
Lena 

PPiMaer 

Pon 

2D
, 

este: 

pase Sing a te, 

S
e
 

é 
at 

- 
e
e
 

La ETI LA 

ede 

2 

CLP 

FLL. 

= ee 



| $34.95 

HIGHER IN CANADA 

KAFFEE. — 
_FASSETT'S 
walel nth im Siiatalané 

or over 30 years, Kaffe Fassett has been 

producing some of the world’s most 

accomplished and successful knitting 

designs. Now, brought together here for the 

first time, Kaffe Fassett’s Pattern Library 

provides in one volume a collection of over 

190 of his most brilliant creations. Each design 

is illustrated with a close-up photographic 

swatch, accompanied by a detailed color chart, 

so you can copy the pattern.A general chapter 

on creating your own designs, covering issues 

such as scale, repeats, and borders, enables you 

to share in Kaffe’s creative process and benefit 

from his unique tips for designing your own 

pieces. Whether you are an experienced Neatlacay 

or a beginner looking for the best place to 

start, the Tenite Fassett creations featured in this 

book will open up new possibilities, ; 

introducing you to an exciting world fo} mee) Coy 
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introduction 

Books on collections of decorative items are my passion — fans, garden gates, tea pots and, above all, textiles catch 

my attention. They have me returning again and again to leaf through volumes and marvel at the endless varieties 

the human eye and hand have achieved. I constantly pour over sample books of weaving, paisley prints and 

embroidered ribbons. Now, after years of designing knit patterns, I am delighted to present my own collection 

book of knitted patterns and motifs. They are drawn from swatches I have made while creating designs for the 

Italian fashion house Missoni, the London-based fashion designer Bill Gibb, Rowan Yarns, private clients, theatre 

productions and, most recently, the fabulous Peruvian Connection mail-order knit catalogue. Many of these swatch 

ideas became elements in my final designs and others are appearing here for the first time. 

how to use this book 

This book is separated into three sections — illustrations of the knitted swatches numbered from 1 to 195; the charts: 

and tips for using the designs. Beginning with simple stripes, the first chapter is packed with geometric designs 

based on stripes, squares, crosses, patches, triangles, diamonds, stars and circles. The second chapter is a broad 

selection of my many figurative motifs and patterns, and features houses, creatures, pots, fruit, foliage and flowers. 

Simple charts for all the swatches are given in the third chapter. Pass on to the fourth, and final, chapter for 

practical tips on how to use the charts for your own knits, choose colour palettes and knit with lots of colours. 
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creating your own designs 

As a practising artist, I first started knitting back in the late 1960’s when there were precious few knit patterns to 

emulate, save for traditional Fair Isle, limited to two colours a row, and the ubiquitous argyle. My intricate 

pattern-on-pattern, still-life paintings contained old prints, embroideries, Oriental carpets and South American 

stripes, to name but a few. I wanted to tap into this rich source of pattern and colour, as well as into the mosaics, 

glass, porcelain and ancient textiles on view in European museums like the Victoria and Albert in London. There 

seemed no reason why this simple craft of knitting couldn’t portray all these wondrously beautiful worlds. Suddenly 

everything I saw became a possible knit pattern — Lavenham’s half-timbered Elizabethan houses, mosaics, tiles, 

formal gardens, even traffic cones on the highway. 

Like a magpie, I’ve kept most of my swatches and colour experiments from my early flights of fancy. What 

thrilled me in those experiments was how such a simple charted pattern could be translated into something light 

and fine or bulky and oversized by just changing the needle and yarn size. Or, even more amazing was how the 

slightest changes of colour and contrast could produce such vastly different effects. 

With this flexibility in mind, I decided not to limit any design in this book to a specific yarn or needle size, or 

even a garment shape. I present you instead with a treasure trove of charted patterns that could end up, in your 

imaginative hands, as large-scale opera coats or blankets (I’ve even knitted a set of curtains), or scaled down to 

create miniature doll’s garments and accessories worked on the thinnest needles with the finest thread-like yarns. 
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And colours! The magic element in any knitted garment or soft furnishing is the colour scheme you bring to it — 

from the darkest of broody moods through to delicate faded pastels. The colours in the swatches in my collection 

are just a starting point. It’s up to you to ring the changes and use the pattern charts to experiment for yourself. My 

three different colourways of a bold circular pattern inspired by Austrian painter Gustav Klimpt are good examples 

of using colour to different effect (see pages 6 and 7). Two of the schemes are spring and summery in mood and 

the third has a dark winter feel with its purple discs on black. From this you can expand the possibilities by going 

on to try out different yarn textures and weights. 

putting the collection together 

Finding all these old motifs has been a fabulous voyage of reminiscence, getting out the large storage bins of 

swatches I’ve kept since the early 70’s and pouring through them. Memories of working with the Scottish designer 

Bill Gibb came flooding back. The knit designs I did for his fashion house were my first foray into knitting. I had 

just learned to knit on a train returning from a trip to a mill in Inverness to buy tweeds for Bill’s upcoming 

collection. Having caught the knitting bug in an instant, I put this new skill to work doing swatches that combined 

the patterns Bill was doing for a blouse and the ancient plaid he would use for a long coat or skirt. These designs 

were then produced by knitting machines, as hand knitting was thought too long-winded and unreliable at the 

time. How things have changed with companies in South America and China producing some of the best hand 

knits in the world to great acclaim! Pulling swatch after swatch out of the overflowing boxes of my samples, also 
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brought back vivid memories of my first designs for Rowan Yarns, my many early commissions for one-off knits 

for special clients and, above all, the designs I did for my first book with the inspired advice of photographer 

Steve Lovi, who shot and styled my first four books. Each stitch knit and colour chosen seemed to have left its 

long-forgotten pattern experiments came back to me. 
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Geometrics are a godsend to those of you who 

don’t want to be tied to a knitting chart. A lot of 

the geometric patterns in this chapter are so simple 

and repetitive that they are easily committed to 

memory. The inspiration for these stripes, squares, 

triangles, diamonds, stars and circles are mostly 

quite primitive, so if you wander a bit from the 

shapes as portrayed here, you will probably 

improve on them with your own variations. The 

main thing is to enjoy the use of colour. Remember, 

when in doubt, add 20 more! 

Also, do play with combinations of the patterns — 

stars with squares, with steps and diamonds - the 

way old patchwork quilts let patterns dissolve into 

one another. Don’t be afraid of wasting time 

experimenting. Why not make a long scarf 

‘sampler’ of all the geometrics one after the 

other in this chapter, it will give you a taste for 

what's available and you will end up with a 

wonderful, wacky scarf. 
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ececeocee knitting charts | 

This chapter includes charts for the designs in the HEIR EE. 

pattern library on the previous pages. You can find le 

the knitting chart you want by looking for the 

number given for it in the swatch collection. 

Although the swatches sometimes look quite 

complex, you can see from the simplicity of  » 

the charts that most of the designs are actually 

pretty straightforward. Each square on the chart > 

represents one stitch of knitting, and each 

. 5 » 

horizontal line of squares represents one row of le 

stitches. The symbols represent the coloured shapes me 

of the motifs and patterns. The look of complexity 

comes from how many colours are introduced into 
@e @e @e @/@e @ ee @e\ejsj@e ei ee ee /e@ ee ee, ese \e@ 

t 

the design. Using lots of colour is not always that 

hard to do either — you'll find many designs here 

that are worked using only two colours, for |O|0 

lolololololololo 

O}JO|O/O|O|O}e example, in a row of knitting! 

O|}O}OJO|O!O|O|O O|O/OJO| |O;O;O;O/O O;O;O} |O;O;O|O|O 

Oo 

= +— fe) O|}0|}O/0|0|0} 0} O|O|O 

ofololofo| [ololojo lo|o|o/ojo|o|o 
Ideas for how to use the designs and the simple 

o|o|o|olojo/ojo|ojo 
O/O/O/O/O/O}O|O|}O O|0/O0}O}O/OJO|O/O|O|O |o|o/ololo/ojo|o 

fe) 
—— O| = eye) 

|@|e@e\e\ele|\eleje| 

O|O|O/O/O/O|OJO|oO oloj|olo|ololojo oe) fe) fo) fo) fo) 

O O 

techniques for colour knitting are given in the last 

chapter of the book (see pages 146-157). 

T 



knitting charts 

following the charts 

These charted knitting patterns show the basic shapes 

of the patterns and motifs. All of the designs are 

worked in stocking/stockinette stitch except for Reverse 

Stocking Stitch Stripe (design no. 7). Different symbols 

are used to identify the various colour elements in each 

design. For example, the outline of a shape may be 

represented with one symbol and the inside of the 

shape with another, while the background squares 

remain empty. What colours you use for each shape, 

and how many colours you use, are up to you. 

Keeping the charts simple makes them very easy to 

follow — they provide a pared-down template for you 

to fill in with your chosen palette. For example, a 

circular shape or flower shown on the chart as one 

symbol can be knit up in as many stripes of toning 

colours as you like. Alternatively, a background can be 

worked solid or, again, with closely toning shades. 

When using the charts, look at the corresponding 

swatch of the particular motif or pattern in the 

collection to get an idea of how it will knit up and 

to spark your ideas for the types of colours to use. 

Then have a go with your favourite yarns! Some handy 

tips are given with the charts for how to approach the 

colouring of the shapes. 

motifs and pattern repeats 

Most of the charts included are either of a single motif 

or of a single pattern repeat. To use a pattern repeat, 

all you do is repeat the number of stitches it takes to 

make one shape time and again across your row of 

knitting to get a strip of repeated motifs or patterns; 

then you repeat the number of rows required for a 

pattern to make the piece grow as long as you like. 

82 

Single motifs can be used in any way you choose — 

repeated across a piece of knitting or used individually. 

partially charted designs 

Some of my designs, however, don’t break down into 

neat, small pattern repeats. Instead they are composed 

of random shapes, for example circles of different sizes 

and shapes that never repeat over the entire back of a 

sweater. For these designs, it is not possible to include 

an entire sweater back, so only a section of the design 

is given. With this section you can make a small swatch 

or, with thick yarn, a not-so-small swatch — certainly 

enough for a square of a patched blanket or even for a 

cushion front. 

These charted sections can also be used as a start for 

a larger chart that you could draw on graph paper 

yourself. How the random shapes are built up is easy 

to see from the section provided. 

simple stripes 

1 Roman Stripe No. 1 (page 12) 

My series of Roman-style stripes 

were popular in the 40's when 

my mother was young, and I 

remember seeing their striking 

changes of scale on scarves, 

blouses and furnishings when I 

was 5 or 6 years old. 

Pattern instructions: There is 

no chart for this design as it is 

made up of randomly arranged 

narrow, broad and medium- 

width stripes. Use the sample for 

colour combination and yarn 

texture ideas. Work the design in 

stocking/stockinette stitch over 

any number of stitches and vary 

the number of rows for each 

stripe. 

2 Roman Stripe No. 2 (page 12) 

Pattern instructions: There is 

no chart for this design as it is 

made up of random stripes. The 

sample on page 12 is worked in 

chenille yarns. The stripes have 

widely different widths — the 

narrowest is a single row deep 

and the widest 28 rows deep. 

Work the design in stocking 

stockinette stitch over any 

number of stitches and vary the 

number of rows for each stripe. 

3 Roman Stripe No. 3 (page 12) 

Pattern instructions: There is no 

chart for this design. Work it in 

stocking/stockinette stitch over 

any number of stitches, knitting 

randomly arranged, narrow 

contrasting stripes that are one, 

two, three or five rows deep. 

4 Korean Stripe (page 12) 

I have always been drawn to this 

colourful stripe on Korean dance 

costumes. It’s usually worked in 

brilliant contrasting colours. 

Pattern instructions: There is no 

chart for this design. Work it in 

stocking/stockinette stitch over 

any number of stitches, knitting 

broad eight-row to 10-row 

stripes in pale neutral shades 

separated by four or five one- 

row stripes in random colours. 



5 Egyptian Stripe (page 12) 

This rather formal stripe can 

be found on ancient Egyptian 

caskets in the British Museum in 

London and in the New York 

Metropolitan. 

Chart note: On the sample 

swatch of this design on page 

12, rows 1-8 are worked in 

navy and white and the six-row 

stripe bands are worked in 

different colours. 

6 Peruvian Stripe (page 12) 

The multi-tonal intensity of 

the South American woven 

stripes that inspired this design 

is captivating. This knit was 

designed for the mail-order 

company Peruvian Connection. 

Pattern instructions: There is no 

chart for this design. Work it in 

stocking/stockinette stitch over 

any number of stitches, knitting 

one-, two-, three- and four-row 

stripes randomly. 

7 Reverse Stocking Stitch Stripe 

(page 12) 

Unusually for me, I used purl 

stitches on the right side of this 

knit. It is a good textured knit 

for a top or scarf, as it drapes 

deliciously. 

Pattern instructions: There is no 

chart for this design as it is 

worked in stripes of random 

widths. Work it over any number 

of stitches, randomly introducing 

three-, four-, five- and six-row 

ridged stripes in reds and 

pinks, separated by two rows 

of stocking/stockinette stitch in 

one-row stripes. To work the 

ridges, change to the ridge 

colour and work the first row in 

stocking/stockinette stitch; then 

work the remaining two, three, 

four or five rows in reverse 

stocking/stockinette stitch. 

8 Echo Stripe (page 13) 

Chart note: In this swatch the 

regular stripes are worked in 

dark grey and medium grey, with 

single-row stripes in varying 

colours running through them. 

5 Egyptian Stripe 

ie rep = Et 

14 rows 

9 Blanket Stripe No. 1 

12 Blanket Stripe No. 5 

& Echo Stripe 

‘rep = -! 

12 rows 

10 Blanket Stripe No. 2 

13 Blanket Stripe No. 4 

16 

oOlojojo 
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simple stripes 

9 Blanket Stripe No. 1 (page 13) 

These four simple, regular 

Blanket Stripes were all worked 

for a blanket made up of striped 

patchwork squares (see pages 10 

and 11). 

Chart note: Choose a_ single 

colour for the one-row stripes 

and vary the colour of the two- 

row stripes. If you work an even 

number of rows like — this 

between the single-row stripes 

you will always arrive back at 

the right end of the knitting to 

pick up the dropped single-row 

colour. Break off and weave in 

the ends of the two-row stripe 

yarns (see page 157). 

10 Blanket Stripe No. 2 (page 13) 

Chart note: Choose your colours 

and introduce them randomly for 

these regular three-row stripes. 

11 Dress Stripe (page 13) 

In the early 80’s I knit several 

dresses with highly patterned 

square yokes and long draped 

panels of chenille and wool 

stripes. Most of them used one 

background colour with shots 

of brighter colour running 

through it. 

Pattern instructions: There is 

no chart for this stocking-/ 

stockinette-stitch design as it is 

worked in stripes of random 

widths. Grey stripes one, two, 

three, four, five and six rows 

deep are scattered throughout, 

and other colours are introduced 

as One-row stripes. 

12 Blanket Stripe No. 3 (page 13) 

Chart note: To achieve this type 

of two-row stripe pattern, use one 

set of two contrasting colours for 

eight rows, then change to two 

different colours for the next 

eight rows, and so on. 

13 Blanket Stripe No. 4 (page 13) 

Chart note: To unify this stripe 

pattern, use the same colour for 

all the one-row stripes, while 

varying the colours of the two- 

and four-row stripes. There is no 

need to break off and weave in 

the single-row colour — just drop 

it at the side and pick it up again 

when it’s needed. 
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knitting charts 

zigzag stripes 14 Zigzag 15 Ikat Stripe CHART 

14 Zigzag (page 14) 

An Islamic stone arch showing = 

deep contrasts of dark and light ae ml 
xe 

inspired this knit pattern. xp x 
xx 

Chart note: Work this with only x|x]<|X! 
x 

two colours in each row for an eae 
Tele] 

easy-to-knit pattern, OF work ma “a 
tele 

each vertical stripe in intarsia “s 
+ 

and in a different colour. Be rep = 12 sts ---- is 

(x 14 rows) le 

15 Ikat Stripe (page 14) 

Although perfect for borders, this 

stripe can also be used as a shot 

of detail across large plain areas 

of knit. 

