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The 

Stitch 
When you open THE EssENTIAL STITCH COLLECTION, 

you are entering a new world of knitting 

possibilities. This invaluable guide is packed 

with 300 stitches every knitter will want to 

know, from timeless classics to brand-new, 

distinctive originals. With stitches organized by 

type, categorized by level, and accompanied 

by clear and concise instructions, this handy 

reference is very accessible. Each stitch is 

shown in a beautiful color photograph, making 

the book a visual feast. 

Each chapter starts with an introductory section 

containing simple designs for beginners. Both 

row-by-row written instructions and easy-to-read 

charts allow the reader to become accustomed 

to using the standard charts given for more 

complex or larger-repeat panels. Key information 

on how to read the charts is provided, along 

with detailed explanations of all the essential 

knitting techniques. The charts are printed 

in black and white so that they can be easily 

photocopied or scanned and enlarged. All 

stitch abbreviations and chart symbols are 

clearly explained. Specific symbols and useful 

notes are given alongside the relevant charts 

and patterns. As an added bonus, you’ll find a 

handy fold-out flap that contains the common 

stitch abbreviations used in the book for easy, 

at-a-glance reference. 

(continued on back fi4:) 
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Introduction 

Our collection of 300 stitch patterns is designed for hand knitters 

of all abilities and ambitions because it covers simple stitches 

that are the basis of other patterns and then develops more 

complex and challenging ideas. It’s really hard to explain the 

fascination of knitting, especially to a non-knitter, and it’s true 

there can be frustrations along the way. But once you have the 

mechanical aspect of making stitches under control, you are the art 

director. You can select colors, choose yarns, combine stitches, and be 

both critical and creative. 

If you knit as a social activity you may want to keep to the simpler 

stitches and you'll find a wide variety of these in this collection. The 

more elaborate stitch patterns frequently require more patience than 

skill; experiment freely, because there is nothing more satisfying than 

attempting something that you thought beyond your ability and then 

discovering that it really wasn’t all that difficult. 

We have searched out some old, forgotten stitches, and have had great 

fun inventing many new ones in the hope that we can communicate 

our enthusiasm for knitting. 

Enjoy the alchemy of yarn and needles! 





About this book 
This book features 300 stitches arranged in chapters, each color-coded so you 

can easily find what you want. Starting with basic textures (plains and purls), the 

content moves through the range of samples, ending with a collection of unusual 

techniques. At the back is a guide that shows you how to use the stitches for 

design, along with a rundown of all the essential knitting techniques. 

THE DIRECTORY Essential techniques 

Stitch selectors Pages 194-199: This section includes all the 
Each chapter is introduced with a “Stitch selector” essential techniques, from getting started to 

that displays all the samples in the chapter next to understanding more complex areas (like increasing 

each other, so you can compare stitches. and decreasing) and deciding which is the best 

method for the type of stitch you will be using. 

The stitch samples 
The stitch samples are organized into chapters: Reading the charts 

Knit and purl, Twists, Cables, Lace, Bobbles and Pages 200-203: This section explains how to use the 

leaves, Stranded and intarsia, Unusual stitches, charts, allowing you to get the most out of the book. 

and Letters and Numbers. 

Abbreviations and symbols 
KNIT KNOW-HOW Pages 204-205: The most frequently used 

Using the stitches abbreviations and symbols in this book are 

Pages 184-191: Many knitters have a whole range of | reproduced here. Any unusual abbreviations and 

stitch patterns at hand but don’t know how to use symbols—specific to a particular stitch pattern— 

them. This section shows you how to use the are presented as “Specific symbols” alongside the 

stitches to design for yourself, with both allover chart. There's also an abbreviation reminder on 

pattern repeats or more simple panels or motifs, the fold-out flap, opposite page 207. 

using the book’s texture and color stitches. 

Stitch selector 
With each cha pte rs 104 THE STITCH COLLECTION 

Schbtes aud etal es 

hitchoclarcourt sen seuecror BODbles and Leaves 
Bobbles and leaves always create an impact, because their three- 

next to each other, dimensional look really mimics natural objects, Don't be intimidated by 
tee the instructions. Once you understand working into a multiple increase, 

it's easy to select they're not too difficult and the result will be very special 

something you like. 

171 Hoty leat 172 terry vobbiecusters 173 Ornamental wave 



Stitch samples 

Each chapter has an introductory 

section containing simple designs 

for beginners, including both 

row-by-row written instructions 

and easy-to-read charts. 

Skill level 

Samples are graded by skill 

level on a scale of 1 to 3, 

with 1 being for beginners 

About this book 

Yarns used 

Samples are knitted 

in easy-to-view plain, 

smooth yarns. 
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Stitch 202 Stitch 203 i ‘Stitch 204 

Plume tever © 

se 
stitch. It could 

part ofa 

Specific symbol 

Leaf within a diamond vever © | Bunch of grapes Lever © Leaves and Herries tever © 

leave 129 

Stitch 205 

fruit of the 
vine 

Notes 
= Work leaf charts 

‘over one stitch 
and fourteen 
rows, as shown on 
right and left of 
the main chart 

+ Acable needle is 
required 

(17233513 to cable needle, 
hold at back, k2, sl nearest st 
from cable needle back to L 

needle, (k1, yo, k1, yo, k1) all 
In this st, k2 rem sts from 

cable needle, 

Notes 
= The motif starts with one 

stitch, increases to nine 
stitches, and then returns to 
‘one stitch on the last row, 

= A cable needle is required. 
Motif of 1 st, with a 
variable st count 

Panel of 17 sts 

Specific symbols 
[B) (K1, pt. k1, pt, k1) all in 1 st. turn, pS, turn, KS, turn, pS, 
turn, 514 of sts just made, 1 ata time, over end st, then k tbl 
15S 53 to cable needle, hold at back, k2, s! nearest 
ston cable needle back to L needle, k this st, k2 rem sts 
from cable needle. 

Note 
A cable needle |s required 

Sk tbl on ws, 

Specific symbol 
{B) (K1, yo, k1, yo, k 
turn, 51d of sts Just 

15 Panel of 19 sts, with 
st count 

0 Specific symbols 
’ 1B (1. pt, kt, pt, k1) all in 1 st, turn, pS, turn, sid of 
7 sts just made, 1 at a time, over end st, k tbl. 
5 SS Sit to cable needle, hold at front, k1, pl, then 
. ki trom cable needle 
is 52 Si2 to cable needle, hold at back, k1, then p}. 

ki from cable needle 
[-ZA1si2 to cable needle, hold at back, k1, then p2 
from cable needle. 

Motif of 23 sts 

TSS sit to cable needle, hold at front, p2, then k! 
all in 1st, turn, pS, turn. KS, turn. PS, from cable npedie 
ade, 1 at a time, over end st, k tbl 

5 + Dronnsponws [)ponrs,xonws [dlizteg lupo Wbatpo Oyo mi mm Bross PA Sap BMer jae Z Aam SNaip 

Basic symbols 

Basic symbols are 

repeated in a strip along 

the bottom of the page. 

Complex stitches 

Complex stitches are represented 

with graphic charts only, unless 

row-by-row instructions are 

required for clarity. 

Copying the stitch charts 

The stitch charts are 

printed in black and white 

so you can photocopy 

or scan them to enlarge 

them (particularly useful 

if you have poor eyesight, 

are working in a badly lit 

space, or are knitting on 

the go at a group or class). 

Panel of 19 sts 

Specific symbols 

Unusual or unique stitch 

symbols are explained 

alongside the relevant 

charts and patterns. 

Fold-out flap 

Opposite page 207, you'll find a fold-out flap 

containing the stitch abbreviations anda 

needle-size conversion chart. 
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This section features 300 stitches 

organized into chapters, each color 

coded and beginning with a visual 

stitch selector so you can easily 

find what you want. Starting with 

basic textures (plains and purls), the 

content moves through the range of 

stitch patterns before ending with a 

collection of unusual techniques. 
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cite eELECTORAKC IG) | Cec Gla tatel id 
Knit and purl stitches are the building blocks of knitting—they 

make stockinette and reverse stockinette stitch, many ribs, and 

many more textures. Understanding that the smooth V of knit is 

the opposite of the round blip of purl is the key to these stitches. 

SO AA eh AA KL 
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Stitch 001 

THE STITCH COLLECTION 

Garter stitch Lever © 

Garter stitch is simple 

since every stitch on 

every row is plain knit. 

This produces a 

reversible fabric with 

no tendency to curl, 

making it useful for 

bands and edgings. Its 

knit-stitch ridges cause 

it to stretch slightly 

widthwise and contract 

vertically to give an 

almost square gauge. 

