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Explore different types of embroidery threads— 

wool, cotton, and metallic— 

through simple yet bold designs 

iscover the distinctive qualities of different threads. This strik- 

ing collection of embroidery motifs was designed specifically for 

exploring a range of materials: tapestry wool, crewel wool, cotton, 

and metallic threads. From floral garlands to butterflies, birds, and 

blackberries, the thirty-nine embroidery designs present simple 

and graphic patterns with imagery drawn from nature. The result is 

embroidery that’s modern and nostalgic all at once. 

fo) =) o, With beautiful photographs, clear step-by-step instructi 

>) ro) = and detailed diagrams, this book is an inspiring guide for those 

to embroidery and a fresh and unique collection of stunning motifs 

for those experienced with needle and thread. 
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INTRODUCTION 

These patterns were spun from the idea of making the thread itself the theme of this book. 

| have so many different colors arrayed in my box of embroidery thread. While | definitely 

favor some of the threads, others are not as beloved. The favorite threads get used up, 

while the less favored threads must patiently wait their turn. 

The process of designing patterns is filled with trial and error, and as | progress from the 

big picture to the smaller details, | have to take another look at the whole project, make 

adjustments, and then fine-tune things all over again. As | repeat the color combinations, 

gradually, over time, the stitches fill in one by one. The favorite thread combines with the 

less favored thread, and once the project begins to shimmer, finally, everything comes 

together. 

In this way, these delicate patterns come to life and | can embroider to my heart’s content, 

finishing page after page of fulfilling projects. 

The smaller patterns are a joy to complete, and you can make them into accessories that 

| hope you'll enjoy wearing. The larger patterns are for the more adventurous, and you will 

want to display these prominently once you have completed them. 

There is always such an abundant variety of colors of thread, and this book offers a choice 

of bulkier or finer materials as well. The same pattern will look completely different 

depending on the thread you choose. | hope you'll find the thread that you like to work 

with best. That is part of the profound joy of embroidery. 



Tapestry Wool Thread 
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Tapestry wool thread is embroidery-weight thread that is spun like knitting wool. The 

tapestry wool thread used here is made by DMC, and this bulkier wool has a distinctive 

rustic ty. It creates a plush, three-dimensional effect when you want to cover a large 

area or to emphasize an element. When used in combination with No. 25 embroidery 

floss, 

Thep 

t can expand the range of expression of your embroidery. 

ies of tapestry wool are tightly spun into a single strand that cannot be divided— 

| use one or two strands. 

Dry-c eaning is the best way to care for these items. 



PANSY BOUQUET 
PAGE 64 

A pansy, berries, and more flowers all fit 

inside the embroidery hoop. Like a picture 

frame, the hoop sets off the composition of 

the pattern. 



SPRING MOOD 
PAGE 65 



The vivid green highlights the flowers 

scattered over this subdued ochre-colored 

bag. The pattern would be just as attractive 

against a white or gray background 



‘ASIAN FLOWER 
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| made a striking brooch out of this large, red 

embroidered flower. Brooches can be worn any 

time, and they are an excellent accessory to 

showcase your handmade embroidery. 

ANTIQUE FLOWER BROOCH 
PAGE 6/7 

11 



CHERRY, SEASON 
PAGE 68 



BLACKBERRY 
PAGE 68 
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Grewel Wool Thread } . ee 

For amore delicate crewel wool thread, | use an English brand named Appletons 

Wool. The soft texture of their crewel wool thread enables you to create finer details. It 

comes in an abundance of colors that really pop—for any season—so It’s an excellent 

choice for those who are working with wool thread for the first time. When used in 

combination with the sharp definition of No. 25 embroidery floss, it will lead to even 

more colorful designs. Try crewel wool thread when you want to emphasize flowers or 

other motifs. 

Dry-cleaning is the best way to care for these items. 



FLOWER 

GARDEN 
PAGE 69 
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BUTTERFLY GARDEN 
PAGE 70 
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Such an adorable pattern can look quite 

stylish when it is worked on a black back- 

ground. This pattern was embroidered on a 

store-bought headband, but it would also 

be lovely scattered on clothing. 

17 
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A small, 4-inch wide embroidery hoop makes 

the perfect door decoration or ornament. Give 

this project even more interest by varnishing 

or staining the embroidery hoop. 

Peo VER TRee 
PAGE 71 
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HUMMINGBIRD 
PAGE /2 



ROSE AND LITTLE DAISY 

PATTERN 
PAGE 73 



RED GhOVERIV VRE iia 
PAGE /4 
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POO 
PAGE 73 
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The beautiful contrast between 

the shading created by the wool 

thread's three-c 

and the elegant 

imensional effect 

luster of the No 

25 embroidery floss entices the 

viewer to look C 

the meticulous 

embroidered st 

oser. You'll enjoy 

andicraft of each 

tch not only while 

you work on the project, but also 

after you have f nished. 
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Gotton Floss 

With its six fine strands lightly held together as one piece of thread, this cotton floss is 

easy to divide and Is the most popular choice of fiber artists. 

| used No. 25 embroidery floss from the French company DMC for the projects in this 

book. DMC conveniently offers an abu 

appealing colors. 

Cut the desired length of floss from th 

strands you need; then, arrange them 

decreasing the number of strands. 

Once you have pulled the strands and 

ndant range of more than 450 beautiful and 

e skein, and one at a time, pull the number of 

together, Adjust the thickness by increasing or 

arranged them with the ends aligned together, 

you'll see what a lustrous texture and gorgeous finish cotton floss creates. 



LITTLE FLOWER WREATH 
PAGE 77 

| brought together seven different kinds of 

small flowers in an oval garland. This design 

iS agreat way to showcase one of my favorite 

embroidery hoop shapes 
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MOROCCAN BLUE 
PAGE 78 



SUMMER GRASS 
PAGE 79 
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A single repeat of the square flower pattern 

adorns this wedding ring pillow. The pattern also 

looks gorgeous on a larger fabric with many re- 

peats. Instructions for how to make the ring pillow 

are also included (p. 80). 

SQUARE GARLAND 

WEDDING RING CUSHION 
PAGE 80 
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FLORAL LACE PATTERN 
PAGE 81 



FLORAL LACE BROOCH 
PAGE 82 

| cut off parts of the Floral Lace Pattern and made 

brooches that look like fragments of pottery. The pale 

color combination perfectly complements adult clothing. 

Adding pearl beads along the edge gives a lovely finish. 