Chart note: The four charts 

for this design can be worked 

He 
18 Mirage 

[x|x| 

separately or combined to make 

a long repeating stripe pattern. 

For the complete stripe pattern, 

begin with Chart 1. After 

completing rows 1-29, work the 

broad stripe over rows 7-19 

again, then work Chart 2. 

Continue like this, working the 

Chart 3 and 4 stripes with the 

broad stripe between them. 

16 Tall Zigzag (page 14) 

Use the chart for no. 14 (Zigzag) 

for this design. 

17 Pale Ikat (page 14) 

Chart note: A regular repeat is 
@eiele 

i 

given for this pattern, but it is so 

easy to do that you can vary the 
lelelele 

15 Ikat Stripe CHART 4 

7/7 OV 71@7|7 7 7O 770770770) 6 

XXXXXXXXX | 

shapes and depths of the stripes 

randomly as you knit for a 

more dynamic design. Choose a 

different colour for each shape, 

using the intarsia technique. 

18 Mirage (page 15) 

This jazzy pattern was inspired 

by my passion for kilim rugs. I 

knitted it on my first trip to India 

— hence the spicy hot palette. 

Chart note: Use a different set of 

colours for each motif. Carry the 

background colour across the 17 Pale Ikat 

row and work the motifs in 

intarsia. < [<1 [<1 [>< 1x [>< 

Bee soe ees 

x|x [xx [x 

@icleloleleleleleielele @@lcleicleleiolelelele 
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19 Earth Carpet 
zigzag stripes 

e ee e sie ee Sey ta lis ile 4 ‘al |_| Ire Ae wile 

esisiseieis) oi 1a i aa 19 Earth Carpet (page 16) 
lelelelelefe| | LL i a a Tel {eI eSINes Earth Carpet is one of the most 

rele] + - - fae FE LH H+ popular designs from my first 

knitting book, Glorious Knitting. 

It is an adaptation of a kilim 

carpet motif, Working this pattern 

is a great way to use lwo groups 

of colours, one dark and one 

medium to light. The pattern is 

deceptively easy and fast to knit, 

especially on a big scale for a 

coat or jacket worked in chunky 

yarns or with several strands 

used together. 

Chart note: If desired, make the 

eee elelele 
[elele tiered shapes deeper and wider 

for a larger-scale design. 
eleleleleleleleieleloleleiele elelelele ele eleleieieieieieieleie 

20 Antique Zigzag (page 16) 

Dead easy to knit, this pattern 

a provides an exciting method for 

streaking light and dark colours 

across a piece of knitting. 

2 LL} 30 Chart note: Use a different set 

of tones for each contrasting 

zigzag. Only two colours are 

needed in each row, so carry the 

or colour not in use across the back 

20 of the work, weaving it in on 

at least every fifth stitch (see 

ea LE SI page 156). 
| 

eee cele pein iy os : 
is Ke a a 21 Striped Jack’s Back (page 16 

e [ ele = 

| ia This interesting stripes-on-stripes S 

HEBEEeahC version of Jack's Back (design 

tall no. 25 on page 17) uses highly 

SEE contrasted hues. 

| | Chart note: Use bold contrasts 

ae for the stripes across this pattern. 

It requires only two colours in | | | | 

pet 

: ; each row. 
teen anne noon ane e ee ann nooo a= == rep = 56 sts (x 72 rows) -----------------------------------7 

21 Striped Jack's Back 

mx xm x 

eleleleleieele 

lelele elelelelo 
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Rell elelelelele 

@eereeielele 

@ecereeceleeeeeeeeee 
@rieieicieiecle see eevievee 
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@r-rr eee ee]? ©@@©CCCCCCECe 
@rreeiceeeriele ee ee eeeee 

ee ee © © we we ole ee ww 

Sees 

lelslsitsiatete 

| 
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23 Lightning 

Chart note: Five regular vertical stripe patterns fill 

22 Finnish Zigzag (page 16) 

knitting charts 

the zigzags on this design; these do not form an 

exact repeat so just continue them as set across your 

knitting. Repeat rows 17-36 to continue the zigzag 

design and fill each zigzag with a new and different 

vertical stripe. 

Made for a Peruvian Connection collection, this knit 

23 Lightning (page 17) 

1s It came from an ancient Peruvian pattern. 

excellent for showing off many good colours in a 

single design. 

é regular Chart note: The chart provides a simple 

repeat, but you can vary the width of the diagonal 

zigzags if you like. Each stripe uses a different set 

/ shades. Vary the outline colours. of closely toning 

innish Zigzag inns: A IE 

SoS eee 4ONSTS: (tO OO WS | eee ea 

e[e(@|°|x|x 

X|X|x/@[*[*¢/*l@]e[ele 

_|X|X) * | @/@/@| + /@/@/@l\e\e\+ @ e/e\e 

[@@lelele/Olelele 

e/eleel- elel@ 

Zigzag rep 

x 20 rows (rows 17-36) 
32 sts 
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zigzag stripes 

24 Sunset 

elelelelelelele elele ° bd 
elelelelelelele | ele ° | 7 FS D | 
e e elelele | F eel ailte | ieal ie ile Py [ne “he = arf 

e elelele oa ee oi sabe ° le | ne eal alee elelele 
e elelelele e | e Fi e ale fale lelelelele| 
eleleleleelele ele ° ele eleleje 
elolelelelelele elelel |. | . | fi Ne (ee 7 eeleleeiee 50 
elelelelelelele | eile 5 alle im | Mme st 4 4 
@\e\e|ejeje ee [ le ele le alle i aah el Gens Z 

elelelole sls ° he] | fi ele ° a e =i lal 
ee eieee ele ie eh | rele Fy Faaliaaie trite ao ie 

eleleleie\elee i ele ai aeeieats acl F ale el. 

eleelelelelele G Dina Sia er ijmit ele ele = ais) elele e 

elelelele| ASE nifeal (2 le elelele ie Loa e lelelele e 
elelele | c ele jelelele Fefelelelele| | Elia ° 
elelelele! | | (San ee Eh ele elelele e elelele ° AO 
elelelelele eet ei ele elelele elelele ° 
eleieleielele i | ele elelele elele| 5] s e fe 
eleleleleleiele fe fi) fan easiest ele [elelele folie) man lee al am ° 
elelele ei elelole | ele elelele e e 
eleelele cleleieio| | Ein a | ele elelele zl | [ a ° 

| | fel [| | fe) ° e . elelele at | 
s [ | | sila | elele elelele | in | ° 
° |_| ea | ai ale eiele elelele | ie jele 
A + | =F - +t 4 —}— {— — + re 

| elele elelele elele 
e = _| | elele elelele elelele 30 

° Peal [ | | S| | elele elelele | | eelelee 
° ° pare Fe [ Talens | elele elelele ee ae ACEhEE elelelelele 
e ah | | | i he] i lelele elelelele ic eeleee 

° |_| | i) LL a elele elelelelefe| | | | | | elelele 
e i ee | i if | Al lelele elelelelelele (i ir ifs ele 

° | Heal rat leat | ic ele elelele elelele a ele 
: Sans, HHH +H : fe See ee —} eae : 

| | a} | [ allel reilte ele eleleleie elelele eleleleiele E [ | 
elelelelelelelelele| | | ai aot mi ee eelelele ii 5 [ eleleleleieleieiele 

RA S jaa =f 8 te if ele elelelele e | | elelelelelelelele 20 
elele eee | | I ie | lele| lele feleleiele ele | i [ |_| elelelelelelele 
elec ele ee, eat te [ ek equate [ele . eleleleie elele 7 ey il a a f- elelelelele e| 
eeee om a ine ] | ] (Mas eielelele ie eielele elelele | elelelielele 

eee ee | ml VEL [ ates e ele eee . eleleie eleleiee | lTelelelele 

ejeeie | im |_| | ele elec ele . elelele elelelelele elelele 

eleleleleele lelele ee nna eS fe ; elelele alla | lelele eleleleieiele ele ele 
ee ° ° | | | | ili | | e eleleie elelele elelele ° ° 

ele ° | Bap [| | if | ele elelele | elelelelelele | 
ele o | | | | | elele elelele eleielsiee ° 

ee oe | (a | allt | | y ele ee elelele | | jelelelelele e| 10 

ee felele| | | | | aaa | elelelele elelele ° | eelelele eele 

lele . _| a eeleleele lelelele ele L | | leleleieleieee 
. e e eee | | | ele; | | el eleleleleelelejeleieleieieie ele 

.| | Pal Se ae T in i im al felele elelelelclelelelele ce elelelec ele 

e af | al lint | elelele ] ia) id eleleleieleleiele ee elelelee 

| | | | | | eleleleie eleleleleleleleleielele elele 

iia iP ie | | elelelelele | | leleleelelcleleceeeee 
| [| | . elelelelelele | jelelelelelelejsle ° 

i igi | | ele elelelelelelele i | elelele elelele |] 

(x 55-row rep) 

20 

bo 

rep = 24 sts (x 20 rows) 

6 Foolish Virgin Border Stripe 

elelelelelele Blelelelelele 

Mele cleleim | 

eleleleleleleim elelelelelelelelmlele olelelele ole mimic|+|+|m 

24 Sunset (page 17) 

An old kilim was the model for 

this pattern. One knitter worked it 

entirely in brilliantly coloured 

ribbons — a smashing result! 

Chart note: 

for 

There wisn a 

but 

stitch repeat, so use the single 

row 

repeat this chart, no 

repeat across the entire width of 

your knitting. Add more stitches 

at each side if you need to make 

a wider textile. Use one set of 

contrasting colours for the first 

55-row repeat, then change to a 

new set. 

25 Jack’s Back (page 17) 

I first used this design on the 

back of a waistcoat/vest for Jack 

Frances, the great carpet expert 

at the London auction house 

Sotheby's, hence the name. As for 

Zigzag (design no. 14 on page 

14), an Islamic arch sparked off 

the idea for the shape. 

Chart note: Work the shapes 

using only two colours in each 

row. You can use many toning 

shades for each stripe. 

26 Foolish Virgin Border Stripe 

(page 17) 

An excellent all-over pattern or 

border, this stripe provided the 

perfect frame for my Foolish 

Virgins (see pages 140 and 147, 

and design no. 146 on page 60). 

The simple dots sprinkled through 

the zigzag enliven the design. 

Chart After completing 

row begin row 1 

note: 

16, 

again to work the repeat, but 

from 

continue working the dots three 

apart, 

inside each stripe between the 

rows positioning them 

stripe outlines as before (five 

stitches apart). 
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knitting charts 

27 Japanese Sock Stripe 

(page 17) 

I used this vibrant stripe on a 

Japanese sock design that was 

never produced. It makes a good 

border for other designs. 

Chart note: Work each zigzag in 

the design in a different colour 

for a strong effect. 

28 High Contrast Zigzag 

(page 17) 

Chart note: Work each zigzag 

with a different colour or try the 

design using only two colours in 

each row. 

mixed stripes 

29 Oriental Motifs (page 18) 

A waistcoat/vest was covered 

with this very early design, 

which I created as a knitting 

pattern for the Women’s Home 

Industries. You could use it for a 

deep border on a blanket, the 

bottom of a coat or a long cuff 

perhaps. 

Chart note: The — individual 

patterns that make up this long 

mixed stripe have different 

stitch-repeats, so they are 

separated into five charts. Use 

the charts on their own, or 

combine them, starting with 

Charts 1-6, then working Charts 

5-1 back to the beginning in 

reverse order, to make up the 

full pattern, 

30 Celtic Stripe 30 Celtic Stripe 

CHART 1 CHART 2 

24 

27 Japanese Sock Stripe 

28 High Contrast Zigzag 

| 152) 
| ele | | om -+ +s ] 

ee Se lt tal AOD WO) > BO GS ==. =-<2-ess ee sees sees! 

x 8 rows (rows 28-35) 

29 Oriental Motifs CHART 1 

x 29 Oriental Motifs 

CHART 2 

(m|x/x|</mNININ x] mx x|X/MiNNIN mm X<|<|x|/MINININ 

29 Oriental Motifs 

CHART 3 

@/0|0/0/6/0/0/0/8|| @/e|x\e\ee|xije el: 29 Oriental Motifs 

CHART 6 

20 

30 Celtic Stripe (page 18) 

Celtic Stripe is the very first Fair Isle pattern I had published. 
Designed for the Vogue Knitting Book in the 70's, it has a 
Book of Kells influence and is mostly worked in one or two 
colours a row, although there are some three-colour rows. 
Chart note: Not all the patterns in this mixed stripe have 
the same stitch-repeat, so it is divided into two charts. 
Work Charts 1 and 2 alternately to form the design. 



31 Dot Border Stripes 

- rep = 10 sts H 
(x 10 rows) 

34 Stripes & Crosses 

37 Diagonal Box Stripe CHART 

32 Random Lattice Stripe 
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35 Mosaic Stripe 
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33 Regular Lattice Stripe 

(x 9 rows) 
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mixed stripes 

31 Dot Border Stripes (page 18) 

Here's a neat little stripe that can be 

as rich in colour as you choose — or 

done in black, grey and white. 

Chart note: Only two rows in this 

10-row repeat use three colours; the 

other rows are either one-colour rows 

or two-colour rows. 

32 Random Lattice Stripe (page 19) 

A lattice imposed on bold stripes of 

blending or contrasting tones helps 

to harmoniously merge the stripes 

together. 

Chart note: Use the same colour 

for the lattice throughout and change 

the stripe colour randomly. Vary the 

width of the stripes for a different 

look. With only two colours a row, 

this is simple colour knitting. 

33 Regular Lattice Stripe (page 19) 

Chart note: Change the stripe colour 

and the lattice colour every nine 

rows. This design uses only two 

colours a row. 

34 Stripes and Crosses (page 19) 

Chart note: Change the stripe colour 

every five rows, but keep the crosses 

the same colour within the rows to 

unify the pattern. 

35 Mosaic Stripe (page 19) 

A simple mixed stripe that is fun to 

knit, this was another early pattern 

for Women’s Home Industries. It gives 

a very rich detailed look to your 

knitted fabric. 

Chart note: This pattern is mostly 

worked with two colours a row. 

36 Dot Border Stripes (page 19) 

Use the chart for no. 31 (Dot Border 

Stripes) for this design. 

37 Diagonal Box Stripe (page 20) 

A great vehicle for colour, bright or 

subdued. Once you get the diagonal 

colours going it’s a doddle to knit — 

with dots worked in Fair Isle, and 

diagonals in intarsia. 

Chart note: Use the right- or left- 

leaning diagonals chart; or work one 

on one side of your knitting and the 

other on the other side. 

20) 38 Diagonal Box Stripe (page 

(Diagonal Use the chart for no. 37 

Box Stripe) for this design. 
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knitting charts 

39 Column Dot Stripe (page 20) 

I designed this for the back of a 

waistcoat/vest for the Peruvian 

Connection mail-order catalogue 

(the front is design no. 181, 

Flower Ribbon, as shown on page 

155). It was inspired by old 

paisley-print stripes and would 

make a very smart all-over 

pattern for a sleeveless top and 

matching jacket. 

Chart note: Keep motifs 

the 

the 

the same colour across all 

knitting, different 

background each 

but use a 

colour in 

vertical column. Work the motifs 

by stranding the yarn across the 

row, but use the intarsia method 

for the stripes. 

