wyf on RS

(o] yo

k2tog on RS; p2tog on WS

sskon RS; ssp on WS

sl 1 kwise, k2tog,

psso (sk2p)
D pattern repeat
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and usually involve stash busting. She
would rather be lost in the rhythm of
stockinette stitch with a dash of intarsia
for variety than sweat over a challenging
pattern. In addition to designing, she
teaches knitting classes to the greatest
people at her LYS on the weekends.

GIPSY BONNET

Lisa Jacobs

#6 shall wear a large bonnet, and
bring one of my little baskets
hanging on my arm. . . . There is to be

no form or parade—a sort of gipsy
party. We are to walk about your
gardens, and gather the strawberries
ourselves, and sit under trees,—and
whatever else you may like to provide,
it is to be all out of doors—a table
spread in the shade, you know. Every

thing as natural and simple as
possible. 1s not that your idea?”
—Emma, Chapter 42

Mouveau-riche Mrs, Elton might
have chosen this fashionable straw
Gipsy Bonnet decorated with ribbans
and roses to match her walking dress
on her visit to Box Hill. Gipsy bonnets,
or hats, were typically made of straw
with a full circular brim, decorated and
secured under the chin with ribbons.
Sitting in the shade beside the
strawberry beds, Mrs. Elton would
have kept her cool and protected her
complexion wearing the large brim.
Trios of knitted roses on either side
echo the red of the strawberries on the
lawn before her.

FINISHED SIZE 20(22,24)
crown circumference. Sample shown
measures 227,
YARMN Universal Yarn Yashi (100%
raffia; 99 yd [90 m]/1% oz [40 g]):
#107 pewter, 3 skeins.
NEEDLES Size 7 (4.5 mm): ser of
double-poinred (dpn) and 20" circular
(cir). Adjusr needle size if necessary to
obrain the correct gauge.
NOTIONS 9 markers (m); tapestry
needle; 2% yd 1" wide ribbon; march-
ing sewing thread; sewing needle; pins;
millinery wire; scrap yarn for roses;
needles suitable for scrap yarn.
GAUGE 20stsand 32 rows = 4" in
gareer s.

See knitringdaily.com/
glossary for rerms you don't
know.

NOTE

+ Starting a new ball of
raffia: When 12" of last
b:l" rema i1'1. l'h['[‘.ﬂd [ﬂpﬁstf}(
needle with beginning of
new ball. Beginning 6" from
the end of the old yarn,
stitch the new yarn in and
our thmugh ir, working
back roward knitring for 4,
Thread rapescry needle with
old yarn and stitch in and
ourt through new yarn, work-
ing away from knitting for

abour 4". Conrinue knitt[ng with che
Jjoined yarn. Trim ends afrer blocking.

STITCH GUIDE

Garter stitch in the rnd: (any number
of sts)

Rnd 1 Purl.

Rnd 2 Knit.

Rep Rnds 1 and 2 for patr.

BONNET

Crown

Wich dpn, CO 9 sts. Discribure evenly
over 4 needles, placing marker (pm}
berween each sr, wich one different
one to mark beg of rnd. [Work 3 rnds
of garter st (see Sticch Guide). Ine md
*Knit to m, M1; rep from * 8 times—9
sts inc'd; 18 sts. Next rd Purl. Work
Inc rnd once more—27 sts.] Work []

3 (3, 4) more rimes—81 (81, 99) sts.
Change ro cir when necessary. Work 0
(3. 0) rnds of garter st. Work Inc rnd

0 (1, 0) time(s)—81 (90, 99) sts. Cont
in garter st uncil har measures 5% (5%,
6)" from center of crown. BO all sts.
Do not break yarn.

Brim

Place last BO st on righe needle, place
beg-of-rnd m. With RS facing, *pick
up and knit 9 (10, 11) sts along BO
edge, pm; rep from * 7 times, pick

up and knit 8 (9, 10} sts, knir last st
from BO—81 (90, 99) sts. Next rmd
*K4 (5, 6), ML, k5, M1; rep from *

8 rimes—18 sts inc'd; 99 (108, 117)
sts. Next md Purl. Work Inc rnd—9
sts inc'd; 108 (117, 126) sts. [Work 3
rnds of garter st. Work Inc rnd. Purl
1 rnd. Work Ine rnd]—126 (135, 144)
sts. Work [] 3 (3. 4) more times—180
(189, 216) sts. Purl 3 rnds. Do not
break yarn.

Finishing the brim

Cut 38 (40, 44)" of millinery wire.
Owerlap 1" from each end of wire and
wrap tightly with chread, until both
ends ﬂ.n-d SP.H.CE b‘ﬂtWEfn are CI'.'PI'E'I.P'IE Eff}-"
covered. Holding wire circle behind
left needle, insert right needle into first
st, and with wire under the needle,
pick up st from purled row directly be-
low it, k2rog (picked up st and st from
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needle) so thar the wire is enclosed—1
st worked around wire. Work next st
in same manner. Pass first st on right
needle over second st ro BO. Cone
working in this pacc uncil all scs have
been BO. Break yarn. Secure lase st.

Ribbon

Locate center back beg and end of rnds
by finding the vertical line created
when shifting from knit to purl rnds.
Measure and mark a point 5 (5%,

6)" from cenrer back ro righl: and left
sides of hat. Curt two 24" pieces of
ribbon. Center them over the marked
points and artach chem wich matching
thread. Cut one 23 (25, 27)" piece of
ribben. Pin around crown, overlapping
ends at center bﬂfk. Tr}' hat on :and
adjust rension of hat band ro fit head.
Leaving 1" overlap, trim excess ribbon
and fold overlap under. Lightly cack

at back, sides and center front wich
matching thread.

Roses (make 6)

With scrap yarn and marching
needles, CO 7 sts, leaving a 127 rail.
Row 1 (RS) 511 pwise, purl to end.
Row 2 (W5) 51 1 pwise, [k1f&b] ro
lasc st, k1—5 ses inc'd; 12 srs.