Ww Oo 



MINI BOUQUET 
PAGE 78 
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HORSE AND RIDER 
PAGE 83 
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My box of Thread 
nmy atelier, there is a treasured wooden 

he lid, the inside is packed with beautiful 

JMC No. 25 floss arranged by color. | in- 

ierited these thread cards—just like this, 

n every shade—from my mother. Using 

he thick cardboard from boxes of candy, 

ny mother wrapped the thread arounc 

hese cards for storage and safekeeping 

have followed her lead, and now | gently 

wind my own thread on these cards. This 

way, leftover thread never goes to waste 

And storing it ina box also protects the 

thread from fading in sunlight. 

The trick is to cut a notch in the top and 

he bottom of each 2 x 24% inch piece 

of cardboard; then, when you wrap the 

hread around the card, you can insert 

the ends of the thread into the notches 

ow you can store all your thread neatly. 

Don't forget to note the color or number 

of the threac 

ox with four compartments. When | oper 

290 
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Metallic Thread 

love the superior quality of brilliant and lustrous metallic 

DMC Diamant thread used here is treated with silicone, which makes it so much 

smoother and easy to work with than traditional metallic t 

iny details, which makes the designs even more spectacu 

Each strand Is triple-plied and non-divisible. | use a single 

etallic thread can be slightly more difficult to handle tha 

because of this effort, | like to cut it in short lengths when 

thread. The surface of the 

hread. | use it to highlight 

lar, 

strand throughout this book. 

0. 25 embroidery floss, so 

use It. 
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BUTT BREE ar 

Here are two different brooches 

that feature metallic thread. For the 

Butterfly Brooch, atouch of metallic 

} 

2) 
‘Oe dl aed y Be AL E 

722805500, 

hread adds casual elegance to the 

border, and for the Flowering Branch 

Brooch, | incorporated it throughout 

he design. You can create variov Yn 

+ effects, like shimmer, depth, and 

ughlights, depending on how yo 

choose to use metallic thread. 

FLOWERING 

BRANCH 

BROOCH 
PAGE 87 
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The black metallic thread in this embroidery pat- 

tern transforms store-bought babouche slippers 

lt creates a casually chic and grown-up vibe that 

is definitely far from plain 

on 
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Pearl Gotton Thread | a 

This single-stranded cotton thread has a beautiful pearl luster. Slightly thicker than 

No. 25 embroidery floss, size #8 pearl cotton has a certain tension that lends itself 

well to simple, character-driven patterns as well as geometric designs. | enjoy working 

with its rough and casual texture, and it inspires me to create summery designs and 

exotic patterns. 

This thread is non-divisible so | use either one strand for delicate work or two strands 

for bolder designs. 
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| selected different flowers from this pattern and 

showcased them on herringbone pouches. Setting 

off the thicker thread against a striped or checked 

background really brings out its character. 

49 



CORAL 

PATTERN 
PAGE 91 
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CORA OREO 
PAGE 92 

| arranged some of the features from the Coral Pattern 

to look like you were peering at an underwater scene 

in the southern seas. Frame the coral with a clownfish 

inside of an embroidery hoop, and it can decorate a 

wall just as Is. 





INDIAN CHINTZ PATTERN 
PAGE 94 





Embroidery Lasics and Techniques 
This section will introduce you to the art of embroidery and the basic stitches 

and skills you need to create beautifully finished embroidery work. All the patterns 

and instructions on how to make a brooch are included 

OT Oo 



1. CHALK PAPER Use this paper to 

transfer patterns onto fabric. For dark 

fabric, use white chalk paper. 

2. TRACING PAPER This thin paper is 

another option for copying patterns. 

3. CELLOPHANE Use this material to 

transfer patterns onto fabric so that the 

tracing paper doesn't tear. 

4. TRACER Use this tool to trace the 

pattern when transferring onto fabric. 

You can also use a ballpoint pen. 

56 

5. TAILOR'S SHEARS It's best to have 

sharp shears that are specifically made 

for cutting fabric. 

6. EMBROIDERY SCISSORS Small, 

sharp, pointed scissors with a thin edge 

are the easiest to use. 

7. EYELETEER Use this tool for 

perforations. 

8. NEEDLE THREADER This tool makes 

it easier to put the thread into the eye of 

aneedle. 

9. NEEDLES AND PIN CUSHION For 

tapestry wool thread, | use chenille 

needles with large eyes. For all other 

thread, | use French embroidery 

needles with sharp points. The needle 

size depends on how many strands of 

embroidery floss are used. 

10. EMBROIDERY HOOPS Use embroi- 

dery hoops to stretch fabric tightly. The 

hoop size will depend on the pattern 

size, but | recommend a 4-inch hoop. 



Materials 

EMBROIDERY FLOSS 

To embroider the pat- 

terns In this book, | used 

No. 25 embroidery floss, 

tapestry wool thread, 

pearl cotton thread size 

8, and Diamant (all from 

DMC), and Appleton 

crewel wool thread. The 

needle size depends on 

the kind of embroidery 

thread, and how many 

strands are used. 

sa Sec HO ee 

Choose the size of your needle based on the thread and 

number of strands you are using 

Number of Recommended Needle* Embroidery Thread 

Strands 

Tapestry wool lor 2strands | DMC Chenille needle No, 22 Rib 

bon embroidery needle No. 20/18 

Crewel wool or2strands | French embroidery needle No. 7 

No. 25 embroidery to6strands | French embroidery needle No. 3 

floss 

Metallic thread strand French embroidery needle No, 5/7 

(Diamant) 

Pear! cotton thread or 2 strands | French embroidery needle No. 5/3 

size 8 embroidery floss 

* These are standard sizes of Clover needles. The thickness of the fabric 

also determines the size 

you re using 

FABRIC 

All of the patterns in this 

book are made using 

various colors and tex- 

ures of linen. Plain weave 

inen is easy to work with, 

especially for beginners 

However, linen fabric has 

a tendency to shrink, so in 

order to prevent the fabric 

from losing its shape, it’s >) 
(= 

best to wash it before 

cutting it to size 

O11 



Basic Stitches and Embroidery Fundamentals 
Here are ten basic embroidery stitches. |'ll also show you tricks for finishing your work beautifully. 

STRAIGHT STITCH 
Peer mcr errr cere eee eee eee ener EHC eee eee EES ESOS EHH O EEE E EEE SEEEEEES ESSE SESE SS EEE H EE EEHEEHOOE SEH HOSOEEHH SSS SOESS OHHH ETH HHHSEEEHHDEEEEHEEHEEEEHES OSES OO EOE 

This stitch is used to 

create short lines. The 

number of strands 

produces a different 

effect. 

CEN NES RUEGTE 
Peo emer reer reese ee eee eee EEEEEEE EEE ODE H HOSE EHTS EEE HOSE OOOO SSEEHEES OSES OSES SESE SSSE HOES SESEES OSE EOSESESE EEO SOEEES HDS EEEE OOOO EEES ESE EEEE SEE EEES OSES EO EEES 

Use this stitch for bor- 

ders or hems, also for 

stems and branches. 

