- | ; i i lh.E- L7 i ;‘l\ : by 4|'-,- g | 1&[
| SLATATAER Tl 8 T YR TITAWE TT AR LAY J RLLTLY
i ALY i t-'E‘*_'.'..";} Ry I3 /e &
Nl ¢y ILI‘\.:'.} ‘:__ U
.:;I.|_I .
i i ET
I ; } .‘ I | "I-lrrr
N g { e %
-, i ! T e 3 R (
b L1 B ’ [ 4 E'.'\""

over 190 original knitting motifs

‘He’s a genius’ Sonia Rykiel
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introduction Nllka

Hooks on collections of deconmtive tiems are my prission — fans, @ivden gates, o pots and, above all, wextiles caich
my atentiom, They have me retuming again dnd again oo deal through volumes and nvarvel ar the ‘endless varietes
the human eve and hand have acliieved, T constantly powl over sample baoks of wegving, paisley prints and
emiraicdercd ribbons, Now, after vears of designing knit patterns, | am delighted 1 present my own collection
hook of knined paterns ancd mofs, They are drwn fromeswatehes T have made while ereating designs [or the
Talian fashion house Missoni, the London-based fashion designer Bill Gibb, Bowan Yars, private clients, theatre
productions and, mest recently, the fabulous Peravian Conngction mail-order knit catalogie, Many of these swaich

ideas became elemens i my (nal designs and others are appearing here for the fiest tme.

how to use this book

This book is separated into three sections — illusiations of the knitted swatches numbered from 1 0 195; the charts:
and tips forusing the designs. Beginoing with simple stripes; the fiest chapter is packed with geometric designs
hased on stripes, squitres, crosses, patches, triangles, diamonds, stars and circles. The second chapter is a broad
selection of my many figurative modfs and patterns, and features houses, creatures, pots, fruit, foliage and Howers:
Simple charts for all the swatches e given in the thind chapter, Pass on o the fouith, and fnal, chapter For

practical fips on how 1o use the charts for your own knits, choose colour palettes and knit with lots of colours.
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i mime but 4 few. [ wanted o ap into this deh source of pattern and colour, as well as into the mosaics,
porcelnin and ancient wextiles on view in European muscums like the Victorin aned Albert in London. There
no reison why this simple craft of kniting couldn't portray all these wondrously beauriful worlds, Suddenly

thing | saw became a possible knit pattern — Lavenham's half-timbered Elizabethan houses, mosaies, tiles,

or bulky and oversized by just changing the needle and yarn size. Or, even more amazing was how the

st changes of colour ind contrast could produce such vastly different effects,

tive hands, as large-scale opern coats or blankets (I've even kaitted a set of curtains), or scaled down (o

miniature doll's garments and accessories worked on the thinnest needles with the finest thread-like vams.




I J i I a
Al etile 1111’.&K' 1 magic clement inany knitied garment or soft furnishing is the colour sehisme yoo hiing T it -

Frann the darkest of broody moods through to delicare fadod pastels, The colours in the swarchies in my collection
e qust g stating paint, [Us up o you 1o rng the changes and use the panern chars to experimen for visursell, My
three different colowrsays of g bold circukir pattern- inspired by Ausirian painter Gustiy Klimpt are good examples
0t using colour to different effect (see pages 6 and 7). Two of the schemes are spring and summery in mood and
the thied hus a dark winrer feel with s purple dises on blick. From this vou can expand the possibilites by going

o ey oul different yaem rextures and weighes,

putting the collection together

Finding all these old matifs bas been a fabulous voyage of réminiscence, getting vul the Lirge storage bins of
switches Pve kept since the early 700 and pouring through them. Memories of working with the Scottish designer
Hill 43ibhy came Nooding back: The knit desians 1 did For his Fashion hotse were my first foray into knitting, 1 had
fust desrmed 10 knit on d tadn returming Trom o trip oo mill i nverness o By tweeds tor Bill's upcoming
cotlection, Having caught the knitting bug in an instant, 1 pur this new skill to work de ing swatches that combined
the putterns Bill wis doing for i blousé and the ancient plaid he would use for 3 long cout or sk, These designs
were then produced by knitting machines, as hand kit weas- thought o longwinded and unreliable i the
time. How things have changed with conpanics in South America and China producing some of the bedt hand

knits in the world 1o great accliim! Pulling swatclh after swarch our of the overflowing bexes of ny sitmples, also
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hrought back t"i&'l«.! memaories of my first designs for Rowan Yarns, my many earhy commissions for one-off knits

lar special clients and, above all, the designs 1 died for my fiest book with the inspired adviee of photographer

1
slEsE Lovi, who shot and styled my first four books, Each stitch knit and colour chosen seemed o huve left s
fond Imipring — even the names given o long-forgoten pattern experiments came back to me
| Theredsn't room 1o include all my swatch reasures, but the edited-down collection should give vou plenty 1o play

Wittt [ the kst chaprer you'll find masses of ideas for using the chars for your own creations — or for group creations!

i the delights of knitting

When I praduced my first hook Glorfaus Knitting in 1986, [ was told ‘what a pity that kaitting has peaked

alreldly’. We then experienced an amazing renaissance of the eraft, In fact, [ was going to call my book

[
enaissance Knifting. | am equally thrilled that we go o print with this book just as knitting is experiencing a
hurgence amoeng the young people of nuny countries,

i Those of you who feel knitting has changed your life, welconie to the club, 1 can think of no beter occupation

eyl your own creativity and give you hours of blissful occupation,
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patterns Nilka

' Ceometrics are a godsend fo those of you who
“elon't want fo be tied to a knitting chart. A lot of
the geomefric patterns in this chapter are so simple
‘and repelitive that they are easily committed ‘fo
memory- The inspirafion for these stripes, squares,
::ﬁ'firfﬁri:glé&, diamonds, stars and circles are mostly
“quie primifive, so if you wander a bit from the
‘shopes as portrayed here, you will probably
improve on fhem with your own variations, The
mdin thing is fo enjoy the use of colour, Remember,
_.--‘{Hih_g'r'lrfﬂ doubt, add 20 morel

Also, do play with combinations of the patferns —
ishars 3%_~.r'iih squares, with steps and diamends — the
way old patchwork quilts let patterns dissolve info
‘one another. Don't be afraid of wasting fime
‘experimenting. Why nol make a long scarf
sampler’ of all the geometrics cne affer the
‘ofher In this chapter, it will give you a taste for
‘Whot's available and you will end up with a

‘wonderful, wacky scarf.
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)atterns Nilka

rst came to the craft | was convinced that
eometric patterns or highly stylized motifs
‘work on knitting. Researching further, |
t the Victorians knitted highly detailed
5 like flowers, houses and animals on their
 beaded bags. So, | took the plunge and
ed many more subjects fo my repertoire.
samazing how often a flat, two-colours-a-row

ion of a flower or house can come alive on

are still subjects too complex and detailed
as a knif, but you will find we are hardly
ere with dogs, flowers, fruit, houses and
jins fo choose from. I'm hoping knitters will
litle frustrated and branch out with subjects
eitown. | once did a knit covered with stylized
but it hasn't made it to these pages. A male
of mine did a massively colourful bouguet of
Pess in knitting and won a women'’s magazine

S0 almost anything is possible.
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Nilka

itting charts

fer includes charts for the designs in the
lib ary on the previous pages. You can find
chart you want by looking for the
for it in the swatch collection.

the swaiches sometimes look quite

you can see from the simplicity of

S

s that most of the designs are actually
raightforward. Each square on the chart
s one stitch of knitting, and each
line of squares represents one row of
The symbols represent the coloured shapes
ofifs and patterns. The look of complexity
om how many colours are introduced into
ign. Using lots of colour is not always that
o either — you'll find many designs here
worked using only two colours, for

in a row of knitting!

r how fo use the designs and the simple

es for colour knitting are given in the last

fthe book (see pages 146-157).
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knitting charts

Nilka
following the charts

These charted knitting patterns show the basic shapes
of the patterns and motifs. All of the designs are
worked in stocking/stockinette stitch except for Reverse
Stocking Stitch Stripe (design no. 7). Different symbols
are used to identify the various colour elements in each
design. For example, the outline of a shape may be
represented with one symbol and the inside of the
shape with another, while the background squares
remain empty. What colours you use for edch shape,
and how many colours you use, are up to you.
Keeping the charts simple makes them very easy to
follow — they provide a pared-down template for you
to fill in with your chosen palette. For example, a
circular shape or flower shown on the chart as one
symbol can be knit up in as many stripes of toning
colours as you like. Alternatively, a background can be
worked solid or, again, with closely toning shades.
When using the charts, look at the corresponding
swatch of the particular motif or pattern in the
collection to get an idea of how it will knit up and
to spark your ideas for the types of colours to use.
Then have a go with your favourite yarns! Some handy
tips are given with the charts for how to approach the

colouring of the shapes.

motifs and pattern repeats

Most of the charts included are either of a single motif
or of a single pattern repeat. To use a pattern repeat,
all you do is repeat the number of stitches it takes to
make one shape time and again across your row of
knitting to get a strip of repeated motifs or patterns:
then you repeat the number of rows required for a

pattern to make the piece grow as long as you like.

82

Single motifs can be used in any way you chopse=

repeated across a piece of knitting or used individually

partially charted designs

Some of my designs, however, don't break down int

neat, small pattern repeats. Instead they are comy
of random shapes, for example circles of different
and shapes that never repeat over the entire back ¢
sweater. For these designs, it is not possible o inelud
an entire sweater back, so only a section of the de
is given. With this section you can make 4 small
or, with thick yarn, a not-so-small swatch — Certa_inl_

enough for a square of a patched blanket or even fi

cushion front,

These charted sections can also be used as 4 st
a larger chart that you could draw on graph paper
yourself. How the random shapes are built up is

to see from the section provided.

simple stripes

1 Roman Stripe No. 1 (page 12)

My sertes of Roman-style stripes
were popudar in the 40% when
my mother was young, and T
remember seeing their striking
changes aof scale on scarves,
blouses and furnishings when 1
wets 3 or 6 years old.

Pattern instructions: There is
no chart for this design as it is
made up of andomly arranged
narrow, broad and medium-
width stripes. Use the sample for
colour combination and yarn
texture ideas. Work the design in
stocking/stockinette stitch over
any number of stiches and vary
the number of rows for each
sripe,

Z Roman Stripe No. 2 (page 12)
Pattern instructions: There is
no chart for this design as it is
made up of random siripes. The
sample on page 12 is worked in
chenillé yarns. The stripes have
widely different widiths — the
nirrowest is a single row deep

and the widese 28
Work the design in/
stockinette  stiteh

number of stitches a
number of rows for each

3 Roman Stripe No. 3|
Pattern instructions; Th
chart for this design _
stocking/stockinetre: stitch @
any number of stitches, |
randomly  arranged,

confrasting stripes, that ;
wo, three or five rows,

4 Korean Stripe (page
Ihave always been dra
coloterfidl stripe on Koy
costumes. It's usually
brilliant contrasting colg
Pattern instructions:
chart for this design. We
stocking/stockinette St
any number of stitches,
broad eight-row 1o 104
stripes in pale neutn
separated by four or
row stripes in random e



on anclent Esyplian
eBritish Musewn: in
ﬁ'*'ﬁl 1he' New Yopk

i On the sample
o this design on page
8 dré worked in
lite and the six-row
are worked in

0 American  woven
U inspired this design
ng. This kit was
the mail-order
tidn Connection,
tions: There is no
inthis design. Work it in
ckinette stitch over

of stitches, knitting
Mhiree- and four-row
ndomly,

Stocking Stitch Stripe

e 1 used port
the right side of (his
! md fextured. it
U or scarf, as it drapes

ctions; There is no
is desian as it s
stripes of random
Lover any number
mndomly introducing
o five- and six-row

ated by two rows
g/stockinetie siitch in
ipes. To' work the
8¢ 10 the ridge
Fand ' work the first row in
Ristockinette stitch: then
! th remaining two, three,

ipe (page 13)

medium grey, witly
stripes in varying
B running through them,

5 Egyptian Stripe

i_ rep = _.:
14 rows

Nilka

9 Blanket Stripe No, 1

12 Blanket Stripe No. 3

DIoR0E6] 24
6“%; EIEE 2

&8 Echo Stripe

10 Blanket Stripe No, 2

oo[ooog] |5
0.000iolo
Els][=] ?E.?

13 Blanket Stripe No, 4

S ——

simple stripes

9 Blanket Stripe No. 1 (page 13) ~
These  four simple,  regular
Blankel Stripes were alf worbed
Jor a Blayiket made 1 of striped
patehuork sqrares (see pages 10
and 17,

Chart note: Choose a single
colour for the one-row stripes
and vary the colour of the two-
row stripes. If you work an even
number of rows like (his
benween the single-row stripes
you will akways arrive back at
the right end of the knitting 1o
pick up the drapped single-row
colour. Break off and weave in
the ends of the two-row stripe
yarns (see page 157).

10 Blanket Stripe No. 2 (page 13)
Chart note: Choose your calours
and introduce them randomly for
these regular three-row stripes.

1% Dress Stripe (page 13)

I the early 80 1 kuit several
dresses with highly patterned
Seetre yokes and long draped
banels of chenille: and oo/
stripes. Most of them wsed one
backgrownd colowr with shots
of brighter  colour Fitr 1
throngh it

Pattern instructions: There s
ne chart for this stocking-/
stockinettesstitch design as it is
worked in swipes of rundom
widths. Grey stripes one, two,
three, four, five and six rows
deep are scattered throughout,
and other colours are introduced
a5 ang-row stripes.

12 Blanket Stripe No. 3 (page 13)
Chart note: To achieve this ype
of tWo-row stripe pattern, use one
set of two contrasting colours for
eight rows, then change 1 two
different colouss for the nest
eight rows, and so on.

13 Blanket Stripe No. 4 (page 13)
Chart note: To unify this stripe
pattern, use the same colour for
all the one-row stripes, while
varying the colours of the two-
and four-row stripes, There is no
need to hreak off and weave in
the single-row colour — just o rap
it at the side and pick it up dgain
when it's necded,
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zigzag stripes

14 Zigrag (page 14)

A dslermiie stone arch showing
deep contrasts of dark and lght
inspired this kit pattern.

Chart note: Work this with only
twer colours in each row for an
easy-to-knit pattern, or work
each wvertical swipe in intirsia
and in a different colour

15 lkat Stripe (page 14)
Although perfect for borders, this
stripie can also be used as a shot
of detail across lavge plain areas
af knit.

Chart note: The four chans
for this design can be waorked
separately or combined to make
a long repeating, stripe pattern.
For the complete stripe patiern,
begin  with  Chare 1. After
completing rows 1-29, work the
broad stripe over rows 7-19
again, then work Chart 2.
Continue like this, working the
Chart 3 and 4 stripes with the
broad stripe between them.

16 Tall Zigzag (page 14)
Use the chart for no. 14 (Zigzag)
tor this design,

17 Pale [kat (page 14)

Chart note: A regular repeat is
given for this pattern, but it is so
aisy 1o do that you can vary the
shapes and depths of the stripes
randomly as you knit for a
more dyvnamic design, Choose a
different colour for each shape,
using the intarsia technicgue.