When counting rows, 

remember that there’s a 

wrong-side row between 

each pair of ridges on 

the right side. The same 

garter stitch is achieved 

by purling every stitch 

on every row. 

Stitch 003 

Garter stitch welting tevet ® 

Seven of the eight 

pattern rows of this 

welting are knit. This 

gives it a deeper, softer 

texture than some 

other weltings. 

Method 

1st row (RS) K. 

2nd row P. 

3rd-8th rows K. 

These 8 rows form 

the pattern. 

14-15 Basic symbols 

[ul ponRS ip on ws Le] 5 on Rs, k on WS 

Any number of sts, 
shown over 5 

Method 

1st row (RS) K. 

2nd row K. 

These 2 rows form 

the pattern. 

+> 

Any number of 
sts, shown over 5 

1 

Stitch 002 

Four-row welting Level ® 

Welting is the term for 

a series of horizontal 

furrows made witha 

combination of rows of 

knit and purl. It has a 

tendency to stretch 

widthwise and can 

be worked over any 

number of stitches. 

This four-row version 

is probably the simplest. 

Method 

1st row (RS) K. 

2nd row P. 

3rd row P. 

4th row K. 

These 4 rows form 

the pattern. 

Stitch 004 

hp O48, he Sy 
2 ye aA 

Any number of sts, 
shown over 5 

Stockinette stitch Lever ® 

Stockinette stitch makes 

for a smooth fabric and 

is made by knitting all 

stitches on right-side 

rows and purling all 

stitches on the wrong 

side. It’s probably the 

best-known and most- 

used stitch in knitting. 

Method 

1st row (RS) K. 

2nd row P. 

These 2 rows form 

the pattern. 

<~<~ 

SS 
LP, raid 

mo = 2 a ee 

AS at 
a >» 
RAE as 
& He 

Any number of sts, 
shown over 5 

7 

SSS SP La 

a 

LPP LIES I LEA SAID ITPTAED. 

et Ee 
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Stitch 005 Stitch 006 

Reverse stockinette stitch teve.® Seed stitch ever © 

Seed stitch makes one of 

the simplest and most 

satisfying textures. Like 

garter stitch, it tends 

to stretch slightly 

widthwise and contract 

vertically to give an 

almost square gauge. It 

consists of alternate 

knit and purl stitches. 

Less frequently used, 

but equally distinctive, 

reverse stockinette 

stitch is the opposite of 

stockinette stitch. 

Purling all stitches on 

right-side rows and 

knitting all stitches on 

wrong-side rows shows 

off the purl aspect of 

the stitch. 

% 3 

Rho nk 

ee ews se & 

ame ASS 

wy av 

ees sens 
ia Pat 

ee ee ae 

x 

a 
he 
Me 
~ ae 
f 
We 

ee 

ds AF OP a a Las ee 

e* 

Method 

Method Fey pia ee 1st row (RS) [K1, p1] to Multiple of 2 sts 

1st row (RS) P. shownlovens last st, k1. plus 1 

2nd row ae mC 
These 2 rows form cue tentor Over an even number of 
the pattern S12 : p . stitches, work [k1, p1] to 

the end of the first row 

then [p1, k1] along the 

second row. 

- Stitch 007 Stitch 008 

Moss stitch eve. @ Small blocks stitch Levet ® 

This is a four-row repeat tg WIA 

like moss stitch but with ae 
the stitch multiple FE ae SS, 

doubled. The result is a 4 
very different but equally 

simple textured stitch 

pattern that shows how 

blocks can be built up. 

Sometimes called Irish 

moss stitch, this four- 

row variation on seed 

stitch does not have the 

same tendency to 

contract vertically. Like 

seed stitch it can be 

started with a knit ora 

purl stitch as long as the iP ie i sae i Se 

following knits and Method 

purls correspond. 1st row (RS) [K2, p2] to 4fel e 
; = e| 3 last 2 sts, k2. 

| 

Method le | 1 2nd row [P2, k2] to last 

1st row (RS) [K1, p1] to last st, k1. Multiple of 2 sts, p2. Multiple of 4 sts 

2nd row [P1, k1] to last st, p1. 2 sts plus 1 3rd row [P2, k2] to last plus 2 

3rd row [P1, k1] to last st, p1. 2 sts, p2. 

Ath row [K1, p1] to last st, k1. 4th row [K2, p2] to last 
2 sts, K2: 

These 4 rows form the pattern. 
These 4 rows form the 

pattern. 
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Stitch 009 

Knit one, purl one rib 

Alternating knit and 

purl stitches along the 

row gives a springy, 

narrow rib with a lot of 

uses. It can be worked 

over an even number of 

stitches, but balancing 

the rib by working 

over an odd number of 

stitches is more usual. 

Method 

1st row (RS) [K1, p1] to 

last st, k1. 

2nd row [P1, k1] to last 

st, p1. 

These 2 rows form the 

pattern. 

Stitch 011 

Broken single rib 
LEVEL @ 

If right-side rows are 

knit one, purl one 

but wrong-side rows 

are simply purl, the 

resulting rib has a 

textured appearance 

but very little elasticity. 

Method 

1st row (RS) [K1, p1] to 

last st, k1. 

2nd row P. 

These 2 rows form the 

pattern. 

16-17 Basic symbols 

Oi as oF tale 2 

9 

Bph), 

NI 

een ans 
Sh 

LASARRA AL QQ geet ht 

Pe 

aiaiat ; Mie: 

LARPs *, aS me CRA e ee 

ATTVAATAATRARABAA, SAARABALAT ABAD 

<y 

i 
$4 .% oes 

<-> 

Shown over an odd number of 
sts; multiple of 2 sts plus 1 

Note 

Over an even number of 

stitches, work [k1, p1] to 

the end of the first row 

then work the second 

row the same. 

Multiple of 
2 sts plus 1 

aAwasey 
So) * 

ahha eee 

Stitch 010 

Twisted single rib 
LEVEL 

This is a variation on 

knit one, purl one rib, 

which, although it has 

less elasticity than the 

original, has a very 

crisp definition. The 

knit stitches on the 

right side and the purl 

stitches on the wrong 

side are worked through 

the back of the loop. 

Method 

1st row (RS) [P1, k1 tbl] to 

last st, p1. 

2nd row [K1, p1 tbl] to last 

Su ile 

These 2 rows form the 

pattern. 

Stitch 012 

Es 9.8) 

ey fe 
tg CA ue 

! 

4 » 

PPE TC 

1 egy babs * 

DRY 
¥ 

DAK aie 

CO PR ESWC EN EG mye 

2\eN\e 

Multiple of 
2 sts plus 1 

Knit two, purl two rib 
LEVEL @ 

This classic reversible 

stitch is probably the 

most deeply furrowed 

of all the ribs. It’s 

sometimes called double 

rib or two-and-two rib 

and can be used for 

entire garments as well 

as edgings. 

Method 

1st row (RS) [K2, p2] to 

last 2 sts, k2. 

2nd row [P2, k2] to last 

2 sts, p2. 

These 2 rows form the 

pattern. 

ears ponws (@] , onRs, kone [Niksption rs, ptblion we 

Multiple of 
4 sts plus 2 



Stitch 013 

Broken double rib 
LEVEL @ 

Purling wrong-side 

rows introduces garter 

stitch verticals into 

knit two, purl two rib. 

This flattens the rib 

but makes a firm 

texture stitch. 

6 wy 

Cams Method 

1st row (RS) [K2, p2] to 

last 2 sts, k2. 

2nd row P. 

These 2 rows form the Multiple of 
pattern. 4 sts plus 2 

Stitch 015 

Knit and purl diagonals 
LEVEL @ 

Groups of knit and purl 

stitches moved along one 

stitch on every row make 

sharply angled, very well 

defined diagonals. 

Method 

1st row (RS) [K4, p4] to end. 

2nd row [K3, p4, k1] to end. 

3rd row [P2, k4, p2] to end. 

4th row [K1, p4, k3] to end. 

5th row [P4, k4] to end. 

6th row [P3, k4, p1] to end. 

7th row [K2, p4, k2] to end. 

8th row [P1, k4, p3] to end. 

These 8 rows form the 

pattern. 

8 

6 

4 

2 

Multiple of 8 sts 

Stitch 014 

Tucked rib 

LEVEL @ 

rite a sees 
= a & a i rte e 

f.2 4%, - aA hte . 6.4.9.8, 9.9 co 
' e rhs Te ¥ Ms See : 

AAA 

Inserting two rows of 

stockinette stitch 

between alternating 

bands of knit two, purl 

two rib produces a 

strongly defined texture 

that’s quite different 

from plain rib. 

Stitch 016 

Lozenges stitch 
LEVEL @ 

By breaking up knit 

and purl diagonals, a 

different sort of repeat 

pattern is made. 