Rep Rows 1 and 2 two rimes—42 sts.
Work Row 1 once. BO all sts. Break
yarn leaving 12" rail. With WS facing
and starting ar corner opposite broken
yarn, roll strip lengeh into a cone.
Adjust cone so that the BO edge forms
the perals of a rose. Tuck BO corners
slightl}r below the CO edge and use BO
rail ro secure serip end ro the CO edge.
Weave in end. Use CO rail to stirch
rose to brim of har, placing three roses
at the juncture of hat band and cies.

FINISHING

Weave in ends. Block to measurements.

Lisa Jacobs designs nature-inspired
patterns for Fiber Tree Designs in Mether
Providence, Pennsylvania. Find her on
Ravelry as fibertreedesigns.

WALK IN THE
WOODS SHAWL
Manda Shah

alk in the Woods was inspired

by Elizabeth Bennet of Pride
and Prejudice. She loves to go for long
walks, and | can easily see her reaching
for this shawl just before heading out
the door to tread on her favorite
walkway, With its interesting beginning
and combination of various lace
patterns, this shawl is sure to keep you
on your toes till the last stitch.

FINISHED SIZE 45" wide and 18"
rall.

YARN Cascade Yarns Heritage Silk
(85% superwash Merino wool, 15%
silk; 437 yd [400 m]/3% oz [100 g]):
#5675 storm blue, 1 skein.
NEEDLES Size 4 (3.5 mm) 32"
circular (cir). Adjust needle size if
necessary to obrain the correct gauge.
NOTIONS Tapestry needle; block-
ing pins or wires; crocher hook size
E/4 (3.5 mm).

GAUGE 16stsand 32 rows = 4" in
Barwing Lace patt, afrer blocking.

See knirringdaily.com/glossary for
terms you don't know.

NOTES

+ This shawl is worked top down,
back and forth in one piece. The
semicircle shape is achieved by
doubling the scicch count ar cerrain
intervals. A circular needle is used
to accommodare the large number of
stitches.

+ Pattern stitches are worked on both
righr-side and wrung—side TOWS.

+ The stitch count varies row by row
for Parasol Lace and Barwing Lace
patterns. Count stitches only afrer
completing a full row repear.

SHAWL

Using the knitred method, CO 3 sts.
Work Rows 1-12 of Ser-up chart—19
sts. Inc row (RS) K1f&b, [yo, k1] 8
times, yo, k1f&b, [yo, k1] 8 times, yo,
k1f&b—40 ses. Purl 1 row. Work
Rows 1-8 of Barwing Lace chare. Knit
1 row. Inc row (W'S) *P1, yo; rep from
* to last st, plE&b—80 sts. Work Rows
1 and 2 of Rick Rib Lace charr 4 times.
Next row (RS) Work Bacwing Lace
chart over 79 sts, k1. Cont in parr,
keeping left edge st in St st, chrough
Row 16 of chart. Inc row (RS) *K1,
yo; rep from * o lase st, k1f&b—160
sts. Purl 1 row. Work Rows 1 and 2

of Rick Rib Lace chare 7 times. Next
row (RS) K1, work Barwing Lace
chart over 157 sts, k2. Conr in patr,
working edge sts in St st through Row
16 of charr, then work Rows 1-16 of
Barwing Lace chart two more times.
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Batwing Lace Set-up
A= 1 CIREE alx
s| lo 1E al [~/ lo 16N (5] al s 15 CEIEFEEEE RN ERE R 11
/ o 0 | [ o ~
s [=] [+] S| =] =] n 13 oRlofrlojslo ool =] L]
O ~ |0 0| |0
ols NE o, DG 111 CINCIES (30 1 IE-AC P CIEE [< 7
[ s|o 2 ol o] R
slolr ~[fo]s o] silol | g FIREREREEEE 5
A Bl 18 B
o] [xJ<] Jo a[xo CIRE ORE 7 clfla oflo 3
o s [« = Wi [ . .
= o= = 5 S B = Rick Rib Lace s 15 1
o ols] [xlo ol-s =P B
sy o’ e ol 3 : \ui 1 3inc'd to 19 sts
>0 Qs ~ 0 2 |ol-
ANE BEEE . HEE 1 2-st repeat
13-st repeal (see MNotes)
Parasol Lace
LYY, [FRETEYEY VT YT
sjalwfols EEAEE HHANEDEEEEERERED = HEANE EEINEEEEE 13
s - - - L] - L] - - s
EEREREREE RieIR]+|RI=IR[=[R]=1H FBEEEEREENEREREREE Ry=|R| =18« |2]«|R]+|% 2iclel el lelx] 11
. - - - - - - - - .
BEE R FAEaE:] EARIER ] A EHEERBEE ~o]~ o EA B e RAES - 3R AER ] FEEEE =]
-l. LR - . LR LR - . - -l . -lw w-lw
Zlolrlc]-lo BoRnoRDnnooane ~Jolsfol®] [Rlel-lel-lo Aopngonooroonon ofxol~]o| 7
EHEEE D ERIDE DGR DE DB FREEEREREEE LIDER B EEDEEDERR S CINEEE 5
LR LRERE] - == EREREY =|lw wlwlw sl=ls LR LR CRERE]
N E =] slel=fBlle|ofafil]e|sfalil|e|a]a|tjafa]s [<] =E Alel== iR =]l ]=]=|R]=|=[=]R]=]=[=]|R QSQ_. 3
:.El oo la|lle|ofajdioafe DOOEIOODOE o] o Hlefofolfiofalo | Rio o afR els|afiRio]afa]d D: 1
22-st repeat (see Notes)

Next row (RS) K1f&b, yo, *k1, yo; rep
from * to last st, k1f&b—321 ses. Purl

1 row. Next row (RS) Work Rick Rib
Lace chart over 6 sts, work Parasol

Lace charr over 309 sts, work Rick
Rib Lace chart over 6 sts. Conr in part

through Row 14 of Parasol Lace chart.