40 Caucasian Stripe (page 21) 

I used plenty of colours to make 

this formal diagonal a_ rich 

layout and kept the little crosses 

a consistent colour that ‘reads’ 

well against the striped tones. 

Chart note: Use different toning 

shades for each diagonal. The 

crosses don’t form part of 

the row-repeat, so after you 

have worked row 22, continue 

positioning the crosses inside 

the diagonal stripes as shown on 

rows 1-22. 

41 Temple Steps (page 21) 

An ancient Peruvian weaving 

I saw inspired this Peruvian 

Connection design. 

Chart note: Work each diagonal 

stripe in two contrasting sets of 

toning colours. 

39 Column Dot Stripe 40 Caucasian Stripe 

[+[+[-feixlo! 

. oo ie 

42 Nomad Diagonals (page 21) 

You can make diagonal stripes 

bolder by knitting them wider 

like this. Nomad Diagonals 

features on a deeply fringed 

shawl (page 151). 

Chart note: Use a dark colour for 

the one-stitch stripes between 

the diagonals and the outlines 

around the little parallelograms. 

42 Nomad Diagonals 
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43 Plaid 
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ees rep = 16 sts ------- 
(x 18 rows) 

47 Little Boxes 
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mixed stripes and squares 

45 Fancy Chequerboard 
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46 Woven Tile 
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squares 

4% Plaid (page 22) 

All plaids are effective in 

knitting, but this simple one is 

easy and graphic. 

Chart note: Work the centres 

of the horizontal and_ vertical 

stripes in varying colours, using 

the intarsia technique for the 

vertical ones. 

44 Woven Tile (page 22) 

Use the chart for no. 46 (Woven 

Tile) for this design. 

45 Fancy Chequerboard 

(page 22) 
IT wanted a design that had the 

same impact one gets from 

holding balls of yarn together 

instead of the fracturing that 

Fair Isle often creates. These 

large, brash shapes are good 

vehicles for bold use of saturated 

colour. Many close shades of two 

colours work best. 

Chart note: Make the two 

corner-colours different at every 

meeting point. 

46 Woven Tile (page 22) 

Bathroom floor tiles in a 

Cincinnati hotel jumped to my 

attention and this design was 

born. 

Chart note: Use a single colour 

for the rectangles and a 

single colour for the outlines 

throughout, working these 

two colours in the stranding 

technique. Use a different colour 

for each of the little squares and 

work them in intarsia (see pages 

156 and 157). 

47 Little Boxes (page 22) 

This is one of my early designs 

and it still delights me. Its a 

delicious framework for colour 

and is easy to memorize once 

you get going. 

Chart note: This is a section of 

the original chart for this design 

(see page 158). Keep changing 

the types of squares and the 

colours, and make up your own 

graphic combinations. 



knitting charts 

48 Birdbox 
49 Box Star Square 

50 Postage Stamp 

CHART | 

48 Birdbox (page 22) 

An old Oriental carpet I saw had this striking geometric 

design that translates so well into knitting. Don't the 

motifs look like birdboxes? 

Chart note: This is only a section of the original chart 
where every square is a slightly different size and 
shape, but the scheme is easy to expand. Make the 
design bigger widthways by simply knitting more 
Squares across the row and lengthways by continuing 

upwards with squares of different depths. 

49 Box Star Square (page 23) 

Chart note: Work the centre of the boxes in intarsia. so 
you don’t have to carry the yarn across the entire row. 

50 Postage Stamp (page 23) 

I love stamps and this pattern, where the colours 
change only at the square centres, feels like a collection 
of similar stamps. Try different neutral background 
colours to see how they spark off the colour changes. 
Chart note: Not all the motifs in this pattern have the 
same stitch-repeat, so it is divided into five charts. Use 
the charts on their own, or combine them, starting with 
Chart 1 then working Charts 2-5 in that order. 
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52 Letterboxes 

51 Basket Squares 

Oeeeee-:. 
-areni= 12 sts’ ..-- 

(x 12 rows) 

53 Chatterbox 54 African Squares 
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55 Slabs 56 Multicoloured Squares 

ee rep = 11 sts -~ 
(x 12 rows} 

squares 

51 Basket Squares (page 23) 

An Indonesian basket I have 

instigated this pattern. It was 

first used as a machine knit for 

the Penny Plain Company. 

Chart note: This simple design 

uses only two colours a row and 

the two colours are changed 

EVELy Six rOws. 

52 Letterboxes (page 23) 

To date Ive never actually 

made anything in this design, so 

maybe you will beat me to it. The 

squashed scale of tt is compelling 

and would look lovely on a 

cushion cover or waistcoal/vest. 

Chart note: This is just a section 

of the design on the sample 

swatch it was taken from. Once 

you understand the random 

shapes (thin rectangles of 

different depths and widths with 

centre ‘slots’), you can easily 

expand the design and work 

it directly onto your knitting 

without having to follow a chart. 

53 Chatterbox (page 24) 

Patchwork quilt motifs so often 

find their way into my knits — 

here is a classic. 

Chart note: Use a different set of 

two colours for each 20-stitch by 

18-row square. 

54 African Squares (page 24) 

Any close-tones palette would 

do for this simple but effective 

idea. Think of tiles, stone walls 

or army camouflage for your 

colour scheme. 

Chart note: Instead of working 

the squares stacked exactly on 

top of each other as shown on 

the chart, to give the design 

more movement, you can work 

some or all of the individual 

rows of squares a stitch or two 

askew, so they are not stacked 

so precisely. 

55 Slabs (page 24) 

Brick-like slabs of colour are 

easy and motivating to knit, 

since you change colours just as 

you get bored with one set. 

56 Multicoloured Squares 

(page 25) 

I made this as an extravagant 

one-off knit for an exhibition. 

The simple consistent square 

shows off the complexity of tone 

in the boxes. 

Chart note: Change colours 

with each square, using different 

textures of yarns if desired. 
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knitting charts 
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geometric form. It makes a 

spirited patchwork quilt as well. 
See Green Granite Blocks 59 Marble Blocks 
(design no. 66 on page 28) for a 

scaled-up version. 

Chart note: Use the tones 

suggested by the chart symbols 

or knitted sample to achieve a 

elelelelelefolelele 

three-dimensional effect. 
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61 Jumbled Squares 
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62 Ivory Squares 

squares 

G61 Jumbled Squares (page 27 

Although this looks impressive and a killer to 

knit, its quite easy with its dead straight 

angles, Have a go at your own version. 

Chart note: The chart gives only a section of 

the original design, but you can use it as a 

repeat. Or, use it for the right-hand side of the 

design and reverse the design for the left side 

to create a mirror image, with the small 

squares at the left-hand side of the chart as the 

centre squares (see sample on page 27). 

G62 Ivory Squares (page 27 

A huge shawl in this pattern is shown in my 

book Glorious Knitting — all tones of ivory, 

with delicate colour highlights. Try a long coat 

in these random squares. 

Chart note: The chart gives only a section of 

the design. If you want to make a bigger piece 

of knitting, expand the chart, overlapping 

random-size squares as shown here. Use 

different pale tones in each square. 
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knitting charts 

63 Mitred Squares 

' ‘ ' i ' ' ' ' ' ' 1 ' ' ' 1 ' ' ' ' 1 ' ' n 

ee eee small square = -------- 38 sts (x 39 rows) 

19 sts (x 20 rows} 

G63 Mitred Squares (page 27) 

This bold design has been used in patchwork and as tiles. 

The knitter Horst Schultz has also featured it in many 

engaging patterns. It would make a mesmerizing cushion or 

waistcoat/vest design, or a smart boxy jacket. 

Chart note: Use a different set of two colours for each 

square. Mix the two square sizes as desired. 

64 Tumbling Blocks (page 28) 

Decorative objects from tiles to patchwork carry this classic 
pattern. I first saw it knitted by designer Sasha Kagan in the 

70's. The chart is very easy to memorize, Choose a colour 
palette that is bold, or close toned like marquetry woodwork. 
Chart note: For a three-dimensional effect, use the tones 
suggested by the chart symbols or knitted sample. 

65 Mini-Roman Biocks No. 1 (page 28) 

Chart note: For a three-dimensional effect, use the tones 
suggested by the chart symbols or knitted sample. 

66 Green Granite Blocks (page 28) 

This scaled-up Mini-Roman Blocks (design no. 60. on page 94) 
looks good in neutral tones and works well when contrasting. 
Chart note: For a three-dimensional effect, use the tones 
suggested by the chart symbols or knitted sample. 
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66 Green Granite Blocks 
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65 Mini Roman Blocks No. 1 
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67 Floating Blocks (page 28) 

I first saw this pleasing variation 

on Tumbling Blocks (design no. 

64 on page 96) in an antique 

patchwork book. 

Chart note: To create a three- 

dimensional effect, use the tones 

suggested by the chart symbols 

or knitted sample. 

68 Shadow Boxes (page 29) 
An old patchwork design called 

Altic Windows was the source for 

this format. It bas a rhythmic, 
airy look. 

Chart note: To create a three- 
dimensional effect, use the tones 
suggested by the chart symbols 
or knitted sample. 
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67 Floating Blocks squares 

68 Shadow Boxes 
69 Girder (page 29) 

A floor design caught my eye for 

this knit. Although difficult to 

walk on, it makes a hell of a 
x|x| 

|x| 1x< |x 1X] X 

x|x|x|x|x|x|x| x] xX 

Jacket pattern. 

Pee me Chart note: Use the tones 

i suggested by the chart symbols 

TaIBIa ‘é knitted sample to achieve a 

: 10 three-dimensional effect. 

: 70 Fan Box (page 29) 

is Another old patchwork block 

O that really enthralls me. I've not 

found a use for it yet, but will 

one day. 

aia ae Chart note: Use the tones 

suggested by the chart symbols 

knitted sample to achieve a 

three-dimensional effect. 
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knitting charts 

71 Mosaic 

Ss 

elelelelelele 

| | | 

alt | NOOO 

| | 

71 Mosaic (page 29) 

A postcard with an old Ravenna 

mosdic came through the mail 

one day — this is the knitted 

rendition. 

Chart note: For a  three- 

dimensional effect, use the tones 

suggested by the chart symbols 

or knitted sample. 

crosses 

72 Cross Patch (page 30) 

An alluring detail in a Gustav 

Klimpt painting led to this lively 

overlapping crosses pattern. 

There's no chart provided as it 

would be too big to include, but 

an advanced knitter could knit 

it up from the simple diagram 

with a little patience and lots of 

enthusiasm. 
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73 Small-Scale Cross Patch 

*-- rep = 19 sts (x 21 rows) ca 

74 Big Cro 

75 Byzantine 

@ ei eeie eleleieie, 

@receeeveceleeve@ 

‘-- rep = 19 sts (x 24 rows) --- 
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76 Lumberjack 

uares and crosses 

73 Small-Scale Cross Patch 

(page 31) 

A simplified version of the large 

Cross Patch (see design no, 72 

on page 30). 

Chart note: Use a different set 

of colours for each 19-stitch by 

21-row square. 

74 Big Crosses (page 31) 

A much easier to knit version of 

Icon (see design no. 77 on page 

31), this is great on a really 

large-scale coat or full jacket. It 

would look excellent in black 

and white. 

Chart note: Use a different 

colour or set of toning colours 

for each cross. 

75 Byzantine (page 31) 

Here's a simple offshoot of Icon 

(see design no. 77 on page 31). 

Chart note: Keep the cross 

outlines in similar hues, but fill 

in each cross with a different 

colour. Work the background in 

subtly toning shades. 

76 Lumberjack (page 31) 

An old fabric print of a plaid, 

which had roughly this layout, 

caught my eye. It knitted up 

quite easily, so here it is. The 

pattern 

Canadian work jackets. 

Chart note: Work the blank 

squares on the chart (the 

makes me think of 

background) in toning shades, 

carrying the yarn across each 

row. Work the ‘four-paned 

windows’ in different colours, 

using the intarsia technique. 
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crosses and patches 
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Te 

S (page 32) 890 Small Step 

and _ tiles baskets Stonework, 

often basic step this 

pattern. It knits up easily and 

strikingly. 

ature Je 

or other one Chart note: Use 

of or own, its on the charts 

Same the on them 

piece of knitting by working one 

combine 

ach diagonal. e side in 

81 Medium Steps (page 32) 

Chart note: The full chart is too 

only SO big to include here, 

section of Once given. 
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knitting charts 

82 Red Patch (page 33) 

Stone walls, overlapping carpet 

laid out to dry and tiles on a 

roof make fabulous patterns. 

Here's an interpretation of that 

type of layout. 

Chart note: The chart gives only 

a section of this design (see 

page 158). Make a bigger chart 

yourself if you need a larger 

piece of knitting. Knit each 

patch a different colour. 

83 Overlapping Patch (page 33) 

This is surprisingly easy to knit 

as each patch starts whole and 

is interrupted by subsequent 

patches overlapping ti. Have a go 

at your own version if you need 

a bigger chart. 

2 Red Patch 

83 Overlapping Patch 
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84 Dot Patch 

85 Watermelon Stripe 

+]: [X77] 71717] x 
SSIGIES ara Pararar3 
SIEGES APA APAPAE: 

patches 

84 Dot Patch (page 33) 

Another design I've done for the 

Peruvian Connection mail-order 

catalogue, this one based on an 

old Indian weave. 

Chart note: Use different toning 

shades for each box and work 

them in the intarsia technique. 

Carry the yarn for the little motifs 

across the back of the work. 

85 Watermelon Stripe (page 33) 

Chart note: The chart gives only 

a section of the design, but you 

can easily expand it by drawing 

patch outlines on your graph 

paper and knitting stripes inside 

each patch as you proceed. 
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knitting charts 

SO Cones 

Ix SEIS x/x|x 

og 
X/x/x/x xX X/X)x 

x |x|x|x|X |XX) 

triangles 

86 Cones (page 34) 

English roadworks are studded 

with orange cones, So we see a 

lot of them. I tried to make this 

annoying sight into something 

attractive. This is a good knit for 

beginners. 

Chart note: The symbols on the 

chart show where to position 

stripe changes, but introduce as 

many stripe colours as desired. 

This is a simple one- and two- 

colours-a-row design. 

87 Moody Blues (page 34) 

Chart note: See sample swatch 

on page 34 for colour ideas. 

88 Patchwork Triangles 

(page 34) 

The basis for this design is a 

patchwork pattern called Lady 

of the Lake. It’s very effective 

in many colour schemes— I cant 

wait to see what you come up 

wilh, 

Chart note: Work each large split 

diamond in a different set of 

two colours. Work the small 

triangles in the same two 

contrasting colours. 
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87 Moody Blues 
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triangles 

89 Toothed Stripe 90 Stepped Triangles 

@eN\INNN | 
ix 
x a 

x 
x 

1 | | xx 
Ara @ a7. Simi k x |x |x |x x |x| 

Z\7\Z|_|Z\7\Z\_[* x|x/x|x]x/x 
AIZIZIZIZIZ\Z 0 [e \ ' 

| | ‘- rep = 10 sts -' 
eeoeeeeeery / | le] jeleie (x 16 rows) 

91 Pennants 

89 Toothed Stripe (page 34) 

Probably one of my most popular x a xxx 

xx 
[x designs, this spiky stripe makes a 

greal border and it begs to be 
x x) 

interpreted in many different 

| [x|x 
(xXx x) x|x x) 

colour combos. I found a similar 
xx |X| 

i} 

pattern as a detail on a painted XN { x x x x 
xx boat. 

x x x 

INININ| 

Chart note: Change colours for 

tooth motifs as suggested by the 
'x|x|« «x (x) xx 

NI 

INININININININ[, 
NINININININININ symbols and work stripes in the 

ike) 

[o|O/O/OJo/0 Olo|o\olololo|ofolo/o/ojo10 
INNINININININININIST_ NININININININININ background (blank squares). 

|O|O/O/O/O/O/O}O/0/0/0/0/0/0/0/0/0/0|0/0\0\/0 

ofololololololoo|o 

0,0/0/0}0,/0'0,/0 

pap-db-ab-ab ab 4b 4b-4b ab 40 4 

lolololo|o ix 90 Stepped Triangles (page 34) 

An ethnic basket sparked off the 

idea for this design. It works well 

§/0/0/0/0/0 O|O 0190/0 0/0|0 

on a tiny or large scale. 