This stitch creates a 

beautiful finish when 

sewing on an intricate 

curve. 

RUNNING STITCH 
COTO PC e oe ee reese rere eee eee eeEE EEE EOE OEE HES ODE EEHESEOEE EO EEESEEEEEEEEEESEEEEEEEEEE EEO SEES DO SEEEE EEE ESEEE OSES EEE EEEE EEO EEDEEEE EEE EE EE EEEEEEEEeeeeeereseseeee 

BAGK STITCH 

This stitch creates a 

dotted line. Once you 

get the knack for this 

stitch, you can really 

run with it. 

1Up 

3 Up 

1Up 

2 Down 

2 Down 

Work in this direction —=> 

3Up 

2 Down 

Repeat steps 2 and 3 

RODORECIOIOCOCOOUUTOSOOUULUUIOUUDOOOO ROC OGCOUCOCCOROCOCCCOCCCUCOCOOOCOOUOO OCCU UO CID OCOCTIOC OOO COC TIC DO UOOD OOOO COCO CD COCO ORD DOU DE COO OOD GODOCOCHOCAEASSaG eeeccce 
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This stitch creates 

a neat line, like 

machine-sewn 

stitches. It can also be 

used to fill in an area. 
1Up 

— Workin 

this direction 

Sap AS TIP When filling 

in an area, overlap 

the stitches mov- 

Repeat steps ing the needle half 
4and5 f 

its length at a time. 



CHAIN STITCH 

PPP eee eee eee eee eee eee ee eee eee eee eee ee ee ee eee 

Use this stitch for lines 

or for filling in areas. 

To create a plump and 

pretty chain stitch, 

don't pull the thread 

too tight and keep 

the size of the loops 

uniform. 

PREINCH KNOT SIMCH 
TORR eee eee EHH HEHEHE EHH E HEE H HEHE EEE EEE HEHE EEE Eee 

The basic French 

knot stitch is a 

double wrap. Adjust 

s the size based on the 

number of strands 

of thread. The knots 

are easily crushed, 

so work them as you 

finish a project. 

SATIN STITCH 
ARR eee eee eee EEE HEHEHE HEHEHE EEE EEEEEEEE EEE EEEEEEEEE EES 

Work these stitches 

side by side to fill in 

an area. Line up the 

parallel threads and 

make sure they aren't 

twisted to create a 

beautiful finish. 

EGING AND »SHORT STUMNCH 

PTUTTTETTTTET ET 

Work alternating long 

and short stitches 

side by side to fill 

in an area. Use this 

stitch for things like 

fan-shaped flower 

petals. 

POPP eee eee eer rere rrr rrrrrrrrrrrrrrrrr rrr rrr re rrr rrr rrr iy 

2 Down 

TIP When filling in an area, \ 

\ Repeat steps 2 and 3 try not to leave any gaps. 

TERRE RRR e eee EOE E EEE EEE EEE CEST SHEE HEHEHE E HOHE TESTES EEEEHES EEE ESHSEE EEE ESESESEEEEEES 

Wrap the 

thread twice 

2Down 1 

Hold the wrapped rene 

threads with your » Pull the thread Hold the thread with 

1Up finger while inserting your finger while pull- 

needle at 2 ing the thread down 

CORO e eee eee eee ee eee eee eee E SETHE EE EEE EEE EE ESE SEO SESE EEE EE EE EEE HEHEHE ESTEE EEE SESE ESSE EEE EEEE 

Repeat steps 1 and 2 

eee cece ee eee eee eee HEHE HEHEHE HEE EEE EEE EE EEE EES EEE EEE HEHE SEES EEE EE EEE EEE EEEHHHEHEH HEHEHE EEE SEES 

3 . 

6 Down 
2 Down 

Repeat long and 

short stitches 

59 



LAZY IDAISY Sildkea 
Pere rerrrrrrrrrrrer eee errr ererrrrr rrr rere rrerrrr reer ee eee, 

This stitch creates a 

small flower petal or 

a leaf. Maintain a full 

Q shape by not pulling 

the thread too tightly. 

Pee cece reer cers e cree reese eee e eee esse eseess sees eee esse EEEEE OHH SEEEEEESHO EE EEEEEEEESESSHOSEEES OEE EEEEEEEES 

Sew one or two 

Straight stitches 

across the center of 

] the lazy daisy. It cre- 

ates a full oval shape. 

emcee weer reece rere seer eee esses sees ese eseessresssseees 

Peer emer cere cree ses eesee eres seeeeee esses esses eeeesesse 

6 Down 

4 Down 

Making Beautiful Satin Stitches and Long and Short Stitches 

When filling in the slightly complicated shapes of flower petals and leaves, 

it’s easier to create balance by starting your work from the center. 

aay wo) dn 

a|paeu ay 

dn 

1 8uug ; 

For flower petals, work 

stitches radially, starting 

from the outer line and work- 

ing toward the center, to fill 

in the area. For leaves, work 

satin stitches starting from 

the center tip and working 

toward the center. 

Embroider Neat Angles—Outline Stitch 

When creating right angles (or close to right angles) using outline stitches, pass the 

needle through a stitch on the reverse side to keep the thread from coming loose. 

fj 

i 

Front f Reverse | Reverse Front 

60 

Embroider Neat Angles— 
Chain Stitch 

To create neat right angles when working 

chain stitches, the trick is to sew a bit to the 

inside, as shown, when you turn the angle. 

JES 



Embroidering with Two Colors of Thread at a Time 
Use two strands 

in two different 

colors. Working 

French knots this 

way, the color 

looks variegated 

and creates a 

deeper effect 
wool thread 

ts Pos 

aia 7 See ee Se a | 

1 Arrange one strandof 2 Pass the thread from step 1 3 Embroider 
each Appleton crewel through the needle. Tie a knot at stitches. 

one end of the thread. 

Neatening Your Fabric Edge 
Neatening your fabric edge will prevent the edges from fraying 

while embroidering and will make your work go more smoothly. 

High-count (fine) linen: 

Create a fringed edge on all 

Low-count (coarse) linen: 

Sew a rough whip stitch 

on all sides. Or use pinking 

shears to cut the fabric. 

sides by gently unraveling the 

thread sg inch on each side 

Transferring Patterns 
First, locate the area where you will transfer the pattern to 

the fabric. Arrange the pattern along the warp and weft. 

we © Fabric §_©® Chalk paper 
(right side) ee i (reverse side) 

5 oe 
Wl ell ~ © Cellophane 

@ Tracing ~~] 
paper 

2 Layer as shown in the photo, 

secure with pins, and trace the 

pattern using a tracer. 