18 Mirage (page 15)

This jezzy pattern weas nspired
by miy passion for kittm rigs. 1
fndtted § on oy first trip fo Indic
~ hence the spicy Mot palette.
Chart note: Use a different set of
colours for cach motif. Carry the
background colour across the
row and weork the monfs in
intarsii,
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14 Zigzag
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zigzag stripes

P T |
] : 19 Earth Carpet (page 16)
Eartlh Carpet is ane of the muost
i Dofuddar designs from my first
s kairting hook, Glorious Knitting.
Salneiae) | . It is an adapiation of a kilim
falelale cerped mottf, Working this peattern
a0 ' 15 a greal way 1o wse fwe pironps
L O of colonrs, one dark and one
Sisisisie e ale i medivim 1o fiaht, The patternt is
S sissiels | N Ilka deceplively easy and fest to lnir,
afaiaalege especially on a big scale for
L caat or jacket worked in chunky
L s Aetrns or with  several strandds
¥ S wsed togethior
Ooon Chart note: Il desired, make the
STetets tiered shapes deeper and wider
predlslals for a larger-scale design,
O
: .‘ s 20 Antique Zigzag (page 16)
iR, Dead easy 1o knil, this pattern
provides an exciting method for
Streaking light and dark colowrs
across a piece of kuitting.

Chart note: Use a different sel
of tones for each conumsting
zigzag. Only two colours. are
needed in each row, so carry the
colour not in use across the back
20 of the work, weaving it in on
: at Jeast every fifih stitch (see
page 150).

ne 21 Striped Jack's Back (page 16)

L This fiteresting stripes-al-sivipes
I 10 version of Jacks Back (design
ol : T3 Ho. 25 o page 17 uses highty
oe - - wleie nln 1 st 3
: = , Salsiate Tt contrasted bues.
ol fod = afsinis Chart note: Use bold contrasts
- L] - .. LI n
. R AR isls =5 EE for the stripes across this pagern.
E . . l,l-U-lt.;::: :Ill[:|!..tl.li' [T ] It l'l"_'L'lLlifL‘ﬁ (lnf)' rwo colours in
. i 2E i
e Tep = 50515 [X T2 1OWS) - e each row

21 Striped Jack's Back

20

! 20 =H p: i 1
oo rep = 24 sts (x 20 rows) -o---en :

IO

#lemialn o nnlelnfe|oeonle s nlsnfan
#|s @ 8 & @ s|8s @|laisinlo|eoonlen

slelelalaleanejasjna sia as o n=
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wlels alsnis

" slelninn
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Qoonn
wo|elalenialaanfale
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p =27 sis (x 44 rows) ----- 85




knitting charts

Nilka

23 Lightning
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Chart note: Five regular vertical stripe patterns fill
the zigzags on this design: these do not form an

22 Finnish Zigzag (page 16)

ACFOSS VoL

1Ct repedt so just continue them as set
knitting. Repeat rows 17-36 w continue the zigzag

ex

design and fill each zigzag with a new and different

verticil stripe.

Made for a Periwian Connection collection, this kit

came from cdan oanctent Peruvian  patieri.

23 Lightning (page 17)

is

Fll

excellent for showing off many good colors in a

SigT,

o

single de

Chart noter The chart provides a simple regular

ol

ag

Each stripe uses a different set

af closely wning shades. Vary the outline colours.

, but vou can vary the widih of the i
s il you Jike.

repeat

Zigragy

22 Finnish Zigzag
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-,-.‘FDOHSEJ Virgin Border Stripe

L]

120

(x 55-row rep)

24 Sunset (page 17)

An old kilim was the model for
this pattern. One bndtter workeed it
entively in brilliantly colowred
ribbons — a smashing result!
Chart note: There row
repeat for this chart, but no
stitch repeat. so use the single
répedl across the entire width of
vour knitting. Add more stitches
at each side if you need to make
a wider textile. Use one set of
contrasting colours for the first
S55-row repeat, then change (o a
new sel

is 4

Z5 Jack’s Back (page 17)

I first wsed this design on the
back of a waistcoat/vest for fack
Frances, the greal carpet expert
at the London auction boise
Sotheby's, hence the name. As for
Zigzag (desion no. 14 on page
14), et Isleiic arch sparked off
the idea for the sheap.

Chart note: Work the shapes
using only two colours in each
row, You can use many [oning
shades for each stripe.

26 Foolish Virgin Border Stripe
(page 17)

An excellent all-over pattern or
horder, this stripe provided (he
perfect frame for my Foolish
Virgins (see pages 146 and 147,
and design nio. 146 0 page G0,
The simple dois sprinkled through
the zipzag entiven the design,
Chart note: After completing
row 16, begin from row 1
again o0 work the repeat, but
continue working the dots three
rows apart,  positioning  them
inside each stripe between the
stripe outlines as before (five
stitches apart).
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27 Japanese Sock Stripe
27 Japanese Sock Stripe

(pane 17) 28 High Contrast Zig:
I wsed (this ethred stripe on a EEIE 8] CICH o]
Jepreiniese sock design thal was =S 2205028
Jeapeliiese so L g _c,\.T__ |eloiolal |1 nlg

i ik olcio; ool [ 0]
erer .u_cfrruu‘. ft n‘ﬁc!kﬂ.\ i gowel loclel i loieEl
border for other designs. ool I'[ 17" ielsisl T ]
Chart note: Work L‘!(_h Zlgzag in erep= 14 sfs it
the «esign in o different colour (% & rows)
for a strong effect.

28 High Contrast Zigzag

(page 17)

Chart note: Work each zigzag
with a dilferent colour or try the
design using only twe colours in
each row.

Nilka

1110

- h e e
% 8 rows (rows 28-35)

29 Oriental Motifs CHART 1

mixed stripes

REEECTI14 29 Oriental Mo

29 Oriental Motifs (page 18)

A waisteogl/vest was coverod
with this wvery early design.
which | created as a knitting
paitern for the Women's Hone
Derestries. You could wse it fora
deep border on o blindket, the
bottom of a coat or a long cuff’

. J IS e
*
-ﬁrﬁ'ﬁ'f’ ;
- .xl 2 =
4 ¥

perbaps.

Chart note:  The individual 29 Oriental Motifs

patterns: that make up this long CHART 3 = T
mixed stripe have  different u 7 Cl

) FIPar Eavararal
sutch-repeats,  so  they  ure EEES

i
separated into five charts, Lise .
the chars on their own, or
combine them, starting with
Charts 16, then working Charrs
-1 back 1o the beginning in
reverse order, to make up the
full pattern,

“172177]1 13

1

30 Celtic Stripe 30 Celtic Stripe
CHART 1 CHART 2

%] 20

30 Celiic Stripe (page 18)

Celtic Siripeds the very fisst Faiy Isle paitern I bad published.
Designed for the Vogue Knitting Book i the 705, it bas o
Baak of Kells ingfluence and is mostly worked in one or fuo
colaurs d row, althotgh theve are some three-colour rows.
Chart note: Not all the patterns in this mixed stripe have
the same stitch-repear, so it s divided into swo charts,
Work Charts 1 and 2 alternately to form the design.




| Dot Border Stripes

Nilka

m;ws & Crosses

32 Random Lattice Stripe
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? Diagonal Box Stripe CHART 1
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(%46 rows)

37 Diagoneal Box Stripe CHART 2
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35 Mosaic Stripe

24
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rep = 24 sts (x 24 rows)

33 Regular Lattice Stripe

mixed stripes

31 Dot t}urd't'r Stripes (page 18)
Here's a weat little stvipe that can be :
as pich (i colowr as yoir choose — or
done in black, grey and white.,

Chart note: Only two mows in this
10-ronw repeat use three colours; the
other rows are either one-colour rows
or two-calour rows,

32 Random Lattice Stripe (page 19)
A Aattice fmposed on bold stripes of
blending or contrasting tones helps
ta havmoniousty merge the stripes
tagether.

Chart note: Use the same colour
lor the lattice throughow and change
the stripe colour randomly. Vary the
width of the stuipes for o different
look, With only two colours a row.
this is simple colour knitting,

33 Regular Lattice Stripe (page 19)
Chart note: Change the stripe colour
and the lattice colour every nine
rows, This design uses only two
colours 4 row.

34 Siripes and Crosses (page 149)
Chart note: Change the siripe colour
every five rows, but keep the crosses
the same colour within' the rows o
unifv the pattern.

35 Mosaic Stripe (page 19)
A simple nixed stripe that is Jun lo
kit this weas enrother early pattein

Sor Women's Howe Industries. It gives

d very vich detailed look to vonr
lentitted fethric.

Chart note: This pattern 15 mostly
worked with two eolours a row,

36 Dot Border Stripes (page 19)
Use the chart for no, 31 (Dot Border
Stripes) for this design.

37 Diagonal Box Stripe (page 20)

A great vebicle for colowr, bright or
stehdwed. Once you get the didgonel
colowrs going it’s @ doddie 1o kit -
with dots warked in Fatr ISle. and
diagonals in inlarsic.

Chart note: lUse the nght or lefi-
leaning diagonals cham; or work one
on one side of your knitting and the
other an the other side.

38 Diagonal Box Stripe (page 20)

Use the chart for no. 37 (Dingonal
Box Stripe) for this design.



knitting charts _

39 Column Dot Stripe (page 20)
I desigried this for the back of a
waistcoat/vest for the Peruvian
Connection watl-order catalogue
(the fromt is design neo. 181,
Flower Ribbon, as shoun on page
1550, It was ispired By old
puetistey-pinil stripes el teonled
make o very smeit
patteri for a steeveless top ard
matching jacket.

Chart note; Keep the motifs
the same colour across all the
knitting, but use a different
bickground colour in  each
vertical column, Worl the maotifs
by stranding the yarn across the
o, bt use the intsio method
for the stripes.

all-over

40 Caucasian Stripe (page 21)

I used plenty of colowrs to mealke
this formal dicgonal « rich
leeyort and kept the little crosses
o consistent cofour that “recds’
well vgetingst the striped tones.
Chart note: Use different toning
shades for each diagonal. The
crosses don't form  part of
the row-repeat, so. after you
have worked row 22, continue
positioning  the  crosses  inside
the diagonal stripes as shown on
rows 1-22,

41 Temple Steps (page 213

Aw ancient Peruvian  wedring
I saut inspired this  Peruvian
Connection design,

Chart note: Work each diagonal
stripe in twao contrasting sets of
toning colours,

42 Nomad Diagonals

39 Column Dot Stripe

40 Caucasian Stripe
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42 Nomad Diagonals (page 21)
You can make diagonal stripes
bolder by knitting them wider
ltke  this. Nomad Diagonals
Jeatures on a deeply fringed
shaw! (page 151 ). '
Chart note: Use a dark colour for
the one-stitch stripes  between
the diagonals and the outlines
around the little parallelograms.
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45 Fancy Chequerboard

mixed stripes and squares
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46 Woven Tile
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squares

43 Plaid (page 22)

Al plaids  are  effective  in
knitting, but this simple one is
eas) and graphic.

Chart note: Work the centres
af the horizontal and  vertical
stripes in varying colours, using
the imarsia wchnigue for the
vertical ones.

44 Woven Tile (page 22)
Use the chari for no. 46 (Woven
Tile) for this design.

45 Fancy Chequerboard

(page 22)

I wanted a design that bad the
same fmpact ope gets Jrom
holding balls of yarn together
instead of the fracturing that
Fair Isle aften creates. These
farge, brash shapes are good
vebicles for old wse of saturated
eolonr. My close shades of iwo
colours work best.

Chart note: Make the 1wo
cormer-colours different at every
meeling point.

46 Woven Tile (page 22)
Beathravm  floor tiles in a
Cincinnail hotel jumped to my
attention and this design wes
barit,

Chart note: Use a single eolour
for the rectangles and a
single colour for the outlines
throughout.  working  these
twao colours in the stranding
technique. Use a different colour
for each of the little squares and
waork them in intarsia (see pages
156 and 157},

47 Little Boxes (page 22)

This {s one of my éarly designs
ad it sl delights me. s a
delicious framework for colour
did i easy lo memorize once
Yot pet going.

Chart note: This Is a section of
the original chart for this design
(see page 158). Keep changing
the types of squares and the
colours, and muke up your own
graphic combinations.
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48 Birdbox Nilka

49 Box Star Square
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48 Birdbox (page 22)

Anold Orfental carpet I sate bad this striking gecmelric
design that translates so avell futo buittteg. Don't the
miotifs ook lile Birdboxes?

Chart note: This is only a section of the original chan
where every square Js a sliphtly ditfferent size and
shape: but the scheme is easv to expand. Make the
design bigger widthwiys by simply knitting more
sguares across the row and lengthways by continuing
upwiards with squares of different depths.

49 Box Star Square (page 23)
Chart note: Worls the centre of the boxes in intarsia, so
vou don't have to carry the yarn across the entire row,

50 Postage Stamp (page 23)

Folove Stamps and 1his pedters, where the coloyrs
change anly al the squeare centres, feels like a collection
of similen steapps. Ty ifferent newtral backarommd
colowrs o see o they spark off the colaur chariges.
Chart note: Not all the matifs in this pattern have the
samie stitch-repeat, so it is divided imto five charts. Tse
the chares on their own, or combine them, starting with
Chart 1 then working Charts 225 in that order.

92

50 Postage Stamp CHART.
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squares

52 Letterboxes 51 Basket Squarcs (page 23)
T34 'AU'_ Inelenzesicon basket {1 bave
2 nstigated this pattern. It was
i 30 Siest useed as a machine bnit for
; the Peyiny Plain Compeany.

Chart note: This simple design
uses only twa colours a row and
the two colours are changed
CVEryY six rows,
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52 Letterboxes (page 23)

To date T've never actially
madde anyibing in this design, so
metybe you will beat me ol The
sguashed scale of it is compelling
amd woitdd  look lovely o a
cHshion cover or waistcoal vest.
Chart note: This is just a section
of the design on the sample
swatch it was aken from. Onee
D000 vou understand the  random
oo e eenee - this sEction = 45515 (34 FOWS) oo : shapes  (thin  rectangles  of
different depths and widths with
centre ‘slots’), you can eusily
expand the design and work
it directly ono your Knitting
without having to follow a char.

rep =12 sts .-
{x 12 rows)

- 2 i
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5% Chatterbox (page 24)
- ; i’ Patchwork quill motifs so ofien
53 Chatterbox 54 Afﬁcan .S'quare,‘g Sl their u{ay inter e kits —
18 : - 26 Dhere is a classic.
I _ Chart note: Use a different set of
two colours for each 20-stitch by
18-row square.
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54 African Squares (page 24)
Auy close-tones paletie wounld
do for this simple b effective
idea. Think of tiles, stone wells
or army comontflage for your
colour scheme.

Chart note: Instead of working
the squares stacked exactly on
top of each other as shown on
the chart, to give the design
more movement, you ¢an work
some or all of the individual
% 13 rows rows of squares 4 stitch or two
[rows 1-13) askew, so they are not stacked
s0 precisely.