Method 

1st row [P4, k4] to end. 

2nd row [P3, k4, p1] to end. 

3rd row [K2, p4, k2] to end. 

Ath row [P1, k4, p3] to end. 

5th row [K4, p4] to end. 

6th row [P4, k4] to end. 

7th row [K1, p4, k3] to end. 

8th row [P2, k4, p2] to end. 

9th row [K3, p4, k1] to end. 

10th row [K4, p4] to end. 

These 10 rows form the 

pattern. 

Knit and purl 

Multiple of 
4 sts plus 2 

Multiple of 8 sts 

17 
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Stitch 018 Stitch 017 

Seed stitch diamonds 

LEVEL @ 

Squares within squares 
LEVEL 
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Two stitches of reverse stockinette stitch outline 

the seed stitch to make a very strongly embossed 

pattern of shallow diamonds. 

Alternating squares of knit and purl create a 

strong relief texture, then adding smaller squares 

increases the interest. Note that a square consists 

of more rows than stitches. 

e e e e e e e e e N es 

Multiple of 16 sts plus 1 

Multiple of 18 sts 

Jk onrs, ponws [©] 5 on RS, k on WS 

18-19 Basic symbols 



Stitch 019 

Moss stitch 
diamonds eve. @ 

These diamonds within 

diamonds are constructed in 

moss stitch on a stockinette- 

stitch background. The central 

diamonds have a tiny panel of 

reverse stockinette stitch. 

Multiple of 18 sts plus 1 

Stitch 020 

Diamond brocade 

LEVEL ® 

Outlining reverse-stockinette- 

stitch diamonds with two stitches 

of stockinette stitch gives an 

almost quilted effect to a simple 

combination of knit and purl. 

~< > 

Multiple of 12 sts plus 1 

Knit and purl 

Stitch 021 : 

Cartridge belt rib 
LEVEL 

This classic rib has the advantage 

of being reversible. The deep 

furrows and strong knit-stitch 

ridges are made by slipping 

stitches. Otherwise, this is a 

simple two-row repeat with no 

purl stitches. 

iaggecosa 1 

ed 

Multiple of 
4 sts plus 3 

Specific symbol 

-] Wyif sl1 purlwise. 

Method 

1st row (RS) K3, [wyif sl1 purlwise, 

k3] to end. 

2nd row K1, [wyif sl1 purlwise, k3] 

to last 2 sts, wyif sI1 purlwise, k1. 

These 2 rows form the pattern. 

19 
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Stitch 022 Stitch 023 

Bias stockinette stitch Lever @ Stars brocade eve. @ 

Ath a 

Working regular pairs of increases and decreases Here, a net of raised stitches is filled in with little 

tips the stockinette stitch on to the bias and gives eight-pointed stars. It looks complex, but it’s all just 

the fabric a wavy edge. You can have any number knit and purl so it’s easy to do. 

of stitches between the shaping. Space the increases 

and decreases close together to create chevrons, or 

place one at each edge for a slanted fabric. 

4 < AOEA® EE mIN 1 

Shown over 26 sts 

Specific symbol 

Kfb 

Method 

1st row (RS) K2, skpo, k7, kfb, k1, kfb, k8, k2tog, k2. 

2nd row P. 

These 2 rows form the pattern. 
Multiple of 24 sts plus 1 

20-21 Basic symbols 

k on RS, pon WS [e| pon RS, k on WS k tbl on RS, p tbl on WS (4) k2tog IN skpo 



Stitch 024 

Embossed hexagons eve. @ 

This neat arrangement of knit and purl stitches, 

with some stitches worked through the back of the 

loop, is like a patchwork pattern. 

jeeeve////eoee 

| 

IN je@eX\\ 

Joe e eNNNNNNNN 
|e @ e eN\NNNANNAN 
joeeeN\\\N\NE 
jeceee\\Nee 
je@eeeeeee 
_jeeeeeecee 

e e ° Ya zi V4 VA 

Multiple of 18 sts plus 1 

Knit and purl 

Stitch 025 

Embossed pennants Lever @ 
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This is the kind of simple stitch pattern that is ideal 

as a chart because although the patterning changes 

on both right-side and wrong-side rows, it is easy to 

see exactly where you are. The contrast between 

the stitches worked through the back of the loops 

and the reverse stockinette stitch adds a subtle 

texture to the pattern. 

Niele NNANAN 
NI@NNANANA 
NOOINNNIIIN 
ISD @e\\\\\N\e 
Nie @@e\\\\e 

\yee@eecee\\e 
RlalelsislateleNis 

Multiple of 10 sts plus 5 

21 



22 THE STITCH COLLECTION 

Stitch 026 Stitch 027 Stitch 028 

Corded rib Embossed chevrons Brocade net 

LEVEL @ LEVEL B LEVEL @ 

This interesting variation on Working the stitches for alternate This subtle arrangement of 

a knit two, purl two rib is easy chevrons through the back ofthe raised stitches forming a net 

to work and gives a firmly loops adds definition and gives of diamonds is reminiscent of 

defined texture. this simple stitch pattern a nineteenth-century whitework 

sophisticated effect. bedcovers. Although the other 

side is not identical, it also has 

. a pretty pattern. 
a 

Multiple of 
4 sts plus 2 

Specific symbol Multiple of 
8 sts plus 1 

(ON| Wyab, sl1 purlwise, yo, k1, 

psso both sts. 

Multiple of 12 sts plus 1 

22-23 Basic symbols 

k on RS, pon WS [©] 5 on RS, k on WS ik tbi on rs, p tbl on ws 



Stitch 029 

Embossed moss 

diamonds teve. @ 

Working alternate stitches in 

moss stitch through the back 

of the loops adds to the raised 

effect. Although the other side 

is not identical, it is also very 

pretty, and so the fabric can 

be reversed. 

eoe\///eecee0ed|/\ee 

SJi@eeeeoeeeeed|//ee// 

Multiple of 12 sts plus 1 

Stitch 030 

Flag pleats 
LEVEL ® 

Gl eee cs 
‘ vee 

pee ‘ 

Rai 
io! 

ws 
y is A 
pw 

a) 

The slipped stitches emphasize 

the verticals between the panels 

of flags. This swatch has been 

pressed so it lies flat; for a more 

defined roll to the pleated effect, 

use a springy pure wool yarn and 

do not press. 

Multiple of 
7 sts plus 1 

Knit and purl 23 

Stitch 031 

Little slipped check 
LEVEL @ 

ne 

eh Pore 
9 sie aaa 

Ad: 

A 

a of vy: : . Ee 

an aah ALAN ee ri 
ahaa ae. 

ie A +a 2 
wie 

a on 
At Ss eee 

Le fe 

Alternating slipped stitches 

between garter ridge rows makes 

for an interesting raised texture. 

nu F&F DD @ 

w UO NI 1S 

—_——> 

Multiple of 4 sts plus 3 

Specific symbol 
[1]On RS wyab, sl1 purlwise; on WS 
wyif, sI1 purlwise. 

Note 

Rows 2-9 form the pattern. 



24 THE STITCH COLLECTION 

Stitch 032 Stitch 033 

Five-pointed star Plaid weave 
LEVEL @ LEVEL @ 

A textured motif such as this star shows up Blocks of garter stitch, stockinette stitch, and 

clearly against its stockinette-stitch background. reverse stockinette stitch make a satisfying stitch 

Comparing the chart with the knitted motif shows pattern with a strongly woven appearance. 

how much seed stitch compresses the row gauge. 

Multiple of 10 
sts plus 5 

Motif of 19 sts 

[leone oan wes [©] 5 on Rs, kon WS [A] k2t0g IN] kpo Bost (A) mir I mat 



Stitch 034 

Broken rib 
basketweave 
LEVEL @ 

wee . 
Gs oon 

Sn eh 

eke 

Ta 

as ae ce 
*% 

a a 
wy x 

5 

Ne ws B.: 

es a Res 

: aS 

By working wrong-side rows 

in purl and breaking the rib 

verticals with groups of purl 

on the right side, a simple rib 

becomes an interesting small 

basketweave design. 

nu +: D @w 

ww 

rn 

Multiple of 6 sts plus 4 

Method 

1st row (RS) [P1, k2] to last st, p1. 

2nd and WS rows P. 

3rd row [P4, k2] to last 4 sts, p4. 

5th row As 1st row. 

7th row [P1, k2, p3] to last 4 sts, p1, 

k2, p1. 

8th row P. 

These 8 rows form the pattern. 

MAES Se 
i 

Stitch 035 

Blackberry 
stitch 
LEVEL © 

Alternate double increases and 

decreases on wrong-side rows 

produce a beautifully regular 

raised pattern. The right-side 

rows of purl give the bobbles 

even more texture. 