BO all sts as foll: SI 1 kwise wyb onto
CrDCher hﬂ'ﬂk, '}"0 hUD‘k ﬂ.nd d.raw IDCIP
through s, [chain (ch) 2, sl 1 kwise onto

hook, yo and draw loop through both

sts] 5 times, ch 2, work first wrapped

clusrer as foll: sl 2 sts kwise one ar a time

onto hook, yo and draw loop through all
sts on hook, *[ch 2, sl 1 kwise onto hook,

yo and draw loop through both sts] 7

times, ch 2, work wrapped cluster as foll:

sl each st of clusrer kwise one ar a time

onto hook, yo and draw loop through all
sts on hook; rep from * to last 6 sts, [ch

2, 5l 1 kwise onto hook, ya and draw lm::lp

through borh ses| 6 rimes.

FINISHING

Weave in ends. Wer-block to measure-
ments, strerching edges into scraighe

line for rop of shawl and pinning each
3-st cluster in the Parasol Lace part to

form a point.

Alternate blocking: This will open
the lace secrions and form 3 smaller
points. Pin each 3-st clusrer in Parasol

Lace part to form a point, then use one

O [

FHEMEERED S

k on RS; pon WS

pon RS; kon WS

¥o

klthl

k2tog on RS; p2tog on WS
ssk on R3S sspon WS
p2tog on RS

sl 1 kwise, k2tog, pass sl st
over

sl 2 as if to k2tog, k1, pass 2
sl sts over

plf&b

pattern repeat

no stitch

pin to secure the 3rd scicch before and

the 3rd st afrer the 5-st cluster rog just

below the 5-st cluster, furming a small

circle below the parasol morif.

Manda Shah lives in Toronto, Ontario,
Canada. When she took a break from a
career in information technology, she
picked up knitting as a creative hobby,

sl 2 sts pwise wyb, bring
yarn to front, return 2

sts to left needle, bring

yarn to back, sl same 2

sts pwise wyb

sl 3 sts pwise wyb, bring
yarn to front, return 3
sts to left needle, bring
yarn to back, sl same 3

sts pwise wyb

sl 5 sts pwise wyb, bring
yarn to front, return 5
sts to left needle, bring
yarn to back, sl same 5
sts pwise wyb

then moved on to designing. In addition
to self-publishing on Ravelry, Manda has
published her designs with [nferweave
Knits, Vogue Knitling, I Like Kniffing,
Brooklyn Tweed, and Elann.
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BLUEBELLS
CARDIGAN

Zsuzsa Kiss

A fitted, romantic, feminine

cardigan in sophisticated colors
becomes even more elegant with the

addition of the complementing lace
inserts at the ends of the sleeves,
under the bust, and at the bottom
hem. It is a perfect choice to wear

during the day with skinny trousers or

even for an evening out.

FINISHED SIZE 31% (34%, 37%,

40%, 43%)" bust circumference, bue-

roned. Cardigan shown measures 314",
maodeled with about 1" negarive ease.
YARN The Fibre Company Canopy
Fingering (50% baby alpaca, 30% Me-
rino wool, 20% bamboo; 200 yd [183
m]/1%4 oz [50g]): palm bud (MC), 6

(6, 7, 8, 8) skeins; macaw (CC), 2 (2,
3, 3, 3) skeins. Yarn distribured by
Kelbourne Woolens.

NEEDLES Size1(2.25 mm): 24"

circular (cir). Sizes 2 (2.75 mm) and 3

19 (19, 20, 20, 200"
49 (49.5, 51, 51, 51) cm

10% (1%, 12%, 13%, 15%)°
26 (28.5, 31, 35, 38.5) cm

1% (12%, 13%, 15, 161)" "
28.5 (31.5, 35, 38, 41.5) cm =
30% (331, 36%%, 39%, 421%)°
77.5 {85, 92.5, 100.5, 108) cm

LA

35 (38, 41, 44, 47)"
89 (96.5, 104, 112, 119.5) cm

(3.25 mm): 40" circular (cir) and sec of
double-pointed (dpn). Adjust needle
size if necessary to obtain the correct
gauge.

NOTIONS Markers (m); removable
m; waste yarn; tapestry needle; 5 (5, 6,
6, 6) 14" burtons and matching sewing
thread.

GAUGE 28 sts and 40 rows = 4" in
St st on size 2 (middle size) needles.

See knittingdaﬂy.mmfglos sary for

erms you dGﬂ.T k!!O".‘.’.

NOTES

+ The body is worked back and forth
in rows in one piece from the rop
down with raglan shaping. Short-
rows are llSEd (L] S}I.'IPE I:hl: }I'Okf and
hem. Srirches for the sleeves are
picked up around the armhele and
the sleeves are knicred from the rop
dﬂ]\\'l—l.

* ‘l‘hl.' lo\\'l."l— bUf{}r' measurement on rI'IC
schemaric is given before the hem
shaping begins. The hem measure-
ment is the back widch because the
borrom halt of the cardigan is not
buttoned.

+ Although the patrern does not call
for a circular needle and double-
pointed needles in every size, needle
sizes are referenced as smallest,
middle size, and largest regardless of
needle sryle.

+ The Bluebell motifs increase by one
sritch on Row/Round 4 and de-
crease again to the originni COUnt on
Row/Round 6. Stitch counts in the

8% (8%, 8%, B, A%)"
22 (22, 21.5, 21.5, 22} cm

6 (6%, 7%,
| 88w

15 (17, 19,
| 205,21 cm

n"
T 2Bem

J -
15cm

L I
25 (26, 28, 304, 32%)"

63.5 (67.5, 72.5, 7T1.5, 82.5) cm

pattern EED noc l'l:ﬂCL'l' l'i‘.IESC cllangf_'s-.