0i0i0/0/0I10
[al{eie]{=]{=He]

Cl0/010/0/0/0]0/0/0[0]0]0

5]
o
3]
o
=3
o
a
o
o
o
(=]
o
o

0l0/0/0|0]0/0j0 DD

ololoio

1]

0 00loooolog

rep = 20 sts (x 18 rows) -
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b 55 Slabs (page 24)
Slabs 56 Multicoloured Squidres Brick-like slabs of colonr are
' e mi 7110 T w12 easy and notivating fo ki,
I ) 10 sinee you change cofours just as
york get bored with one sex,

56 Multicoloured Squares

(page 25)

: _ O i made this as an extravageani
tooe-rep = 13 sts - : Ll wnie-offt kit for ane exhibition.
x-5_rc§w; -rep =11 sts The simple consistent squere
(rows 1-5] [x 12 rows) shows off the contplexity of tone
i the hoyes.

Chart note: Change colours
with each square, using differen
textures of varns if desired,

[Sislelsisialela
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knitting charts

57 Shirt Stripes (page 26) 57 Shirt Stripes !
Classic shirt stripes. are always OEECOER GRS = a6
showstopping  when  combined. X8 K o
1 L S X 3 L o b Bl -
Bolts of fibric fn taifors shops > [x BE .
A : P » LA RIE -
get me going — this design does e[ 3] e
1he same. E 30
Chart note: The chart depicts =E S EECK I
only 1 section of the kniting, e slel [ e
& - z 7 L) L] winfe| |G [e]e|afe] IO
For a bigger desipn, use this 0 0 B N D ORE
il i far (] CICH el e el
as a starting point for your S s P i M A Y R )
USCEIgI oo et Lk 1 ) 0 | ol [+ = [+]+] (O
own Lll.n"t. Draw randomly sized = = T L LTS 20
overlapping  patches on  the z £ g ol
graph paper. As you knit, work a 7z z ARG NGO EONEHE
o g " P Fa - - g -
different stripe pattern into each 7 7 £l S 5 g%— § i
patch shape, following your z z o . E e R R e
chart for the parch shape only. z 2 = Ak e o 1 o1 I R YRR 3 '
P2 === - — === === el R el T e el
P J‘i 7 F o F w| |0 [s|eia]s]| [C] |=|=|e]|e]| {Q] l«|=|=]|=}|*® gg;x]o
: i J - ” ¥ ¥ ' A - IR [=] o aale [+] BERE e
58 Ribbon Design (page 27) Vi B R NS 7 ¥ RECIEGRNE Io P S ) I I 3
Woper sl 5y G =i N ¥ AL EEEEY = v Bl sl el [el= =1+ Jol T=T-l=]= % el
My enthusiasme for Vietorian = P B i B = B B e e e R T
vibbon weave fabrics is reflected Z A 4 ! z z ‘ z [E3E] Pl X = I: LiLIMLE
3 E 5 y ¥ ~ oK a S 1
i this swatch, [ suits iy ; ;_ i j S L e Ei ’ td Hi"tix x[%[x| Txfxix| i 'ﬂr- ,__ng'xx
mEEET i a it i) XX x X% L3t ks
different coloty schemes. 7 ’ z LR ESTiEEET / 3 i‘tl_x XXX : Tl Tk TR 1
3 ote: The chart gives only : . s i
Chart ’:"‘t F.} S Y ! s NS il e this secfion = 59 sts (x 36 rows) ~-=---omemmmmmamo
a section of the original (see
page 158) — it is enough w get
vou stared. You can expand the 58 Ribbon Design
i PR "t foNVATVIITE » .
delmgn yourself !33 varying .rJu BN BN T T R T %% 38
width of the vertical ‘ribbons’ as | ¥J_| xix XX Ki,xl | X ]
FAE = % JEIEAE * %
yvou work across your knitting, X XK X316 | X%
y i f %l T |
and by varying the width of e —- :E_I_; :::I:Rx*x;* ;lﬂtﬂﬁ i i
o . bl bt b e I FAEAEAE (%% x s x| %
the horizontal ‘ribbons' as vou : T i e el e e
work upwards.  Alternatively, | X XR XXX EIESF x%| 30
3 = 1| e e st xiaeinciaci X JEIEIES X%
you can use the chart as a stitch [lele D oo
| LaL) I
and row repest. 5% 3¢ 56 3¢ X | 3 3% 3¢ 130 € % | ¢ 3¢ ;;
X33 X K [ [ %%
; % %% X% % % %]
59 Marble Blocks (page 27) : vg; 1] :;
This featured in my  book x x| X[
A 0] ool 20
Glorious Inspirations. /s faken | ol i oo
Srom an  ancient Venelian ' : : <% ;":‘E 3 %j
metpble musaic. | el e e e e a6 S
I EES x| %%
Chart note: Use the tones oo I o
L dl. L]
suggested by the chart symbols X[ ] %
or knitted sample to achieve a £ e 210
o]y v l-‘- - ffea St td EAEAES Eadtal
three-dimensional effect. et At ! =
R3[| [ ¢ e xi%
s : = i peix el 1T %1%
60 Mini-Roman Blocks No, 2 %% ]3¢l %%
(page 27) X X K ! Xx
L e " Ty it T | e LI
A fragment of Roman mosiic : I sis] |

sent e flying to my kuitting : ! ;

needles to work out this enticing e e o T this section = 50 sfs (x 38 rows) --------aeereeeeeeeanees >
geometric form. It makes a

sprited patehieork quilt as welf.

See  Green  Granite  Blocks 59 Marbie Blocks 60 Mini Roman Blocks No.2
telesign no. 66 on page 28) for a -
scetted-upr version: :I ie
Chart note: Use the tones
sugwested by the chart symbols
or knitted sample o achieve a
three-dimensional effect,
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61 Jumbled Squares
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62 Ivory Sqiares

CICICICCOIOO
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30

squares

61 Jumbled Squares (page 27)

Although this Tooks impressive and a killer (o
knit, drs guite easy with its dead straight
angles. Hate a go al your o gersion.

Chart note: The chart gives only a section of
the original design, but you can use it as a
repeat, Or, use it for the right-hand side of the
design and reverse the design for the left side
to create a mirror image, with the small
squares at the left-hand side of the chart as the
centre squares (see sample on page 27).

62 Ivory Squares (page 27)

A buge shawl in this pattern is shown (i wiy
bool Glorious Knitting = afl tones of ivory,
with deficate colowr bighlishis. Try a long coat
in these random squares.

Chart note: The chart gives only a section of
the design. If yvou want to make a higger piece
of kniting, expand the chart, overlapping
random-size squares as shown here, Use
different pale tones in cach square.
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63 Mitred Sguicires
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63 Mitred Squares (page 27)

This botd desion has been wsed i patchuork and as tiles.
The buitter Horst Schatltz bas also feattred it dn many
ergauing potteris, It wold make o mesimerizing cushion or
weristeoat/vest design, or a smart boxy! jacker.

Chart note: Use a different set of two eolours for each
square. Mix the two square sizes as desired.

64 Tumbling Blocks (page 28)

Decarative objects from tiles (o petchiork carry 1his classic
patteryi. | first saue it knitted by designer Sasha Keagan in the
s, The chart is very easy (o ntemorize. Choose a colonr
perlette that is bold, or close toned like marquelny woodwork,
Chart note: For a' three-dimensional effect, use the tones
suggested by the char symbols or knitted sample.

65 Mini-Ronun Blocks No. 1 (page 28)
Chart note: For a three-dimensional effect, use the tones
sugeested by the chart symhols or knitted sample.

66 Green Granite Blocks (page 28)

This scaled-upy Mirti-Romen Blocks Cdesigr no, 60 o pege 94)
Iooks good in newtial topes and works well when contrasting,
Chiart note: For a three-dimensional effect, use the tones
sugpested by the chart symbols o knied sample.

Nilka

59

64 Tumbling Blocks
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66 Green Granite Blocks

L~ rep = 20 sts (x 48 rows
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65 Mini Roman Blocks No,

Te ww ke e ]a]e w
e |

50

a[alels e [solela]imm
Clelafels [slalet=taleie

X(xiwininln

L1 XX |

teemeeaTEp = 13 sl oooaes
(x 84 rows)

67 Floating Blocks (page 28)

I Jirst sent this pleasing rariation
on Tumbling Blocks (design ni.
G4 on page 96) in an -ﬁnﬁqu&-;
paichwork book. :
Chart note: To create a (hree—
dimensional effect, use the tones.
suggested by the charr symbols
or knitted sample.

68 Shadow Boxes (page 29)

An old patchwork design called.
Attic Windows was the soarce fin
this formeat, It has a rb_v.*}imic,-;
airy fook, i
Chart note: To creae a three-
dimensional efféct, use the tones:
suggesied by the chart symbols:
or knitted sample.




067 Floating Blocks

36

30

68 Sheadow Boxes
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Leeeeo-rep = 24 sis (x 24 rows) -------
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69 Girder (page 29)

A floor design caught my eye for
this denit. Althowgh difficult to
wetlle on, At mekes a hell of a
Jeackor paatteriy.,

Chart note:  Use the tones
suggested by the chart symbols
or kaitted sample o achieve a
three-dimensional effect.

70 Fan Box (page 29)

Another old  patchwork Dlock
thet really enthralls me. Pve not
o a nse for it yel, but will
(e dery’

Chart note: Use the tones
suggested by the chart symbaols

or knitted sample 1w achieve a
three-dimensional effect.

Nilka

70 Fan Box
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71 Mosaic
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72 Cross Patch

71 Mosaic (page 29) T O l
A postcerred with an old Ravenna || ] I—-
mosaie came throueh e meil _._.":-I
one day — this s the Riitted | | —1
rendition, = I 'y

181 =]

Chart nete: TFor a three-
dimensional effect, use the tones
sugeested by the chart symbals

Wan

L

or knitted sample.

=in ===
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Crosses
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72 Cross Patch (page 30)
An allnring detail in oa Custar J I
Klimpt perinting led to this fvely

aperfapping  crosses  peatlern, -I r _"_
There’s no chart provieed s it -"-
wettled Be oo big to fnclude, bt
it advanced kridtter could kit
it up from the stmiple diggram
with « little paticnce and lofs of
erithisiasne.
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74 Big Crosses
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squares and crosses

73 Small-Scale Cross Patch
(page 31)

A simplified version of the large
Cross Patch (see design o, 72
o age 300,

Chart note: Use o different set
of colours for each 19-stitch by
2l-row square.

74& Big Crosses (page 31)

A meteh easier to kil version of
feon (see design no. 77 on pdage
310 this is great on a reafly
lavge-scale coat or full jackor. It
wowdd Iook excellent in black
cuntel awhite.,

Chart note: Use a  different
colour or set of wning colours
for each cross,

75 Byzantine (page 31)

Hewve's a simple offshoot aof feon
(see desipn no. 77 o page 31,
Chart note: Keep the cross
outlines in similar hues, bur Gl
in each cross with a different
colour, Work the background in
subtly 1oning shades.

76 Lumberjack (page 31)

An old fabwic print of a plaid.
wihich bad roushly this layvouwt,
caught my eye. It knitied up
dutite casily, so bere ft is. The
pattern wmakes me  think of
Canadian work jackets.

Chart note: Work the blank
squares on  the chant (the
hackground) in toning shades,
carrying the varn across each
row. Work the ‘four-paned
windows' in different colours,
using the intursia technique,

76 Luinberjack
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77 Icon (page 31)

This classic overlapping cross

patternt was born oud of o
fove of Russian fcons. On the
fcons, the crosses are nsuctly
black and  white.  but oy
wethness s lashings of cofour
whereerer frossilile.

Chart note: Use a  different
outline  colour and  filling-in
colour for each cross,

patches

78 Chequerboard (page 32)

The idea for this easy it
atmosphberic kil came from an
ol carpet. Fie also done a
petichwork of it

79 Contrast Stripe Patch

{page 32)

I fieed stripas on stripes stiing
etntel this larao-scale desion shons
that well, Try it fora hig coar,
cireins o a bedeover,

Chart pote: The chart shows
only o section of the knit design,
but you can easily make your
own chart on graph paper to
expand the design. Just diaw
overlapping patch outlines like
these and fill them in with
stripes d4s you knit.

I —— rep = 35 5fs [ 45 rows) -o-eeeeeoeeean!

79 Contrast Stripe Patch

78 Chequerboard
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80 Small Steps CHART 1
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81 Mediumn Steps

s 1P = 32 5is (X 32 rows) ----emoceennid

crosses and patches

80 Small Steps CHART 2
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80 Smull Steps (page 32%
Stowework,  baskets and liles
often feature this basic step
pettern, It kuits up easily aid
strikingly.

Chart note; Tlse one or other
of the charts on its awn, or
combine them on the same
piece of knitting by working one
side in each diagonal.

81 Medium Steps (puage 32)
Chart note: The Full chart is oo
big 1o include here, so only
a section of it is given. Onece
You gel going yvou can work
it without g chart. Work  the
S-stitch  wide stripes 10 1he
height desired, then make 2
‘step” to the left as shown, Work
upwards in this way until you
want to hegin making steps up
to the right,



knitting charts

82 Red Patch (page 33) 82 red Patch N\ jlka
Stone walls, overlapping carpel F 8 - I

laicd out lo dry and tiles on il [
roof make fabulows patterns. i
Here's an interpretetion: of that 1 i i b 30
tupe tf letyont. -t
Chart note: The charnt gives only ] [T .
0 section of this design (see E| 5 ' I
page 158). Make a bigger chan T i i
voursell if you need a larger — : : — =20
picce of knitting, Knit each | 1 I :
pateh a different colour, N S I '

34

M
1

| | :

83 Overlapping Patch (page 33)
This is surprisiugly easy lo knit i ! :
as cach patch starts whole and i 1 = 10
is imderripied by subsequecint CIEITEITE
peatehes overlafiping it Have a go i
al your oen version i you need I 3 ;
a higger chart. . 1 I

i 1

H . T = i T ; 62
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knitting charts

86 Cones

40
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triangles

86 Cones (page 34)

Enolish roadrworks qre studded
twith OFEREE CONes, SO e see d
ot of then. 4 tried ta ke this
anoying sight o something
attractive. This is a good kit for
bewiners.

Chart note: The symbals on the
chart show where to position
stripe changes, but introduce as
nuny stripe colours as desired.
This is a4 simple one- and two-
colours=a-row design.

87 Moody Blues (page 34)
Chart note: Sce sample swatch
on page 34 for colpur ideas:

88 Paichwork Triangles

(page 34)

The basis for this desion 15 a
petchwark patteri called Lady
uf the Lake. s very effective
1 merny colantr sehenies— 1 cent't
et to see what yow come
1.

Chart note: Work each large spliv
diamond in a different set of
twe colaurs, Work  the  small
rinngles o the same  two
contrsting colours.

104

Nilka

87 Moody Blues
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89 Toothed Stripe

triangles

90 Stepped Triangles

16

=
N
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91 Pennants
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89 Toothed Stripe (page 34)
Probadby one of niy most popuider
desigres, [his spiky stripe meles a
greatt bovder aiid it beps to be
ftespreted. i amany differont
colowr combis, Ifound o Similar
pattertt as o dvtail on a paited
Dot

Chart note: Change colours for
tooth motifs as suggested by the
symbols and wark stipes in the
background (hlank squares.

90 Stepped Triangles (page 34)
Ane ethnle basket sparked off the
fddea for this design. It works well
ot el iy or lavge scale.

Chart note: Lse a dilferent set of
two colours for every 10fow-
high row of triangles.