Multiple of 4 sts 

Method 

1st row (RS) P. 

2nd row [(K1, p1, k1) in 1 st, p3tog] 

to end. 

3rd row P. 

4th row [P3tog, (k1, p1, k1) in 1 st] 

to end. 

These 4 rows form the pattern. 

Specific symbols 

P3tog 

W](K1, p1, k1) all in 1st 

Knit and purl 25 

Stitch 036 

Garter stitch 
chevron 

LEVEL © 

Paired increases and decreases 

form emphatic chevrons, with 

garter-stitch ridges underlining 

the effect. If the bound-off edge is 

to be as angular as the cast-on 

edge, the binding off will need to 

be done on a right-side pattern 

row and not a knit row. 

4 eeeeeoeeeooooose 

vr) AW 3 

2leeeeeeeoee eee ee 
! 1 

Multiple of 13 sts plus 1 

Method 

1st row (RS) K. 

2nd row K. 

3rd row [K1, m1R, k4, skpo, k2tog, 

k4, m1L] to last st, k1. 

4th row K. 

Rows 3-4 form the pattern. 



4 
26 HE SHCHCOEREGTION 

STITCH SELECTOR TW | Sts 

Crossing stitches without a cable needle is a new-fangled way to make 

stitches travel. It can bunch them together or send them in diagonals 

across the knitting’s surface. Use twists to draw repeat patterns or to 

make motifs. The result is like cabling but with a character of its own. 
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072 Twisted rib diamond 
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28 THE STITCH COLLECTION 

Stitch 037 Stitch 038 Stitch 039 

Subtle twist Wheatear rib Textured trellis 
LEVEL @ LEVEL @ LEVEL @ : 

a Pa. 
. 

Si 
° 

> ee 

This little pattern with bands of 

alternating left and right twists is 

very easy to work. A left twist 

shows the angle of the top stitch 

more clearly than a right twist. If 

you want to compensate for this, 

pull slightly on the top stitch of 

each right twist to loosen it. 

baad Ee. 

In this design, left and right 

twists, separated by a single 

twisted stitch, make a firm, 

plump rib that is very stable. 

*EAyce a» VN 1 

Half the diamonds in the simple 

trellis pattern shown here are 

filled with moss stitch to enrich 

the surface. 

12 
11 

10 

Multiple of 8 : 

6 sts plus 1 6 z 
5 

WIA TT} 3 Method ; 3 
SNC] 1 1st row (RS) [P1, t2R, k1 tbl, t2L] to x 1 
Multiple of bee Multiple of aise plus 4 2nd row K1, [p2, p1 tbl, p2, k1] Seaton fe end 8 sts plus 7 

Method Specificssymbol 
1st row (RS) K1, [t2L, k2] to last 3 sts, 

t2E KE 

2nd row P. 

3rd row K1, [k2, t2R] to last 3 sts, k3. 

4th row P. 

These 4 rows form the pattern. 

28-29 Basic symbols 

K tfl of 3rd, 2nd, and 1st sts on 
L needle; sl all sts tog. 

[Tk onrs, ponws [©] 5 ons, kon ws ik tol ons, p tbl on ws Y Alter AN ea WA. wep NWN tp 



Stitch 040 

Garter diamond 
panel LeveL © 

In the above sample, traveling 

twists outline purl garter-stitch 

diamonds, giving definition to 

the stitch pattern. 

Panel of 14 sts 

Stitch 041 

Little lattice 

LEVEL 

It is easy to keep your place in 

this densely patterned stitch, 

since the direction of the twists 

changes on every right-side row. 

On wrong-side rows, knit and 

purl the stitches as they appear. 

Multiple of 4 sts 

plus 10 

Method 

1st row (RS) P2, [t2R, p2] to end. 

2nd row K2, [p2, k2] to end. 

3rd row P2, k1, [t2Lp, t2Rp] to last 

Basis Klpp2: 

4th row K2, p1, k1, [p2, k2] to last 

6 sts, p2, k1, p1, k2. 

5th row P2, k1, p1, [t2L, p2] to last 

6 sts, t2L, p1, k1, p2. 

6th row As 4th row. 

7th row P2, k1, [t2Rp, t2Lp] to last 

3 sts, k1, p2. 

8th row As 2nd row. 

These 8 rows form the pattern. 

Twists 

Stitch 042 

Palm leaf 

LEVEL © 

Outlined with twist stitches 

and textured with single 

twisted rib, this leaf shape 

makes a panel that could also 

be used as a repeat pattern. 

N -— a oo 
@eeeeeeeeeoeee ee e288 020808088080 

Panel of 15 sts 

29 



THE STITCH GCOELECTION 30 

Stitch 043 

@ ol Lu > Lu J © KN cS dss, ce) we ws O Ge 

Just a few twist stitches 

are used in this design to 

continue the lines of the 

decreases, which form the 

eyelets. A single repeat could 

easily be used as a panel. 
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Multiple of 22 sts plus 11 

30-31 Basic symbols 

Lp 
a 

[Teoneeponvis Le] bons, k on WS [A] k2tog IN] skpo Oyo Y Altar AN Ni tae ZZ) t2Rp NWNe 



Stitch 045 Stitch 044 

Double interlaced lattice LeveL Interlaced rib Lever @ 
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Pairs of twists travel under and over to make a large lattice In this design, wide ribs are linked 

by long, lazy lines of traveling twist design. You could use the twelve stitches of the repeat with 

the edge stitches as shown on the chart for a diamond panel. stitches. Use just the sixteen stitches 

of the repeat for a diamond panel. 

Multiple of 16 sts 

Y'iKeoeeeed| 1 | A ° e e ° e ° e e N oN 
ket 

Multiple of 12 sts 

plus 16 



32 THE STITCH COLLECTION 

Stitch 046 Stitch 047 

Mock smocking LeveL ® Grille and twists panel Leve. @ 

: reece’ 7 
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The construction of this stitch pattern is rather Single rib expands and interlaces to 

like Little lattice (see page 29), but the effect is make an elegant panel outlined with 

quite different. Although it’s simple to do, this two-stitch twists. The effect is rich but 

pattern is rather slow to work because of wrapping easy to do, because all the twists are 

the yarn around stitches on every wrong-side row. worked on right-side rows. 

Nw A 5 
4 

daa aa aa 1 
Multiple of 4 sts plus 6 

Specific symbol 

--+ [SI2 purlwise, yf, return sts to L needle, yb] 3 times, 

sl2 purlwise. 

Method 

1st row (RS) K2, [p2, k2] to end. 

2nd row Cluster 2, [k2, cluster 2] to end. 

3rd row K1, [t2Lp, t2Rp] to last st, k1. 

4th row P1, k1, cluster 2, [k2, cluster 2] to last 2 sts, k1, p1. 

5th row K1, [t2Rp, t2Lp] to last st, k1. 

Panel of 20 sts 
Notes 

¢ When working the cluster, pull firmly on the yarn so 

the wraps pull the stitches together and lie neatly. 

¢ The 1st row is not repeated, rows 2-5 form the pattern. 

32-33 Basic symbols 

L_]k onrs, ponws [©] 5 on RS, kon WS Nk tot on rs, p tht on ws YM Altre Near A tarp NN) tp 



Stitch 048 

Sideways wave LeveL ® 

EZ ; “gp ay 
Wl a Pog +. 

sg 

Single ribs travel, twist around a twisted rib, and 

return to make this interesting pattern. Work all 

twenty-one stitches of the chart for a wide panel. 
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Multiple of 6 sts 

plus 15 

Twists 

Stitch 049 

Traveling twists panel tevet 
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This stitch pattern gives almost the effect of a cable, 

but it’s easier to work and has a more subtle surface. 

Here, the left twist and right twist panels are shown 

next to each other, with each panel worked over 

eleven stitches, but you could place other stitch 

patterns between them, or vary the width of the 

panels. You could even continue the panels over 

each half of the front of a sweater. 

@ee2eeeeee2020880808080828 

Panel of 23 sts 



34 THE STITCH COLLECTION 

Stitch 050 Stitch 051 

Three-stitch twist rib Twisted mock cables 

LEVEL © LEVEL © 

Worked firmly in a springy yarn with Twists outline ovals of stockinette stitch to give the effect 

relatively small needles, this stitch pattern of flat cables. The stitch pattern is given with just a single 

will pull in like a true rib, but if you choose — rib worked through the back of the stitch between the 

a flat, floppy yarn and press it flat, the panels, but you could vary the pattern by putting different - 

pattern opens out into an interesting ribs between or by working more rows straight between the 

striped fabric. rows with twists. 