Chart note: Use a different set of 

olelelelelelefeleleleININININ|S two colours for every 10-row- 

| O high row of triangles. 
|O 

91 Pennants (page 35) 

A furnishing fabric was the 0/0/0 0/0 0/0) 

(0/0) 
source for the basic outlines for 

this design. I've also used this 

layout for a large patchwork — a 
lololojololojo/ojojo 

NARI knitted version would make just 
NAT JAZZ 1. 

AU 

eae} C O | |0| 0/0/0/0/0/0, 0 OJ0/0 | 0|/0/0|0/0/0/0/0fo 0/0 

NININININ NIN ININININ 
as impressive a blanket. 

ININININIS 

Chart note: Change colours in 
NIN 
ANTS 

[00/010 

X S 

x) X)K)x Xx KIX XXX KK KX X 
‘E A Palle Pane | 

NININ = each square of triangles and 

NININININININ work some triangles in stripes of ININININININTNTN) 

*ININININININININININ x x x x) toning shades. 

Nee} Ker casey 
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knitting charts 

92 Banded Triangle (page 36) 

A book on old Japanese brocades 

was the source for these Banded 

Triangles. I love the shanp graphic 

nature of the design. It’s very 

flattering as a jacket motif. 

Chart note: Change the outline 

and triangle colour for each 

large triangle. 

9% Super Triangle (page 36) 

My first big success with a 

Rowan Yarns kit, this was 

featured in the Woman and 

Home magazine in Britain. It 

gol thousands of people knitting 

with colour for the first time. 

There are only two colours to 

deal with in each row. 

Chart note: Combine the various 

triangle sizes at random up your 

knitting by working the full row- 

repeat of a chart before moving 

on to the next chart. 

93 Super Triangle 

CHART 1 

(x 5 rows) 

93 Super Triangle 

CHART 2 

93 Super Triangle 

CHART 5 

Nees rep = 13 sts ---: 
(x 12 rows) 
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92 Banded Triangle 

93 Super Triangle 
CHART 3 

93 Super Triangle 

CHART 6 

Cecclececoocee 

cay IGjD S |S SG sae--- | 

(x 14 rows) 

93 Super Triangle 
CHART 4 

= rep = 11 sts = 
(x 10 rows) 

93 Super Triangle 
CHART 7 

es Kepi=s | Orsiseee a= : 

(x 15 rows) 



94 Feathers 
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97 Japanese Triangles 

x]x|x|x|x]x/x/x] 20 
ix] xx) x |x) xx x 

10 

Se Beeeee ] 

‘--- rep = 20 sts (x 20 rows) ---- 

@00 +) *|@ O00 X|X @)0 *\e\* |@|O|O/O|« 

95 Facets 

t 

x|x/@/0/0|x/x 

[0 x|x/@/0/O/x) + 
O|0/X|X/@/O/O/ «| 

(0+ -|eoox xed 

[O|x/x/@/O/O|x!) + 

96 Pinwheel 

triangles 

94 Feathers (page 36) 

This feather design has a nice long look, so it 

makes a good slimming coat. 

Chart note: Change sets of colours for each 

horizontal row of feathers. 

95 Facets (page 36) 

An intricate finely pieced patchwork called 

Broken Dishes inspired this design. It’s quick 

and easy to knit. 

Chart note: This pattern has only two colours 

in each row. Every other triangle across a 

line of triangles is solid, and every other 

triangle is worked in random stripes. The 

triangles will point upwards or downwards 

depending on the tone of colours you use. 

Once you get going you don’t have to follow 

the chart exactly. 

96 Pinwheel (page 36) 

With its impressive bold outline, this 

patchwork classic makes such a good knit 

that I've done it in many different scales 

and colour palettes. It’s a perfect vehicle for 

playing with contrast and close tone schemes. 

Chart note: Use a different set of colours for 

each big square. 

97 Japanese Triangles (page 37) 

Yet another strong, sinyple geometric inspired 

by the ever-resourceful Japanese artists. 

Chart note: Change colours with each 

triangle and work occasional triangles in 

three stripes. 
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knitting charts 

ig Di 9S e Variation 98 Big Diamond 99 Weav 

SIOIPAPAPZae 
AAAAZAIZ| 
AAAI) Z 
ae 7\7|7|7\@| 
00 /\@° 
A777 @ 

A\Z\7|Z[@[ + fe] 

Zz 

Ai 

7 

@INININININININ 

eee er eNnN\Ne 

e 

Z| 

e 

. 

e 
ev 

erss 
e ers 
-@ @V/// 
OSS SIIS 

NNNANNe NINNININAT eo! 

NIN] leN 

° 

e al 

e 

e 

e 

° 

° 

° 

e 

. 

° 

e 

e 

e 

OH 
ail 

° 

° 

° 

° 

° 

. 

bi 
° 

e 
eo) 

e 

e 

e 

e 
= 

e 

e 

| 
° 
ai 

° 

e 

e 

100 Puzzle 

elele 

je @]0/0/0/0/0/0/0/0 
e@/e[o/ololojojolo ololelefe] 

O/O/O] * . at 

Blelelelelelelo 

diamonds 

98 Big Diamond (page 38) 

Give these wonderful audacious diamonds as much colour shading as 

you can throughout — the design will still provide a slim line for any 

body shape. The big gals love this one. 

Chart note: Work each triangle in gradually blending shades. The full 

row repeat is 140 rows long — after chart row 70, turn the chart upside 

down and read it back to chart row 1. 

7] 
7 
Z| Al 

7 
|7 
7 
7 
7 99 Weave Variation (page 38) 

Chart note: Use different colours for the diagonal stripes and toning 

colours in the diamonds. NNN Niele 

NIN 
100 Puzzle (page 39) 

I designed Puzzle, an Islamic format, in stranded pima cotton for the 
Peruvian Connection mail-order catalogue. The intricate geometry 
is charming in close tweedy tones, but it could be knit in highly 
contrasting colours for a vigorous graphic effect. 

101 Shaded Diamond (page 39) 

Here's a simple layout given delicious movement by simple shading. 
Chart note: Use a different set of closely toned shades in each diamond. 



diamonds 

101 Shaded Diamond 102 Lattice 102 Lattice (page 39) 
Chart note: Use a different colour for 

each diagonal stripe and very dark 

XX XX x XX x)x 

colours for the diamonds between 

the diagonals. 

EGE SEEGER JEdE- dE 464 103 Chinese Basket (page 39) 

This wide, open basket weave can be ele eK xx x xx xX 

“x xXxXXxX XXX XK 

airy and light in soft colours, or dark 
ceeeleoeeeeX 

and elegant. Its crisp lines are enticing. 

Ix x xe lel ele 

ee KKK XX 

xX XX XX Kole > 104 Shaded Diamond (page 39) 

Use the chart for no, 101 (Shaded 

diamond) for this design. ‘--- rep = 20 sts (x 20 rows) ----' Diamond) for this desig 

XXX X|X/X XX Xo le + elelelele ele 
oe XX XX XXX! 

105 Tile Lattice (page 40) 

Another good design from a splendid 

tile floor layout. 

Chart note: Use the same colour 

scheme throughout for the diagonal Ce) 103 Chinese Basket 
lattice and a different colour for each 

36 of the small diamonds at the lattice 
HONS) 

o/ojojo crossings. Fill in each large diamond ‘2 ° with a different set of toning stripes. 

30 
106 Venetian Diamond (page 40) 

A marble mosaic in Venice led to this 

knit. It is very exciting and graphic 

if worked in chunky yarn, for a 

TO|O|O|O 

ololololojololo (eK) (6) + 

| Jololojololoojo 
KeJfe)Ke}Ke} fe} fe)Ke}Ke) jacket say. 

120 Chart note: Work all the diamonds 

in the same three colours, or work 

0]0]0]010 
olo/o/o/olo 

i 10/0/0 0/0/010 each diamond in a different set of 
[olo/o/0/0 0/0 0/0 oo} 

three colours. 

0/0/0/0 

lo O/0|0/0/0 O/O/o/o 
lo|ojo ojojolojo 

ee IL ILO 

[olo|ojolm 

= [dlo 

105 Tile Lattice 

Ole elelele 
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lolo Iie) elele 

x) x|x xx) x x xx) x 
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Fee 
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[x|x x 
x/x) x x/ x) 

1° | x x x|x x) 
XK KK | 

x X)x) xx) x|x x xX x 

XX x x|x x 

|x|x) xx xX Xxx 

(XX) x Rad 
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KX XXX XX | 

(x |x|x|x x) x 
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knitting charts 

107 Overlapping Diamonds 107 Overlapping Diamonds 

(page 40) 
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[x|x|x|x [x |x |x]x 
[XX] [X]X]X]X[X 

lelelelelelelelele 

|X |X|] [x] xx ]x)x 

X]X1x 

[Olof A\Z\Z|Z|0 

AAIAIZ\Z\Z\7 

you will find easier to just wing, 

and to do your own version of 

without a knitting chart. It’s 

AAAAA\ZIZ|, great fun to see how many 

colours you can use in it. 

z Chart note: The chart gives only 

a section of the original design. é 

eed a bigger chart, make If you n 

one of your own or try creating 

108 Tile Diamonds (page 41) 

Chart note: Try t 

new diamonds as you knit. 

a two- as his 

The close neutral tones of this 

knit were taken from typical 

109 Brick Diamond (page 41) 

yellow house bricks in London. 

Chart note: Work each diamond 

colours-a-row design. 

set of toning different a in z 

stripes. 

Chart note: Work each diamond 

110 Stepped Diamond 

(page 41) 

108 Tile Diamonds 

2-22-22 2-22-2-2-2---------------- this section 

pes=s=-niTepim 24 sts: (x028) rows) =242--— 

110 Stepped Diamond 

x|x[X|x[x|x|x|x]x)<x 

shades. oO 
co} 

in stripes of tonin, 



111 Blue Diamonds 

—— rep = 16 sts ------- 

(x 16 rows) 

115 Courthouse Steps 

Tofelelmlele 

= i Bs 

Samigaace rep = 24 sts (x 28 rows) ------- 

112 Red Diamonds 

feeecos rep = 16 sts ------- ! 

(x 16 rows) 

114 Split Diamond 

[o|O/o/o/0/0/0) 
O/O|O/O/O/O/O} «| + 

\ jolofolofolofo] « 

‘--- rep = 20 sts (x 20 rows) = 

116 Midnight Harlequin 

12 

' 
iS rep Cee ie 

8 sts 
(x 12 rows) 

117 Outlined Star 

x|x x/x|x)x) +/+] - 

ee rep = 20 sts (x 20 rows) ----' 

diamonds and stars 

111 Blue Diamonds (page 42) 

A book on Indian embroidery had a 

piece with an intense all-over pattern 

that gave birth to the idea for my Blue 

and Red Diamonds knits. Just take 

any colour that you love and use as 

many close shades of it as you can, 

ddding in those delicious kick colours. 

Chart note:See sample on page 42 for 

colour ideas. 

112 Red Diamonds (page 42) 

See comments and Chart note for 

Blue Diamonds (design no. 111). 

113 Guatemala Diamonds (page 42) 

This design was often used in ancient 

South American textiles. It's an easy 

pattern to knit since it has such a 

logical progression (like Tumbling 

Blocks, design no, 64 on page 28). 

The blast of contrasting colours was 

inspired by a country with one of the 

most colourful cultures on the planet. 

Chart note: Use different colours for 

each diamond. 

114 Split Diamond (page 43) 

Chart note: See sample on page 43 

for colour ideas. 

115 Courthouse Steps (page 43) 

My book Passionate Patchwork 

features this same pattern, I couldn't 

resist seeing how it would look 

in knitting. 

Chart note: To unify the design, use 

the same colour throughout for 

the little squares. Use a different 

colour or set of toning colours for 

each diamond. 

116 Midnight Harlequin (page 43) 

Things taken to extremes fascinate me 

and this dark diamond is a case in 

point. You could make this all pearl 

tones or deep reds or any other 

colours you are drawn to. 

Chart note: Use a single colour for the 

background (black was used here) 

and carry it across each row. Choose 

a different colour for each diamond 

and work them in intarsia. 

stars 

117 Outlined Star (page 44) 

My passion for old carpets has led to 

many of my designs and this is one of 

them. It was the first star I knitted and 

looked dazzling on large floor-length 

coats and short jackets. The outline 

makes itt very crisp. 



knitting charts 

118 Summer Star (page 44) 118 Summer Star 

This star pattern comes directly 

from the patchwork world where 

it is often stitched in patterned 

cloth. 
119 Circus Star 

119 Circus Star (page 44) - Thole felxclxleixto te >| | a ESE Ede 

A fresh, dead easy knit, this is {f° : te] eee [abet at 
xx 

x 
great for kids’ sweaters in any 

colours you can dream up. 

120 Bold Star (page 44) 

This is a large-scale version of 

eee XxX K XXX XIX 

x 

_ [XXX x 
2 XxXXXXXxXX “xXxxXxXxXXXX 

Outlined Star (see design no. 

117 on page 44). 

121 Desert Stars (page 45) 

I don't remember where I found 

this shape of star, but I used it 

for the centre of a large knitted 

blanket commissioned for a New 

York apartment. 

Chart note: The chart gives only ee rep = 16 sts ------- ! 

a section of the original blanket (x 28 rows) 

design, where all the star shapes 

BEJEJEJEIE JE EAE 

oe ef @ * XX XX XX xX xX ole e xX KX XX X|X x 

are similar but not exactly the 

same (see page 155). You can 121 Desert Stars 

use the chart rows 12-66 as a 

repeat or make your own large 

chart with slightly different stars 

all over it. 

120 Bold Star 
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stars 

122 Whirling Star (page 46) 

An Islamic configuration, this pattern is found in similar form O/ojo} «+ lololol- 

lolojolojolo 
on Old tile walls in places like the Alhambra in Spain. The world 

[ojoolojo T 
of Islamic decoration is full of geometric beauty, and_ this 

compelling star is a shining example. 
ojojojo O/o/ojojo|o) lolojololojo + 

Chart note: Use a different set of colours for each star and 
9/0/0/o/0/o/o/ojolojojo 

Olo|o 

[O/O/O|O/0/ofolo 

surrounding whirl. 
ofofolojojo [o/ofojo 

[O/O| 123 Box Star (page 46) 

This adaptation of a sharp little star on a carpet was designed for 
fe)fe)Ke) 

a small jacket for the Peruvian Connection mail-order catalogue. 
0/0/0/O|0/O} + 

Chart note: Use the intarsia method to knit this design (see 

ojolo 
oolo}o 

O|O|0|0/0/0]*| |= 

| 
fell 

124 Triangle Star (page 46) 

Chart note: See sample on page 46 for colour ideas. 
fololol=Telel 

[olo|o )Le}fe}fe}fe} fee} 
[Meno seNe)fe}fesie} 
lojolololojojo 
B/0/0/0/0/0/0/0/oJojo 

O/0/O/o|o/ololo|o} 

OOOO 10/0) «| Olelele 

e) a 124 Triangle Star 
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125 Stars and Stripes 
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several borders around the stars. 