91 Pennants (page 35)

A Jurnishing fabric was the
sonrce for the basic ollines for
this design. T've also used his
letyanet for e furge patchwork — o
kititted version would make just
as fmpressive o bl

Chart note: Change colours in
each square of triangles and
work some triangles in stripes of
toning shades.
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92 Banded Triangle (page 36) 92 Banded Triangle
A buok on old fapanese brocades _ :
tets the soirce for these Banded : :! = '!_’_'_ SIS SRR EEl 50
Triangles, Ilove the shearp graphic HAEEe i =5
nature of the design. Its very it =
Mattering as a jacket motif. L %—:_:g: i ==
Chart note: Change the outline 0| s'e S
and triangle colour for edach 1 =3 40
large triangle. - =]
93 Super Triangle (page 36) ols - - -
My first big success with J 50 I = I =5
Rowan Yarns kit, this was N | I ka l:: ] jere=-1 1 11 =
Jeatered o the Woman and oo 1 [T L Ea =1=1 30
Home magazine in Britain. It . ° ==
oot thawsandy of peaple knitting FENE =
with colour fur the first time. :‘Jl:. = A=
There are only two colowrs to EE_ == ==
cleal with in each row. 58 o |- =]
Chart note: Combine the various = .:'_ eislls i 20
triangle sizes at random up your e BONE ol
knitting by working the full row- F{ b 2=
repeat of a chart hefore moving S S e 3
on to the next chart, 0 = sim
ae o [ I S
I'ﬂ'f | jsjei=i= 1 =E 10
8is] L] A=
¢ fels o= -
ee = se----
oe oo - -
s e ®e——-
e

-

93 Super Triangle 93 Super Triangle 93 Super Triangle 93 Super Triangle
CHART 1 CHART 2 CHART 3 CHART 4
:1:. 5 : ° ! 7 = 'l He
SR slee
= en|e| | e o0
siafein e |] :-lo- 11
-rep= - 1 '|.
6 sts [ G000
[X 5 rows} OO000O0000 | 1
“-rep =11 sts-
[x 10 rows|
93 Szeper Triangle 93 Super Triangle
CHART 5 CHART 6 CHART 7
r: ® E l ! 2 14
s 10
g L
L 10
I
:i:;ai
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94 Feathers (page 36)

This feather design has a nice long look, 56 it
makes a good slimaniing coat.

Chart note: Change sets of colours for each
harizontal row of feathers.

95 Facets (page 36)

An intricate finely pleced patehawork called
Broken Dishes tnspived this design. It'’s quick
ctnel easy o kit

Chart note: This pattern has only two colours
in each row. Every other tangle across il
line of wiangles is solid, and every other
triangle is worked in random stripes. The
triangles will point upwards or downwards
depending on the tone of colours you use,
Once you get going you don't have 1o follow
the char exuctly.

96 Pinwheel (page 36)

With its impressive hold outline, this
patchuork classic makes swch a good kit
that T've done jt in meny different scales
and colour paleties. it's a perfect vebicle for
Pleying with contrast and close tone schemes.
Chart note: Use a different set of colours for

[x 40 rows] each big squiare.
97 Japanese Triangles (page 37)
Yer aniother strong, simple geometric inspired
by the ever-resourcefiud fapanese artists.
Chart note: Change colours with each
wiangle and work occasional triangles in
three siripes.
96 Pinmwheel
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rep =54 sts [x 54 rows) =---emesemasioeiecne
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98 Big Dicimond 99 Weave Variation
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98 Big Diamond (page 38) D I £
Gire these wandveful andacions diamonds as much color shading as el LI o . 2R
vt catt thragehout — (he desionr il seill pravide-a stime tine for ainy Bon lele
body shapie, The big gals Tove this oe. S i
Chart note: Work each trangle in gradually blending shades. The full A 42
row repeat is 140 rows Jong — alter chart row 70, turn the char upside il L
down and read it back o ehart row 1. 20D B/ 17
e 7 227
S 214 Euifat
99 Weave Variation (page 38) : ’;
Chart note: se different colours for the dingonal stripes and toning Z -
colours in the diamonds. ‘ il
drerd om
22177 o
100 Puzzle (page 39) : : ; 'geg :
! rle.ug_ neel ﬁuzz!«. an Isfeenic formal, in sm:fm.fed Plma cotton for the 2 %g 10
Peruvian Connection matlorder catalogue, The intitcate’ geametry 5 \gof
» , 2 i 3 & (i)
i charming G close noeedy tores, but 0 eonld be buit tn bighly Jeie
contrasting colowrs for a vigorons graphic effect. _ i S
=, | | =]
1 [ I | BRI
101 Shaded Dinmond (page 393 | L L ] 1

Hord's e stmple leyout given delicious movement by simple shading, ool o rep = 33 sts (x 64 rowsl o b Y
Chart note; Use a different set of closely toned shades in each diamond,

108




diamonds

3

101 Shaded Diamond 102 Lattice 102 Lattice (page 39)
00 DECDDOEOON B OD EIEID - Chart note: Use a different coldur for
e crees se s [ala]e L] each diagonal stripe and very dark
L4 LEERE D - .. - - LR L]
{550 OO ORO0n OEEEOD O Saes colours for the diamonds between
# afe e 0nle » [] ') oD y
P P = - St P Y 1 the dingonzls.
s o FagE 2 |
Sale | slaleiels sls 103 Chinese Basket (page 39)
ihlsie alajaraialels B This wide, npen basket weave can be
AT BB A EELE | s airyennd Heght i soft coloeers, or denb
s istets T T l*l=® T : 50 % ;li antel elegant, lis erisp lnes are enticing.
w[eisials T [alaslelslals]s - ® % .
E IMEORLRLON B x o=
$[vlalv]s S a1l - ! Bog 104 Shaded Diamond (page 39)
#le minls | s w0la - el 8 . 3 , .
s[dialalsl EooDan . mEOooos Use the chart for no. 101 (Shaded
L fefs utais ' ; : Hamaond) for this desion.
GoBoae ST |- rep = 20 sfs [x 20 rows) ---- Digmond) for this desion
o] , REG
#lajeien 1 | . -
DoDD = i j [ o+ 40 105 Tile Lattice (page 40)
AR LK) | i - . & o .
1A T ) N = I k Anether good design from e spledic
et . e I a tile floar feyon!.
L I HESC Chart note: Use the same colour
RiE il =] ; scheme throughout for the diagonal
| i 7 2 ] > 2 v s
. i T 103 Chinese Basket lantice and a different colour for each
2 it 3130 e of the small diamonds at the latice
o , ol ' crossings. Fill in each large diamond
Glat with a different set of toning stripes.
Bolor | 1111 T
olalo N ; . . -
o E*gis_j_ T 106 Venetian Diamond (page 40)
Soioter T T i A marble masaic in Venice led to this
i ‘0j0I0[D] !
.uogrglgg!‘g!e 5 kit It is very exciting and graphic
loléfololooiolo e i worked in chunky yvarn, for a
IB/clolo/cioialolal oo ] : ’
Ioelsisiaipiainiol |- 85 Jacket sery,
219,9/010,0/0 e Chart note; Work all the diamonds
S in the same three colours, or work
0[0[0[0070/a] . cach dizmond in a dilferent set of
olooi0000 etk 4
8/6/6/0/0.0.0:0 ” three colours,
oioloinioiojoo 2
cooloooaoo) ]
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107 Overlapping Diamonds 107 Overlapping Diamoneds
page 40
(poge:4H) . 777 Sl TTeRee]
This is the sont of idea thal PAPArdrardrayy EIEEo sejes
i i = A ot Cat il LLdtad =1
you will find edsier to just wing, 71 11 il 2 slasiale
aned to do o own version of 7T ' g ,‘; o :, .
withou! a kwitting charl. I1's 22 LArdrd DI010] 4}
- LAV LA 00?‘?_‘_\:_‘
greal fun to see how many Fatirarararars 0l0i5|
- i 2 L] FiFard oo
eolonrs you can nse i it 777 ]
Chart note: The chart gives only =
a section of the original design.
if you need a bigger chart, make
one of your own or ry creating

new digmonds as you knit

108 Tile Diamonds (page 41)
Chart note: Try this as a two-
calours-i-row design.

109 Brick Diamond (page 41)
The close nentral tones of this
knil were taken from typical
elfow bouse bricks in London.
Chart note: Worl: each diamond
in a different set of toning
stripes,

Jggoonoo.

cle]s -lmjale

QQIROIg| i =

110 Stepped Diamond

(page 41)

Chart note: Work each diamond
in stripes of toning shades.

108 Tile Dianonds 109 Brick Diamond
0_8 wefe]e . .FQQKI.I.:28|'.
B sis i
(% B rows) S REE i *
Ttk

110 Stepped Diamond S Baar

SR TETRIRR X XK TS 3% € 2 o 3K % % o i E
|3 2cin! T fee T

X %% X|x] : j

:; x.')- X% diepcixixixnetxel 000 iesaee rep = 16 sts - !

% i3] (x 28 rows)

EAEAEAE]

% i

x 1

E3 |

IEmE =410

.-.-.--...1:' "_:‘:':.s.:-n:.':: 1

< J =l 3o tep = 24 sts (x 28 rows| ------- :
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111 Blue Diamonds

.
.
.
H

X%/ e,

D 1%
s mxx

e rep = 24 sts {x 24 rows) -------!

MEE

113 Guatemala Diamonds

iS04
SCOOD N 310
o I
Oonn . Do '|
e rep= 165l --———-. :

[x 16 rows)

115 Courthouse Steps

1

Nilka

112 Red Dicmonds

=

Telsl+T=Tm

o

e

1

- rep= 16 sts !
{x 16 raws)

114 Split Diamond
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117 Owutlined Star
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diamonds and stars

111 Blue Diamonds (page 42)

A book on Mian embroider) had
piece with an intense all-over paitern
that gave biveh 1o the idea for my Blue
aped Red Dicomones bwits. fust tabe
any colonr that you love and use as
manty close shades of it as you can,
addding in those deliciorts kick colonrs.
Chart note: See sample on page 42 for
colour ideas.

112 Red Diamonds (page 42)
See comments and Chart note for
Blue Diamonds (design no. 111),

113 Guatemala Diamonds (page 42)
This design was often wsed in ancient
South American textiles. It's an easy
patiern Jo knit Since it has such a
fogical progression (like Trmibling
Blocks, design no. 64 on page 28).
The blast of contrasting colowrs was
inspired by a country with one-of the
most colowyfiel cultures on the planet,
Chart note: Use different colours for
each dizmond.

114 Split Diamond (page 43)
Chart note: See sample on page 43
for colour ideas.

115 Courthouse Steps (page 43)

My  bool: Passionate Patchwork
Seatires this same partern. §corddi't
resist seelny  how it would ook
i fendtiing.

Chart note: To unify the design, use
the same colour throughout for
the lile squares. Use a different
colour or set of toning colours for
edch diamond,

116 Midnight Harlequin (page 43)
Things taken to extremes fascinate me
and this dark diamond is a case in
point. You could meke this all pearl
tones or deep reds or any other
colonrs youw are draten to.

Chart note: Use a single colour for the
background (black was used here)
and carry it across each row. Choose
a different colour for each diamond
and work them in intarsia.

stars

117 Outlined Star (page 44)

My passion for old carpets has led to
rmany of myr designs and-this is one of
them. [twas the first star 1 kiitted and
looked dazzling on large floor-length
coals and shoit jackets. The outline
mikes it very crisp.



knitting charts

118 Summer Star (page 44) 118 Summer Star
This star pattern comes directly
Srom the pratchieork world where
it is often stitched in patterned
cloth.

XXX X % KX
i ﬁ{g'im;xﬂx

1% X %
[ (3¢ X
Eudt.i

£

% %%

119 Circus Star

119 Circus Star (page 44)
A fresh, dead easy i, this s
greal for kids' swedaters i any
COdonirs yoa can dyean ng,

wlalsiele[a]nie|n

_)gixxxux KK =|e

e e w2 X)X
4. .5'

20

X[KiMie oo MIXIX

K RIAIK[ADE
%1% e k5w % %

120 Bold Star (page 14)

This is a large-scale version of
Outlined  Star (see design nn.
L7 ant pedoe H4),

“|e|w | ala als

oo le o lelx]

Falsfa|al=

Nilka

M ele

121 Desert Stars (page 43) ig %1% ;:E EIm

S X 4 A 131 3 [ ¢ 3¢ 3¢ 56 e lels i
[ doni't repteimber where [ foud I _ !
this shape of star, but I used i e T B TR PG I 1o 117 SRR —
Sort the centre of a large knitted
blanket commissioned for a New
Yok apetrtmend.
Chart note: The chart gives only rep= 16585 -onnns
a section of the original blanker (x 28 row.t:;:} .
design, where all the star shapes :
are similar but not exactly the
same (see page 155). You can . 121 Desert Stars
use the chart rows 12-66 4s a
repeat ar nuke your awn large o
chart with slightly different stars
all over it

1

12() Bold Star

oo ialel oo alalelulw
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o _ ) femereeeeneeees fop = 45 5ls X 55 10WS (rows 12-66] —---meiieeeeal
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122 Whirling Star
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stars

122 Whirling Star (page 46) . e

An Istamic configuration, this pattern is found in sim tlar form
ot oldd tile walls in places like the Alhambra in Spein. The world
of Istamic decoration is fill of geometric Beanty, dard this
compelling star is a shining exampe,

Chart note: Use a different set of colours for each star and
surrounding whirl,

123 Box Star (page 46)

his adaptation of a shavp little star on a cerpel teay desigred for
a siiedll jucket for the Perwian Connection niatil-rder catalog e,
Chart note: Use the intarsia method to Knit this design (see
page 157

124 Triangle Star (page 46)
Chart note: See sumple on page 46 for colour ideas,

124 Triangle Stear
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125 Stars and Stripes
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125 Stars and Stripes (page 46)

Sterrs eondd Stripes wonld make o
Jantastic cushion cover, or «
chavming haby blanket with
seceral horders arousie the stars.
Chart note: 1T you wish, work
concentric  stripes in the
buckground (7 stitches wide and
7 rowws dleep). For a Bigger piece
of  kniting, just add more
rancom stars.

40

126 Lone Star {page 47)

This s one of my javourite
mew stear ddeas. The movement
created by the shading @5 almost
eerie.

Chart note: Work the smrs in
toning  shades, stirting  with
darker colours at the bottom
and getting lighter towards the ;
top tip. The background on _|_
the sample is black (hig dots

on chart) with three rows  of Cele
N 2 1 : L0 ]
chitreoal Csmall dots on chart), - itele o
. woe | |
e [] | |
alalnlalujala|siainlals|ale|sinioininio|alnfnln 1]

= : b rep = 36 sts (x 48 rows) -
114




stars and circles

127 Geomelric Star 127 Geometric Star (page 47)
: -':6 gfg‘glg%gg :'::'2 :;\:-:E R .[f(_-‘!(fﬁ'ﬁ).’.‘!-‘h’.. complex, G'(’i’)ﬂa‘.t’!."ift' \‘ﬂ'nrr'. looks
s oloidbloo mmmo o omm mE 1 ! : lile one of my toughest desions to knil. But
E .ga coommmEacmmccommm i el il [ when you ger started, you I find each section fs
_'E'g‘ only fwo colowrs a row, so it is strprisingly
oEm metncigeable. Try o startlingly, different
. colowruuy. i
'f;" Chart note: The original chant for a jacker has
a wider variety of patterns in the hexagons
T (see page 158). Muke up your own simplé
HEn rwo-colour patterns for them if you like.
BAS circles
g'. 128 Pluanets (page -i8)
Q 1 feel very prowd of this design as I made i yp
= entively o the needlesy 1o praph puaper wes
- i : used. While {mprovising, the chunges in scele
ioleioiciaic] I £ IR Y and tone seemed o develop quite natwrally!
P e b rep = 54 sts (x 34 rows) ---eeneeee Y. Try winging vour own version of circles.,

Chart note: The chart gives only 4 section of
the full design. For a bigger piece of knitting,
and il you feel making it up on the needles is
N H I k oo difficult, make your own large chart with
I a randomly sized overlapping circles like these.
Draw them a little taller than wide as they
become shorer on the knitted fabric.