Method 

*SNCANs o 
Multiple of 

7 sts plus 2 

1st row (RS) P1, [k1 tbl, p3, t2R, 

p3] to last 2 sts, k1 tbl, p1. 

2nd row K1, [p1 tbl, k3, p2, k3] 

to last 2 sts, p1 tbl, k1. 

3rd row P1, [k1 tbl, p2, t2R, t2L, 

p2] to last 2 sts, k1 tbl, p17. 

4th row K1, [p1 tbl, k2, p4, k2] 

to last 2 sts, p1 tbl, k1. 

Specific symbol 

= |t3R: On RS k tfl of 3rd st, k tfl of 1st st, k tfl 

of 2nd st, sl3 tog; on WS p tfl of 2nd st, p tfl of 

3rd st, p tfl of 1st st, sl3 tog. Ror aS 

; s Multiple of 9 sts 5th row P1, [k1 tbl, p1, t2R, k2, 
lus 3 

Method Se t2L, p1] to last 2 sts, k1 tbl, p1. 

6th and 8th rows K1, [p1 tbl, k1, 
1st row (RS) P2, [kitbl, t3R, kitbl, p2] to end. p6, k1] to last 2 sts, p1 tbl, k1. 

2nd row K2, [pitbl, t3R, p1tbl, k2] to end. 7th row P1, [k1tbl, p1, k6, p1] to 

These 2 rows form the pattern. last 2 sts, k1tbl, p1. 

9th row P1, [k1 tbl, p1, t2Lp, k2, 
t2Rp, p1] to last 2 sts, k1 tbl, p1. 

10th row As 4th row. 

11th row P1, [k1 tbl, p2, t2Lp, 

t2Rp, p2] to last 2 sts, k1 tbl, p1. 

12th row As 2nd row. 

These 12 rows form the pattern. 

34-35 Basic symbols 

leone pen ws [©] pon RS, k on WS [Nk tot ons, p tb! on ws [A] k2tog lites Olyo Altar Neat 



Stitch 052 

Twisted stem leaves 
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Here, twists add definition to a panel of graceful 

swirling leaves. 

wun © 

Panel of 20 sts 

VA t2Rp t2Lp 

Twists 35 

Stitch 053 

Open and closed diagonals 
LEVEL @ 

Panels of openwork diagonals and twist stitch 

diagonals flow into each other very smoothly and 

also form wavy cast-on and cast-off edges. 

SSISGPSISI AY KYAXY AAD AZO AZO AO AY KAY KY AA [Seer eens 
Multiple of 16 sts plus 8 



36 THE STITCH COLLECTION 

Stitch 054 Stitch 055 Stitch 056 

Formal flower Braided rib Lightning 
LEVEL @ LEVEL® . LEVEL @ 

® » : 

sa 
ay 

pulrata. 
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wi gdh 
Sa A = 
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oe 

This simple, understated flower Pairs of twist stitches are Garter-stitch ridges contrast 

can stand alone as a motif, as arranged to give the illusion of a with smooth, sharp zigzags of 

here, or it could be used as a wide braid. This is a firm, flatrib twist stitches, making a firm, 

bold repeat pattern. that doesn’t contract. dense fabric. 

16 
15 

14 
13 

12 
11 

10 
9 

8 
Zz 

6 
5 

4 

Multiple of 6 sts plus 1 2 3 

Multiple of 9 sts 

Panel of 16 sts 

Note 

This design begins on a WS row. 

36-37 Basic symbols 

| | conhifon Ws [0], onrs, kon WS Y Altar AN) tat : 



Stitch 057 Stitch 058 

Rickrack and lazy twist rip Paired leaves 
LEVEL @ LEVEL @ 

This pretty pattern combines two simple elements. The pairing of these leaves is 

The rickrack is made by working a two-stitch twist on _ slightly off-set to give rhythm to 

every row, and the bobble rib has a five-stitch twist to a very formal design. 

give the appearance of a cable—but without the work. 

nu FSF D Ow 

Multiple of 22 sts plus 6 

Specific symbols 

On WS insert needle from back between 1st and 
2nd sts, catch front strand of 2nd st, pull through to 

back, p tfl of 2nd st, p tfl of 1st st, sl2 tog. 

K tfl of 5th st, k tfl of 1st st, k tfl of 2nd st, 

k tfl of 3rd st, k tfl of 4th st, sI5 tog. 

(K1, yo, k1, yo, k1) all in 1 st, [turn, k5] twice, lift 4th, 

3rd, 2nd, and 1st sts over 5th st and off needle. 

Panel of 16 sts 

Twists 37 



38 THE STITCH COLLECTION 

Stitch 059 Stitch 060 

Textured waves Mini mock cable lattice 

LEVEL @ LEVEL @ 

Alternate panels of seed stitch and reverse 

stockinette stitch, outlined with neat twist stitches, 

undulate from side to side. For a single wave in seed 

stitch, work just the twelve stitches of the repeat. 

Two-stitch twists form columns of miniature cables 

framed by a lattice of traveling twists to make a 

very effective allover pattern. 

erX 

Multiple of 8 sts 

plus 14 

Multiple of 12 sts 

plus 12 

L lkdwee cons [©] 5 on Rs, kon WS Y Altar Nat VAVAR SS INN tatp 



Stitch 061 

Bobble lattice panel 
LEVEL @ 

Slipping the traveling stitches on wrong-side 

rows makes a smooth, well defined lattice, 

accentuated with neat bobbles, which are 

actually tiny two-stitch tucks. 

Panel of 24 sts 

Specific symbols 

[=] SI1 purlwise on WS. 

Insert needle from back between 1st and 2nd sts, 
catch front of 2nd st, pull through to back, k tfl of 2nd st, 
k tfl of 1st st, sl2 tog. 

K tfl of 2nd st, k tfl of 1st st, sl2 tog. 

[K2, turn, p2, turn] twice, k each st tog with back 

loop of corresponding st 4 rows below. 

Twists 

Stitch 062 

IIlusion 
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2 53 
Si 

$ © Me ee , 0 ‘ 

: : j 
hes ean ile & 3" PR (corre. Ey 

‘ i 4 g 

ek, Ft set pete ; i, pt -. 

Textural stitches and diamonds formed by zigzags 

give lots of movement to this geometric design. 

YAY AY AY ARXO@ @ ORK 11 
10 ek 

YAVIAVIAYIA | INNo 9 
e 

| 
YAY KY AY A 5 
al SA 

PAR AY AMA 3 

Multiple of 20 sts 

39 
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Stitch 063 Stitch 064 

Thistle Reed 

LEVEL @ LEVEL @ 

Closely grouped twist 

stitch diagonals are used 

here to draw spiky leaves 

and a stylized seedhead. 

-] 

whit 

te 

a 
Twists, bobbles, and twisted Ce 

9 F rat) 

stitches are combined to make a : ie 

neat little thistle motif. Scatter ia ie og oy ‘ mee 
; : ga Pre, them in a spot pattern or work =; ane tg 
. - hg 

them in rows or panels for a a ¥ 4 
ete ‘ 

textured effect. ae o 
* a, Se — > Se 

“we &, » ys, 
SS ay 
CA >. a 

= ge 7%. 
e wx me a Pa 

Be SS 5 
e a ae i 2. BF PPP To ff: ¥, 

. a ae ih ti pe”, 
B Ee as ae = ab: 

e BO gh ES aa tt E. 
e a se = 
° rae eee a eg a sa eM SS 
e a tag _ ~e 

e a Fe ee ¥ 
e Oe nO 

= my - w 

; ee a MT ae 
A ee ge ie Pe ai 
- ei Te Hi 

Motif of 9 sts 

Specific symbol 

(K1, yo, k1, yo, k1) all in 1 st, turn, 

{k5, turn] 3 times, [sl1 knitwise] 

4 times, k1, pass slipped sts over. 

Panel of 11 sts 

40-41 Basic symbols 

t Techs: wees [©] pon RS, kon WS lk tot ons, p tbl on ws YM Alrzr NN t2tp Nat VAVARer 



Stitch 066 Stitch 065 

Double branching rib 
LEVEL @ 

Spindle and wide twists 
panel Lever @ 

In this design, pairs 

of traveling twist 

stitches dominate, 

a diamond lattice 

linked by two- 

stitch ribs. 
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The center motif of this panel alternates 

stitch twist. 

The cable effect at each side is made by 

between single rib and a four- 

PD
 

pS 
p
e
 

a
a
 

a
 repeating the wide twist. 

Panel of 20 sts 

Specific symbol 

LE =] Ktfl of 4th st, k tfl of 1st st, k tfl of 2nd 
st, k tfl of 3rd st, sl4 tog. 