« A circular needle 1s used to accom-
modate the large number of stitches.
Length of circular needle is nor
critical since cardigan is worked in
rows.

STITCH GUIDE

German Short-Rows (GSR):

Note: This is an alcernative to wrap-
and-turn or yarnover shorr-rows. Afrer
turning at end of a shorerow, sl 1 st
pwise with yarn in front (wyf), pull
working yarn over right needle firmly,
making a licele V-shaped double loop
on top of needle. When you come to a
double loop on a subsequent row, work
into both legs of double loop as one
(like working a k2tog or pZrog).

Purl into front and back of the same
stitch (plf&b): Purl into a sticch and
leave it on the needle. Purl t]‘Jmugh
the back loop of the same sticch. Slip
both stitches off the needle—1 sticch
increased.

Elastic Bind-off: K1, *k1, sl 2 sts back
to left needle, k2tog tbl; rep from * to
end.

Picot Bind-off: BO 3 (3, 3, 2, 3) sts.
*Using the Cable method, CO 2 sts,
BO 7 sts; rep from *ro lasc 2 (3, 4, 2,
3) sts, BO all ses.

CARDIGAN

Yoke

With MC and smallest cir needle, CO
117 (118, 115, 116, 117) sts. Do not
join. Collar: Knit 5 rows, ending with
a RS row. Set-up row (\W5) K21 (22,
23, 23, 23) for left fronc, place marker
(pm), k1, pm, k12 (10, 8, 8, 8) for left
sleeve, pm, k1, pm, k47 (50, 49, 50, 51)
for back, pm, k1, pm, k12 (10, 8, 8, 8}
for right sleeve, pm, k1, pm, k21 (22,
23, 23, 23) for right front.
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Yoke: Change ro middle size cir needle.
Shape yoke using German Short-Rows
(GSR, see Srirch Guide) as foll:
Short-row 1 (RS) [Knit to m, yo, sl m,
k1, sl m, yo] 4 times, k2, curn—8 sts
inc'd.

Short-row 2 (W S) Work GSR, purl to
last m, sl m, p3, curn.

Short-row 3 (RS) Waork GSR, [knir ro
m, yo, sl m, k1, sl m, yo] 4 times, work
to previous GSR, knit both fcgs of
double loop rog, k1, turn—8 sts inc'd.
Short-row 4 (W'S) Work GSR, purl ro
previous GSR, purl both legs of double
loop rog, pl, turn,

Short-row 5 (RS) Work GSR, [knit to
m, yo, sl m, k1, sl m, yo] 4 times, work
to previous GSR, knit both legs of
double loop rog, k2, curn—8 sts inc'd.
Short-row 6 (W S) Work GSR, purl to
previous GSR, purl both legﬁ of double
loop tog, p2, turn,

Short-rows 7 and 8 Rep Short-rows 5
and 6.

Short-row 9 (RS) Wark GSR [knic ta
m, yo, sl m, k1, sl m, yo| 4 rimes, work
to previous GSR, knit borh legs of
double loop rog, k3, turn—8 srs inc'd.
Short-row 10 (W 5) Work GSR, purl to
previous GSR, purl both legs of double
loop tog, p3, turn.

Short-rows 11 and 12 Rep Short-rows 9
and 10.

Short-row 13 (RS) Work GSR, [knit to
m, yo, sl m, k1, sl m, yo] 4 times, work
ro previous GSR, knit both legs of
double loop tog, k4, turn—8 sts inc'd.
Short-row 14 (W3) Work GSR, purl to
previous GSR, purl borh legs of double
loop tog, p4, turn.

Next row Work GSR, [knit to m, yo, sl
m, k1, sl m, yo] 4 times, work to previ-
ous GSR, knit both legs of double loop
tog, knit to end—8 sts inc'd. Next row
Purl to previous GSR, purl both legs
of double loop tog, putl to end—181
(182, 179, 180, 181) sts: 4 raglan sts, 29
(30, 31, 31, 31) sts each front, 28 (26,
24, 24, 24) srs each sleeve, 63 (66, 65,
66, 67) back sts.

Cont raglan shaping: Inc row (RS)
[Knit to m, yo, sl m, k1, sl m, yo] 4
times, knit to end—8 sts inc'd. Purl 1
WS row. Rep Inc row every RS row 19
(22, 26, 28, 30) more times—341 (366,

395, 412, 429) sts: 4 raglan sts, 49 (53,
58, 60, 62) sts each front, 68 (72, 78,
82, 86) sts cach sleeve, 103 (112, 119,
124, 129) back sts. Purl 1 WS row.
Divide sleeves and body: Next row (R.S)
K49 (53, 58, 60, 62) sts, remove m, k1,
remove m, place next 68 (72, 78, 82,
86) sts on holder for sleeve, remove m,
CO 4 (6, 8, 14, 20) sts for underarm,
k1, remove m, k103 (112, 119, 124,

Bluehells
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7-st repeat

Key
D k'on RS; pan WS

El pon RS; k on WS

[o] v

k2tog on RS; p2log on WS

ssk on RS; sspon WS

sl 1 pwise, k2, pass sl st over k2
p2tog on RS; kZtog on WS

no stitch

DDHEII

pattern repeat

129) back sts, remove m, k1, remove
m, place next 68 (72, 78, 82, 86) sts on
holder for sleeve, remove m, CO 4 (6,
8, 14, 20) sts for underarm, k1, remove
m, k49 (53, 58, 60, 62) sts—213 (234,
255, 276, 297) sts rem for lower body.
Purl 1 WS row.