128 Planets

:::-g-: [o]=]aiaTs aimie 5?
Bgonan BaE

e D I

!_l o 'f-' . . 3
B gag |20
pos N 7

TSR] =

e[l le R e s Tl = ol s [a Tt




knitting charts

=
129 Peacock Spots (page 49) 129 Peccock Spots N Ilka
Chart note: The chart shows a
simple repeat of the iregular
circle shapes in the design. After
working the first two rows of
cireles, continue the row-repeat
(rows 11—40) without the ‘stems’
(see swatch on page 49), If
desired, add energy 1o the
design by making up your own
vircle shapes so no two circles
ook the same.

EE | I i L
£l ] x I § | 1]

130 Domino (page 49)

Lot patterns  bave always
delighted me. These dots on soltd
grownels remind e of jockey
owtfits. You conld do it in sassy
contrasting racing colowrs,
Chart note: Change the colour of
the  background  (the  blank izl
squares) and dot eolour with T | il Tm WS
cach square twhich is 28 stitches : 1
wide and 26 rows tall). I w | 11

131 Floating Circles (page 50) Pemmemees i e = 57 sts x 30 rows (rows 11-40)
When 1 was about to go on TV

1 Avstralien, T noticed a smiant

black: box of eve shadows in

circilar paws — it was only a

mhctter of e before i lurned

frrter this kit

Chirt note: Work euach circle in

dilferent colours,

130 Domino 131 Floating Circles
I | ll = 26 ] T[T em]38
] elee ! I 1 : : .
T elelele]e oF
i | ag
! 130
! 120
LaLM .
0 ik ‘
e i -
L e
® |
0 . le ;
. G 110
REE S [l
| i
eeeen rep = 22 sis [x 38 rows) -----!

116




- circles

[\ .
132 Ping Pong - 132 Ping Pong (page 51)
| = B aR e = 17 T Ping Pong was inspived by the
= | | | IE FIESEIEIEE B = | I 30 greal Austrian peinler Grsicp
XX XXX ol B E =] . o R e
ix'xxlxpcrﬁ v i0 : I Klimpl. (See pages 6 dand 7 for
x| - . I 3
= I :s;;;};':jx £ X = 1 | i different colowrweays. )
] N e % = : - Chart note: The chart gives only
I X xfx <X X a section of the mandomly
FIEIESE x‘fi‘l‘ 3 %5 ] 52 ] Ha g
% % 3¢ ¢ X 3¢ 3¢ [ e e 3¢ 3¢ 3¢ XX % shaped circles on the original,
] 013138313 [ R K XXX (®] | | R MR ] 120 . ;
| TIT]] e e iixine x1x,x X [%|% % %% [ [ % % e W% but it can be 'used as an all-over
il 612 ¢ [ 3¢ T3¢ 3 [ 3¢ 3¢ [ ¢ [ | Ix=ixix KK % X% % T - S A ol
IR X oLl xR ] T ek repeat. Use different colours for
| xixxixxxx slefe v ol xn 1203 T 3¢ [ B4 X1% %% /% % each circle
| Kxixpele [T T e —|—ﬁéﬁ|§F“’.si!.5 XTI [ 3¢ 3¢ X  X % N
B O D D O B EIEIEd EIEIEIFaE: XX X (K%
XXX W s [+ [+ (=] v [+ [+]]% 2 l.-xxrxixxxi:--x- sle -kax‘&i_i*m“._ 133 Stone Circles (page 51)
L DI D O x|l [ e [a el [= * %% o S (pi
X [RIX|X]o Ta eI oo o e o lxxiéxif!i”.':...._:. <% o ] L .
XXX X [XRT s (= < [+ [+ [~ o[- ] B R O R O x 110 A Tibelan pattern suggested this
21 R X v [ | v [ |3 % xR = = [T i x . ! . i .
x::x “f‘ : :gxxxl:gx ﬁji J!i?x_—l_xfx'xx R s on L;)UJ:; g;j‘j} ,s;uaf; hqf mlmrm:.-'.c;
() X133 [ 3¢ Tae 3¢ [ 3¢ %56 % = X[ 156 e T4 o e (e K % cfrcles, People who are a i
___:,It_iﬁﬁﬂz LA AEIPIEIE PR [ MU 2 206 [ o [ R % & i P = .
331 e o [ ¢ e e ¢ B3 3¢ 5 53¢ 5 x| ¢ 555;51534;5;: WIRIXE | | nervous of my gspal full-on
s el P e colour enfoy this colour palee.
] =1 i i URR Mo | | (3¢ ek ¢ ¢ X[ % L | I Sl e e e .
[l 58 5 2 N X X X [ Cxmixixixbe i i| Chart note: The chart gives only
! 55 - : 4 section of the original design
ST e TEP = 08 88 (K BT OS] -eeemeen e (which s full of randomly
shaped dreles), but it can he
N z I k used as an  all-over repeat,
I d Work the toning  backaround
stripes through the circle centres
- " as well,
tone Circles
R e e ! 1] 46 134 Mini Floating Circles
slna . ) I § I = i 3
e el et el Shagesal) —
slsiols] | falals Slals Make this shasp. tight litile
tinie - e e - a 4 . LS Py —— .
SR S 134 Mini Floating Circles — pattern fively with a black
. “sln oo - 4 g o R , Vi
e HeHD SEELD s 16 ground, o) deficale and soft with
Slaleials w[efelalslslslala] | [5]8 Ko lels % pastels. Ty other fooks, too.
i s[als(ale] | [#]s]e e [Rie e [
" el - e B .|. >
St - e 135 Persian Poppy (page 52)
e o el ] 17110 This is my “Top of the Pops'— my
DNDCD DOOD === I = greatest it by fear firom my first
- * mlajainlsn aln i 5 s T
i Bl D T = hniiting hook Glorious Knitting.
= ule e onln - i S B : )
; Vislals[alalalals ISC0000 Foe seen this all over the world,
= et LELYL e Lilhd S I _x.ix 2i E i every colour scheme vou
. : z s 5 = i i Fl ! JHH
si¢isielalall [o]u]uy . elmlalalalulale H I cait tnragine, It looks good for
wle wiwlal ala e Donannnn B I : ' ¥
. 5[] [o]e]s 0 “lelu]s|alninln]n ; SO 5\ awything from cushion covers to
50 s[w| [w[a aiw s on oD | 0 i 20 ----rep— Shylee=s - ; . > s »
i el et STeiels . 2 (x 16 rows) Jackets. To work it with only o
A S50 Hetal e colomrs in a row, first meake
sl4jsisieiel [ejalelwlalels salm slelaia fwo Balls of varie. Tie together
D000 wiofamlalnlaln = e e & ek = )
alels olals I S0 varions lengths of about neenty
AL R LALER] .lw *,
wials wlale i coloutrs  Jor the  backarowd
- e o 10 betdl of yari, and twenty close
slels LY 5 1 sla :' ¥ fones that contrast with the
- - LEE B 3 LA 3K ]
s aieieles pononn background fiir the poppy. Then
Y . ) w|mim wiw alwle - 3 3 " £ . 4
OOOONDONENGOREEE AR Aa 0000 135 Persian Poppy fiist kit from the chart. (See
S SEO ARG O T e e ] I 26 Pages 152 and 133 for different
% 11 slefefalaialel T 1i :: “lelw aie 2 = 'L'(Jx’ﬂfﬂ'?i’ti‘-‘ln’.\'.l
| e | slaluini T 117 =) 1 onnonn = =*
F : LRI AL ] l:l LAL] - .
I'GP=40515 [X46 rOWS} ------- T T “ AMLLIE OA XL =0
_-c.-un- IDoDonn 20
LELIE SR A AR B S eleinninnn
poonnnG wlwiaine|n
7 .- " . ) LA R R ]
LR AN ] Li
NG
L L]
=isls 110
ils
LEL A L i
. ulw
RHaREoUE
= I
[ | OO FEO

b rep = 17 sts (x 26 rows) -
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136 Big Circle

75

70

Nilka

137 Bead Latiice
7z 2171717171 32
FaPd Palarararara
Fivats Zlr77 T 171 30
3 FArdrd atarard Fa
50 P avara VaraVavavavav;
%% 3¢5 % % 3| |
EIEE x| Iir‘ %
X% X *xMix| [ 1x
= !xu /%] |
CIEIEAE S !I!"*P‘HZ'
[N .! L]
[N & s z
u o e 20
k! LI L ]
<1 40 e (] Ei
. e | (8 (& 1
Lo i e L AL e |
& W4 arara rararararaviva I
* 22T | T | it
& 242 | L Alrirlel |
a‘;d#!;#/ﬁ//v FArAm
| oo e ot 3¢ ¢ 3¢ ok ot 3 [5¢ ]
| :]xf'l- ® ).__I_'__ X | RERR 10
| [l x EC i
i_‘EJ X x
JEIEIE
_!_ IR -
: s
ae
-
] o | [&] ]| RO |
i ! :
L e rep = 16 sts --—-- !
i ; {x 32 rows)
iy 1
Bl
. l|
]
e m
SETD
HEE
AR
A 138 China Clouds
B nammE ! A 2 ) O 8[717T
' i I /8 i Par0 e 0%
bemienmaseseacienenen, rap = A0 (% 75 rows) oo : e e e la,-
Fara ] rardL I RO # D
paracl FArACIM CIPAPd Z 0%
_{Q‘- sl iejmls sl Pt
& |. FAlaL il Cal 1 araL i
SE i i i slrimisls slre
136 Big Circle (pages 52-53) Parava il i slole
- - y i L [~ 0
The work of the Russiant’ Ballet costume designer Bakst suggested F2 : = ;,5 :;;:
this idea to me. He often used big powerfud circles en bis Oriental L) La acdld 2,
vostiomes. A greai design for a lopg coai o stole, Use different textires ';1 i ; %
of vewrn fon the full effect. Al = OO 0000000 i
i i » i L v arardl] 7 ¥
Chart note: Follow this chart repeat, or make vour own chart and 7 S A e 2
draw large, vaguely round circles on graph paper — they will give A : LT oy At
sqquashed circles when kait up. . QFrANE . el e
td | 8/ esne £ L]
| L L PP .f/"//: ZE:_F__‘.I'
- = e oy i Faras P P I IFar
137 Bead Lattice (page 54) FIEE QFa%0 OFars Fidge Fa PP
Cent't you see this as a joyful chifd's sweater, or in an Oviental palette ;f[:_. T b AT e ﬁ': z :f:/

B e s ParaCIm CIParararara rariraran Fararara
-ﬁz’rLHSI‘nU”"" i ¥ : x FaraC I L I‘!i..l.‘..'.. //.II.Z
Chart note: Easy to knit, the Bead Lattice is worked with only ton szl | ] [ sloeisis

2 £ catata AL LICIC] ] | e
L‘()l(}i,lrﬁi I L Palalatard araraL il 1N | LU P v ard

FAravdrArarararah DDA rrara
) Mararas) [ lelrislztzlris
T ) Z4_== DOO000 sile [ [ elris |
1;8 China Clouds (pages 54 5}) . . EFREEROOn BEC S S S
[ove the old embrofdered Chinese robes with colowred clowds above EAEarar Favivs ; : : =-; z : il JE4 ;
. e - | ara I 4

borders of sitvipes. This knit dramatizes those earling clotids. Fard [iz171e elsls

- " o aL . 3 ik [FAFa ) [ IFars

Char note: The original design has entrely irregular cloud shapes, ; = =

Tt the chart gives d simple repedt. I you like, make your own big ¥
chart with similar irregular shapes.



139 Houses and Roses CHART |

49

e Il = 1 R BT (o e o |

139 Houses and Roses CHART 2

DOOD00O0C I 49
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e
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circles and houses

139 Houtses and Roses CHART 3

ommeseeeeooo——-o-rose = 38 sts [x 30 row

houses

139 Houses and Roses (pige 58)
This design echoes the  graphic
manner of houses on the early
American  coverlels, Being me, |
added roses for a romentic hwist! The
howses conld be arranged to strong
masculine effect — without the rose,
ol conrse.

Chart note: Armange the houses on
vour knitting however you like, Add
the roses at random, so they overlap
or underlap the houses.

et



knitting charts

140 Tents (page 58) 140 Tents
This simple design appeared pi one of my patchuworks fivst, and
there ore g kit I is o pattern thal definiiely changes when done !
ont et massively different scale. Try @t (e oa welsteoat in fine ' 1
yeris, or o a blanket in chiky parns. 1

Chart note: Use the chart repeat for vour all-over pattern, or
vary the number of vertical stripes across the tents, working
tour, five or seven stripes. You can also starnt with o row of
- 2 =)
tents that are 40-rows tall, then make each of the Wllowing iHE
rows of tents gradually shorter as vou work upwards, making i
them 40, 30, then 20 rows ll under the rooftops, 9
- = :E
=" - o Q -
141 Houses (piage 38) N I Ika olojeloio o
A bocked rag rug i the Americann museunt i Bath put nie on e
track for this popedar kit Fre done it in tieeedy colonrs, bl it = = g g =
sottledl ook javnity in solid colours. T !g :g =
Chart note: Place the houses one stitch and one row apart on = olojolo~—|-=i6lololn]=
= : ; ; -|ciojojo = e
vour knitting, Lse them as @ border or an all-over design. = ey _2 =
SR —I=1g o=
-%Eoe BRI
-|ejgjolo! - =|ojojolo]-
-lejolne ==|e[@lalol=
—eoloo REEEES
—lojelolal SEHEEE
= -lojoiolal- —cado
EEIECES —lojojolo
-pjojo! =lo/oolo :
~|==|=|olo] =[ojojoio ODE
[ f3(=) SEDEE OOOR
H - i
foitmm ot rep = 40 sts [x 40 rows) -----e !
T4l Houses CHART 1 141 Houses CHART 2
9 El EIEIEIEE L0 EEEEEEERE
o1c o AR 2jolojaiolaio o6
g g e wlvTe 9_}9 FERGEES
c alo| (30 olale SRR
i ajo i el m6l0i6/0/0006
<] lo | - . Ot
El ofo oo SThmg s
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S s 5 i
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ok 12 [l
L o [Io O
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boemeeem e house = 41 sts [x 30 rows) - —oceeev ' feseenssiischouse = 4] sts |x 30 roWs)s--sermmmmeeoaaeod