Multiple of 18 sts plus 2 
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Stitch 067 

Outlined heart teve. © 

Tr co ate 
OE BE ALOE OE pe x, AA é 

Tht ATALAG A tase Hee 

AOD Oa Re cot at at Heat 
Ae Meee ae SEDER ai 
SAE ABE ee)? .@eeeeeee) 

PATNA elt 3 

if avin GEHL OE HE 
GOEBEL SER RL CHALE COROT aes 
eee aah BHT NASA AAA RAT ae 

me. rid 

meee 
ashe Res 

LO nas 

t) 

ay’ eee 
RO He 

PY ges Oo a 
a oS 

NOP Pre ee oe I hon tO 
Be ty Se iw esa? ene a ee ae 
a ee a 

You can use this motif in lots of ways. Simply 

place one motif on a reverse-stockinette-stitch 

background, alternate motifs with stockinette- 

stitch blocks for a coverlet, or line them up in 

rows horizontally or vertically to make a panel E 2 

or a repeat for a garment. Motif of 22 sts 

Specific symbols 

On RS, p tbl of 2nd st, k tfl of 1st st, 

sl2 tog; on WS, insert R needle from back 

between 1st and 2nd sts, catch front strand 

of 2nd st, pull through to back, p tfl of 2nd st, 
k tfl of 1st st. 

On RS and WS, k tfl of 2nd st, p tfl of 
Ist st, sl2 tog. 

42-43 Basic symbols 

[hiceaies omens [©] pon RS, kon WS Y Alr2r ANI at NN tatp VA t2Rp 



Eng 

20 

18 

16 

14 

12 

10 

N BD ow 
COCOCHCOCC OCC OCLC OC ECT OCESES 

Multiple of 16 sts plus 20 

Twists 

Traveling twist stitches open and 

close in a diamond shape to reveal 

another diamond with a twist inside 

it. The motifs alternate with reverse 

stockinette stitch to make an allover 

design. If you want a bold panel, 

work just the thirty-six stitches as 

shown on the chart. 

43 
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Stitch 069 Stitch 070 

Orchid Interwoven diamonds 

LEVEL © LEVEL © 

a RII S ewe Apne This little motif combines PY ! 

twisted stitches with a Oa? ay Nyt fi 

bobble to make a pretty i Male is AS) Cif BATE 
flower motif. It can be if Shy Me ae Mp) hd: : 
used alone, stacked up 

vertically as a panel, or 

repeated ina spot pattern. <> Aga: NS Se 
: ‘ | Sau asin Mie re 
WA ewes =) 
vo MANIA OA os 4 oe 

WTA Wd, ie* Th alt 
3 tgs itor « 

“A fips ee Me Woes 
vat 
f tabs Pe PRE 

ramos fh 
i Sains Po 
ee Gul steed Os ee 

ke gt (roe be: “ss 

. ; i! iT SG Ae hs 

Motif of 13 sts ; Op ee ou bis ‘ pir 

aS hea . v : 

Allover left and right twists in a diamond 

formation make this a thick, closely 

textured fabric. 

Specific symbols 

NWNJ On RS and WS: p tbl of 2nd st, k tfl of 1st st, s12 tog. 

YA on RS, k tfl of 2nd st, p tfl of 1st st, sI2 tog; on WS, k tfl of 

2nd st, p tbl of 1st st, sl2 tog. 

[B] (K1, yo, k1, yo, k1) all in 1 st, turn, [k5, turn] twice, p5, turn, 

[sl1 knitwise] 4 times, k1, pass slipped sts over. 

=" K tfl of 3rd st, p tfl of 1st st, sl this st off L needle 
then p tfl of 2nd st and sl2 tog. 

Multiple of 8 sts plus 10 

44-45 Basic symbols 

L_]k ons, pon ws [©] » on RS, kon WS xtbt on rs, p tht on ws Altar Nea VA t2R t2Lp 



Twists 45 

Stitch 071 

Allium 

LEVEL © 

This leaf and flower 

arrangement of closely 

worked twist stitches and 

a single twisted rib has a 

cluster of small bobbles to 

suggest the seedhead, and 

add texture. 

eoeeeeeeeee eco50o 
eco 

= eee 
a : ec0e 

* ihe eco 

: e. f Og eco 

(pF 3 eoce 
Fa th bt Vel fg eo5o 

nid ah t2y a eee 

ee OVALS ae eco 

as at Oe sists 
rr. = he ae - 

7 ol er Sol al eeo 

ZX, : ; ee Soe eco 

: 7h grees eee 23: me a ffs ag 20 

ee GOP LLL * as “S ? GPP Pe 
2 LES nl OSLER 

Specific symbol 

(K1, p1, k1) all in 1 st, turn, k3, turn, pass 2nd 

and 3rd sts over 1st st, k tbl. 

Panel of 27 sts 
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Stitch 072 

Twisted rio diamond eve. ® 

There’s a double twist to this stitch 

pattern. The single ribs in the 

background of the panel are 

twisted by working into the backs 

of the stitches, as are the two- 

stitch twists. Working twisted 

twists slanting to the left is 

straightforward, but the right- 

slanting twisted twists require 

a cable needle. 

Specific symbols 

XX] K tbl of 2nd st, k tbl of 1st st, sl2 tog. 

NWN P tbl of 2nd st, k tb! of 1st st, sI2 tog. 

YA] SI1 to cable needle, hold at back, k1 tbl, Ny 
then k1 tbl from cable needle. .y 

YZ S\1 to cable needle, hold at back, k1 tbl, N 
then p1 tbl from cable needle. SN 

I 
NI 

Note 

A cable needle is required. Panelor2 Gets 

46-47 Basic symbols 

(hang RS ose [©] > on Rs, k on WS ik toi on rs, p tbl on ws 



Stitch 073 

lIlusion boxes LeveL © 

‘ae a 
4 

SIEIF 

Veg ioe f } 

, 

ENE 
* 

wie St 
: VV 
NW Wy 

Reet ek 
Cpe Bis es S 

ait, 

eNjerA 
eny 

ervK 

Multiple of 20 sts plus 1 

= te, 

= EIEND 

Twists 

Changes of texture outlined by bands of traveling 

twisted rib give the effect of looking down into 

boxes. If you'd like a single, zigzag-textured panel, 

work just the first to eleventh stitches or the 

eleventh to twenty-first stitches of the chart. 

Specific symbols 

XX! On RS, insert R needle from back between 1st and 

2nd sts, catch front strand of 2nd st, pull through to back 

and k tfl of 2nd st, k tfl of 1st st, sI2 tog; on WS, insert 

needle from back into 2nd st, catch front strand of 2nd st, 

pull through to back, p tfl of 2nd st, p tfl of 1st st, sI2 tog. 

On RS and WS, insert needle from back into 2nd st, 
catch front strand of 2nd st and pull through to back, p tfl 

of 2nd st, k tfl of 1st st, sl2 tog. 

YA] On RS, k tfl of 2nd st, k tfl of 1st st, sl2 tog; on WS, 

p tfl of 2nd st, p tfl of 1st st, sl2 tog. 

YZ On RS and WS, k tfl of 2nd st, p tfl of 1st st, sI2 tog. 

47 
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STITCH SELECTOR Ca bles 

Using a cable needle to work groups of stitches out of sequence 

produces the raised patterns of ropes and braids seen in Aran-style 

knitting. Start with simple repeats and then graduate to more 

le honeycom 

oe Sew: SSSR eS Sed ~ 
Ss 

eee 

eee 

a 

oe —— SSS 

+3 

+5555 

79 Diagonals and 
staghorn 

Sp 



49 | Cables 
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087 Open zigzag 086 Zigzag branch 

093 Garter diamond 

pee 

Diagonal diamonds 
lattice 

: : 

Pha} 

SS 

* 

091 Cable network 090 Ribbed crossover 
cable panel 

097 Diagonal diamond 

tae 

>
 
r
 
f
i
 

rial 

096 Double cross 095 cable blocks ~ 094 Grand diamond panel 
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CONTINUED CABLES 
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104 Framed diamond 1 05 Patchwork under 103 aes 102 Twisted tree 

cable panel 
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51 Cables 

f 
; a8, ry

 

- - Prec! ae ao 
= 2 ie = 2x 

110 Pendant heart 12 Ribbed ropes and 113 Raised cable cross = 111 Spotted butterfly 
ribbed ring 

116 Embossed zigzag 117 Embossed diamond and 115 Pendant cables 114 Rings 

small branches 

¥, 

x 

Gan 

4 

AR HX 

121 Exchange cables 120 Interwoven cross 



52 THE STITCH COLLECTION 

Stitch 074 

Woven cable Lever 

This six-stitch cable 

cross is simple enough, 

but the broken band of 

reverse stockinette 

stitch creates an 

interesting illusion. 