1 Place the tracing paper 

over the pattern, and 

transfer. 

How to Handle Thread (1) 

For No. 25 embroidery floss, pull the specified number 

of strands from the skein, one at a time, then arrange 

them together with the ends aligned neatly. 

2 
number of strands you need, 

and arrange them together. 

1 Pull a standard length One at a time, pull the 

of 24 inches from 

the skein, and cut the 

thread. 

How to Handle Thread (2) 

How you thread the desired number of strands through the needle 

differs depending on whether you're using an odd or even number 

of strands. 

For 6 strands, use 3 lengths (for 4 

strands, use 2 lengths), and fold the 

thread in half. 

For odd numbers: Arrange the 

desired number of strands, 

thread the needle, and make a 

knot at one end. 

For even numbers: For 2 strands, 

thread 1 length through the 

needle, fold it in half and align 

the ends, and then make a knot. 

Knots 
Make knots 

at the 

end of the 

thread when = 
1 Thread the stra 

through the need 

the end of the thr 

you start 

stitching. 

the tip of the needle. 

% ax 
3 Pinch the wrapped thread, 

Slide it down the needle and 

pull the knot all the way to 

the end of the thread. 

4 ~~ 

2 Wrap the thread 

twice around the tip of 

nds 

le, place 

eadnear the needle. 



Starting Your Embroidery (1) 

Here's how to start embroidering when creating lines using 

straight, outline, running, back, chain, or lazy daisy stitches. 

we is 5 

. point Hy Clip the knot 

Starting point 

’ 

r Knot 

(Front) (Front) \ 

2 Continue working, over- 

laying the stitches from 

step 1, and when you reach 

the knot, clip it off. 

1 Work a few small back 

stitches along a line toward the 

starting point, then bring the 

needle up at the starting point. 

Starting Your Embroidery (2) 

Here's how to start embroidering when filling in areas 

using satin or long and short stitches. 

Clip the 

knot 

(Front) ~ 

‘1 Work a few pick stitches along 

a line toward the starting point, 

then bring the needle up at the 

starting point. 

\ . 

Knot 

(Front) ye 

2 Continue working, COv- 

ering the stitches from step 

1, and when you reach the 

knot, clip it off. 

Finishing Your Embroidery (1) 
Here’s how to finish embroidering once you've created lines us- 

ing straight, outline, running, back, chain, or lazy daisy stitches. 

: j . p 

ey 

1 Bring the needle up on the reverse 

side, and wrap the thread by passing it 

through several times on this side. 

Q 

2 Cut the endof 

the thread. 

Finishing Your Embroidery (2) 
Here's how to finish embroidering once you've filled in areas 

using satin or long and short stitches. 

(Reverse) (Reverse) (Reverse) 

2 Cut the end of the 
thread. 

1 Bring the needle up on the re- 

verse Side, pass the thread under 

the stitches, and repeat. 

When Switching Thread 

When switching thread or when a stem branches 

off, you can start over when stitches already exist. 

Weave a knotted length 

of thread around the 

Securely Fasten Your Embroidery Hoop 
If your embroidery hoop is fastened too loosely, the fabric can sag 

and wrinkle. Take the time to wrap the inner hoop with bias tape or 

fabric (| recommend using white) to help prevent slippage. Once 

Ls atitenes-onihe reverse: you've finishing wrapping the inner hoop, stitch down the end. When 
' and bring the needle up using a larger pattern, you may need to slide the hoop over your 
} at the starting point. Cut work. When fitting an embroidered section into the hoop, place a 

(Reverse) See Giiie Pointer patch of fabric over it to prevent delicate work from being damaged. 

Completing Your Project 
Once you've finished your project, be sure to treat and handle it carefully to help 

improve the appearance of your finished project. 

1 Erase any pattern traces. 2 Touch up with an iron. 

If the marks are water soluble, 

mist water on the reverse side of 

the fabric, then erase any traces 

that stick out. Use a moistened 

cotton swab for tight areas. 
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Use an iron on the reverse side to lightly 

touch up any wrinkles. Textural stitches are 

easily damaged, so spread a towel under the 

project first. Be careful—once ironed, any 

traces of the ink will become permanent! 

| always recommend making com- 

pleted projects into accessories, fram- 

ing, or creating an embroidery panel. 

See how to finish an embroidery hoop 

to use as a frame (p. 64). To maintain 

your work and to prevent the colors 

from fading, keep it in a cool, dry place 

away from direct sunlight. 



How to Make a brooch 

Fh hie ay, 
100m, (@) Gat y 

1 Embroider the pattern onto the 

fabric, then gently iron to remove 

any wrinkles 

Tip | 
| 

Reinforcement | 

stitching 

4 Cut the fabric from step 1, leaving ap- 

proximately 2 inch all the way around; 

then, use sewing thread to work running 

stitches approximately % inch from 

the edge, all the way around. Leave the 

needle and thread as is. 

Here are the instructions for the Butterfly Brooch (p. 43). You can use 

these directions to make other brooches as well, 

MATERIALS 

Embroidery fabric: Felt, thick (also 

approximately6x  nicetouse 

6 inches leather) 

Heavy paper l-inch-long 

(thick) brooch pin (gold) 

Quilt batting (If 

not available, use 

craft batting) 

Sewing thread 

Craft glue 

2 Cut the heavy paper and quilt batting 

to match the pattern. You can use 2 or 3 

layers of heavy paper for reinforcement. 

5 Turn over to reverse side, and making 

sure the embroidery Is in just the right 

position, layer the quilt batting and 

heavy paper from step 2 on top of each 

other. If you like, you can use 2 or 3 

layers of quilt batting to make It fuller. 

For sewing on beads: 

Front side 

Fabric 

Reverse side 

= 

If Sewing on beads, do so at the end. 

Bring the needle up on the front side, 

pass It through a bead, work a back 

stitch, then repeat. Use the size French 

embroidery needle that fits through the 

hole, or use a beading needle. 

3 Cut the felt 1% inch smaller (all 
around) than the brooch pattern, and 

sew on the brooch pin. 

6 Pulling tightly on the thread from the 

running stitches, gather the fabric, and 

tie the thread with a French knot (leaving 

the needle and thread as is). As you do 

this, make sure not to let the batting and 

paper fall out of place. 

All done! 

9 Position the felt on the 7 Cut away and remove the 

excess fabric, being careful 

not to snip any of the run- 

ning stitches. 