141 Houses CHART 3
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houses

142 Townbouses - 142 Townhouses (page 58)
o © o Townhouses was designed Jor the
Slssielsluiminialoiajajanfs s aano/e=oas . .
grleiapy L | || Te1eTaT+] 8O machine-kuit comipany Penny
Sfalat ORBOLEO T Plain, It's an easy two-colours-
:: wlalalajnniajalnale nle : :: * ﬂ—!“l")ﬁ"ﬁh‘ﬁ{.’?'h‘.
IE A SN S G s S
B=lele 2 CIEN M DRRE I EN e il 143 Schoolhouses (page 58)
- -lw . .. - .. -l .
[oitefel [ inlel | Jels] | [ {aiw 0 i . ) I spotted abstract bouses like this
S E e R 70 143 Schoolbouses ont - patchwork and loved the
: B S ONEEEC0 00 e8] 20 effect of them row by row,
# . il H . e seperated by sashing borders.
- e - [ gt P
s GONNE i} : Chart note: Keep the sashing
S R el e T 0D . bowders and the roofiops the
= — i - 40 13 same r.'.oluursh throughout 1o
: £is] ¥ = — = unify the design, but use a
i . . i . ;
) e . s X S > 10 different colour for each house
5 selspiElsh sl X[ |IRIX |~ Ixiela and hackground,
ol sinlainlnlnlnnfalaalslsln (aaa Nilka : FAE B30
o) lwim e (.. :
: ale e DI & 144 Housctops (page 59)
el =1 50 Worked (e ety colowrs,  this
B e Nl ‘x‘i creates ¢ husky all-over patteri,
5 alts Stils 5 LR ! To make a pood border use
o T i : toning  shades or the same
oos LA T 5 confrasting colours in every
Inge Tl il ather row' of botisetops.
. w e ln T 1= 40 z
wla wlaln Do I Ts
wle " us - wlm .
e - .. - " . | -
.. OG0 .lele e
L) L] & . L]
.. - - w -
e - ale #lne .
e el “-lwlw -
oo wlninl .
oD s 130
LA} s w »
wla -l e -
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Nk w e asaimiafajnalnsininsna
[ ) . 0D 20
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. DOEEED slal ] HE] BN {1 5]
& wle ] [a] | alal ] ] X =[5 5] 30
i + % |0 0
v . o 5 0 Hore
Vemmmaaa = A4 515 (% & rows) ----- -t b £ %0 =]
rep = 24 sts (x 81 rows) :I; % o7
% B0 ) i
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% 30 rows (rows 27-56)




145 Peruvian Cals

wle|m O
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w(w % |a]s e 888

creatures

145 Peruvian Cats
(page 60)

Anather ofd  Peruicn-
inspired knit for the
Peruvicn  Coniection
catalogue. 1t is kit
bere in blue  danid

cream, but it could be

black cnd white or
multicolowred as  the
Jancy takes you.

Chart note: Use the cat
motil singly or in a row
in i border To creale
an all-over diagonal cat
pattern  with  diagonal
steps  berween  them,
position  the [ollowing
cats as indicated at the
edues of the chart.

146 Foolish Virgins
(page 60))

These magnificent
Jigures come from an
old Nunvegian tapestry
of  the Bible  storp
The Foolish  Virgins,
banging 61 @ muselm
i Oslo. Tey to. micinntain
a Nitle: centrast in the
colaitrs, Bul experinient
LR Yo oaen sehemes.
Chart note: The  char
contains two of the four
Foolish  Virgins  {rom
the origmal design (see
page 158).

122

1406 Foolish Virgins

heseceiaii o cat = 48 sts (% 30 rows)
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147 Tropical Fish

149 Heraldic Dogs

.
® 0| |
oo 171 1]
oe OOEmNE
@@sese &
LICILH
LILICI LILJ -
L] w|e e
o8 : 50
140
30
- i R B el e tetetarr H -
L 1| s
u 5
Ll s
n 1o
| ] B
L8 .} :
- L | L
I
CICN
m [ w seal
| I sea o |
! Ll .
|
LIL AL |
| . |
teeeee rep = 20 sts ---eoooaes !
% 40 rows (rows 21-60) ]
WO i 1 | :
N i ; S 7
s dog = 55 st5 [x 70 rows) == me et
148 Flamingoes
INEIEE] R I E I CIE | 1
M| s ee == [ Tsesersepeisel T 11 1 50
[ | IRCICIN :;|_x IR R oD S
| (elelel | |xix E3ES %|= el
| ool [ [l T IRRIX ®elelels ®
| 0 x RS PR DA %
REHE ] EIEIEIESEI IR N x
B [Tl %%
| IINESETESE ®[X
[ IMEICIEIE EaEd "
1 3535353 X% 147 Tropical Fish (page 61)
T e s e 40 Modelled on an ancient Peruvian niotlf, this was originally
xx i designed as a mechine kit for the Pervvian Connection catalogie.
JE3 ] It is an casy and graphic kit
[ XXX %% XX | -
. EIEAEAR 4 L 3PEEAEIES
o 330 [ [ 3¢ e 3¢ ¢ 3¢ 3¢ % ;
ole T e e 3¢ ke ¢ x| 148 Flamingoes (page 62)
HED —x 2 : Another Peruvian Connection knit sonrced fromi an antigue woven
. ! % desiga, this couldd work well knit large in chinly varns and a biues
e ° X etndd greens palette.
10] [l Bl -
i | |
taits | 149 Heraldic Dogs (page 62)
f§ . - A ity and elegant Orfental bunting carpiet was one of my' solrees
i i x i lb"" JSor this kit covered with animated dogs,
Ead -
/%[ Chart note: The chart gives only one of the several dogs on the
[ :%—— original (see page 158), Use the moufl singly or as a repeat on an
EIES ) | PR ey
% %% all-over patern,
X %
X xx .
1% X% e [
% X I EES ° 10
3 X% x|x[% ° i
|3 | % x| | ° RE
XK K| (XK [
X ixox| x| °
X111 o
KX K| XK= L]
u (% EIEIE3EN =]
X AR LI
3 ESEFE A =] 1

LR | = 123




knitting charts

150 Horses Brocade (page 63)
Alérvge contiquie textile moved e
tev inlerprret this borse for a lenit
Jor Peryeian Connection, who
featwred it on o oa long coal
surrorended with other motifs.
Chart note: Use the chart a8 a
repedat for an all-over pattern or
for a border. The horse could
also be worked on ity own
without the foliage.

151 Cat (page 63)

A margueetry cat sat for this ki,
which mekes o good lwitted
cushici.

Chart note: To keep the Gt
lively, work a few closely woned
stripes. through its fur. The
background can be anything you
like — the original background
is striped.

152 Leopard Skin (page 63)
Soneone Braught ine ain cligie
leapard pett to kit fram, e
this stylized . design was  the
result. Dsing three colours o rote,
Il is edsier o inpropise s than
to follene a chart.

Chart note: The chart gives a
section of the original leapard
pattern (see puage 158). For a
higger picce of knitting, draw
your own random shapes dn 2
large piece of graph paper, or
simply  knit  random  shapes
direcily onto the needles and
wateh the pattern unfold.
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knitting charts

153 Poreelain Patches CHART 1
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pots

153 Porcelain Patches (page 64)

Oviendal pots are one of my favourite themes. T have used them as the
subects on fabric design, bnitting, patehworks peedlework, miosaic
and, of cowrse. in my sUIfe paintings. You can mebe ibis kit a ot
mare greaphic by fucreasing the contrest — crisp blue-and-ohite Pots o
heackgrintids of maroon, decp yellow or gioimetal grey.

Chart note: The chart gives a selection of the pots on the original
design (see page 158), Work exch pot inside a backpround rectangle
Sthstitches wide and 40, 42, or 44 rows wll. Alternatively, work them
ina row on asimple background as on design no. 155 (Blue and White
Porsy on page 65.
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154 Widian Pots on Shelves
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pots

154 Indian Pots on Shelves
(page 65) ES

Indian decorvative aris ofien
Seatwre pot shapes. This dainty,
gracefil desion was created for
a cushion cover, but with more
copbrasting tones for o more
ifnrtense effect it wonld make
an excellent waistcoat/vest or
Child's facker.

Chart note: The char gives a
section of the original eushion
design (see page 158). It can be
used as an all-over repeat, but
be sure 1o change the pot
colours and introduce a few
stripes on some of the pots 10
animate the design.

155 Blue and White Pots

(page 63)

(e the chart for ho, 133
(Porcelain  Patches)  for this
design.
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156 Apples
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156 Apples (page 66)
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fruits and foliage

. > : . )
158 Winter Trees - 157 Bowls of Fruit (piage 66)
RIS K X % 106~ Mtbe 70 travelled through the
EIEAEAE: Xix 3 2 ! A
sl Middle East and often sau
EMEIEIESED decoralions stofy wtnelores
%[5 % x| .L rerlfor j in JER / . ;
®%IR| %l 100 af bowls full of pyranids of
AR AR o % iz T s v
RN |RIXX] i Srudty pickles or vegetables. This
153 Kx§§x§1§ 2 little design can be used as an
eEAF A0 A 4E 5. x| X o1t WAt s | e
XX[% (% X e all-over patter, as it appeetied
FEI IR * on arte of my womien s fackels. or
F EAEESEAMEAE3EAES EIEd >
RIS A eI AL X331 as a delicions horder repeated
| | E EIEAEIE3ES * XX xxx ctdetiivs
% | % X * X =% % 90 Staetiys.
3% x X FIEE 1 s T ik, i @
xEx it X e Chart note: IF you like, vary the
K e e pattern on the blue-and-white
= X X ®[%] bowls, working simple stripes
x * XX .
N | I ka or dows, Use the background
X X XX colour for the fruit centres and
; A | 80 background-diamond  centres
v JH . h s,
] - .
157 Bowls of Fruit 0 ® Most of the rows (except for the
L] " "
= EEIL T == 32 rows with the bowls, which can
77 0 2 i s ,
!:,!. pavi 30 . be worked in intarsia) use only
EEEEE 0 o A
Sioio0l two colours,
it 3% % °
i 77 1777 ® : 3
I D P22 02 I Pl ) P 158 Winter Trees (page 66)
CEEEE B EEEEE P
(=] Ei’&"-dﬁ _'EEI; EIE : fhis  eusy feo-coloirs-a-row
T e B e AP destgn was done as a machine
;‘51'; 27T 771817 él ;g;gié] 120 knit  for the Penny Plain
o olo ool alcolao] [cloo o0 Company. You cowld meake the
b EIEES Xl = -
B PaPIF] WS EATa TS FA T T tree branches a third colonr if
zi78i /7] (7777 //I!.f/ Ziseis il Low sk
|oicioiolol lojoidiajol” [oi6lojolo| Jolc/alolo S - .
Boiojoloffo 2;313 of lololoiorol fooioiolo Chart note: Work the trees in
4 1
Sl el ln ! subtle stripes of 1oning shades.
T [ mm (1] 110 '
L = L
2 z
= =] = XX 050
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- I 11 BEIE R3S IE3E e KK
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! : (x| (%% K (KR i X[
O rep = 24 sts (x 32 rows) -----——- ' B REREE A R
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FAEAEIEAE: e x| e =% | 40
Ll de b xpxixl [xixpOxix) [Xixix| |
xx| [x erx_.a_ EEIbP IS
ikt Hidim| [RKXX »
E3EIFIFS x_lx 3 B3RS I
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160 Tapestry Leaf
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159 Overlapping Leaves (page 67)

This really easy two-calorrs-a-row kit makes a nice starter Paitern (o
Setused to Fair Isle knitting. Great Jor scarves, as a border oy in ehiinthy
Jarns for a jacker,

Chart note: Fach row of leayves starts with the one-stiteh leaf tips in the
8aps between the previous row of leaves, With this in mind you ean
improvise your own leaf sha pes without having to look at a chart, and
change their shapes all the way Up your piece of knitting. Alternatively,
just repeat chart rows 1-64, working each row of leaves in toning
stripes that start light at the tips and ger darker as they zo up,

160 Tapestry Leaf (page 67)

One of my all-time classics, T desigrred 1his to go with a Liberty Print in
thelate SO's. Meny: people find this a surprisingly eas) kil as you get
large areas of each colonr. Do ty your owst persoital colowrs — bow
about & really bright autimn paletto?

Chart note: The chart gives only a section of the original design (see
page 158). If you want a bigger knit, take this section as Vour starting
point and draw your own chart on graph paper with overlapping leaf
shapes, Knit each leaf in a different set of toning shades, starting with
dark tones at the bowom and ending with light tones at the top.,

161 Scroll Leaf (page 67)

A detail from a fifteenth-century teapestry sparked off my imagination
Jor this fern-like leaf shape. It meabkes an extitting barder. Or use it as a
tile-like repeat, changing the background colowr finr each curled leaf,

162 Palm Trees (page 67)

1 found a motif like this o a child's sweater in a Moroccan rarket. It
makes a delightful child’s coar and would be quite powerfisl in black
aned white,

Chart note: Arrange the motfs in stageered or stacked rows.
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flowers

flowers
_ 163 Daisy (page 68)
164 Suzani Flowey Here's a brazen daisy for a
I T LI T | T 49 child's sweater. I used it for a
I i I B I oon H i sock design, the centre of the
e e R e e e e e e el 1] daisy bitting the ankle-bope.
SRR E LR E R R LR You could try it as a repeating
e e e e e e monf for a long stole.
wjofalolefalalafalalelalals|s|a|cie|olelnle|n sfefolalefalalalala]s Chart note: See sample on ape
FIENE] afslefedejatalefelaieialejelalalalelolelele|eioie|ololr|el*|=]ollo]5|v " 40 i & = p PB
EIeIEI) el e e e e R e e e b e e s e e e e e e 68 and design no. 194 on page
=) vlelaTafalolaletalalale(olelala|ula|afololeiaiala|a]olalslel=telalalslss <
ggog B B B D 0 (G G D E B B D B O T G DI EXE Ee S S e A A B 79 for colour ideas.
oo sfefeialwfafalalolafalelslelais|ale|s|c]alalaln alwlslaalalafalalale
=] --..c...-.....---.;"._..... sleletelafaloa|elats
LR S LR e e e e R e LG Suzini Hlower (PELI08)
oo BE BN R N oA PO na O B O N O DS SR Classic Middle Fastern suzani
SR BOODOON GO RO DT S % 2 2% 0 CX TR N 1 B embroideries are packed with
- K Ry T 30 Y
S e e T e e e g T boldly delineated blooms ke
NHBEBORRARn aEanEs HROOORERE. these. T cemibrotdertesi are
DO Coan slele e el wsually worked on off-white
sla Vel s s o= ]sTvin OICIG[O[= [« ]+ si=]~ s ;
al%poo.._.-. i grouneds so ihis s a departure
QHOaEOnOEEBaaE BEnHENRaEEaN Sront tradition. Try an. even
HHEBAaaEaAaaE Sl H 20 darker ground and  brighter
Sl e ug- 3 03108 1 OV Y i Sowers §f vow want a vivid
S e e e e s 0 BOODDD N Spentish emibrofdered shawl fook.
an DS OE Ba e R C Chart note; The chart gives one
elojujoie]o|ofeln] i=l=] (=] 3 i o s
eleleislalel lefs 2882 o 1 s motif from the original sweater
) DD B0 - 000loeooooooon design.  Sprinkle  the maotifs,
010} NODDDD EIEIEE EE Goeleioe] 110 s Lr : f
©105] | | J=lelelete —_[olcojololoioiciciniolo over your knitting, oceasionally
oo - L : o et (R
0'5'%'3&92___ ] ! grg__g_‘j Sler = flopping the image for the
cloiofo[ojelelolacle T [olojo G : 5. do thi g
Sleeloloies o:Lon 5 BIGIEIEIE q_ggan___gtqa reverse shape (to do this, just
._fejolololoic cioiniol 1 1 Ialsicjolojojoloiolofeiolojo] | iofo|o redad the odd-numbered fows as
I ooe;oan[booou;ooon*_ooo:aoﬁ[ﬁagm i Pa : ; )
EE I ololoaolo!ot_::mg@oaioeo_c;oo I _|___c|o|e [_| wrong-side rows instead  of
i 1| |o/oiololo Il ; A i ;
| loicio[oblolooio] i I -1 right-side). For more variery and
"“'"'""'“-----'“"--—---—--ITIOTH:='-53 5'5'[-“( 49 ['OW'S:' ---------- e e S e movement, add g few l:_lf"j'ou_r

own flower shapes that have
similar but not exactly the same
outlines.