Chart note: work If you wish, 

the in stripes 

background (7 stitches wide and 

concentric 

more add 

7 rows deep). For a bigger piece 

knitting, just of 

126 Lone Star (page 47) 

random stars. 

This one of my favourite 

ideas, 

Is 

The movement 

created by the shading is almost 

new star 

eerie. 

in stars Work the Chart note: 
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128 Planets 

stars and circles 

127 Geometric Star (page 47) 

Deliciously complex, Geometric Star looks 

like one of my toughest designs to knit, But 

when you get started, you'll find each section is 

only two colours a row, so it is surprisingly 

manageable. Try a_ startlingly different 

colourway. 

Chart note: The original chart for a jacket has 

a wider variety of patterns in the hexagons 

(see page 158). Make up your own simple 

two-colour patterns for them if you like. 

circles 

128 Planets (page 48) 

/ feel very proud of this design as I made it up 

entirely on the needles; no graph paper was 

used, While improvising, the changes in scale 

dnd tone seemed to develop quite naturally! 

Try winging your own version of circles. 

Chart note: The chart gives only a section of 

the full design. For a bigger piece of knitting, 

and if you feel making it up on the needles is 

too difficult, make your own large chart with 

randomly sized overlapping circles like these. 

Draw them a little taller than wide as they 

become shorter on the knitted fabric. 

elelelelelelelelelelo|ol> mim 

x) x) x) <)>) >< [>< 

giel-|-|-|-| 

|m)-|-|-lele 

elelelelelele elelelelelelol 
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knitting charts 

129 Peacock Spots (page 49) 

Chart note: The chart shows a 

simple repeat of the irregular 

circle shapes in the design. After 

working the first two rows of 

circles, continue the row-repeat 

(rows 11-40) without the ‘stems’ 

(see swatch on page 49). If 

desired, add energy to the 

design by making up your own 

circle shapes so no two circles 

look the same. 

130 Domino (page 49) 

Dot patterns have always 

delighted me. These dots on solid 

grounds remind me of jockey 

outfits. You could do it in sassy 

contrasting racing colours. 

Chart note: Change the colour of 

the background (the blank 

squares) and dot colour with 

each square (which is 28 stitches 

wide and 26 rows tall). 

1351 Floating Circles (page 50) 

When I was about to go on TV 

in Australia, IT noticed a smart 

black box of eye shadows in 

circular pans — it was only a 

matter of time before it turned 

into this knit. 

Chart note: Work each circle in 

different colours. 
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135 Persian Poppy 
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|] 

‘- rep = 17 sts (x 26 rows) - 

circles 

132 Ping Pong (page 51) 

Ping Pong was inspired by the 

great Austrian painter Gustav 

Klimpt. (See pages 6 and 7 for 

different colourways.) 

Chart note: The chart gives only 

of the 

shaped circles on the original, 

a section randomly 

but it can be used as an all-over 

repeat. Use different colours for 

each circle. 

133 Stone Circles (page 51) 

A Tibetan pattern suggested this 

cool, grey study of miniature 

circles. People who are a_ bit 

nervous of my usual full-on 

colour enjoy this colour palette. 

Chart note: The chart gives only 

a section of the original design 

full 

shaped circles), but it can be 

(which — is of randomly 

used as an all-over repeat. 

Work the toning background 

stripes through the circle centres 

as well. 

134 Mini Floating Circles 

(page 51) 

Make this sharp, tight little 

pattern lively with a_ black 

ground, or delicate and soft with 

pastels. Try other looks, too. 

155 Persian Poppy (page 52) 

This is my ‘Top of the Pops’— my 

greatest hit by far from my first 

knitting book Glorious Knitting. 

Ive seen this all over the world, 

in every colour scheme you 

can imagine. It looks good for 

anything from cushion covers to 

jackets. To work it with only two 

colours in a row, first make 

two balls of yarn. Tie together 

various lengths of about twenty 

colours for the background 

ball of yarn, and twenty close 

that contrast with the 

background for the poppy. Then 

tones 

just knit from the chart. (See 

pages 152 and 153 for different 

colourways.) 
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136 Big Circle (pages 52-53) 

The work of the Russian Ballet costume designer Bakst suggested 

this idea to me. He often used big powerful circles on his Oriental 

coslumes, A great design for a long coat or stole. Use different textures 

- rep = AO sts (x 75 rows) 

of yarn for the full effect. 

Chart note: Follow this chart repeat, or make your own chart and 

draw large, vaguely round circles on graph paper — they will give 

squashed circles when knit up. 

137 Bead Lattice (page 54) 

Cant you see this as a joyful child's sweater, or in an Oriental palette 
for cushions? 

Chart note: Easy to knit, the Bead Lattice is worked with only two 
colours a row. 

138 China Clouds (pages 54-55) 

I love the old embroidered Chinese robes with coloured clouds above 
borders of stripes. This knit dramatizes those curling clouds. 
Chart note: The original design has entirely irregular cloud shapes, 
but the chart gives a simple repeat. If you like, make your own big 
chart with similar irregular shapes. 

138 China Clouds 

137 Bead Lattice 
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circles and houses 

39 Houses and Roses CHART | 

139 Houses and Roses CHART 3 
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houses 

139 Houses and Roses (page 58) 

This design echoes the graphic 

manner of houses on the early 

American coverlets. Being me, I 

added roses for a romantic twist! The 

houses could be arranged to strong 

masculine effect — without the rose, 

of course. 

Chart note: Arrange the houses on 

your knitting however you like. Add 

the roses at random, so they overlap 

or underlap the houses. 

e 

B22 22-282 - kee house = Sorsis| (x 49) TOWs) ]=9= === === a 
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140 Tents 

knitting charts 

140 Tents (page 58) 

leee-l-- 

+|*/@/@@)-|-|+ @ @/@|+ +/+ |O'6 
t } 

@-|-|-\e\e\e -|-|- @@e-|-|-e@ 

@l-l-/- 

@\e\e -|-|- |e @\e|-|-|- eee: 

eee -|-|-e\ele|- -|-lelele|-|-|-\ele 

is 

9/0/0/0 

ofolololojo| 

-|o/olo|o} 

ololo|o 

{O/O|O|-|- 

ololojolo 

ie) 

| 
0|0|0|0/olo/o|o|ofolojolololojojolo 

ben done 
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Try it on a waistcoat in fine 
then on a knit. It is a pattern that definitely changes w 

scale. on a massively different 

yarns, or on a blanket in chunky yarns. 
your all-over pattern, or chart repeat for hart note: Use the C 

working across the tents, vertical stripes vary the number of 
also start with a row of five or seven stripes. You can four, 

tents that are 40-rows tall, then make each of the following 

making ork upwards shorte ly l 

them 40, 30, then 20 rows tall under the rooftops. 

ras yOu W rows of tents gradua 

A hooked rag rug in the American museum in Bath pul me on 

141 Houses (page 58) 

colours, but it y eed. track for this popular knit. Pve done it in tu 
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Chart note: Place the houses one stitch and one row apart on 

your knitting. Use them as a border or an all-over design. 
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142 Townhouses 
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145 Schoolhouses 
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XX) X |X| X| XX XXX 

Xx x /x[x x 

te-- 222-22 -- rep = 2] sts ------------ 

x 30 rows (rows 27-56) 

houses 

142 Townhouses (page 58) 

Townhouses was designed for the 

machine-knit company Penny 

Plain. It’s an easy two-colours- 

a-row pattern. 

143 Schoolhouses (page 58) 

I spotted abstract houses like this 

on a patchwork and loved the 

effect of them row by row, 

separated by sashing borders. 

Chart note: Keep the sashing 

borders and the rooftops the 

same colours throughout to 

unify the design, but use a 

different colour for each house 

and background. 

144 Housetops (page 59) 

Worked in many colours, this 

creates a husky all-over pattern. 

To make a good border, use 

toning shades or the same 

contrasting colours in every 

other row of housetops. 
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145 Peruvian Cats 
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ats ¢ 145 Peruvian 

(page 60) 
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146 Foolish Virgins 

(page 60) 

magnificent 

come from an 

These 

eS. figure 
old Norwegian tapestry 

of Bible the StOry, 

Virgins ’, Foolish 

in Oslo. Try to maintain 

a little contrast in the 

colours, but experiment 

wiih your own schemes. 

Chart 

hanging in a museum 

‘The 

chart note: The 

from Virgins 

contains two of the four 

Foolish 

the original design (see 

page 158). 
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147 Tropical Fish 149 Heraldic Dogs 
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\---------- rep = 20 sts ----------' 

x 40 rows (rows 21-60) 

[ | 

dog = 55 sts (x 70 rows) ----------------------------------- 

148 Flamingoes 
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x|x 147 Tropical Fish (page 61) 
xX E “ f : Sat 

[ Ixixixixt ||| ixixixt 1 1 Ix[x 40 Modelled on an ancient Peruvian motif, this was originally 
x|x|x|x | [x[x[x [| xx Bh : Sn sa Ra ae ace ae: 7 a. : 
xxx x! xxx xix) Lx x designed as a machine knit for the Peruvian Connection catalogue. 
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“x x/x x)x/x]x/x/x]x x xxx) x 148 Flamingoes (page 62) 

z x |< |<] [1x [>< [<< 1< [<<< [< [<< ae ee : A RAs = ee ‘st : nan 
im KKK XK XXX XXX XX | BO Another Peruvian Connection knit sourced from an antique woven 

1 IDI ESESES tad ad Bata BS Palas Pad Cada ad design, this could work well knit large in chunky yarns and a blues 
MME AE abdbabd bab abdb apse abaedbabs ‘ IAS 

TTT [xxx ox [oe [xx <x] [<x >< and greens palette. 
[ [yx x |x| <<] [x [xx] x] [x |x)x 

ie | = a) { { lele Hetil x |% 
| x|x|x|x|x/ fe ae [| le L_Ix[x appr i, ie 
IoD xxix xP T° aii le Lixix 149 Heraldic Dogs (page 62) 

[Ty txt pete fete t | | 1X A witty and elegant Orie) hunting carpet was one of my sources 
imeie(xinleixlsletels Ti = S » G a elegant is oe hunting carpet was one of my sources 

[_Ixixixpxixixixfefelefeley [ [xt | 20 for this knit covered with animated dogs. 
|x|x|x]X|x]x|xL* | */* x! oe : : 

Thelxixbe EE ex | Chart note: The chart gives only one of the several dogs on the 

|X| |X| | |x|x = Terk ars v=) r 2 SQ vey =| if <j , r ae « FAT e* 7 

xix x x TEE xt original (see page 158). Use the motif singly or as a repeat on an 

esipsesbs Colt eats | all-over pattern. 
x|x[x[x| | | x|x 
x|x[x]x]_ | [x|x|x! x(x] | | 
x|x|x [x [Ix [xx] -Ixix | 
xx /x/x Ixixix)x)x| x|X 
x[xIxlx]_| | [x[xpxix[xT TT [x[x[x i Ke) 
xx [x[x[x][x[x[x[x]x]x]x] [Ixp<[x] | fo | 
_[x|x|x[x[_[x[x]x[x|x]><]x[ | [x[x/x] | To 
x |x| [x X]x |x xx [xx ]x]x]xPx<|x) | leo [ 
[xx [x [x] |x <x] [xx] |x|) e “| 
x[x|x|x][x|x/x|x1x<|x|x]x[x[x<]x[x</ | lo [ 

“(| [x |x| <<<] ]x]><[x<]x]x[x[x] [fel [elele, 
i x[x|x|x|x[x[x]x|x]x|x]x]x[x/x] | [el jel le 

[ “|x |x |x [x [Xxx [xx ]x[x/x|x]x/x]_ | le] [el le 
|| P< |X LK | KK IKK x(x |x ° oO} | ] 

123 

Benepe eee eee Repl =: 96 SIS. (Xo | 1FOWS) <=-<==--242-402-~= ! 



knitting charts 

150 Horses Brocade (page 63) 

A large antique textile moved me 

to interpret this horse for a knit 

for Peruvian Connection, who 

featured it on a long coat 

surrounded with other motifs. 

Chart note: Use the chart as a 

repeat for an all-over pattern or 

for a border. The horse could 

also be worked on its own 

without the foliage. 

151 Cat (page 63) 

A marquetry cat sat for this knit, 

which makes a good knitted 

cushion. 

Chart note: To keep the cat 

lively, work a few closely toned 

fur. The 

background can be anything you 

like 

is striped. 

stripes through its 

the original background 

152 Leopard Skin (page 63) 

Someone brought me an antique 

leopard pelt to knit from, and 

this stylized design was the 

result, Using three colours a row, 

it is easier to improvise this than 

to follow a chart. 

Chart note: The chart gives a 

section of the original leopard 

pattern (see page 158). For a 

bigger piece of knitting, draw 

your own random shapes on a 

large piece 

simply kni 

directly onto the needles and 

of graph paper, or 

random shapes 

watch the pattern unfold. 
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151 Cat 
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knitting charts 

153 Porcelain Patches CHART 1 

| | t 

eo! 

| 

eee 

pots 

153 Porcelain Patches (page 64) 

Oriental pots are one of my favourite themes. I have used them as the 
subjects on fabric design, knitting, patchwork, needlework, mosaic 
and, of course, in my still-life paintings. You can make this knit a lot 
more graphic by increasing the contrast — crisp blue-and-white pots on 
backgrounds of maroon, deep yellow or gunmetal grey. 
Chart note: The chart gives a selection of the pots on the original 
design (see page 158). Work each pot inside a background rectangle 
30 stitches wide and 40, 42, or 44 rows tall. Alternatively, work them 
in a row on a simple background as on design no. 155 (Blue and White 

Pots) on page 65. 

126 



154 Indian Pots on Shelves 

. 

. 

. 

. 

oleic elelelelele ele 

BM@ee Bicleleloje eleleleieie| 

elele ce eee 

elelee 

elelele 

pots 

154 Indian Pots on Shelves 

(page 65) 

Indian decorative arts often 

feature pot shapes. This dainty, 

graceful design was created for 

a cushion cover, but with more 

contrasting tones for a more 

intense effect it would make 

an excellent waistcoat/vest or 

child's jacket. 

Chart note: The chart gives a 

section of the original cushion 

design (see page 158). It can be 

used as an all-over repeat, but 

be sure to change the pot 

colours and introduce a few 

stripes on some of the pots to 

animate the design. 

155 Blue and White Pots 

(page 65) 

Use the chart for no. 153 

(Porcelain Patches) for this 

design. 
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knitting charts 

|x| x|x|x|x[x 
|X| K|X|X| x 

“aeae 
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x|x[x<|x]x]x]x 
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X|X|x xX _X XX 
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156 Apples 

83 sts (x 88 rows) 

be 

Cr, ) 

his section 

symbol but should 

60. 

for a cushion cot gh c 1. NOL 

hart note: The apples are depicted with one 

ig ¢ chart is b 

ramic vase, this fruit theme makes a robust large 7 Taken off an old ce 

brocade-like knit. The 

128 

shaded from dark to light as on the sample on page 

fruits and foliage 

156 Apples (page 66) 
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fruits and foliage 

158 Winter Trees 157 Bowls of Fruit (page 66) 

In the 70's I travelled through the 

Middle East and often saw 

x 

[x[x 

[<] <x] [x 
decorations in shop windows 

of bowls full of pyramids of 

fruit, pickles or vegetables. This 
|X| X [<><] x [x [><] 

\X| Xx] |X| x) x [xx 

xx [<x] x [<1 1x |X] 

x|x|x|x|x|x|x]x/x]x]x|x[x] 

little design can be used as an 

all-over pattern, as it appeared 

on one of my women’s jackets, or 

|X| |||] >< [x] ><| 

ix [x]X x] xxx] Xxx! 

|x|] x] x] x] x] x] x] xXx] Xx] x] xx] < <<] 

|x|x|x|x[x] 
|<] x1] >< [>< [>< 

as a delicious border repeated 

sideways. 

x |x x[x|x x x [x] 
Chart note: If you like, vary the 

[X]X]x/x]x]x|x/x]x]x] | 
xx x|x/x/x 

pattern on the blue-and-white 

[x|x]x]x]x[x]x 

bowls, working simple stripes 
|x| || [x] [x [x] x [x] x[x[x x [x [xxx [>< [<< 1x] [xx] [x[<[< [x x|x|x]x] x] x[x<p>< xx x) 1x)x)x! or dots. Use the background 
|X} x |x 

ex 
colour for the fruit centres and 

background-diamond centres. 
157 Bowls of Fruit Most of the rows (except for the 

rows with the bowls, which can 

be worked in intarsia) use only 
| » x 
@\e\e eee eje|x two colours. 