Lower body

Work 35 rows in St st, ending with

a RS row. Break MC and join CC,
Purl 1 W5 row. Next row (R.5) Work
Ser-up row of Bluebells chart. Work
Rows 1-8 of Bluebells charr once, beg
with a WS row, then Rows 1-5 once
more. Knit 1 row, Break CC and join
MC. Pm for inc as foll: (W5) P35 (39,
42, 46, 49), pm, p34 (38, 42, 44, 48),
pm, p75 (80, 87, 96, 103), pm, p34 (38,
42, 44, 48), pm, p35 (39, 42, 46, 49).
fnc row (RS) [Knit ro m, M1R, sl m,
knirt to m, sl m, M1L)] 2 times, knit to
end—4 sts inc'd. Rep Inc row every
8ch row 7 more rimes—245 (266,
287, 308, 329) sts. Purl 1 row. Note:
Increases and shore-row shaping are
worked simultaneously, Read through
the foll secrion before continuing
Shape hem using GSR as foll:
Short-row 1 (RS) Knit to lase st, turn.
Short-row 2 (W5) Work GSR, purl ro
115[’ s, CUrn.

Short-row 3 (RS) Work GSR, knirt to
previous GSR, turn.

Short-row 4 (\W5) Work GSR, purl to
previous GSR, rurn,

Rep last 2 rows 6 more times.
Short-row 17 (R.5) Work GSR, knit o
1 st before previous GSR, turn,
Short-row 18 (W S) Work GSR, purl ro
1 st before previous GSR, turn.
Short-row 19 (RS) Work GSR, knit to
2 sts before previous G5R, turn.
Short-row 20 (W S) Work GSR, purl
to 2 sts before previous GSR, rurn.
Short-rows 21 and 22 Rep Short-rows
19 and 20.

Short-row 23 (RS) Work GSR, knit to
3 sts before previous GSR, turn.
Short-row 24 (\W5) Work GSR, purl to
3 sts before previous GSR, turn.
Short-row 25 (R5) Work GSR, knir ro
4 sts before previous GSR, turn.
Short-row 26 (\W5) Work GSR, purl
to 4 sts before previous GSR, turn,
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Short-row 27 (RS) Work GSR, knirro
6 sts before previous GSR, turn.
Short-row 28 (WS) Work GSR, purl
to 6 sts before previous GSR, turn,
Short-row 29 (R5) Work GSR, knir to
8 sts before previous GSR, turn.
Short-row 30 (WS) Work GSR, purl
to 8 sts before previous GSR, turn.
Short-row 31 (R5) Work GSR, knit ro
15 sts before previous GSR, rurn.
Short-row 32 (\W5) Work GSR, purl to
15 sts before previous GSR, turn.
Short-row 33 (RS) Work GSR, knit to
17 sts before previous GSR, turn.
Short-row 34 ('\WS) Work GSR, purl ro
17 sts before previous GSR, turn,
Short-row 35 (RS) Work GSR, knit to
21 sts before previous GSR, turn.
Short-row 36 (\W5) Work GSR, purl
to 21 sts before previous GSR, turn.
Next row (RS} Work GSR, knit o
end, knitting both legs of each double
loop tog. Next row (WS) Purl to end,
purling bath legs of each double loop
rog. At the same time, rep Inc row on
Short-rows 5, 11, 17, 23, 29.

Next row (RS) Rep Inc row removing
all m—269 (290, 311, 332, 353} sts.
Break MC and join CC. Purl 1 row.
Work Ser-up row of Bluebells chare.
Work Rows 1-8 once, beg with a W5
row. Changﬁ: to largest cir needle and
work Rows 1-8 of Bluebells charr,
then work Rows 1-5 once. Using the
Elastic method (see Sticch Guide) BO
all sts on RS.

Sleeve

Transfer 68 (72, 78, 82, 86) sleeve sts
from holder onro middle size dpn.
With middle size dpn and beg at cen-
ter of underarm, CO and pick up and
knit 4 (5, 6, 9, 12) sts along underarm
(1 st in each CO st and 2 scs ar corner),
k68 (72, 78, B2, 86) sleeve sts, pick

up and knir 4 (5, 6, 9, 12) sts along
underarm (2 sts in corner and 1 st in
each CO sr)—76 (82, 90, 100, 110)

sts. Pm and join to knit in the rnd. Dec
md K3, k2rog, knit o last 5 sts, ssk,
k3—74 (80, 88, 98, 108) sts rem. Dec
rnd K2, kZ2rog, knit to last 4 sts, ssk,
k2—72 (78, 86, 96, 106) sts rem. Knit
13 (17, 19, 19, 13) rnds even. Dec md
K2, k2cog, knit to last 4 sts, ssk, k2—2

sts dec’d. Rep Dec rnd every 13 (13,
12, 10, 9)ch rnd 8 (8, 9. 11, 13) more
times—54 (60, 66, 72, 78) sts rem.
Knir 12 (12, 11, 9, 8) rnds even. Break
MC and join CC. Knic 1 rnd. Work
Rnds 1-8 of Sleeve chare 3 times then
work Rnds 1-7 one more time, Set-up
rd *K5, pli&b (see Stitch Guide); rep
from * ro end. Work Rnds 1-8 of Cuff
chart 2 times. Change ro largest dpn,
work Rnds 1-8 of Cuff charr once,
then work Rnds 1-5 one more time.
Using the Elastic method, BO all sts.

FINISHING

Buttonhole band: With MC, middle
size cir needle and RS facing, beg at
bottom of right front to pick up and
knic 67 sts to top of lace insert under
the bust, pm, cont to pick up and

knir 56 (60, 66, 68, 70) sts to neck
edge—123 (127, 133, 135, 137) sts
total along right front edge (about

2 sts for every 3 rows). Knir 3 rows.
Buttonhole row: (RS) Knit to m, k3
(3.2, 3, 4), [yo, k2rog, k10 (11, 10,

10, 10)] 4 (4, 5, 5, 5) times, yo, k2rog,
knic ro end. Knir 3 more rows, ending
with WS row. Using the Picot method
(see Stitch Guide), BO all sts on RS.
Button band: With MC, middle size
cir needle, and RS fm:ing. beg ar lefr
neck edge ro pick up and knir 123 {127,
133, 135, 137) ses placing marker and
discriburing as for burronhole band.
Knit 7 rows, ending with a2 WS row.
Using the Picor method, BO all sts on
RS. Sew buttons to left front opposite
burronholes. Weave in ends, Block to
measurements.