N i Ik a 165 Caucasian Flower (page 68)
This: snappy stylized  repeating

Mower weas adapied from an old

carper where so many good kit

patterns can be fousnd,

Chart note: Se¢ the sample on

page 68 for colour ideas,

165 Caucasian Flower

E_. rep = 1B sis (X 2_0_|'DW5] "‘:
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knitting charts
166 Dangling Vine Flower
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166 Dangling Vine Flower
(page 69)

This robust brocade-libe desion
cenn be wused for an all-over
pattern oras o deegp boreder. _2.'_13
Chart note: The row repeat for
this pattern is 289 rows long, so -
hopefully you will get the hang
of it after row 42! Just move the
flowers 1o the left five stitches
with every fresh row of them.
Use the intarsia technique for
the stems, and work the rest of
the row with just two colours —
one for the flowers and one tor
the background.
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167 Muriel’s Tall Flowers
(page 69) 167 Muriel's Tall Flowers
I designed this large-scale flower T =i — T b6
Jor my friend Muriel Latow, for 4_' L

a poncho-like coat worked in
chunky yarns.” Try i with finor
yarns for a tolally different look.
Chart note: The chart gives 2
section of the original design,
but it can be used as an all-over
pattern or border, To make the
stems and leaves longer, first =
work rows 1-10, then repeat
rows 9 and 10 ever and over.
When the stems are the desired
length, work rows 11-066,
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168 Chrysanthenim
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170 Kaleidoscope 168 Chrysanthemum (page 69)
T T 1134 Intrigued by Japanese formel patteri
i ik malking, I found this dense bracade-
- R 10 style design a very satisfving knit. It
e s W I L1 1 cold Be kit wp in so many moods —
sjstais] 11 Tslololsl inln black, white and grey for a real
Sals{i [ BRRellsr ehange, or the colowrs of the Spanish
*=l |3 T I Combs (design no, 182 on page 730
e qaielapele el | Chart note: Work each Aower in a
=[=[=e7s 120 different ser of toning shades,
AN B = 169 Rows of Poppies (page 69)
o A fabric desigpn on an  Indian
. :_ miniatire painting was my source
o =l slele | Sfor these poppies. | look forward to
. LRl Bl 10 seeing this as a lacy all-over pattern
=12 i' LILILIL I on a fine knfl. The first 28 rows of the
2 Hejaielelelelale chart could mabke a lush border
salels an OYCICH !_!: pattern for other designs.
BOOR A5 Tl Chart note; Although the majority
: e 5133 of rows use only two colours, some

-~ rep = 20 sts (x 34 rows) -

use three,

170 Kaleidoscope (page 69)

When this appedred i the Woman
and Home magazine in Britain, it
tdas an dnstani rinaway  suceess,
Perhaps {5 the lwo-colonrs-g-row edse
of it. Do change the palette to suit.
Chart note: Work the flowers and
background in contrasting stripes,
but for an easy knit, stick to only
twa colours a row — one for the
background and one for the repeating
motifs.

flowers

169 Rows of Poppies
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171 Turkish Carnation

(prage 70)

Long before T thought of doing
my first hook, Glorious Knitting,
I used these lavge blooms for a
lesign in a book called Creative
Dressing and it mede such a stir
that 1 was enconrdged to do o
hook o my own. e seen mean)
coltnereys of this oeer the vears
and lovk firward o maiy more.
Chart note: Position the motifs in
stucked or staggered rows, tightly
packed ogether
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172 Chinese Rose
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173 Blanket Flower

flowers

172 Chinese Rose ( page 703
This  candelabra  of  flowers
was a greal favowrite with
many knitters. It can be knit
graphically it flat colowrs for
contrast, or gliite cffma_.v_'f_;bm"_dc
fn marls and Lweedy  tones.
Although it Inoks complex, it is
relatively easy to kit once you
get in your stride.

173 Blanket Flower (page 70)

A woven banket [ saw i Per
had a brocade-like flower matif
likee: this. T hope you erjoy ifs fo-
colours-a-row strplicity.

Chart note: For this design, use
one set of closely toning shades
for the leaves and another for
the flowers.
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knitting charts

174 Exotic Bloom
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knitting charts

176 Dark Daisy CHART 1 177 Damask Flower
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176 Dark Daisy CHART 2
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e RO SREL 176 Dark Daisy (page T1)
. ek :}_%{—— : 1 This simple design s probably one of the moast
sjefsiaixs 20 wearable of my knitted. flowers. It becomes very
B GG i brocade-like in closely toned colours, but cotld, af
5 0 ] ' colse, ook gurgeous in sirong contrasts as well,
e = ! ] ; ot Chart note: The charts give two of the matifs from
: EfE UfR]s the original knit. Use them positioned as you
. | e[afalal 10 choose on your knit'or make up your own similar
T T random shapes on a big combined chart.
= — L s 177 Damuask Flower (page 72)
o sleles B Playfied, bright colowss bring this opulent brocadi-
: ¢ o St . like pattern (o life. It can be knit in so many
= B e = ! different colour combos, even black and white,
e e e =47 sls (% 42 TOWS) --mmmemseniim o !

178 Damask Flower (page 72)
Use the chan for na. 177 (Damask Flower) for this
design.

179 Teeny Flower

179 Teeny Flower (page 72)

Set this motif inside vertical or horizontal stripes fo,

make simple, smart borders (see page 150,

Chart note: Stagger or stack the flower motifs for

repeating rows.

A motif = &
7 sts
(x 7 raws)
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flowers

180 Cheviot Gardens 182 Spanish Combs
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180 Cheviot Gardens (page 72)
Chart note: This is an easy two-
calours=a-row pattern. Keep changing
the flower colours to add variety.

B X[ Je[s] [W-]- - -®

181 Flower Ribbon (page 72)
The fabutous row wpon row of

183 Lattice Flower
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embroidered ribbons on Slavic dance
costimes sparked off the idea for these
swathes of pansies, Use it as an all-
aver pattern or o horder, I'd like 1o see
someone combine this and afl the

ather Border patterns i the boak ds o
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lang coat with nothing but borders afl
the wey 1ip,

Chart note: Many of the rows use
only one colour and the others anly
two colours, so this is an easy knit,

182 Spanish Combs (page 73)

Taken from a fapanese brocade,
this is one of my personal favourites.
ook forward 1o seefug it i lots of
different colonrings,

Chart note: Keep the outline colour
the same throughout, but work eich
Oower in 4 different set of wning
shades,

183 Lattice Flower (page 74)

Chart note: Work the flower centres
in the background colour. Use
different colours for eacli flower.
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knitting charts

184 Tulips (page 74)

1 bawen 1 desipned many realistic
fowers in lewitting, but & oam
Sond of this juunty eolourful
fdea. A black  grownd ewith

earthy  tones  for the pulips

colld be attractive, or light and
spring-like with o piink or pede
greert growd.

Chart note: The chart gives two
al the wlips from the original
design to create a repeat for
a4 repeating all-over design. Use
different  colours  for  each
flowerhead.

185 Turkish Carnation

(page 75)

Use the chart for no, 171
(Turkish Carnation) on page 136
for this design.

186 Box Flower (page 75)

This strong ethnic flewer fdea
mtekes a gond border motif.
Chart note: The design uses no
more than three colours o row.

187 Paisley Stripes (page 76)
Use this as d charming deep
border or endiessly  repected
up - scarf, sarment or cushion
corer,

Chart note: This pattern s

mastly twe colours o row, with a
few one-colour rows.
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knitting charts
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191 Paisley
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193 Monotone Roses
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191 Paisley (page 79)

Although the subdued colonr scheme
is quite effective; I'd rather see this
peisley done in a myriad of pastels, or
even with quite sbm}'.: colins on a
vivie cotorred ground = blgck, red or
hot primplin orange — as the Indians
nHght do.

Chart note: Reverse the shape if
desired, by reading the odd-numbered
rows as the wrong side instead of the
right side.

192 Papyrus (page 79)

Egyptian  painting is fatriguing,
especially the way flowers or animals
are made into very stylized forms yer
retain their essence, This & a kit
iaterpretation of my owin.

193 Monotone Roses (page 79)

1 designed this flower for the Scottish
Sashion desianer Bill Gibh in the 80's
when roses weve baving one of their
pevindic comebacks. It never got used
but Istill Tike i, so bere it is for you o
play with. Why not try it on socks,
steedlers or cushions.

194 Daisy (page 79)
Use the chart for no. 163 (Daisy) on
page 132 for this design.

195 Wildflower (page 79)

This motif was designed for a baby
blanket in cottons. for the American
Vogue Knitting magazine. The
delicate  feafir spray  could  be
staggered all over a kbnit, worked i
rows for d dee border or wsed as a
single detail on a cushion cover,
Chart noter Work toning stripes
through the fowers.
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My collection of knitting mofifs and patterns was
a to spark off your imagination and
draw you info the enjoyable art of colour knitting.
o'start you on your way, here are some helpful
infs on how to use the charts for your own knitted
Approaching design, knitting from charts,

ing colours and textures, and mixing patterns

are all covered. And most important of all you will
ind illustrated instructions and fips for the simple

0\

gchniques used for colourwork knitfing.




using the charts

approaching design

Nilka
Designing multicoloured knitting isn’t as mystifying as it may seem at first glance. You could use any of the charts
in the book and introduce your own personal colours for your first attempt at originality. Or, you could mix or
acdapt the charts to suit your imagination. There's also nothing stopping you from making up a unique pattern or
motif. The task of designing is really quite straightforward if you take it step by step.

When I receive a commission to design a collection, I usually receive a sample card of the yarn colours that are
available for that season. I send for a ball of each colour that I fancy and spread them out before me, letting my
mind roam across the colours to see if any general idea is sparked by this particular range. Then [ go to my vast
collection of source books — books on textiles of all sorts, carpets to dress prints, but even more useful, books on
decorated surfaces like wall tiles, mosaics, pottery, beaded bags or fans. Any of these sources might reveal an idea
that seems exciting for my chosen colours.

Next, | take some graph paper and draw out the motif that caught my eye — as you know, each tick or symbol
in 4 square on the graph paper will become a étitch of knitting, 1 merely outline the particular shape on the paper;
the intricate shading in of the motif is done during the knitting process. Sometimes a few of the colour diffé:te_nces
are drawn in on my original charts just to indicate colour contrasts, for example between different parts of a motif
or between an outline and a motif, but there’s no need to draw out all the colour changes (see two of my own
charts below). It's better to introduce new colours as the knitting progresses when you can see how they really
work next to each other.

The secret to making graphed knitting charts is to pick motifs or subjects that have shapes that are bold but fﬁir'l;y;
simple. For example, single flowers rather than multi-petaled double ones — objects, in other words, that have a

clear, readable silhouette. Once you have the outline, while knitting vou can imbue the shape with as much colour

as you like, a contrast centre to a poppy or just a warm blush of tone in ombré shading.




approaching design and working with chart patterns

Nilka

Following a knitting chart is perfectly easy

working with chart patterns

once you get used 1o it. I cover everything
above the line of knitting I am working on
at that moment, All of my designs are
worked in stocking (stockinette) stitch, so
you knit from right to left on your knit row
and read the chart in the same direction. On
the purl rows (the even-numbered rows)
you read the chart from left to right. As with
Knitting, you start at the bottom of the chart
(row 1, a knit row) and work upwards.
Many of my charted flowers and fruits
have a simple two-colours-a-row format, as
this is the easiest colour knitting technique,
For richer effects, vou should always feel
free to add extra colours in a row, but I
think you will find that these simple two-

colours-a-row images are quite effective. It's

all o easy to get bogged down trying to
follow a chart when there are too many colour changes in the row, especially if there are only a few stitches of
each colour close together, (See pages 156—157 for the simple colourwork methods you can use.)

Several of my charts have only one motif. To use these motifs for an all-over pattern, just repeat the motif
across your knitting leaving a gap between the shapes. The following line of motifs can be placed directly above
the first — this gives a formal, solid feel to the pattern. For a more organic, natural flow, you can stagger the motifs
by placing the next row of motifs so they sit between those of the previous rows motif, Scatter the motifs for an
even more random look.

Knitting from a chart doesn’t mean you always have to look at the chart for every single stitch. On simple
charts, once you get going you never have to look at the chart again after you've done the first patiern repeat
because it's so easy to remember. My favourite knitting when [ am in a hurry or travelling is to memorize a simple
geometric like Tumbling Blocks (see chart on page 96), Small Steps (see above and charts on page 101) or Persian
Poppy (see chart on page 117), make a selection of colours and just knit away. This way I can concentrate solely

on the colour harmonies and not have the inconvenience of making sense of a chart.
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using the charts

what to make with the charts

There are any number of things you can make with the patterns in this book and
you're sure to come up with your own ideas for using them to suit your knitting
ability. But if you're stuck for a starting point, here are a few things you could
consider attempting to knit. Nllka

[f you have never tried Fair Isle or two-colours-a-row knitting, you might want to
start out by playing with colour in simple, one-colour-at-a-time stripes. Why not take
all the stripes of that nature in the book and make a delicious changing stripe
sweater. Make the sweater pieces out of simple rectangles and use a group of colours
(light or dark) that work together. You could do the back, front and each sleeve in a
completely different set of stripes for a very young and spirited pullover.

A good first Fair Isle project would be a sampler scarf. Take at least three small
repeating patterns (see pages 18 and 19 for example) and knit those in the first
dozen or so rows of the scarf to form a border. Then take a sequence of all over
geometrics like Tumbling Blocks (no. 64 on page 28), followed by stars (see pages
4447), followed by Persian Poppy (no. 135 on page 52), then mirror the image back
through this sequence, ending with a repeat of the initial border pattern. You could

alsa do this with a sequence of motifs from the figurative chapter to wonderful effect.
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what to make with the charts

A cushion is another excellent trial item — knit a square of ocne big flower or
several smaller ones, then make a mitred border on all four sides using a small
pattern repeat.

The perfect small project is a child’s sweater. Make it very personal and quite
magical by using several borders and motifs from each of the chapters, 1 knit little
‘garments all in one piece (see opposite page). You can start and finish one or two
on a holiday. Simply pack a supply bag containing a bouquet of coloured yarns of
matching thickness, your pattern source book and your imagination — I do some
of my most inspired work away from the studio in this way. It's a wonderful antidote
to long delays in travel these days.