Multiple of 8 sts plus 2 

Stitch 076 

Double honeycomb eve ® 

Unlike familiar 

honeycomb stitch 

formed entirely 

with four-stitch cable 

crosses, this version 

has additional two- 

stitch crosses for a 

more dimpled effect. 

Multiple of 8 sts 

52-53 Basic symbols 

Stitch 075 

Waves and chain teve. ® 

This is a simple 

combination of four- 

stitch cables; single 

crossings form waves 

and side-by-side 

crossings form the 

central chain. 

EPL, 

é 
© 

. 

Nn Sf D Ow 

Waves: panel 

of 4sts 

Chain: panel 

of 8 sts 

Waves: panel 

of 4 sts 

Stitch 077 

Rope and hoop evel ® 

Basic two-over-two 

cables are used in this 

interesting variation on 

the classic rope design. 

Panel of 16 sts 

[ Tkones pep avs [©] » on RS, kon WS YA) cab AN) ct Pe at BE aS = Ss aes 



Cables 53 

- Stitch 078 
Cracker checks LeveL ® 

Little cables, twisted twice to look like 

crackers, alternate with blocks of reverse 

stockinette stitch to make this easy-to- 

work pattern. 

Note 

Work row 1, repeat 

rows 2-21 to form the 

pattern, end the final 

repeat with row 22. 

Multiple of 8 sts plus 6 

‘Stitch 079 
Diagonals and staghorn eve. @ 

Although they consist 

of only six rows, these 

gently sloping cables 

look quite complex. This 

is the result of repeating 

the same cable crosses 

at regular intervals. 

6 

ies Pa: . 

4 
3 

2 
o~ — t 

—_——— —————— ——_——_—_—————" 

Diagonals: Staghorn: panel of 16 sts Diagonals: 

panel of 8 sts panel of 8 sts 

Meee lea Leet Le cop 
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Stitch 080 Stitch 081 Stitch 082 

Wheatear cable Off-center cable Twiggy cable 
LEVEL @ LEVEL @ 

PPA Ar VAL: yes 

. Sa fi) Z ! - < A ae: 43 Z i 

4.¥5 ithe = yD ry y Sp 
bd a ; 49 Wie 7 
=. ee as i! ; tees V's : 

py 7! -, x ore Rm . 

¥ ee Phorm 

ae Mex : ion | 
Tonge aa 3" 4 Vics ~ 

ras! - = "aR vx + 

SY at of OED f ie 
A Prt Wing 

Placing two four-stitch cables This design is made over the Although it’s set ona 

alongside each other—a back same number of stitches and stockinette-stitch background, 

cross followed by a front cross— rows as wheatear cable, but one this simple pattern is very well 

produces a branching cable. cable cross has been dropped and ___ defined. The stem is cabled but 

In this swatch, it is used as a a back cross substituted for a the twigs are diagonals of 

repeat pattern. front cross. If this sounds decreases and yarn overs. 

complicated, just look at the 

chart to see how simple it is. 

4 
3 

Multiple of 10 sts plus 2 2 1 

Multiple of 10 sts 

Method plus 2 

1st row (RS) P2, [k8, p2] to end. 

2nd row K2, [p8, k2] to end. Method 

1st RS) P2, [k8, p2]t d. 3rd row P2, [c4b, c4f, p2] to end. st row (RS) [k8, p2] to en panaint 16 sie 
4th row As 2nd row. 2nd row K2, [p8, k2] to end. 

These 4 rows form the pattern. 3rd row P2, [k4, c4b, p2] to end. 
4th row As 2nd row. 

These 4 rows form the pattern. Specific symbol 
[B] (K1, p1, k1) all in 1 st, turn, p3, turn, 

s| 2nd and 3rd sts over 1st st, k tbl. 

Note 

Repeat rows 5-16. 

54-55 Basic symbols 

L_ Ti onite: eons [©] 5 ons, kon WS [A] k2tog IN] skpo Oyo EF LE] ca > Ss <P 



Stitch 083 

Braids and XO 

LEVEL @ 

This is an example of the variety that can 

be achieved with basic four-stitch cables. 

The firm little braid is only a four-row 

pattern, whereas the curving XO design 

requires sixteen rows. 

a 
=< 

Braid: panel XO: panel Braid: pan 

of 6 sts of 8 sts of 6 sts 

CFLS cot cst 

Stitch 084 

Ropes 

LEVEL @ 

EDGWARE STS 
Repeating the same back or front cross cable at 

regular intervals makes a classic rope that is 

substantial enough to stand on its own. It can 

also be combined with other stitches. Here, the 

narrow ropes are four-stitch cables, crossing 

two stitches over two every fourth row, while 

the wider ropes cross three stitches over three 

every sixth row. 

Wide rope: Narrow ropes: Wide rope: 

panel of 6 sts each a panel panel of 6 sts 

of 4sts 

Method 

NARROW ROPE (center right) WIDE ROPE (right) 

1st row (RS) K. 1st and 3rd rows (RS) K. 

2nd row P. 2nd and 4th rows P. 

3rd row C4b. 5th row Cé6b. 

4th row P. 6th row P. 

These 4 rows form the pattern. These 6 rows form the pattern. 

NARROW ROPE (center left) WIDE ROPE (left) 

Cables 

As for center right, but work c4f_ As for right, but work c6f 

instead of c4b on 3rd row. instead of c6b on 5th row. 

=}5) 



THE STITCH COLLECTION ul 

Stitch 085 Stitch 086 Stitch 087 

Interlocking Zigzag branch Open zigzag 

diagonals tever @ LEVEL @ LEVEL @ 

All these cables are simple This compact and complex- Blocks of lacy texture are tucked 

two-over-two crossings positioned looking formation of alternating into the angles of these zigzag 

to make a lively asymmetrical branches is made with only an cables to give the stitch 

design composed of strong eight-row pattern repeat. additional movement. 

swinging diagonals. 

Panel of 10 sts 

Multiple of 11 sts 

Panel of 12 sts 

56-57 Basic symbols 

[]k on RS, pon ws [@] p on RS, k on WS NJ] k tb! on Rs, p tbl on ws [A] k2tog [NX] skpo [Oyo D/_TA) cab 



Cables sy 

Stitch 088 Stitch 089 Stitch 090 

Barley sugar cables Teardrop cable Ribbed crossover 
LEVEL @ LEVELO LEVEL @ 

r Pe z , = AG ee (aE SY gh DS Ra 

5 ES ie oe PS SA Oe eS 

ae ot ee Ons Pee BS : Sa bt Des Coes 3 Ye Tbs sen 
Cy as *” Lge yp ae Fg ée 

5 ¥4¥ ue oA Pr 

ee aS . , Po: ; CE, TaN sh Pe Os if 
a PS fe, «fF. 
Peat Pian. oe 5 oe 1 So = Fane SS =f einen #€ PS ae 

ig 2A =! ee A , =r t 

awe pi) BS ae SU ee 
Ce PS i ise oe : Be, * %. 

- - PS, oo ets 

Sats NP eT ck 
The spiral effect for these pretty Cable stitches set on a reverse- Five-stitch crosses cause this 

cables is created by crossing stockinette-stitch background twisted single rib cable to swing 

three rib stitches over two. are always crisp and well defined. to and fro ina rhythmic way. The 

Although the stitches are cabled These are softened by the way wrong side is equally attractive. 

on every fourth row, it takes the central cable cross is set on 

twelve rows to bring the ribs back a group of stitches that form a 

to their starting point. You can pendant motif. : 

repeat these cables as shown or ‘ 

use them individually. : 

e 

e 

e 

12 ° QsnneD A : 
10 e 

9 
3 7 Multiple of 8 sts plus 7 
6 

5 
o . . 

5 a a) 3 Specific symbols 

u DSN “XJ $13 to cable needle, hold 
4 ~ at front, k1 tbl, p1, work k1 tbl, p1, 

Multiple of 14 lus 2 ‘ : 
“ava chet tbe URL ESS k1 tbl from cable needle. 

LX] S!2 to cable needle, hold 

Specific symbols Specific symbol at back, k1 tbl, p1, k1 tbl, work p1, 

SZZZZ 52 to cable needle, hold Slate ebiemeccia hold.) <->) ror cable needle. 
at back, k1, pi, k1, then p1, k1 from at back, k2, sl nearest st from cable 

cable needle. needle to L needle, and pst, k rem 2 

SAS&X<7 5/3 to cable needle, hold sts from cable needle. 
at front, k1, p1, then k1, p1, k1 from 

cable needle. 

Peiies DN NiN ap Cele CRS oe EET, ERS crip 
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Stitch 091 

Cable network Leve. @ 

; 

KORY) 
2242" 

Fife 
~~ a," nn’ 

Here’s an interesting 

allover stitch pattern that 

would also make a bold 

cable panel. Simply work 

all the stitches of the chart 

for a panel. 