Zsuzsa Kiss is a Hungarian-born knitter
and designer who lives with her husband
and three daughters in a small town

near Zlirich. She studied physics and
psychology at university but rediscovered
knitting when she moved to Switzerland.
She quickly became interested in
patterns and publishes designs under
Soft Rainbow Designs.
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MRS. BINGLEY'’S
SHAWLETTE

Adrienne Lash

his design resulted from the

coincidental convergence of two
things: my inheritance of a collection
of knitted and crocheted lace crafted
by three generations of women in my
family, and my watching, yet again, the
2005 film adaptation of Jane Austen's
Pride and Frejudice. One lace edging
in the collection left me particularly
curious—I| had never seen the pattern
as an edging before and knew that |
had to incorporate it into a knitted
shawl, which | envisioned draped
around Jane's shoulders in her bliss
after marrying Mr. Bingley.

FINISHED SIZE 12" wide and 74"
long,

YARN Haleyon Gemstone Soft Twise
Silk (100% silk; 240 yd [219 m]/

3% oz [100 g]): #110 cream, 2 hanks.
NEEDLES 5ize 7 (4.5 mm). Adjust
needle size if necessary ro obrain the
COrrectr gaug&.

NOTIONS Marker (m); rapestry
needle.

GAUGE 19stsand 26 rows =4 in
St st blocked.

See knirringdai[y.ccmfglassar}f for
terms you don't know.

NOTES

+ The shawl is worked from side ro
side, beginning with a small number
Of Stil'fhfs 4l One narrow End;
increasing roward the cenrer, then
decreasing toward che other end.

« The stitch count of the Edging chart
begins and ends with 11 sticches
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and varies on the rows in berween.
A stitch marker is used between che
edging and rhe shawl body so thar ir
is easier to count the stitches.

+ When binding off a group of
stitches for the Edging, slip the first
stitch purlwise with yarn in front,
then continue ro bind off as usual.

+ Sample shown uses skp as the
lefe-leaning decrease; ssk can be
substitured, if desired.

STITCH GUIDE

1-to-5 Inc: {worked into double yo in
previous row) [K1, pl, k1] into first
wrap of double yo, drop first wrap
from left needle, [pl, k1] into 2nd wrap
of double yo, drop 2nd wrap from left

needle—4 ses inc'd.

SHAWLETTE

CO 14 sts. Knit 1 row. Next row (W5)
K11, place marker (pm), k3.

Shape first side:

Row 1 (RS) K3, yo, sl m, work Edging
chart ro end—4 sts before m for shawl]
body.

Row 2 {W5) Work chare to m. sl m,
purl to last 3 sts, k3.

Row 3 Knit to m, sl m, work chart to
lI'.‘I'III.'I..

Row 4 Rep Fow 2.

Row 5K3, yo, knit to m, sl m, work
chare to end—1 body st inc'd.

Rows 6-8 Rep Rows 2—4,

Rows 9-128 Rep Rows 5-8 thirry
more times— 46 srs: 35 srs for shawl
body and 11 sts for edging.

Rows 129-132 Rep Rows 5-8 once—1
body st inc'd.

Row 133 K3, yo, kZtog, knit to m, sl m,

work charr to end.

Rows 134-136 Rep Rows 6-8 once.
Rows 137-192 Rep Rows 129-136
seven more times—54 sts: 43 ses for
shawl body and 11 sts for edging.
Center section:

Row I (RS) K3, yo, k2rog, knit ro m, sl
m, work chart ro end.

Row 2 (WS) Work chart to m, sl m,
purl to last 3 ses, k3.

Row 3 Knir to m, sl m, work charr ro
end.

Row 4 Rep Row 2.

Rows 5-96 Rep Rows 1-4 cwenry-
[hl’f,’-l"_’ moreg tfmes,

Shape second side:

Row I (RS) K3, yo, k3tog, knit ro m, sl
m, work chart to end—1 body st dec’d.
Row 2 (WS) Work charr ro m, sl m,
purl ro last 3 ses, k3.

Row 3 Knit ro m, sl m, work chart to
end.

Row 4 Rep Row 2.

Row 5 K3, yo, k2tog, knit to m, sl m,
work chart to end.

Rows 6-8 Rep Rows 2-4.

Rows 9-64 Rep Rows 1-8 seven more
times—46 sts rem: 35 sts for shawl
body and 11 ses for edging.

Rows 65-68 Rep Rows 1-4 once—1
body st dec'd.

Rows 69-184 Rep Rows 65-68
rwenty-nine more times—23 sts rem:
5 sts for shawl body and 18 sts for
edging,

Row 185 Rep Row 5.

Row 186 Rep Row 2.

Row 187 K3, k2rog, sl m, work chart
ro end—20 sts rem: 4 srs for shawl
body and 16 sts for edging.

Row 188 Rep Row 2.

Row 189 K2, k2rog, sl m, work charr
to end of row—19 sts rem: 3 sts for
shawl body and 16 sts for edging.
Row 190 Wark chart ro m, sl m, k3.
Row 191 K3, sl m, work charr to end.
BO all sts kwise.

FINISHING

Weave in ends. Block to measurements.