For a simple hat, first knit a band of Fair Isle 2 or 3 inches (5-7.5cm) wide that
fits around the head. Then crochet round and round to complete the top, and add
another row or two of crochet around the bottom to firm up the shape — quick
and effective.

When you have put your toe in the water of colour knitting you will either be
running smartly back to your cables in one colour or be excited to try large
multicoloured projects. As I assembled my swatch collection my fingers started
itching. I wanted to sit down and start combining these motifs in unusual ways. 1
dreamed of making a big patchwork bedcover using all the various Hower prints in
the book. The backgrounds could be kept one unifying colour or many shades of a
colour — say red, magenta, orange, scarlet, crimson or soft sugared almond pastel; or
a dark mood with black, maroon, teal blue or peat brown. I once saw a stunning
tablecloth made from patches of old flower prints with black backgrounds that an
artist had collected at charity shops — lots of different-scale prints with the black
backgrounds unifying the hodgepodge of fabrics.

A blanket of knitted patches, whether of simple stripes or more complex motifs,
could be a great knit project for a group — like the old quilting bees. You could make
small or large throws for charity from everybody’s swatches. By crocheting around
each contribution you needn’t worry about the various tensions not coming up with
a uniform size, just add more border until they equal out. Tassels or fringes could
be a luxurious finish to your splendid group effort.

In our family all the knitters contribute a square of colourwork knitting to a baby
blanket for the newest arrival. My sister Holly skilfully combines the swatches with

colourful crochet to make family heirlooms.

Nilka
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choosing colour palettes Nilka

Working out a new colour scheme can be quite a mysterious and daunting process,
or the most natural happening in the world. If you have a carpet you want to match
a cushion with, or a patterned skirt you want to match with a sweater, the solution is
pretty obvious and fun, capturing the same colour mood as the starting point.

One of the ways | play with pattern and colour is to knit swatches of a new motif
or pattern in at least three or four colour combinations or ‘colourways’. Each swatch
is just one repeat of the motl or several if it is small-scale. These colour trials need
never go 1o waste. At a later date you can join them together into a ‘sampler’ blanket
like T do — at the very least you'll eventually have enough for a patchwork cushion.

The main thing is to have a go at trying out colours, the wilder the better, None of
us designers really know what works until we see it. so sampling becomes wonderfully
exciting as you stumble on really unpredictable and interesting colourings. The many
versions of my Persian Poppy (left and right) give just a taste of how many effective
colourways can be created for a single simple charted design (see chart on page 117).

If you have a hard time starting on this exciting colour play, choose a postcard of
a painting that has colour combinations that make your pulse work faster. Then select
colours in the painting and try to use them in the same ratio as they are in that artwork.
For instance, if i’s a mainly blue painting with just a shot of orange in one small object,
choose a lot of shades of blue and use only a small accent of orange in your knit,

Many yarn shops help these days by displaying their various yarns in colour
groupings. You can see at a glance how magenta and orange make red really dance,
but often a bit of emerald or turquoise will spike up that red. Multiple shades of
similar colours are a definite rich way to proceed, but do find a ‘kick’ colour as all
one colour family, even with 20 or 30 tones, can look strangely dull after all your
work. This ‘kick” can be very subtle. All it takes to make a scheme of many tones of
beige hum is a whisper of lavender or grey green. All yellows often need is a touch
of sky blue or apple green.

Contrast of dark and light tones is definitely a tricky area — too much contrast and
the work looks cheap and coarse, not enough and motifs dissolve into minestrone
soup! For example, a multi-toned ground needs to contrast enough from the
foreground motifs for the motif shapes to read clearly — you don't want a mush of
tone with motifs indistinct from the background. (Though a little mushiness could be

handy in a charming old faded antique colour schemel) 1 often go for low contrast in
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my fabric prints, patchworks and knit designs. I like the vibration of many close
tones mingling together. But for drama and bold statements. high contrast can be just
the ticket. If you have large areas of each colour a closer tonal value can still sing
out. On the other hand, small fractured designs need more edge to read. But do
notice what a deep glow you get from the shades of the same or similar colours
together. Think of marquetry woodwork on old Furniture — those rich ambers, ochres,

Nilka

Whatever your palette, be sure to put the effort into those colour trial swatches, 1

tusty woodl tones, and ebony for delineation.

Was once shown a knit that looked like a jazzy Harris tweed. ‘It’s a teapot,’ said the
proud creator. For the life of me T couldn’t make out what all her efforts had rendered.

For colour combos that work, a walk through a decorative arts museum or a shop
full of antiques or fashion prints can educate your eye as to what works and is alive
and unusual. Even builders’ yards with stacked bricks or wood can give you
wonderful tonal ideas. Believe it or not, I designed Floating Circles (no. 131 on page
50) from a black tray of eyeshadow 1 saw in a TV makeup studio. For subtle combos,
sttdy stone walls, stones on a beach, or dried leaves on the street in late autumn. For
slightly higher colouring, study Oriental porcelains, painters like Vuillard, or the
watercolours of Beatrix Potter. For outrageous, dancing-on-the-table colour, look at
The Simpsons cartoon on TV, circus and bullfighting posters, paintings by Emile
Nolde, Matisse, or any of the Fauve school of painters. Or better still. travel to India,
Africa or Guatemala and spend time in local markets.

Reep in mind that scale has a lot to do with the success or not of various patterns.
sometimes large areas of dullish colour become quite strong because of the mass,
whereas a tiny dab of colour on a motif has to be pretty intense to read.

You can unify a colour palette by knitting with two or three strands of yarn
ogether, keeping one of the strands the same colour and changing the others. For
bright pastels, you might run a silvery grey along with the colours to create a pearly
effect, or black along with deep jewel tones to deepen and slightly merge them.

Hard, clean white rarely appears in my designs, but in case you feel that's
sounding like a rule, there are times when a really fresh, harsh white is just what's
needed. You will notice that I often suggest a motif would be good in black and
white because it has such a good silhouette. Also, have some fun seeing how
utterly changed a design that was done in pastels, say, can be when knit in strong

colours against black,

choosing colour palettes
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using the charts

working with texture

These days yarn shops are spilling over with textured yarns, man-made or natural,
containing elements of feathers, ribbons, lurex, mohair, silk, slubs and even sequins.
Since 1 usually have my eye more in the past, I find all the glitz and glitter a little
tinselly, During one whole period I used lurex but tried to make it feel like old
Byzantine churches and ecclesiastical robes. Nilka

Mohair used judiciously with chenille can give great depth and quality to reds (see
Big Circles; no. 136 on pages 52-53) or a rich deep brown palette. Silk, linen and
mercerized cotton can give highlights to a pale palette. Running several different
colours of yarns together to create marls can be an exciting way to make a bulky
blanket or large-scale coat. If one of these is mohair it lightens the weight of it all.

Textured yarns (mohair and chenille) can be seen in the top two swatches on the
right. The Houses swatches worked in chunky yarn and in a medium-weight yarn
show how yarn thickness also effects the textural look of your knitting.

Although T've not tried much embroidery on knitting, I've seen it done
wonderfully. Cross stitch, chain stitch or running stitches for big flower bursts, or
dainty daisy-like repeats around a waistcoat or child’s jacket would provide an
attractive change of texture,

[ haven't yet mastered textural stitches like cables and bobble stitches, as plain old
stocking (stockinette) stitch has been enough for me, allowing me to concentrate on
colour. Reverse stocking stitch is my one departure as you can see on page 12
(design no. 7) — this is a very effective way to add texture to a plain stripe.

Please do experiment, as I'm sure you will, with all sorts of textural stitches on

these motifs or in the backgrounds. It will add another exciting note to your knitting.

mixing patterns

All these diverse designs under one cover should encourage some creative mixtures of
motifs, Flowers and stars, animals and fruits, and borders with everything, make for
rich designs. Lots of borders grouped together is really lively. Even rows of animals or
flowers make good borders — you can add a contrast stripe behind the motifs to make
them more borderlike. Certainly in the same garment you can mix patterns. Think of
all the trendy T-shirts with odd sleeves, and a different front and back. I've often
paired a strongly patterned waistcoast/vest front with a striped back that echoes

colours of the front (see right and opposite page top). During an early lecture on my
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working with texture and mixing patterns

work, I showed a slide of one of my patterned waistcoats with a striped back and a
woman yelled from the audience, "You could have got the back and front to match if
you had really tried!” And there T was thinking T had achieved a really biblical look!

Many of my heavily patterned garments have striped ribbing at the bottom and on
the sleeves and neck to keep the colour story flowing, instead of abruptly ending

with a big solid-colour rib (see right). As a general rule, I use the medium to darker

tones of the garment colours in my ribbing. On a darkish garment a light bright

L1

colour in the rib would grab too much attention. Nilka

Some of my borders are shown here to inspire, but fresh ideas for combining
patterns are always coming to me. I've long been in admirer of a type of paisley
design that is laid out in stripes of different colours with small motifs running through
them. The simple row-upon-row elegance of these coloured sections could be

achieved by knitting similar-sized borders, one after another, right up a shawl or long

waistcoat or done vertically on a wide coat. This could easily be knitted by starting at

B T e

the cuff and knitting across the garment, so the knitting is sideways on.
To knit a delicious mix of patterns, take the layout of Contrast Stripe Patch (no. 79

on page 32) and do each patch as a flower print from the book. For colouring, you

_—

could choose many shades of ochre or blue. or whatever colour mood you wanted

the end product to reflect,

An Eastern way of using pattern is to do a carpet-type composition, with very

detailed decorative borders of flowers or animals surrounding a centre in some form
of stripe. Wouldn't that be quite smart for a jacket or coat — a lush border of large
and small flowers or animals with a bold stripe in any of the ones on offer here?
Why not pick up those needles and do a series of cushion-size swatches to try out
different motif combos and colourways, You'll be surprised how easy it is to get

hooked on the excitement of seeing them come to life.



using the charts

colour knitting techniques

Knitting with lots of colours is much easier than it looks. If you already have a grasp of the knitting basics — casting

on, knit, purl and casting/binding off — you'll be able to work with masses of colours in no time at all, The tips I

cover here show you how to introduce new colours and how to keep the ends from tangling. If you haven't ever

attempted colour knitting, take the time o try out the methods that follow, using one of the simple charts in the

library, And if you haven't picked up your needles for a while, read the tips carefully to remind yourself of the

rarious colourwork techniques.

Nilka
multicoloured knitting
Even an average knitter can learn how to work with
a large number of colours, though it may seem an
unsurmontable task at first. The easiest way to add lots
of colours to your knitting is to stick to designs that
use only two colours in a row. This technique is
perfect for beginners. All you need to do is choose a
design that has only a background colour and a motif
colour in each row. Many of my charted desins are like
this, for example Overlapping Leaves (no. 159 on page
67) or Flower Ribbon (no. 181 on page 72). Start out
with two colours in your first row, one for the
background and one for the motif. As your knitting
progresses you can break off and change the
background colour or the motif colour as often as you
like, but you will only ever have two colours at once
hanging at the back of the work.

Once you have mastered this simple way of adding
lots of colour, you can try using more than two colours
across your row. To avoid a never-ending tangle of
yarn ends, just use short lengths 60-100cm/2-3ft long
and add more lengths as they are needed. As the yarns
tangle, simply pull through the colour you want to use
next, It's as easy as that. If you only ever use
‘manageable lengths' there is no end to the number of

colours you can have on_the go at once.

fair isle knitting

There are two basic methads for colourworl kﬁittihg.
One is called the Fair Isle technique and it is used
when two or more colours are used repeatedly across
an entire row of knitting. The yarn not being used at
any one time is carried across the wrong side of the

work until it is needed again.

If only a few stitches are spanned by an unused yarn
during Fair Isle knitting, it can simply be ‘stranded’

loosely across the back (see above).

When there are more than about five stitches to span
before the yarn is used again, it should be woven
under and over the working yarn as you proceed (see

above), so the loose strand is caught into the back of




the knitting. This is called “weaving in’ or knitting-in’.
Some knitters like to knit-in on every other stitch, but I
find it sufficient to do it on every third stitch or so,
Another useful tip I usually give to knitters trying out
the Fair Isle technique is to work stranding and
weaving-in with a loose and relaxed tension on the
stitches. If you pull the yarns too tightly, your knitting
will pucker and you won't get the smooth surface you
are aiming for. It helps to spread out the stitches to
their correct width a few times in each row to keep

them elastic,

intarsia knitting

The other technique for multicoloured knitting is called
intarsia. This method is used when there are lots of
different colours in a row, but each one is only used in
an isolated area and not across the entire row. The
yarn can simply be worked where it is needed and
then left to hang at the back until it is reached again

on the next row.,

colour knitting techniques

knitting-in yarn ends
This last tip is probably the one you'll be the most
grateful for if you don't already know about it! To save
hours of laborious work darning-in yarn ends when
your knitting is completed, weave in all the ends as the
knitting progresses. The technique for doing this is

basically the same as for knitting-in the loose strands or

‘floats’ in Fair Isle knitting.

Each time you join in a new colour, leave about
8cm/3in extra on the end of both the old and new
yarns, then knit the next two stitches with the new
yarn. Holding both ends of yarn in your left hand, lay
them over the working yarn and work the next stitch

(see above).

Where the colour change oceurs in intarsia knitting,
twist the two yarns together to avoid holes (see above),
In'many of my knitting designs. I use both the Fair Isle
and intarsia techniques on the same piece of knitting.
Any colour that is used across the entire row is worked
in with the Fair TIsle technique, and any colour needed

in just one area in the intarsia method.

Now insert the right-hand needle into the next stitch in
the usual way, bring the ends up behind the working
yarn and work the next stitch. Carry on in this way,
weaving the ends over and under the working yarn
until they are completely knitted-in. If you are
introducing a new colour but not finishing off the old

colour, weave-in only the end of the new yarn.
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chart sources and acknowledgments

chart sources

In order to have as many designs as possible to choose from in this book, only a section of some of the patterns
have been charted. This is usually because the pattern does not break down into a simple repeat; instead the motifs
or patterns vary in shape across the entire garment, cushion or blanket.

The following knits are some of those that have charts in this book showing only a section of the full design, but
which have been charted in full in previous Kaffe Fassett books. They are given here for your reference, with their

design number and the name of the original Kaffe Fassett book they first appeared in, where there is a full chart.

47 Little Boxes — page 24 (cushion cover), Glorious Interiors

58 Ribbon Design — page 111 (adult V-neck) and page 115 (child's V-neck), Glorious Knitting

82 Red Patch — page 127 (adult cardigan), Glorious Knitting

127 Geometric Star — page 58 (adult jacket), Kaffe Fassett at the V&A (UK), Glorious Color (US)

146 Foolish Virgins — pages 118-119 (adult jacket or crewneck), Kaffe’s Classics

149 Heraldic Dogs — pages 84-86 (adult crewneck), Kaffe's Classics ]

152 Leopard Skin — pages 102-103, Kaffe's Classics Nllka

153 Porcelain Patches — pages 148-149 and 150-151 (adult coat), Kaffe Fassett at the VEA (UK), Glorious Color (US)
154 Indian Pots on Shelves — pages 96-97 (cushion cover), Glorious Interiors

160 Tapestry Leaf — pages 56-57 (adult crewneck), Kaffe'’s Classics
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