8 Sew from the top to the bottom, encasing the running 

stitches so that everything is firmly secured, then tie with 

a French knot and cut the thread. Apply a thin layer of craft 

glue to the reverse side of the felt from step 3. 

reverse side of the brooch, and 

then whipstitch it in place all 

around. 
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PAN Sy BO U QU et « Use 1 strand of DMC tapestry wool thread unless noted 

otherwise. 
PAGE 7 

+ Fillin with satin stitch (1 strand), unless noted otherwise. 

This pattern features a lot of satin stitch, so it is geared toward + The number in parentheses is the number of strands, 

experienced embroiderers. The project uses thick tapestry wool followed by the color code or name for the thread. “T” 

thread, which means the design fills in easily and you can enjoy denotes DMC tapestry wool thread: for all other stitches, 

the rustic and three-dimensional texture as you stitch. use DMC No. 25 embroidery floss. 

Work French knots (4) 

535 over satin stitches 
Outline (4) 3861 

Fillin between 

the long and 

Work straight short stitches 

stitches (4) 535 with T7023 . 
over satinstitches >, 

. 

_ Long and short 

Outline (4) 535 -~ 

French knot (4) 3866 

French knot (4) 834 

------- Long and short 

T7260 

Chain) 22=— 

3866 

5 French knot (4) 3861 

HOW TO FINISH AN EMBROIDERY HOOP TO USE AS A FRAME 

If you want to use an embroidery hoop 2. Using sewing thread, work running 3. Once you have tied off the sewing 
instead of a frame for decoration, | rec- stitches all the way around the thread, cut a piece of felt slightly 
ommend preparing the reverse side for a excess fabric, about % inch from the smaller than the embroidery hoop 
clean look. edge, and then pull the thread tight but big enough to hide the running 

to secure the fabr he sa Hear RACE Cara a ure the fabric (use t ee Stitches from step 2. Place the felt 

echniques as shown FAs nei sG trey ROC: q S wn onp in steps on the back using marking pins, and 
4 and 6). then whipstitch the felt to the fabric. around the outside of the hoop, leaving 

about Linch 
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¢ Use 1 strand of DMC tapestry wool 

thread unless noted otherwise 

¢« Work outline stitch for the stems—6 

SPRING MOOD 
PAGE 8 

The vivid greens and strands for the thicker lines and 2 

refreshing yellows of the strands for the thinner lines 

flowers and grasses capture 

the uplifting spirit of spring 

This change in the 

seasons Calls for Se 

thick tapestry wool 

thread and a cool color 

combination tnat Is 

found in early spring 

= 

Chain (2) 890 

Chain (2) 895 

oF 
~~ French knot 

+ The number in parentheses is the number 

of strands, followed by the color code or 

"T" denotes DMC 

tapestry wool thread; for all other stitches, 

use DMC No. 25 embroidery floss 

name for the thread 

straight T7428 (Work a sec 

stitches to make these soft and full.) 

ond layer of 

Straight 

Chain 

(2) 895 

Back T7452 (Fill 

in by overlapping 

stitches like 

bricks.) 

French knot =e 

17/67 



ASIAN FLOWER 
PAGE 10 

This pattern was inspired by traditional Asian folk cos- * Work satin stitch (1 strand), unless noted otherwise. 

tumes. The boldness of the colors is gorgeous. And the * The number in parentheses is the number of strands, followed 
combination of tapestry wool thread and No. 25 floss by the color code or namesfar the thread. “T” denotes DMC 

Produces a spectacular textural finish. tapestry wool thread; for all other stitches, use DMC No. 25 

embroidery floss. 

Long and short (1) 

T7217 T7088 French knot (1) T7739 

Chain (3) 543 os ; 

T72T 

' 
' 
1 
' 
! 
' 
1 
' 
1 
! 
' 
' 
1 
' 
' 
' 
1 
1 
1 
' 
' 
1 
1 Long and short (1) 

2) 17207 i" 
_ Outline (3) 543 

\ ie ~ 

! 

i} 

_- 

' 

i] 

' 

' 

' 

' 

' 

' 

' 

' 

1 

1 

' 

' 

' 

' 

' 

' 

' 

' 

i) 

' 

' 

1 

' 

Work straight stitches (3) 543 

over long and short stitches 
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ANTIQUE FLOWER BROOCH 
PAGE 11 

Stitched in restrained color hues, the design of this flower has a 

grown-up, retro feel. You can decorate the edge with your favorite 

beads, which is a nice way to give it an extravagant finish. Refer to 

page 63 for instructions on how to make a brooch 

« Use 6 strands, unless noted otherwise. 

+ The number in parentheses is the number of 

strands, followed by the color code or name for the 

thread. “T” denotes DMC tapestry wool thread; for 

all other stitches, use DMC No. 25 embroidery floss. 

Long and short (1) 

,¢ 17447 

------ French knot 3772 

~~ Satin 632 

ee ee Chain (2) 918 

Outline 632 
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CHERRY SEASON 
PAGE 12 

The vivid color of the cherries really pops 

against the pale blue background. This lovely 

pattern showcases the fullness of the tapes- 

try wool thread. You can repeat the pattern 

as shown in the photo. 

* The number in parentheses Is the number 

of strands, followed by the color code or 

name for the thread. “T" denotes DMC 

tapestry wool thread; for all other stitches, 

use DMC No. 25 embroidery floss. 

BLACKBERRY 
PAGE 13 

Clusters of French knots create these 

darling little blackberries. | find the 

colors in this abundantly repeating 

pattern so tranquil. 

Outline (3) 611 Straight (2) 611 

' 
‘ 
' 
' 
' 
1 

Lazy daisy + 

straight (4) 89! _ French knot (3) 

3866 

« Use 2 strands throughout. 

« The number is the color code or name for the thread. “T” denotes 

DMC tapestry wool thread: “A” denotes Appletons crewel wool 

thread; for all other stitches, use DMC No. 25 embroidery floss. 

Satin 319 



FLOWER GARDEN 
PAGE 15 

| designed this pattern to make the flowers look « Use 2 strands, unless noted otherwise 

like they are dancing. The pale soft colors comple 
o a , + Work outline stitch (6) 646 for the stems throughout 

ment each other well. Using No. 25 embroidery 

floss for the stems really accentuates the textural * The number in parentheses is the number of strands, followed by 

quality of the flower: the color code or name for the thread. “A” denotes Appletons crewel 

wool thread: for all other stitches, use DMC No. 25 embroidery floss 

_ French knot (1) A985 

ng and short A711 

French knot (1) A991 

~ French knot (1) A985 
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BUTTERFLY GARDEN This design illustrates a paradise where butterflies * Work outline stitch, 

PAGE 16 

Straight (2) 501 

dance with a charming touch. The flowers still have a unless noted 

lovely finish, even with their rough stitches. otherwise. 