Adrienne Lash is a knit and crochet
designer from Houston, Texas, where she
also runs an industrial manufacturing
business with her husband. Despite the
blazing hot summers and blink-and-you'll-
miss-them winters, Adrienne is compelled
to knit, crochet, and otherwise doodle
with yarn on a constant basis.
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Key
|:| kon RS; p on WS

m pon RS; kon WS

[o] yo

¥o, wrapping yarn around needle twice
k2tog

skp

1-to-5 Inc (see Stitch Guide)

<] [¢] [ [

gl 1 pwise wyf on WS

J

BO 1 st kwise on WS (see Notes)

Edging
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11 ststo 19sks to 11 sts
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ALASKA

Knitty Stash the Alaskan Yarn

Company—Homer

www. Knirrystash.com
www.squareup.com/market/commuknitty-srash
We carry yarns for knitring and crocher, rov-
ing for spinning and notions. Alse the only
commercially available 100% Alaskan Grown
wool in the stace and hand painted yarns.
3581 B Main St. (physical address) (907) 299-0601

The Rookery - Kodiak
www.therookeryfibershop.blogspot.com

Kindle your fiber fascination. We carry qual-
ity yarns, fabrics, chreads, burrons and other

fiber are supplies for the fiber enthusiast.
104 Center Ave., Suite 100B  (907) 486-0052

ARIZONA
Purl in the Pines, LLC—Flagsraff

www.pnrlinthepines.com
We are a full-service yarn shop carering to the
fiber enchusiast. Knitrers, crocherers, weavers
and spinners — Fiber, Fun, Friends, and Food!
2544 M. 4th St {923}! 774-9334

CALIFORNIA
A Yarn Less Raveled—Danville

www.ayarnlessraveled.com
Everything you need for your knit/crochet
projects— beauriful yarns, parterns, needles,
notions, and support to make your projecta
success. Classes of all levels!

730 Camino Ramon, Suite 186  (925) 263-2661
Onee Around—Mill Valley
www.ﬂnceat‘ound.com
The felting, stamping, embroidery, fabrie-
painting, wreathma k:ing.. embossing. scrap-
booking, decoupage, candle-crafering, book-

binding, glitrer, sewing, knir[ing and,
more. .. ARTS and CRAFTS STORE.
352 Miller Ave. (#15) 389-1667
Unecommon Threads—Los Altos
www.uncommonthreadsyarn.com
Beautiful yarns from around the world.
293 State St. (650) 941-1815

COLORADO
My Sister Knits - Fort Collins

www.my&istf_rlcnits.cnm
Locally owned and locally loved. Welcome all
knireers, My Sister Knits provides a welcom-
ing armosphere while providing the best in
yarns, tools and staff
1408 Wesr Mountain Avenue  [970) 407-1461
The Recycled Lamb—Golden
www.recycledlamb.com
The Recycled Lamb has been serving che
needs of knicrers and crocheters for over 30
years. We carry an extensive selection of yarn
and fiber, books and pacterns, and you'll love
our fr[cndl}rr knnwlcdgcnb!c staff?
2081 Youngfield St (303) 234-9337

IDAHO
Alpaca Direct—Hayden

www, AlpacaDirect.com
Huge selection of luxury yarn, roving, and

knicring supplies. Classes and support.
1016 W, Hayden Ave.
(208) 209-7079 (888) 306-0111

Knit-n-Crochet—Coeur d’ Alene
www.knit-n-crochet.com
Friendly service and inviring armosphere.
Come in and see, or shop on%inl.'. our large

selection of yarn, needles, and accessories.
600 W, Kathleen Ave. Suite 30
(208) 676-YARN (9276)

INDIANA
Knitting Off Broadway—Fort Wayne

www.knittingoffbroadway.com
Located in a restored 1890's building, this
full-service yarn store spccia]izcs in unique
and hard-ro-find fibers.
1309 Broadway (260) 422.YARN

MASSACHUSETTS
Hub Mills Yarn Store—Norch Billerica

www. hubmillsstore.com

An outlet for disconrinued Classic Elice Yarns

and a full-service yarn shop carrying many

fine yarns.

16 Esquire Rd. Unit 2 (978) 408-2176
Stitch House— Dorchester
www.sritchhousedorchesrer.com

Wery cool place to buy yarn, learn vo knit, sew,

CTUC!ICL or I'I-'H-"l: a parey.
846 Dorchester Ave. (617) 265-8013

NEW JERSEY
Woolbearers—Mount Holly

wwwwoolbearers.com
Full-service kniteing, spinning, weaving, and
dyeing shop specializing in handpainted fiber
and yarns, spinning and weaving equipment.
90 High St. (609) 914-0003

NEVADA
Sin City Knit Shop—Las Vegas
www.sincityknitshop.com
Largest & friendliest shop in Las Vegas. Pop-
ular rourist stop for Knitrers & Crocheters
2165 E. Windmill Lane, Suire 200
(702) 641-0210

OREGON
Knotty Lady Yarns, LLC—Roseburg

www.KnoerryLadyYarns.com
The premier location for your fiber needs in
Western Oregon. The best stocked, fairest
prices & most comprehensive reaching faciliry
642 5.E. Jackson Street (541) 673-2199

PENNSYLVANIA

Gosh Yarn [t!—Kingston
www.goshyarnitshop.com
A beauriful yarn bourique in Northease PA.
Wisit us for fine yarn, patcerns, notions, and
knitting & crocher classes,
303 Marker St. (570) 287-9999

Martural Stitches— Pittsburgh
www.naturalsticches.com
Best selection of natural fibers in Picesburgh,
Knowledgeable staft. Open 7 dﬂys. Evenings,
too!

6401 Penn Ave. (412) 441-4410

WANT TO TRY A SHOP
LISTING AD?
Contact Tina Hickman ar
tina.hickman@fweommunity.com or
(970) 613-4697
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shop listings 8%
TENNESSEE
Smeky Mountain Spinnery—Gatlinburg

www.smoekymountainspinnery.com
Come shop in our comfortable surroundings.
Everything for spinning, weaving, knicting,
crocheting, and needlefelting. Antiques and
gifts, roo.
466 Brookside Village Wy., Suite 8
(865) 436-9080

TEXAS
WC Mercantile—Navasota

wwwwemercantile.com
"The BEST little Wool shop in Texas!” Fea-
turing narural fibers for knireing and spinning.