158 Winter Trees (page 66) 

This easy  two-colours-a-row 

design was done as a machine 

knit for the Penny Plain 

Company. You could make the 

tree branches a third colour if 

you wish. 

ee ceelejcece Chart note: Work the trees in 

subtle stripes of toning shades. 

xx _x|x|x)x1x|x|x) 1x 

[<>< [>< ><] >< >< [<><]! 

[x [x [<<] [x] 

x|x|x| |x|] x)>< 
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Xx) ik 
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[x[x|[<|[]x|[x 

[x] ]>< |X |<] <<] x] 

Ede 
XX) XK X1XK x| 

|x) x |x| |x |x] x] x] x) 

x[x|x]x[x[x 

x|x|x|x[x[x[x[x]< 

[x[x 
x|x|x|x|x|x]x]x 

ix x 

x|x/x|x/x X|X|x)x|x|x]x]x|x|x)x) 
[xxx [<x] x [xx 

_x|x. [x[x][x [x] xx] 
x|x|x|x|x]x 

|X) 
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159 Overlapping Leaves 
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159 Overlapping Leaves (page 67) 

This really easy two-colours-a-row knit makes a nice starter pattern to 

get used to Fair Isle knitting. Great for scarves, as a border or in chunky 

yarns for a jacket. 

Chart note: Each row of leaves starts with the one-stitch leaf tips in the 

gaps between the previous row of leaves. With this in mind you can 

improvise your own leaf shapes without having to look at a chart, and 

change their shapes all the way up your piece of knitting. Alternatively, 

just repeat chart rows 1-64, working each row of leaves in toning 

stripes that start light at the tips and get darker as they go up. 

160 Tapestry Leaf (page 67) 

One of my all-time classics, I designed this to go with a Liberty Print in 

the late 80’s. Many people find this a surprisingly easy knit as you get 

large areas of each colour. Do try your own personal colours — how 

about a really bright autumn palette? 

Chart note: The chart gives only a section of the original design (see 

page 158). If you want a bigger knit, take this section as your starting 

point and draw your own chart on graph paper with overlapping leaf 

shapes. Knit each leaf in a different set of toning shades, starting with 

dark tones at the bottom and ending with light tones at the top. 

161 Scroll Leaf (page 67) 

A detail from a fifteenth-century tapestry sparked off my imagination 

for this fern-like leaf shape. It makes an exciting border. Or, use it as a 

tile-like repeat, changing the background colour for each curled leaf. 

162 Palm Trees (page 67) 

I found a motif like this on a child’s sweater in a Moroccan market. It 

makes a delightful child’s coat and would be quite powerful in black 

and white. 

Chart note: Arrange the motifs in staggered or stacked rows. 
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164 Suzani Flower 

figae ale | 

ADooo 

| 
slelelelelelele 

le 
. 

elelelefeoelelele ae 

|O|O|\O|\O\O ? 
olelelelelelele 

Jelelelelelelele jofo|o 
elefelelelelele[elelelefelelelelels elele 

O/O/O/O/OJO|O/O/O/O}O}O}O ololo|o 

0 

ge eh 
[o 

elelele 

lojo | lolojo 
oojoeeeeee---|- ++: 

[-Jofofo[-[+|*[*/+[+[e[- 
Alia lalate 

elel 

elolelelelefeleleleleleleleleleolelelelelele 

-lolofolololofo|o 
i. |O|O/O|O} 

= 

-|o/ojolo/ojojele 

[Oo 

olojolololololololojele 
oO/olo|ololojo/o 9/0/0/9/0/0/0/0 elelele 

s[-|+/-lolo olelololoo eee 

|O|O|O|O|O|O 

0/0/0)|0/0/0/0 O/OfO/O/O/O/O/O/O/O/O/O/O/O/olo 
jololololo/olol | 

Ojololojolojojojojojojojojojojoj|o 

o/0/0/O/0/0/O}- o/olololo/olojo/o 
ojojojojojo 

165 Caucasian Flower 

20 

Ole ee cieieicieiele 

sje eleojeo 

lee@e- 

-- rep = 18 sts (x 20 rows) --: 

flowers 

flowers 

163 Daisy (page 68) 

Here’s a brazen daisy for a 

child’s sweater, I used itt for a 

sock design, the centre of the 

daisy hitting the ankle-bone. 

You could try it as a repeating 

motif for a long stole. 

Chart note: See sample on page 

68 and design no. 194 on page 

79 for colour ideas. 

164 Suzani Flower (page 68) 

Classic Middle Eastern suzant 

embroideries are packed with 

boldly delineated blooms like 

these. The embroideries are 

usually worked on off-white 

grounds so this is a departure 

from tradition. Try an even 

darker ground and_ brighter 

flowers if you want a vivid 

Spanish embroidered shawl look. 

Chart note: The chart gives one 

motif from the original sweater 

design. Sprinkle the motifs 

over your knitting, occasionally 

flopping the image for the 

reverse shape (to do this, just 

read the odd-numbered rows as 

wrong-side rows instead of 

right-side). For more variety and 

movement, add a few of your 

own flower shapes that have 

similar but not exactly the same 

outlines. 

165 Caucasian Flower (page 68) 

This snappy stylized repeating 

flower was adapted from an old 

carpet where so many good knit 

patterns can be found. 

Chart note: See the sample on 

page 68 for colour ideas. 
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knitting charts 

166 Dangling Vine Flower 

(page 69) 
This robust brocade-like design 

can be used for an all-over 

pattern or as a deep border. 

Chart note: The row repeat for 

this pattern is 289 rows long, so 

hopefully you will get the hang 

of it after row 42! Just move the 

flowers to the left five stitches 

with every fresh row of them. 

Use the intarsia technique for 

the stems, and work the rest of 

the row with just two colours — 

one for the flowers and one for 

the background. 

167 Muriel’s Tall Flowers 

(page 69) 
I designed this large-scale flower 

for my friend Muriel Latow, for 

a poncho-like coat worked in 

chunky yarns. Try it with finer 

yarns for a totally different look. 

Chart note: The chart gives a 

section of the original design, 

but it can be used as an all-over 

pattern or border. To make the 

stems and leaves longer, first 

work rows 1-10, then repeat 

rows 9 and 10 over and over. 

When the stems are the desired 

length, work rows 11-66. 
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flowers 

169 Rows of Poppies 

168 Chrysanthemum 
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170 Kaleidoscope 168 Chrysanthemum (page 69) 

Intrigued by Japanese formal pattern 

making, I found this dense brocade- 

style design a very satisfying knit. It 

could be knit up in so many moods — 

black, white and grey for a real 

change, or the colours of the Spanish 

Combs (design no. 182 on page 73). 

Chart note: Work each flower in a 

different set of toning shades. 

169 Rows of Poppies (page 69) 

A fabric design on an Indian 

miniature painting wds my source 

for these poppies. I look forward to 

seeing this as a lacy all-over pattern 

on a fine knit. The first 28 rows of the 

chart could make a lush border 

attern for other designs. A iS 

Chart note: Although the majority 

of rows use only two colours, some 

‘--- rep = 20 sts (x 34 rows) aa use three. 

170 Kaleidoscope (page 69) 

When this appeared in the Woman 
aaa Neat ae ‘-.rep = 10 sts--! 

and Home magazine in Britain, tt P 
ee x 42 rows 

was an instant runaway Success. 
: (rows 48-89) 

Perhaps it’s the two-colours-d-row ease 

of it. Do change the palette to suit. 

Chart note: Work the flowers and 

background in contrasting stripes, 

but for an easy knit, stick to only 

two colours a row — one for the 

background and one for the repeating 

motifs. 
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171 Turkish Carnation 
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171 Turkish Carnation 

(page 70) 

Long before I thought of doing 

my first book, Glorious Knitting 

I used these large blooms for a 

design in a book called Creative 

Dressing and it made such a stir 

that I was encouraged to do a 

book on my own. I've seen many 

colourways of this over the years 

and look forward to many more. 

Chart note: Position the motifs in 

stacked or staggered rows, tightly 

packed together. 
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x|«[x]x 1x] <)>] <<} 1x x! 

x|x]x[x[x| 
x|X|x|x|_ |X]x/x|x/x|x|x 

x|x|x|x|x|x[x|x]x/x 
X|X|X|x| xx 

x|_ [x|x]x|x]x]x[x]x 
X|X|x xX _x]x 

X|X|X[x[x|X[X 
[X|<|< [>< [>< 



of flowers 

flowers 

candelabra 

172 Chinese Rose (page 70) 

This 

137 

= 57 sts (x 54 rows) ----------------------------777-----# 

172 Chinese Rose 
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knitting charts 

174 Exotic Bloom (page 70) 

Ive not used this on a garment, 

but am enchanted by the shape 

and boldness of it. It would be 

beautiful as a stole with Flower 

Ribbon borders (see design no. 

181 on page 72). 

175 Tropical Brocade (page 71) 

An Oriental woven brocade 

fabric suggested this knit to me. 

It reminds me of my favourite 

island, Bali. Why not try working 

it in a rich silk and gold lurex 

for an evening top? 

Chart note: The chart can also be 

knit from the side so the rows 

become the stitches (105-stitch 

repeat) and the stitches become 

the rows (70-row repeat). 
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174 Exotic Bloom 
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175 Tropical Brocade 
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knitting charts 

176 Dark Daisy CHART 1 177 Damask Flower 

asia elelisielisieilleiltitelis 

eleleioie mix 

x/m/m le / ele |e mmx x|mlele eleleloim x! [x|mleleleleleloim x X|Mle |X/Blele elele eo! 

176 Dark Daisy (page 71) 

This simple design is probably one of the most 

wearable of my knitted flowers. It becomes very 
“Ixlelelelelelele|x|*| «|xXlelelelelelele|x)- 

Klelelelelelele x 
+ [xXlelelelelele|x|x|- brocade-like in closely toned colours, but could, of 

course, look gorgeous in strong contrasts as well. 

Chart note: The charts give two of the motifs from 

the original knit. Use them positioned as you 

choose on your knit or make up your own similar 

ele ee eee eeeleio 

random shapes on a big combined chart. 

177 Damask Flower (page 72) 

Playful, bright colours bring this opulent brocade- 

like pattern to life. It can be knit in so many 

different colour combos, even black and white. 

178 Dainask Flower (page 72) 

Use the chart for no. 177 (Damask Flower) for this 
design. 

179 Teeny Flower (page 72) 
a V Set this motif inside vertical or horizontal stripes to a : a : make simple, smart borders (see page 150). 
a. Chart note: Stagger or stack the flower motifs for 
LI repeating rows. a 1 I 8 
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180 Cheviot Gardens 

(x 18 rows) 

181 Flower Ribbon 

182 Spanish Combs 

flowers 

183 Lattice Flower 

1x xx] x 1x x 1x) x 

x |x| [|X )x] [Xx] 
x|X x)x|x Xx 

[X[<]X[NINININININININ 

jojo] | 
NININININ 

IX|X[X|ININININININININ 

ei 
NINN y 

BeegmyN\\NN, IXININININ 
— 

x[X[X|N 
LJ 

[X| Xx) x) x) xX) X<! 
x|x|x[x]x 

x|x 
|x |[<]<1x 

‘X|x|x|x|x|</ Bd EEE EES x|x xxx) x! XX x XXX 
INE += 

NININ : 

NINININININININ NINININININININ 
| 

NININ 

NINSININIST | 
NINININININININ] NININ] 

180 Cheviot Gardens (page 72) 

Chart note: This is an easy two- 

colours-a-row pattern. Keep changing 

the flower colours to add variety. 

181 Flower Ribbon (page 72) 

The fabulous row upon row of 

embroidered ribbons on Slavic dance 

costumes sparked off the idea for these 

swathes of pansies. Use it as an all- 

over pattern or a border. I'd like to see 

someone combine this and all the 

other border patterns in the book as a 

long coat with nothing but borders all 

the way up. 

Chart note: Many of the rows use 

only one colour and the others only 

two colours, so this is an easy knit. 

182 Spanish Combs (page 73) 

Taken from a Japanese brocade, 

this is one of my personal favourites. 

I look forward to seeing it in lots of 

different colourings. 

Chart note: Keep the outline colour 

the same throughout, but work each 

flower in a different set of toning 

shades. 

183 Lattice Flower (page 74) 

Chart note: Work the flower centres 

in the background colour. Use 

different colours for each flower. 
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knitting charts 

184 Tulips (page 74) 

I haven't designed many realistic 

flowers in knitting, but I am 

fond of this jaunty colourful 

black ground with 

earthy tones for the tulips 

could be attractive, or light and 

spring-like with a pink or pale 

green ground. 

Chart note: The chart gives two 

of the tulips from the original 

design to create a repeat for 

idea. A 

a repeating all-over design. Use 

different colours for each 

flowerhead. 

185 Turkish Carnation 

(page 75) 

Use the chart for no. 171 

(Turkish Carnation) on page 136 

for this design. 

186 Box Flower (page 75) 

This strong ethnic flower idea 

makes a good border motif. 

Chart note: The design uses no 

more than three colours a row. 

187 Paisley Stripes (page 76) 

Use this as a charming deep 

border or endlessly repeated 

up a scarf, garment or cushion 

cover. 

Chart note: This pattern is 

mostly two colours a row, with a 

few one-colour rows. 
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184 Tulips 
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186 Box Flower 

[X|X|X|X|xl@]- |e x|x|x|X|x/e|- le 

ix|x/x|x/xle|-/e/-lel | 

eee rep = --- 

8 sts 
(x 22 rows) 

187 Paisley Stripes 

e rep = 9 sts zs 
(x 66 rows) 
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flowers 
188 Patch Flower 
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motif = 72 sts (x 68 rows) -------------------------+-+-+-+--22- 22222220225 
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193 Monotone Roses 

191 Paisley (page 79) 

Although the subdued colour scheme 

is quite effective, I'd rather see this 

paisley done in a myriad of pastels, or 

even with quite sharp colours on a 

vivid coloured ground — black, red or 

hot pumpkin orange — as the Indians 

might do. 

Chart note: Reverse the shape if 

desired, by reading the odd-numbered 

rows as the wrong side instead of the 

right side. 

192 Papyrus (page 79) 

Egyptian painting is intriguing, 

especially the way flowers or animals 

are made into very stylized forms yet 

retain their essence. This is a knit 

interpretation of my own. 

193 Monotone Roses (page 79) 

I designed this flower for the Scottish 

fashion designer Bill Gibb in the 80's 

when roses were having one of their 

periodic comebacks. It never got used 

but I still like it, so here it is for you to 

play with. Why not try it on socks, 

sweaters or cushions. 

194 Daisy (page 79) 

Use the chart for no. 163 (Daisy) on 

page 132 for this design. 

195 Wildflower (page 79) 

This motif was designed for a baby 

blanket in cottons for the American 

Vogue Knitting magazine. The 

delicate leafy spray could be 

staggered all over a knit, worked in 

rows for a deep border or used as a 

single detail on a cushion cover. 