The number in 

Lazy daisy + parentheses |s 

a essen the number of 

A713, A148 strands, followed 

by the color code 

‘ or name for the 

thread. “A” denotes 

Appletons crewel 

wool thread: for 

all other stitches, 

use DMC No. 25 

embroidery floss. 

' 
' 
1 
' 
! 
' 
' 

Chain (2) 501 , French knot (2) from 
—— nip e ae top: A984, A985, 
—_— (4)501 ------ Ln A713, Al48 

Chain (2) 502 

Chain (2) 502 

70 

Work French knots 

(4) 3799 over 

chain stitches 

~S Satin (4) 648 

Work satin ' 

1 \ 

stitches (4) 3799 ' ‘, Chain (2) 
1 

over chain \ B5200 

stitches Work straight 

stitches (4) 3799 

over everything 



ACORN 
PNGEMICMMMOMM I IN A2 

The mellow tones of this acorn design br ing 

to mind the arrival of autumn. This textural 

pattern utilizes plenty of crewel wool thread 

+ Work satin stitch (2), unless noted otherwise 

* The number in parentheses is the number of 

strands, followed by the color code or name 

for thread. “A” denotes Appletons crewel woo! 

thread; for all other stitches, use DMC No. 25 

embroidery floss 

Outline (6) 3021 

French knot (2) A983 

Straight (6) 3021 ---7~~ 

FLOWER TREE 
PAGE 19 French knot (2) A8 Long and short (2) 

“ A984 
This tree with its huge oming flowers 

seems like a fantasy Ir inter lanc 

but you could easily swap in vivid colors 

to take this piece in another seasonal 

direction. Refer to pag for instruc- 

tions on how to finish a frame 

¢ The number in parentheses Is the 

number of strands, followed by the 

color code or name for the thread. “A” 

denotes Appletons crewel wool thread; 

for all other stitches, use DMC No. 25 

embroidery floss 



| U MMIN Gi Bl R D The tiny hummingbird flits among the soft and fluffy flowers 

in the garden. The contrast between the orange of the flowers 

PAGE EO and the blue of the hummingbird is so refreshing. 

Lazy daisy + 

French knot straight A882 

Longandshort __ | ‘ca mee . &y 

A477 

* Use 2 strands, 

unless noted 

otherwise. 

¢ The number 

parentheses 

s the number 

of strands, 

ollowed 

by the color 

code or name 

or the thread. () SS - French knot ecru . 

“A” denotes G A > 
Appletons crewel Wy \\ 4 \ ; i CON QZ 

wool thread: for / oT sla 

all other stitches, Co \ /} Seas Use : 

ep ty ae , 

use DMC No. 25 

embroidery 

floss. 

French knot 

A984 
i 



ROSE AND LITTLE DAISY PATTERN 
PAGE 21 ¢- Work satin stitch (2) unless noted o 

This design features a soft woolen rose and a repeating pattern of - Use 2 strands, unless noted otherw 

little daisies. Feel free to change the color of the daisies to whatever * The number in parentheses is then 

you prefer. This pattern would make a lovely addition to the edge of 

herwise 

so 

imber of 

strands, followed by the color code or name for 

atablecloth the thread. “A” denotes Appletons crewel wool 

thread: for all other stitches, use DMC No. 25 

embroidery floss 

_- Al4l 

~ A181 

(Zh. . sia 

Outline 3787 ---- 

e hain 613 

, French knot 310 

PAGE 23 

Work satin stitches 310 over 
Portraying this cute poodle in tones of gray 

chain stitch 

makes a sophisticated and cosmopolitan 

impression. The combination of two different 

shades of crewel wool thread gives the fur a 

realistic, curly look 

« Use 2 strands throughout 

* The number in parentheses is the number 

of strands, followed by the color code or Chain 645 a 

name for the thread. “A” denotes Appletons 

crewel wool thread: for all other stitches, 

use DMC No. 25 embroidery floss. 

es 

French knot A151 + A991 

(Combine one strand of each.) 



RED CLOVER WREATH 
PAGE 22 

This pattern was inspired by childhood memories of making 

flower garlands in a meadow. Mixing the colors of the crewel 

wool thread for some of the flowers creates texture and 

even enhances the hue of the other flowers. 

Satin A835 

7 

' 

ae \ 

French knot A948 + A991 

(Combine one strand of each.) 

ZS = French knot A948 

: 
500 

Chain 500 

74 

Srey 
MAG 

« Work outline stitch for the stemms—4 strands for the thicker 

lines and 2 strands for the thinner lines. 

« Use 2 strands, unless noted otherwise. 

The number in parentheses is the number of strands, 

foll owed by the color code or name for the thread. “A” 

denotes Appletons crewel wool thread: for all other stitches, 

\ 
\ 
\ Ke 

‘use DMC No. 25 embroidery floss. 

French knot A948 

\ 
\ 
\ 
\ 
\ 

Lazy daisy + straight (6) 319 



GENTLE BREEZE You can practically smell the refreshing breeze that is 

PAGE 24 these plants and flowers along. Scatter these six different 

carrying 

little seeds, leaves, pods, and stems wherever you like 

use DMC No. 25 

embroidery floss 



French knot (6) 833 Outline 739 Chain 890 French knot A311 
i / 

1 

French knot 

ae 7 ine Be ON 
eee Satin (6) 904 

~~ Straight 904 

Chain 904 

/ 

French knot (6) 
43 

(ayes) OD ) 

Satin A882 

MOS Saa= 

/ 
4‘ 

Chain 890 

French knot A477 

Lazy daisy + 

Straight (4) 895 
’ 

¢ 

_- Lazy daisy 890 

Work outline 

-~ stitches 890 over 

chain stitches 

--- Chain 895 

76 



BOTANICAL GARDEN, 

14-COLOR VERSION 
PAGES 25 AND 26 

This luxurious and lively pattern features 

many different kinds of lush flowers 

Alternatively, create a neat and clean 

mood by using a uniform color for the 

leaves and for the flowers 

* For Botanical Garden on page 

25, use A882 for the white 

1 for the be thread, 84 ige thread 

and 319 fi yr the green thread 

* Work outline stitch for the 

stems—4 strands for the 

thicker lines, and 2 strands for 

the thinner lines 

¢ Work long { itches 

(2) fc le T er petals ess 

noted - e 

Use 2 str Ss, unless ited 

otherw 

* The number in parentheses is 

the number of strands, followed 

by the color code or nam 

the thread. “A” denotes A 

tons crewel wool thread: for < 

other stitches, use DN 

embroidery floss 

LITTLE FLOWER WREATH 
PAGE 29 

These flowers look so smooth and pretty with their lighter colors set off 

against the black background. The delicate and elaborate stitches enable 

you to spend quiet hours creating this flower wreath. Refer to page 64 for 

instructions on how to finish a frame 

French knot (3) 645 

Lazy daisy + 

straight (4) 520 

* Use 6 strands, unless noted 

otherwise 

* The number in parentheses 

is the number of strands, 

followed by the color code 

or name for the DMC No. 25 

KS OS 
he as 

Straight (2) Y) 

840 os) 

L 

embroidery floss 

- satin 3022 

- Outline (2) 520 

Lazy daisy + 

straight 543 

y daisy + 

straight 3782 

French knot ecru 
Outline (2) 840 

Ta 



MOROCCAN BLUE 
PAGE 30 

Using antique tiles from Morocco as inspiration, | created 

a three-dimensional structure that evokes water and 

sky. | recommend this cool and refreshing pattern for 

summer projects. 