Lots of local Texas yarns, too!
201 E. Washingron Ave. (936) 825.3378

WASHINGTON
NW Handspun Yarns— Bellingham

www. W HandspunYarns.com
Qualiry yarns, books, equipment, supplies for
the knicter, spinner, and weaver. Classes and
gifts. Open Tuesday—Sunday.

1401 Commercial St. (360) 738-0167
Paradise Fibers—Spokane
www.paradisefibers.com
Terrific selecrion of waal yarn, knitring nee-
dles, wheels, and looms. Order online or stop

in. Same-day shipping!
225 W. Indiana Ave. (B88) 320.7746
WYOMING

The Fiber House— Sheridan
www.thefiberhouse.com
Fleece to fashion and fun! Local alpaca yarn.
Books, notions, classes, and 30+ yarn lines!

info@thefiberhouse.com.

146 Caoffeen Ave, (307) 673-0383

TRAVEL
CRAFT CRUISES—]Join us on a knitting
Cruise! Travel wich like-minded people while
learning new skills, meeting locals and shop-

ping for yarn. Visit www.crafrcruises.com or
call (877) 97-CRAFT.

YARN
f’\fpufa yarn, roving 8 fiber in luxurions naru-
ral and dyed colors and knitring books roo!
Explore our website; whirlwindranch.com

Whirlwind Ranch, Lebanon, MO
(417) 533-5280
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Prettyish Wilderness Rose Garden Mitts
Shawl, pages 72, 78 pages 73, 80
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Emmas Wrap = Porcelain Perfection Garden Walls Wrap
pages 92, 58 I . pages 93, 99 pages 94, 101
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Mary's Scarf -+ Lydias Scarf "1 Mary Crawford's Surplice ~ Mr. Bingley’s Miser's Anne Elliot Wentworth's
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Amy Clarke Moore

hen I was a child in elementary school,

[ loved to read and spent a lot of time

in the tiny school library (I imagine this
could be true for you as well). I discovered a series of
biographies of famous people in American history
that, rather than looking ac their achievements as
adults, focused on what they were like as children. I
devoured the books—rows of them. I read every single
one. I can still remember the feel of
the blue cloth of the covers, the dusty
paper smell of the interiors, the recessed
nature of the gure and ground
illustrations that had been pressed
into the pages, and the weight of the
small books in my hands. And as I
approached the end of the biographies,
I began to worry that [ would run out
of these books to read. What would 1
read after I finished them? And then
as I looked around the small library, I
began to fear thar I would run entirely
out of books to read. Fortunately, I soon
afterward got my first library card ac
the local branch library that was quite a bit bigger than
the school library and my fears were quieted. (And the
first time I stepped in the city library—wow! I never
again worried abourt running our of reading marerial.)

Bur thart feeling arose again when I discovered Jane
Austen’s novels and soon realized that in her short
lifetime, she completed only six. However, this time
I found thar the six novels opened doors upon doors
of rooms to explore. Though deceprively packaged as
a book—with pages sewn between covers, in a shape
thar once again ht nicely in my hand—within these
pages there were insights into the human condition
that would keep me company for decades as I worked
on comprehending what Jane Austen had o say.
There are sweaters that ['ve made that have this

same quality: a pattern that attracted me because its
beauty and classic lines. It looked like it would be easy
to knit—thar is until I got it on the needles and then
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[ started to really appreciate its complexity. And as [
progressed, figuring it our as [ went along (sometimes
putting it away for long periods of time to “rest” or rip-
ping out sections to correct an error), my admiration
for the garment grew. It became something more. As

I approached the end of the sweater—a time tinged
with excitement and ancicipation with hope thac it
would live up to all my expectations coupled with lots
of day dreaming about where I'd wear it
and what ['d wear it with—1I also start-
ed to feel a loss. It is, after all, the end of
the project. It had been my companion
all these months (and sometimes years)
and written into the stitches is the his-
tory of our time together: gatherings

of friends, meetings and classes attend-
ed, rare quier moments knitting with a
favorire Jane Austen movie to keep me
company, sitting at a baseball game or
by a poel while my children play glee-
fully. I remember, roo, that as I wear the
garment, new memories will be fash-
ioned. And yes, they are different than
the memories from the time that I spent making the
garment—stitch by stitch, row by row.

As I think about this relationship to my knitting, I
imagine Jane at her writing desk, sticching words ro-
gether in a similar process of creation. Enjoying the
sweet moments even as the end approaches and the
understanding that, even while new projects await in
the wings, thar the time spent on this one project has
meaning that can never really be repeated. @8

Amy Clarke Moore had the original idea for Jane Ausfen Knits
in 2010 while she was the editor of Spin-Off magazine and the
great fortune to bring it to fruition with a small but talented team
of editors, designers, art directors, and photographers. She left
Interweave in 2014 to pursue a calling to secondary Montessori
education in the public sector and is now working in a classroom
full of spinning wheels, looms, and adolescents at Compass
Mantessori in Golden, Colorado. www.amyclarkemoore.com.



Welcome to Our New
NeedleworkL Community

The new site is for all things
needlework and all things
PieceWork! Here you'll find:

e free projects and articles

e 3 link to our blogs

e the PieceWork index

e the current issue’s Calendar
¢ recommended books

e 3 preview of the current issue
¢ and many helpful links

Celebrate needlework!
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TRADITIONS

Sign up for our eNewsletter,
Needlework Traditions, at

bit.ly/needlework-traditions-

community and receive this
glorious hat pattern!



Interlude
by Shannon Dunbabin

FREE Pattern DK372.
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