Chart note: Work toning stripes 

through the flowers. 
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My poten of knitting motifs and patterns was 

put together to spark off your imagination and 

draw you into the enjoyable art of colour knitting. 

To start you on your way, here are some helpful 

hints on how to use the charts for your own knitted 

pieces. Approaching design, knitting from charts, 

choosing colours and textures, and mixing patterns 

are all covered. And most important of all, you will 

find illustrated instructions and tips for the simple 

techniques used for colourwork knitting. 
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using the charts 

approaching design 

Designing multicoloured knitting isn’t as mystifying as it may seem at first glance. You could use any of the charts 

in the book and introduce your own personal colours for your first attempt at originality. Or, you could mix or 

adapt the charts to suit your imagination. There’s also nothing stopping you from making up a unique pattern or 

motif. The task of designing is really quite straightforward if you take it step by step. 

When I receive a commission to design a collection, I usually receive a sample card of the yarn colours that are 

available for that season. I send for a ball of each colour that I fancy and spread them out before me, letting my 

mind roam across the colours to see if any general idea is sparked by this particular range. Then I go to my vast 

collection of source books — books on textiles of all sorts, carpets to dress prints, but even more useful, books on 

decorated surfaces like wall tiles, mosaics, pottery, beaded bags or fans. Any of these sources might reveal an idea 

that seems exciting for my chosen colours. 

Next, I take some graph paper and draw out the motif that caught my eye — as you know, each tick or symbol 

in a square on the graph paper will become a stitch of knitting. I merely outline the particular shape on the paper; 

the intricate shading in of the motif is done during the knitting process. Sometimes a few of the colour differences 

are drawn in on my original charts just to indicate colour contrasts, for example between different parts of a motif 

or between an outline and a motif, but there’s no need to draw out all the colour changes (see two of my own 

charts below). It’s better to introduce new colours as the knitting progresses when you can see how they really 

work next to each other. 

The secret to making graphed knitting charts is to pick motifs or subjects that have shapes that are bold but fairly 

simple. For example, single flowers rather than multi-petaled double ones — objects, in other words, that have a 

clear, readable silhouette. Once you have the outline, while knitting you can imbue the shape with as much colour 

as you like, a contrast centre to a poppy or just a warm blush of tone in ombré shading. 
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approaching design and working with chart patterns 

working with chart patterns 

Following a knitting chart is perfectly easy 

once you get used to it. I cover everything 

above the line of knitting | am working on 

at that moment. All of my designs are 

worked in stocking (stockinette) stitch, so 

you knit from right to left on your knit row 
ee 
eS 

and read the chart in the same direction. On FEN 

Sos 
the purl rows (the even-numbered rows) 

> 

you read the chart from left to right. As with 

knitting, you start at the bottom of the chart 

vy) 
y (row 1, a knit row) and work upwards. 

Many of my charted flowers and fruits 

have a simple two-colours-a-row format, as oS ae < 

this is the easiest colour knitting technique. 

For richer effects, you should always feel 

free to add extra colours in a row, but I 

think you will find that these simple two- 

colours-a-row images are quite effective. It’s 

all too easy to get bogged down trying to 

follow a chart when there are too many colour changes in the row, especially if there are only a few stitches of 

each colour close together. (See pages 156-157 for the simple colourwork methods you can use.) 

Several of my charts have only one motif. To use these motifs for an all-over pattern, just repeat the motif 

across your knitting leaving a gap between the shapes. The following line of motifs can be placed directly above 

the first — this gives a formal, solid feel to the pattern. For a more organic, natural flow, you can stagger the motifs 

by placing the next row of motifs so they sit between those of the previous rows motif. Scatter the motifs for an 

even more random look. 

Knitting from a chart doesn’t mean you always have to look at the chart for every single stitch. On simple 

charts, once you get going you never have to look at the chart again after you’ve done the first pattern repeat 

because it’s so easy to remember. My favourite knitting when I am in a hurry or travelling is to memorize a simple 

geometric like Tumbling Blocks (see chart on page 96), Small Steps (see above and charts on page 101) or Persian 

Poppy (see chart on page 117), make a selection of colours and just knit away. This way I can concentrate solely 

on the colour harmonies and not have the inconvenience of making sense of a chart. 
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using the charts 

what to make with the charts 

There are any number of things you can make with the patterns in this book and 

you're sure to come up with your own ideas for using them to suit your knitting 

ability. But if you’re stuck for a starting point, here are a few things you could 

consider attempting to knit. 

If you have never tried Fair Isle or two-colours-a-row knitting, you might want to 

start out by playing with colour in simple, one-colour-at-a-time stripes. Why not take 

all the stripes of that nature in the book and make a delicious changing stripe 

sweater. Make the sweater pieces out of simple rectangles and use a group of colours 

(ight or dark) that work together. You could do the back, front and each sleeve in a 

completely different set of stripes for a very young and spirited pullover. 

A good first Fair Isle project would be a sampler scarf. Take at least three small 

repeating patterns (see pages 18 and 19 for example) and knit those in the first 

dozen or so rows of the scarf to form a border. Then take a sequence of all over 

geometrics like Tumbling Blocks (no. 64 on page 28), followed by stars (see pages 

= 4-47), followed by Persian Poppy (no. 135 on page 52), then mirror the image back 

through this sequence, ending with a repeat of the initial border pattern. You could 

also do this with a sequence of motifs from the figurative chapter to wonderful effect. 
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what to make with the charts 

A cushion is another excellent trial item — knit a square of one big flower or 

several smaller ones, then make a mitred border on all four sides using a small 

pattern repeat. 

The perfect small project is a child’s sweater. Make it very personal and quite 

magical by using several borders and motifs from each of the chapters. I knit little 

garments all in one piece (see opposite page). You can start and finish one or two 

on a holiday. Simply pack a supply bag containing a bouquet of coloured yarns of 

matching thickness, your pattern source book and your imagination — I do some 

of my most inspired work away from the studio in this way. It’s a wonderful antidote 

to long delays in travel these days. 

For a simple hat, first knit a band of Fair Isle 2 or 3 inches (S—7.5cm) wide that 

fits around the head. Then crochet round and round to complete the top, and add 

another row or two of crochet around the bottom to firm up the shape — quick 

and effective. 

When you have put your toe in the water of colour knitting you will either be 

running smartly back to your cables in one colour or be excited to try large 

multicoloured projects. As I assembled my swatch collection my fingers started 

itching. I wanted to sit down and start combining these motifs in unusual ways. I 

dreamed of making a big patchwork bedcover using all the various flower prints in 

the book. The backgrounds could be kept one unifying colour or many shades of a 

colour — say red, magenta, orange, scarlet, crimson or soft sugared almond pastel; or 

a dark mood with black, maroon, teal blue or peat brown. I once saw a stunning 

tablecloth made from patches of old flower prints with black backgrounds that an 

artist had collected at charity shops — lots of different-scale prints with the black 

backgrounds unifying the hodgepodge of fabrics. 

A blanket of knitted patches, whether of simple stripes or more complex motifs, 

could be a great knit project for a group — like the old quilting bees. You could make 

small or large throws for charity from everybody’s swatches. By crocheting around 

each contribution you needn’t worry about the various tensions not coming up with 

a uniform size, just add more border until they equal out. Tassels or fringes could 

be a luxurious finish to your splendid group effort. 

In our family all the knitters contribute a square of colourwork knitting to a baby 

blanket for the newest arrival. My sister Holly skilfully combines the swatches with 

colourful crochet to make family heirlooms. 



using the charts 

152 

choosing colour palettes 

Working out a new colour scheme can be quite a mysterious and daunting process, 

or the most natural happening in the world. If you have a carpet you want to match 

a cushion with, or a patterned skirt you want to match with a sweater, the solution is 

pretty obvious and fun, capturing the same colour mood as the starting point. 

One of the ways I play with pattern and colour is to knit swatches of a new motif 

or pattern in at least three or four colour combinations or ‘colourways’. Each swatch 

is just one repeat of the motif or several if it is small-scale. These colour trials need 

never go to waste. At a later date you can join them together into a ‘sampler’ blanket 

like I do — at the very least you'll eventually have enough for a patchwork cushion. 

The main thing is to have a go at trying out colours, the wilder the better. None of 

us designers really know what works until we see it, so sampling becomes wonderfully 

exciting as you stumble on really unpredictable and interesting colourings. The many 

versions of my Persian Poppy Cleft and right) give just a taste of how many effective 

colourways can be created for a single simple charted design (see chart on page 117). 

If you have a hard time starting on this exciting colour play, choose a postcard of 

a painting that has colour combinations that make your pulse work faster. Then select 

colours in the painting and try to use them in the same ratio as they are in that artwork. 

For instance, if it's a mainly blue painting with just a shot of orange in one small object, 

choose a lot of shades of blue and use only a small accent of orange in your knit. 

Many yarn shops help these days by displaying their various yarns in colour 

groupings. You can see at a glance how magenta and orange make red really dance, 

but often a bit of emerald or turquoise will spike up that red. Multiple shades of 

similar colours are a definite rich way to proceed, but do find a ‘kick’ colour as all 

one colour family, even with 20 or 30 tones, can look strangely dull after all your 

work. This ‘kick’ can be very subtle. All it takes to make a scheme of many tones of 

beige hum is a whisper of lavender or grey gr 
¢ oS een. All yellows often need is a touch 

of sky blue or apple green. 

Contrast of dark and light tones is definitely a tricky area — too much contrast and 

the work looks cheap and coarse, not enough and motifs dissolve into minestrone 

soup! For example, a multi-toned ground needs to contrast enough from the 

foreground motifs for the motif shapes to read clearly — you don’t want a mush of 

tone with motifs indistinct from the background. (Though a little mushiness could be 

handy in a charming old faded antique colour scheme!) I often go for low contrast in 



choosing colour palettes 

my fabric prints, patchworks and knit designs. I like the vibration of many close 

tones mingling together. But for drama and bold statements, high contrast can be just 

the ticket. If you have large areas of each colour a closer tonal value can still sing 

out. On the other hand, small fractured designs need more edge to read. But do 

notice what a deep glow you get from the shades of the same or similar colours 

together. Think of marquetry woodwork on old furniture — those rich ambers, ochres, 

rusty wood tones, and ebony for delineation. 

Whatever your palette, be sure to put the effort into those colour trial swatches. I 

was once shown a knit that looked like a jazzy Harris tweed. ‘It’s a teapot,’ said the 

proud creator. For the life of me I couldn’t make out what all her efforts had rendered. 

For colour combos that work, a walk through a decorative arts museum or a shop MN ia An 
PSEA POD OP Oh } 

full of antiques or fashion prints can educate your eye as to what works and is alive 

and unusual. Even builders’ yards with stacked bricks or wood can give you 

wonderful tonal ideas. Believe it or not, I designed Floating Circles (no. 131 on page 

50) from a black tray of eyeshadow I saw in a TV makeup studio. For subtle combos, 

study stone walls, stones on a beach, or dried leaves on the street in late autumn. For 

slightly higher colouring, study Oriental porcelains, painters like Vuillard, or the 

watercolours of Beatrix Potter. For outrageous, dancing-on-the-table colour, look at 

The Simpsons cartoon on TV, circus and bullfighting posters, paintings by Emile 

Nolde, Matisse, or any of the Fauve school of painters. Or better still, travel to India, 

Africa or Guatemala and spend time in local markets. 

Keep in mind that scale has a lot to do with the success or not of various patterns. 

Sometimes large areas of dullish colour become quite strong because of the mass, 

whereas a tiny dab of colour on a motif has to be pretty intense to read. 

You can unify a colour palette by knitting with two or three strands of yarn 

together, keeping one of the strands the same colour and changing the others. For 

bright pastels, you might run a silvery grey along with the colours to create a pearly 

effect, or black along with deep jewel tones to deepen and slightly merge them. 

Hard, clean white rarely appears in my designs, but in case you feel that’s 

sounding like a rule, there are times when a really fresh, harsh white is just what's 

needed. You will notice that I often suggest a motif would be good in black and 

white because it has such a good silhouette. Also, have some fun seeing how 

utterly changed a design that was done in pastels, say, can be when knit in strong 

colours against black. 
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using the charts 

working with texture 

These days yarn shops are spilling over with textured yarns, man-made or natural, 

containing elements of feathers, ribbons, lurex, mohair, silk, slubs and even sequins. 

Since I usually have my eye more in the past, I find all the glitz and glitter a little 

tinselly. During one whole period I used lurex but tried to make it feel like old 

Byzantine churches and ecclesiastical robes. 

Mohair used judiciously with chenille can give great depth and quality to reds (see 

RAT TA 

PARBARBARABAARAABADAAHANNEM Big Circles; no. 136 on pages 52-53) or a rich deep brown palette. Silk, linen and 

mercerized cotton can give highlights to a pale palette. Running several different 

colours of yarns together to create marls can be an exciting way to make a bulky 

blanket or large-scale coat. If one of these is mohair it lightens the weight of it all. 

Textured yarns (mohair and chenille) can be seen in the top two swatches on the 

right. The Houses swatches worked in chunky yarn and in a medium-weight yarn 

show how yarn thickness also effects the textural look of your knitting. 

Although I’ve not tried much embroidery on knitting, I’ve seen it done 

wonderfully. Cross stitch, chain stitch or running stitches for big flower bursts, or 

dainty daisy-like repeats around a waistcoat or child’s jacket would provide an 

attractive change of texture. 

I haven’t yet mastered textural stitches like cables and bobble stitches, as plain old 

stocking (stockinette) stitch has been enough for me, allowing me to concentrate on 

colour. Reverse stocking stitch is my one departure as you can see on page 12 

(design no. 7) — this is a very effective way to add texture to a plain stripe. 

Please do experiment, as I’m sure you will, with all sorts of textural stitches on 

these motifs or in the backgrounds. It will add another exciting note to your knitting. 

mixing patterns 

All these diverse designs under one cover should encourage some creative mixtures of 

motifs. Flowers and stars, animals and fruits, and borders with everything, make for 

rich designs. Lots of borders grouped together is really lively. Even rows of animals or 

flowers make good borders — you can add a contrast stripe behind the motifs to make 

them more borderlike. Certainly in the same garment you can mix patterns. Think of 

all the trendy T-shirts with odd sleeves, and a different front and back. I’ve often 

paired a strongly patterned waistcoast/vest front with a striped back that echoes 

colours of the front (see right and opposite page top). During an early lecture on my 
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working with texture and mixing patterns 

work, I showed a slide of one of my patterned waistcoats with a striped back and a 

woman yelled from the audience, ‘You could have got the back and front to match if 

you had really tried!’ And there I was thinking I had achieved a really biblical look! 

Many of my heavily patterned garments have striped ribbing at the bottom and on 

the sleeves and neck to keep the colour story flowing, instead of abruptly ending 

with a big solid-colour rib (see right). As a general rule, I use the medium to darker 

tones of the garment colours in my ribbing. On a darkish garment a light bright 

colour in the rib would grab too much attention. 

Some of my borders are shown here to inspire, but fresh ideas for combining 

patterns are always coming to me. I’ve long been an admirer of a type of paisley 

design that is laid out in stripes of different colour; with small motifs running through 

them. The simple row-upon-row elegance of these coloured sections could be 

achieved by knitting similar-sized borders, one after another, right up a shawl or long 

waistcoat or done vertically on a wide coat. This could easily be knitted by starting at 

the cuff and knitting across the garment, so the knitting is sideways on. 

To knit a delicious mix of patterns, take the layout of Contrast Stripe Patch (no. 79 

on page 32) and do each patch as a flower print from the book. For colouring, you 

could choose many shades of ochre or blue, or whatever colour mood you wanted 

the end product to reflect. 