French knot 

MINI BOUQUET 
PAGE 36 

This pattern depicts a more graphical design 

of small flowers gathered in a bouquet. The 

soft pale colors with the purple accent are a 

charming arrangement. You can use this pat- 

tern as a single motif or repeat it on a broader 

background. 

¢ Work chain stitch, unless noted otherwise 

- Use 2 strands, unless noted otherwise. 

* The number in parentheses is the number 

of strands, followed by the color code or 

name for the DMC No. 25 embroidery floss. 

Q 
o 

French knot (3) -- 

739 

Lazy daisy + 

straight (4) 319 

« Use DMC No. 25 embroidery floss in 932 throughout. 

« Use 6 strands, unless noted otherwise. 

¢ The number in parentheses is the number of strands. 

Lazy daisy + straight 

' 
' 
' 
' 

ee eee Outline (2) 

French knot 

--- Chain (3) 

Lazy daisy + straight 

y Outline 632 

_~ Outline 3790 

Satin (6) 739 



SUMMER GRASS This proje ct conjures the rich and lively flowers an 

Qras : PAGE 31 > of SUMMertime. The colors of the flowers 

muted, set off beautifully by the leaves 



SQUAR E GAR aya N D The grid pattern in this design features representations of various 

flowers. You can repeat the pattern for a continuous grid. 

PAGE 32 

a uh -- Lazy daisy + straight 3345 
Work straight 

J 

stitches (2) 367 
F= = Chani279s8 

over chainstitches ~~~ 

L - - = - - French knot 611 

Work French knots ecru _ _ 

over chain stitches 

nS Lazy daisy + 

straight (6) ecru 

« Work outline stitch for the 

stems—4 strands for the thicker 

Chain (2) 3046 ~~ 

lines and 2 strands for the ] Ey, 
~ Chain (2) 367 

Res bere thinner lines. ms 
Chaini(2)is3457 === 

+ Work satin stitch, unless noted — Ey 
a Work outline 

otherwise. ~~ stitches 646 over 

chain stitches 

+ Use 4 strands, unless noted 

otherwise. 

* The number in parentheses is <= Cy, on 
--o------- 6 

INE So the number of strands, followed 

by the color code or name for the = 
Lazy daisy + 

Satin (6) DMC No. 25 embroidery floss. 
2299 ~~. 

_ — 

French knotecru ----' 

_’ Straight (6) ecru 

N" 
61] 

A 
LEN ~> French knot 611 

(7 af 
7 

on NO Chain (2) 522 

<P, Straight (2) 611 

SQUARE GARLAND WEDDING RING CUSHION 
PAGE 33 

FINISHED SIZE 1. Transfer the embroidery 2. Fold the fabric in half length- then sew the top and bottom 

5Y2 x 5Y2 inches pattern to the right side of wise, right sides together, and edges together. Turn right side 

he exterior fabric, as shown sew along the edge, leaving out, stuff as much craft batting 

SIERIAGS nthe image. Embroider the a 2-inch-long opening for inside as needed, and then 

ole cialis pattern, then cut the fabric to turning out. whipstitch the opening. Fold 

Einen, white, he dimensions noted, adding 3. Make a crease on each side to the ribbon in half, and sew it 

8 x 14 inches a Y%-inch seam allowance. center the seam from step 2, onto the middle of the cushion. 

Y%-inch-wide 
ASW 9 ey ee in 

satin ridbon, 

white, 12% long 

Opening Exterior 
Exterior fabric for x fabric 

turning 
Craft batting: 

As needed (wrong side) Poae (wrong 

inches side) 

80 



FLORAL LACE PATTERN 
PAGE 34 

The dense design of this pattern reminds me of + Use DMC No. 25 embroidery floss in 355 

antique lace. It would make a lovely accent on 
4 * Work chain stitch, unless noted otherwise 

the sleeve of a blouse 

* Use 3 strands, unless noted otherwise 

+ The number in parentheses is the number of strands 

Lazy daisy + straight 
\ 

' 
\ 

! French knot (6) ‘ 

) \ 

Long and short (6) ; 

' 

Long and short (6) 



FLORAL LACE BROOCH 
PAGE 35 

Cut out your favorite parts of the Floral Lace Pattern (p. 81) « Use DMC No. 25 embroidery floss in 3866. 

and fit them into these brooch patterns. Refer to page 63 for 

instructions on how to make a brooch. 

Brooch patterns 



HORSE AND RIDER 
PAGE 37 

There is something charming about this man in an elaborate 
headdress sitting astride a horse. | recommend framing this 

pattern or using it for a greeting card 

* Work satin stitch, unless noted otherwise 

* Use 4 strands, unless noted otherwise 

* The number in parentheses is the number of strands, followed 

by the color code or name for the DMC No. 25 embroider y floss 

3866 

1 355 
M 1 

Straight 3371 aes 
Sa Work French knots 931 : ay 
i 310 over chain eee - 

SS stitches . : 

Se Work lazy daisy (2) 355 

_-7-7° over other stitches 

Work straight 

stitches (2) 355 

Work lazy daisy (2) 

3866 over chain 

ear o32 

Work outline stitches . <7 1&0) 
2) 395 Over chain 

stitches 

we 

\ A 
‘ ’ 

N oH + 92 Chain (2) 3782 - 
3371D 

Work satin stitches 3371 

over chain 



84 

MODERN FLOWER 
PAGE 38 

French knots (6) 

Straight (2) .- i 
3799 

This pattern is strewn with an assortment * The number in parentheses is the 
of long-stemmed single flowers. Set against number of strands, followed by the 
a gray background, each different flower color code or name for the DMC 
delivers a pop of color for you to enjoy. No. 25 embroidery floss. 

Lazy daisy + 

“ straight (3) 839 French knots (3) 
3866 

O32 

Oo O 
oo 0 

Lazy daisy ( 
“2700 

------ Outline (4) 3799 

~*< Chain (2) 

3799 

~ Lazy daisy + straight (6) 3799 



LITTLE FLOWER PATTERN 
PAGE 41 

This tight pattern elegantly shows off the gold thread at the 

center of these sweet flowers in shades of pink. Fee! tree to I 

change up the color of the background to your liking 

* Work long and short stitches (6) for the flower petals 

¢ Use 2 strands, unless noted otherwise 

FLORAL TILE PATTERN 
PAGE 42 

S desig eature ma ra TW ninatie 

ynfiguration accented with gold stars. It's perfect for the 

G S e S ecommend 

. > T T e 

for the t e ay e 

. cA T > Te 

e |The € e 

number of stran T 

‘D" denotes DMC 

thread: fo t utcne 

use DMC No. 25 

embroidery floss 

French knots (6) ecr 

French knots D382 

\ 
Straight (2) ecru 

Work outline stitches 

Fren 

O over ¢ 

h knots (6) ¢ 

Nair titches 

CO (On) 



BUTTERFLY BROOCH 
PAGE 43 

The way these butterflies are outlined on these brooches makes - Work outline stitch (1), unless noted otherwise. 

them look as if they are about to take flight. You could wear them - The number in parentheses is the number of strands, 

just as easily on your favorite shirt or skirt. Refer to page 63 for followed by-the colar code or name for the thread. “D” 

Hire He OT MO wale take a\Drace |: denotes DMC Diamant metallic thread: for all other 

stitches, use DMC No. 25 embroidery floss. 

NATURAL 

Satin (4) 739 : Work straight stitches (4) 
310 over outline stitches Brooch pattern 

1 
’ 

Chain (2) 310 

* Fill in with fine 

\ 

, \. Fillin with outline stitches (2) 611 + 
f \ 739 (one strand of each color) 
i] 

che stitches : * Create a beautiful finish by work- 
D3821 Satin (4) ing toward the center 310 sh : 

BLUE 

French knot (2) 310 
Chain (2) 310 D3821 / 

nt # 

* Fill in with fine 1 310 

stitches : Brooch pattern 

Satin (4) 310 

Satin (4) 310 Fill in with outline stitches (2) 311 + 

310 (one strand of each color) 

* Create a beautiful finish by 

working toward the center 

86 



FLOWERING BRANCH BROOCH 
PAGE 43 

This flowering branch brooch calls to mind the icy and frigid * Use DMC Dia nant metallic thread in D415 for everything 

air of winter. The combination of the crewel wool thread’: except the flower petals 

softness and the metallic thread's luxurious rigidity gives this 
* Use 1 strand, unless noted otherwise 

pattern its novelty. Refer to page 63 for instructions on how to 

make a brooch * The number in parentheses is the number of strands, 

ollowed by the color code or name for the thread. “A” 

denotes Appleton’s crewel wool thread 

French knot A991] 

(flower petals) 

ee Lazy daisy + straight (2) 

_ French knot (2) 

(center of flower) 

ee 0) utline 

8/7 



KING OF PIGEONS 
PAGE 44 

The king pigeon spreads his wings wide. Using gold thread 

gives this design a sophisticated vibe. This monochromatic 

pattern works just as well with a single bird or with a flock. 

French knot (1) 

Straight (2) 

Ke 
t 

i) 

French knot (2) 
: 
' 

i] 

~ ++ French knot (2) 

Running (2) ~~ 

* Use DMC Diamant metallic 

thread in D3821. 

* The babouche slippers on page 

45 use D310. 

* Work outline stitch, unless 

noted otherwise—2 strands for 

the thicker lines and 1 strand for 

+ je thinner lines. 



FUNNY FLOWER PATTERN ¢ Work chain stitch (1), unless noted otherwise 

PAGE 47 + The number in parentheses is the number of 

strands, followed by the color code or name for the 

The delightfully expressive touches here are like a child's drawing 
= : thread. "C" denotes DMC pearl cotton thread size 6 

of colorful flowers. This pattern highlights the bulkiness of pear! 

cotton thread size & 

N 
N 

Frencn Knot ( 



H U MO RO US B | R DS « Work chain stitch, unless noted otherwise. 

PAGE 48 ¢ Use l strand, unless noted otherwise 

The fun of this design is in these winsome birds found among * The number in parentheses Is the number of strands, 
followed by the color code or name for the thread. “C” 

denotes DMC pearl! cotton thread size 8. 
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the distorted flowers. You'll need a lot of patience to fill in all 

those chain stitches, but the end result is worth the effort 
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CORAL PATTERN 
PAGE 50 

This summery pattern displays lots of colorful coral. The 

clownfish likes to hide here and there among the coral 

* Work chain stitch, unless noted otherwise 

¢« Use 1 strand, t 

* The number it 

nless noted otherwise 

parentheses Is the number of strands, 

followed by the color code or name for thread. “C” 

denotes DMC dear! cotton thread size 8 
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chain stitches 

Sil 



CORAL FOREST 
PAGE 51 

This redesign uses the seven different corals from Coral * Work chain stitch, unless noted otherwise. 

Pattern along with the clownfish. Your embroidery will go oUsea ebrandl unless poled iene 

smoothly if you start with the coral in the front and work 

toward the back. Refer to page 64 for instructions on how 

to finish a frame. 
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* The number in parentheses is the number of strands, 

followed by the color code or name for thread. “C” denotes 

DMC pearl cotton thread size 8 
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PAISLEY PATTERN 
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INDIAN CHINTZ PATTERN 
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This exotic pattern hints at the designs used in 

chintz textiles from India. The earth-toned red as 

the main color keeps everything light and fresh. 
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* Work chain stitch, unless noted otherwise. 

¢ Use 1 strand, unless noted otherwise. 

* The number in parentheses is the number of 

strands, followed by the color code or name 
lan 

for thread. “C” denotes DMC pear! cotton 

thread Size 8. 
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FLOWER RHYTHM 
PAGE 54 

Repetition brings a soothing rhythm to the repetition of 

these simple flowers. This design uses only a few different 

kinds of stitches, which repeat themselves, making it an 

excellent pattern for beginners 

¢ Work chain stitch, unless noted otherwise 

« Use 1 strand, unless noted otherwise. 

« The number in parentheses is the number of strands, 

followed by the color code or name for thread. °C” 

denotes DMC pearl cotton thread size 3 

u Outline C ec 

S)5) 



YUMIKO HIGUCHI 

After graduating from Tama Art University, Yumiko Higuchi 

worked as a handbag designer. Her pieces were shown and 

sold in boutiques. She began creating embroidery designs 

in 2008. She produces original embroidery patterns that 

feature botanical motifs and all manner of insects and living 

creatures. 
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