An Eastern way of using pattern is to do a carpet-type composition, with very 

detailed decorative borders of flowers or animals surrounding a centre in some form 

of stripe. Wouldn’t that be quite smart for a jacket or coat — a lush border of large 

and small flowers or animals with a bold stripe in any of the ones on offer here? 

Why not pick up those needles and do a series of cushion-size swatches to try out 

different motif combos and colourways. You'll be surprised how easy it is to get 

hooked on the excitement of seeing them come to life. 
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using the charts 

colour knitting techniques 
Knitting with lots of colours is much easier than it looks. If you already have a grasp of the knitting basics — casting 

on, knit, purl and casting/binding off — you’ll be able to work with masses of colours in no time at all. The tips I 

cover here show you how to introduce new colours and how to keep the ends from tangling. If you haven’t ever 

attempted colour knitting, take the time to try out the methods that follow, using one of the simple charts in the 

library. And if you haven’t picked up your needles for a while, read the tips carefully to remind yourself of the 

various colourwork techniques. 

multicoloured knitting 

Even an average knitter can learn how to work with 

a large number of colours, though it may seem an 

unsurmontable task at first. The easiest way to add lots 

of colours to your knitting is to stick to designs that 

use only two colours in a row. This technique is 

perfect for beginners. All you need to do is choose a 

design that has only a background colour and a motif 

colour in each row. Many of my charted desins are like 

this, for example Overlapping Leaves (no. 159 on page 

67) or Flower Ribbon (no. 181 on page 72). Start out 

with two colours in your first row, one for the 

background and one for the motif. As your knitting 

progresses you can break off and change the 

background colour or the motif colour as often as you 

like, but you will only ever have two colours at once 

hanging at the back of the work. 

Once you have mastered this simple way of adding 

lots of colour, you can try using more than two colours 

across your row. To avoid a never-ending tangle of 

yarn ends, just use short lengths 60-100cm/2-3ft long 

and add more lengths as they are needed. As the yarns 

tangle, simply pull through the colour you want to use 

next. It’s as easy as that. If you only ever use 

‘manageable lengths’ there is no end to the number of 

colours you can have on the go at once. 

156 

fair isle knitting 

There are two basic methods for colourwork knitting. 

One is called the Fair Isle technique and it is used 

when two or more colours are used repeatedly across 

an entire row of knitting. The yarn not being used at 

any one time is carried across the wrong side of the 

work until it is needed again. 

If only a few stitches are spanned by an unused yarn 

during Fair Isle knitting, it can simply be ‘stranded’ 

loosely across the back (see above). 
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When there are more than about five stitches to span 

before the yarn is used again, it should be woven 

under and over the working yarn as you proceed (see 

above), so the loose strand is caught into the back of 



the knitting. This is called ‘weaving in’ or ‘knitting-in’. 

Some knitters like to knit-in on every other stitch, but I 

find it sufficient to do it on every third stitch or so. 

Another useful tip I usually give to knitters trying out 

the Fair Isle technique is to work stranding and 

weaving-in with a loose and relaxed tension on the 

stitches. If you pull the yarns too tightly, your knitting 

will pucker and you won’t get the smooth surface you 

are aiming for. It helps to spread out the stitches to 

their correct width a few times in each row to keep 

them elastic. 

intarsia knitting 

The other technique for multicoloured knitting is called 

intarsia. This method is used when there are lots of 

different colours in a row, but each one is only used in 

an isolated area and not across the entire row. The 

yarn can simply be worked where it is needed and 

then left to hang at the back until it is reached again 

on the next row. 

Where the colour change occurs in intarsia knitting, 

twist the two yarns together to avoid holes (see above). 

In many of my knitting designs, I use both the Fair Isle 

and intarsia techniques on the same piece of knitting. 

Any colour that is used across the entire row is worked 

in with the Fair Isle technique, and any colour needed 

in just one area in the intarsia method. 

colour knitting techniques 

knitting-in yarn ends 

This last tip is probably the one you'll be the most 

grateful for if you don’t already know about it! To save 

hours of laborious work darning-in yarn ends when 

your knitting is completed, weave in all the ends as the 

knitting progresses. The technique for doing this is 

basically the same as for knitting-in the loose strands or 

‘floats’ in Fair Isle knitting. 
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Each time you join in a new colour, leave about 

8cm/3in extra on the end of both the old and new 

yarns, then knit the next two stitches with the new 

yarn. Holding both ends of yarn in your left hand, lay 

them over the working yarn and work the next stitch 

(see above). 

Zax 

Now insert the right-hand needle into the next stitch in 

the usual way, bring the ends up behind the working 

yarn and work the next stitch. Carry on in this way, 

weaving the ends over and under the working yarn 

until they are completely knitted-in. [f you are 

introducing a new colour but not finishing off the old 

colour, weave-in only the end of the new yarn. 
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chart sources and acknowledgments 

chart sources 

In order to have as many designs as possible to choose from in this book, only a section of some of the patterns 

have been charted. This is usually because the pattern does not break down into a simple repeat; instead the motifs 

or patterns vary in shape across the entire garment, cushion or blanket. 

The following knits are some of those that have charts in this book showing only a section of the full design, but 

which have been charted in full in previous Kaffe Fassett books. They are given here for your reference, with their 

design number and the name of the original Kaffe Fassett book they first appeared in, where there is a full chart. 

47 Little Boxes — page 24 (cushion cover), Glorious Interiors 

58 Ribbon Design — page 111 (adult V-neck) and page 115 (child’s V-neck), Glorious Knitting 

82 Red Patch — page 127 (adult cardigan), Glorious Knitting 

127 Geometric Star — page 58 (adult jacket), Kaffe Fassett at the V&A (UK), Glorious Color (US) 

146 Foolish Virgins — pages 118-119 (adult jacket or crewneck), Kaffe’s Classics 

149 Heraldic Dogs — pages 84-86 (adult crewneck), Kaffe’s Classics 

152 Leopard Skin — pages 102-103, Kaffe’s Classics 

153 Porcelain Patches — pages 148-149 and 150-151 (adult coat), Kaffe Fassett at the V&A (UK), Glorious Color (US) 

154 Indian Pots on Shelves — pages 96-97 (cushion cover), Glorious Interiors 

160 Tapestry Leaf — pages 56-57 (adult crewneck), Kaffe’s Classics 
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Numbers in brackets refer to 

pattern numbers 

A 

African Squares (54) 24, 93 

animals (145-52) 60-3, 122-4 

Antique Zigzag (20) 16, 85 

Apples (156) 66, 128 

B 

Banded Triangle (92) 36, 106 

Basket Squares (51) 23, 93 

Bead Lattice (137) 54, 118 

Big Circle (136) 52, 118 

Big Crosses (74) 31, 99 

Big Damask Flower (190) 77, 143 

Big Diamond (98) 38, 108 

Birdbox (48) 22, 92 

Blanket Flower (173) 70, 137 

Blanket Stripes (9-13) 13, 83 

Blue and White Pots (155) 65, 127 

Blue Diamonds (111) 42, 111 

Bold Star (120) 44, 112 

Bowls of Fruit (157) 66, 129 

Box Star (123) 46, 113 

Box Star Square (49) 23, 92 

Brick Diamond (109) 41, 110 

Byzantine (75) 31, 99 

C 

Cat (151) 63, 124 

Caucasian Flower (165) 68, 133 

Caucasian Stripe (40) 21, 90 

Celtic Stripe (30) 18, 88 

Chatterbox (53) 24, 93 

Chequerboard (78) 32, 100 

Cheviot Gardens (180) 72, 141 

China Clouds (138) 54, 118 

Chinese Basket (103) 39, 109 

Chinese Rose (172) 70, 137 

Chrysanthemum (168) 69, 135 

circles (128-38) 48-55, 115-18 

Circus Star (119) 44, 112 

colour palettes 152-3 

Column Dot Stripe (39) 20, 90 

Cones (86) 34, 104 

Contrast Stripe Patch (79) 32, 100 

Courthouse Steps (115) 43, 111 

creatures (145-52) 60-3, 122-4 

Cross Patch (72) 30, 98 

crosses (72-7) 30-1, 98-100 

D 

Daisies (163, 194) 68, 79, 133, 145 

Damask Flowers (177-8, 189) 72, 

77, 140, 143 

Dangling Vine Flower (166) 69, 134 

Dark Daisy (176) 71, 140 

Desert Stars (121) 45, 112 

design 148-55 

Diagonal Box Stripes (37-8) 20, 89 

diamonds (98-116) 38-43, 108-11 

Domino (130) 49, 116 

Dot Border Stripes (31, 36) 18, 

1S 

Dot Patch (84) 33, 103 

ls 

Earth Carpet (19) 16, 85 

Echo Stripe (8) 13, 83 

Egyptian Stripe (5) 12, 83 

Exotic Bloom (174) 70, 138 

lit 

Facets (95) 36, 107 

Fair Isle knitting 156-7 

Fan Box (70) 29, 97 

Fancy Chequerboard (45) 22, 91 

Feathers (94) 36, 107 

figurative patterns 56-79 

Finnish Zigzag (22) 16, 86 

Flamingoes (148) 62, 123 

Floating Blocks (67) 28, 96 

Floating Circles (131) 50, 116 

Flower Ribbon (181) 72, 141 

flowers (163-95) 68-79, 133-45 

foliage (156-62) 66-7, 128-31 

Foolish Virgin Border Stripe 

index 

Coy Vee 

Foolish Virgins (146) 60, 122 

fruits (156-7) 66, 128-9 

G 

geometric patterns 10-55 

Geometric Star (127) 47, 115 

Girder (69) 29, 97 

Green Granite Blocks (66) 28, 96 

Guatemala Diamonds (113) 42, 111 

H 

Heraldic Dogs (149) 62, 123 

High Contrast Zigzag (28) 17, 88 

Horses Brocade (150) 63, 124 

houses (139-44) 58-9, 119-21 

Houses and Roses (139) 58, 119 

Housetops (144) 59, 121 

I 

Icon G7) 31, 100 

Ikat Stripe (15) 14, 84 

Indian Pots on Shelves (154) 65, 

127 

intarsia knitting 157 

Ivory Squares (62) 27, 95 

4 

Jack’s Back (25) 17787 

Japanese Sock Stripe (27) 17, 88 

Japanese Triangles (97) 37, 107 

Jumbled Squares (61) 27, 95 

K 

Kaleidoscope (170) 69, 135 

knitting techniques 156-7 

Korean Stripe (4) 12, 82 

Ib 

Lattice (102) 39, 109 

Lattice Flower (183) 74, 141 

leaves (156-62) 66-7, 128-31 

Leopard Skin (152) 63, 124 

Letterboxes (52) 23, 93 

Lightning (23) 17, 86 



index 

ite Boxes: (47) 225 911 

Lone Star (126) 46, 114 

Lumberjack (76) 31, 99 

M 

Marble Blocks (59) 27, 94 

Medium Steps (81) 32, 101 

Midnight Harlequin (116) 43, 111 

Mini Floating Circles (134) 51, 117 

Mini-Roman Blocks (60, 65) 27, 28, 

94, 96 

Mirage (18) 15, 84 

Mitred Squares (63) 27, 96 

mixed stripes (29-42) 18-21, 88-90 

Monotone Roses (193) 79, 145 

Moody Blues (87) 34, 104 

Mosaic (71) 29, 98 

Mosaic Stripe (35) 19, 89 

multicoloured knitting 156 

Multicoloured Squares (56) 25,. 93 

Muriel’s Tall Flowers (167) 69, 134 

N 

Nomad Diagonals (42) 21, 90 

O 

Oriental Motifs (29) 18, 88 

Outlined Star (117) 44, 111 

Overlapping Diamonds (107) 40, 110 

Overlapping Leaves (159) 67, 131 

Overlapping Patch (83) 33, 102 

P 

Paisley (191) 79, 145 

Paisley Stripes (187) 76, 142 

Pale Ikat (17) 14, 84 

Palm Trees (162) 67, 131 

Papyrus (192) 79, 145 

Patch Flower (188) 76, 143 

patches (78-85) 32-3, 100-3 

Patchwork Triangles (88) 34, 104 

patterns: mixing 154—5 

working with 149 

Peacock Spots (129) 49, 116 

Pennants (91) 35, 105 

160 

Persian Poppy (135) 52, 117 

Peruvian Cats (145) 60, 122 

Peruvian Stripe (6) 12, 83 

Ping Pons, (132Z)sin 1 Wy 

Pinwheel (96) 36, 107 

Plaid (43) 22, 91 

Planets (128) 48, 115 

Porcelain Patches (153) 64, 126 

Postage Stamp (50) 23, 92 

pots (153-5) 64-5, 126-7 

Puzzle (100) 39, 108 

R 

Random Lattice Stripe (32) 19, 89 

Red Diamonds (112) 42, 111 

Red Patch. (62) 33; 102 

Regular Lattice Stripe (33) 19, 89 

Reverse Stocking Stitch Stripe (7) 12, 

83 

Ribbon Design (58) 27, 94 

Roman Stripes (1-3) 12, 82 

Rows of Poppies (169) 69, 135 

5 

Schoolhouses (143) 58, 121 

Scroll Leaf (161) 67, 131 

Shaded Diamond (101, 104) 39, 

108, 109 

Shadow Boxes (68) 29, 96 

Shirt Stripes (57) 26, 94 

Slabs (55) 24, 93 

Small Steps (80) 32, 101 

Small-Scale Cross Patch (73) 31, 

oy) 

Spanish Combs (182) 73, 141 

Split Diamond (114) 43, 111 

squares (43-98) 22-9, 91-8 

stars (117-27) 44-7, 111-15 

Stars and Stripes (125) 46, 114 

Stepped Diamond (110) 41, 110 

Stepped Triangles (90) 34, 105 

stone Circles.(133) 510107 

Striped Jack’s Back (21) 16, 85 

stripes: mixed (29-42) 18-21, 

88-90 

simple (1-8) 12-13, 82-3 

zigzag (14-28) 14-17, 84-8 

Stripes and Crosses (34) 19, 89 

Summer Star (118) 44, 112 

Sunset (24) 17, 87 

Super Triangle (93) 36, 106 

Suzani Flower (164) 68, 133 

oh 

Tall Zigzag (16) 14, 84 

Tapestry Leaf (160) 67, 131 

Teeny Flower (79) 72, 179 

Temple Stripe (41) 21, 90 

Tents (140) 58, 120 

texture 154 

Tile Diamonds (108) 41, 110 

Tile Lattice (105) 40, 109 

Toothed Stripe (89) 34, 105 

Townhouses (142) 58, 121 

Triangle Star (124) 46, 113 

triangles (86-107) 34-7, 104-7 

Tropical Brocade (175) 71, 138 

Tropical Fish (147) 61, 123 

Tulips (184) 74, 142 

Tumbling Blocks (64) 28, 96 

Turkish Carnations (171, 185) 70, 

75, 3G aA 

V 

Venetian Diamond (106) 40, 109 

W 

Watermelon Stripe (85) 33, 103 

Weave Variation (99) 38, 108 

Whirling Star (122) 46, 113 

Wildflowers (195) 79, 145 

Winter Trees (158) 66, 129 

Woven Tiles (44, 46) 22, 91 

Y 

yarn ends, knitting in 157 

Us 

zigzag stripes (14-28) 14-17 

84-8 

) 







Kaffe Fassett has attracted huge audiences 

worldwide to the knitting and needlepoint 

crafts.A bestselling author, he has also hosted 

his own TV as Glorious Colour, and a 

major exhibition of his work travelled the 

world after being featured as the first one-man 

show of a living textile artist ever to show at 

the V&A in London. Kaffe also designs 

wallpapers and fabrics for companies such as 

Designers Guild. His many previous books 

include Kaffe’s Classics, Family Album, 

Passionate Patchwork, and Mosaics. 
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