3 
FGA xp, 
SH 

: > p> p 

ae: | 

ae a 

RB TMi PE By BFS: ror ay AP NEM Ong 1 What A ae 
ae ae ee Se 

Si bia, 

2 

ws 
= 

a <> 
él 
y 

wat 

wer 

Multiple of 20 sts plus 14 

58-59 Basic symbols 

[Jk onrs, ponws [©], ons, kon WS YA) ab DNase CLE] cap Caran 



Stitch 092 

Diagonal diamonds lattice Lever @ 

ROAM 
a | Pi 
BAAS | | 

aeueaeue 

aa | 

Multiple of 16 sts plus 19 

CASS cas cafp 

Cables 

This exciting, bold, 

allover pattern is made 

with just two small cables. 

It’s easier than it looks 

because every wrong-side 

row is purl. 

59 
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Stitch 093 

Garter diamond cable panel tever @ 

This richly textured cable 

panel looks intricate, but 

in fact it’s easy to work 

because every wrong-side 

row is just purl. 

Panel of 34 sts 

60-61 Basic symbols 

[_]k onrs, ponws [©] > on Rs, kon Ws YAK cab HVA. cabp DL Nlese N Natp eo ee 



Cables 61 

The center cable opens 

up to make a diamond 

with a stockinette-stitch 

background crossed by 

the traveling stitches 

from the cables at each 

side. The effect is both 

refined and bold. 

A 
e 5 

e 
e 
° 
e 
e 
co) 

Panel of 32 sts 

et eg ETT Ls, CSS, CETL) cet 
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Stitch 095 Stitch 096 | is 

Cable blocks Double cross aaa 

LEVEL @ 
LEVEL * 

Blocks of stockinette 

stitch checker this 

bold diamond panel 

and extend into the 

background of reverse 

stockinette stitch. 

Two types of cables are used here 

to make gentle interlacings, but 

both are simple and follow a very 

logical progression. 

Specific symbol 

ETT sie 
to cable needle, hold at 

back, k3, sl nearest 3 sts 

from cable needle to L 

needle, p3, k3 rem sts 

from cable needle. 

Panel of 16 sts 

Panel of 21 sts 

62-63 Basic symbols 

[ates RS, pon WS [e} on RS, k on WS YY Aap HWA 2p K_N ate CrLEzI c4b 

Le cet CREE) ci, 



Stitch 097 Stitch 098 

Diagonal diamond _ Interlaced braid 
LEVEL @ LEVEL @ 

i 

a 
f 

ft 
A 

Sas 
« 

Closely positioned four-stitch Here’s a really satisfying cable panel that interlocks 

cables on a background of moss eight strands to make a rich braid. 

stitch make a simple but richly 

~~ 

i 

>> 

textured design. 

sai 

Panel of 36 sts 

Panel of 14 sts 

ee, EET Ep CSD PS op CETL) cp EETLET lcctp 
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Stitch 099 Stitch 100 

Scroll cable Lever @ Double diamond eve. @ 

Ped 

yey 

These curvy ropes are made to swing by being 

cabled over six stitches. The result is a very elegant 

diamond design. 

24 e 
@| 23 

22 e e e 
e e @/21 | j j 50 ete ; Parallel sets of cables give this design 

i sisisie : 19 structural stability and create a pleasing 

econ e| 17 under-and-over visual pattern. 
16 e e e 

e e pe 15: 

14 eocee 
e e 13 24 

12 e e 23 
e e 11 22 

10 |@ e e e on 
e e e e/9 20 

sie e e e e 19 
e e e @|7 18 e 

6\e@ e e e * We 
e e e es 16 e 

4\e@ e e e e 15 
e e)3 14 e 

2\e e e 13 
e e|1 12 e 

< = ° 11 
. | e 

Multiple of 20 sts e 9 

Specific symbols 

S14 to cable needle, hold at back, k2, then 
k2, p2 from cable needle. 

Sl2 to cable needle, hold at front, p2, k2, 
then k2 from cable needle. 

A lfeeeeeeece 

eeeeeeee0e 

Panel of 20 sts 

64-65 Basic symbols 

Li oie yarns [e] pon ks, kon WS > aes Paka CATS cat es 



Stitch 101 
_ Exchange rope and braids tever @ 
» 

aoe ot 

Panel of 42 sts 

Specific symbols 

Y___/Sli1 to cable needle, hold at back, k3, then p1 
from cable needle. 

KN) SI3 to cable needle, hold at front, p1, then k3 
from cable needle. 

Cables 65 

This really satisfying, busy 

cable panel is made up of two 

simple elements: a rope cable 

in the center linked to braided 

cables at each side. Although 

the row repeat is quite short, 

the effect is complex. 

etch LET LET | cop PS cp FERRITE cote 
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Stitch 102 

aD) aD) = ce 

IO) Y 

®@ 

Cian 

earn ay | te 

a 

Cables branch out from 

a center trunk to make 

a tree finished with 

nubbly bobbles. 

B4\jeeeeeeeeeoeoeeeoeeoeoeeseeee@ 

eeeoeoevee.. 
14|eeeeeeee| 

a e e e e e e e e in » eeeeeeee X 

e@eeeeeveee|9 
eeeeoeeveee 

@eeeeveeed 

Bjeeeeeoeee Specific symbol 

(K1, yo k1, yo, k1) all 

p5, turn 

1 

in 1 st, turn 4\jeeeeeeee0 @eeeoeoeed 1 ' , 

k1, , [sl1 knitwise] 4 times 

pass slipped sts over. 

Panel of 23 sts 

c2fp c2bp k tbl on RS, p tbl on WS eee [e] , on RS, kon WS 

66-67 Basic symbols 



Cables 

Stitch 103 Stitch 104 
_ Over-and-under cable panel Framed diamond 

LEVEL @ "LEVEL @ 

As you work more repeats of this panel, In this design, simple diamonds outlined with 

you'll see long diagonal over-and-under zigzags have garter stitch and twisted rib added 

strands appear as well as the more obvious for a richly textured effect. 

center cross. Although the effect is complex, 

the panel is made with just four simple cables. 

every Keer Xere 

Pees 
Aeoeeee0e>d 

Panel of 24 sts 

Panel of 26 sts 

ict, DC Niesr NNeap CEE EEE np EROS co ESS) cap 

67 
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Stitch 105 

Patchwork tever @ 

Alternating the texture 

stitches that fill the outside 

diamonds of this panel 
are a ; 
eee ( gives the impression of a 

OF Ay fy? = varied patchwork rather 

4 - $I than a regular repeat. 

’) GE 
a fe 

ss 

x sk 
nf ghee haces 

> 

AED eare ty 175 

ad Le 

A! ' 

rat, 

; i 
et ee ee 35 e 

wo ‘ 

i899 “Pe Fit HE DLIUED. 

oe 

BN 

55S SG 

ae 

ARAB AS RR gy FET) 

os.2/s spy x 

Aeeeeev0e0 X 
‘7 

Specific symbol 

== 1 S13 to cable 
needle, hold at back, 

k2, sl nearest st from 

cable needle back to 

L needle, and p st, then 

k2 from cable needle. 

Panel of 27 sts 

68-69 Basic symbols 

[Shion aon ws [©] pons, kon Ws [Nik tbt on Rs, p tbton ws [A] k2tog IN] skpo [yo VTA cab 



Cables 69 

Stitch 106 

Ladder cable teve. @ 

Multiple of 20 sts plus 13 

Specific symbol 

S14 to cable needle, 

hold at back, k1, yo, k2tog, s| nearest st 

from cable needle to L needle and p st, 

then skpo, yo, k1 from cable needle. 
Lacy ladders help define this cable stitch and 

also give the fabric a light, airy quality that’s 

unusual in a cable stitch. 

Stitch 107 

Chain and twist Lever @ 

Crossing three stitches over three 

gives this cable-stitch pattern its 

roundness and definition. 

Multiple of 28 sts plus 16 

YAcrp RK Nar N Nap G7 SJ]e Beer 



70 THE STITCH COLLECTION 

Stitch 108 Pye fm 

Celtic knot Lever ® 2 
oe ee a 

Here, hidden increases and decreases give 

the illusion of a continuous line to make 

this Celtic knot design. 

peso) 

oh ck B28 MES MM Ry yy 

Ges ee 

A AS. 
oem 

rit Ne — 

fe) 
6@ee02020086808 

a3 

ee 

ee 

ee 

ee 

ee 

ee 

ee 

ee 

ee 

ee 

ee 

ee 

ee 

ee 

ee 

ee 

ee 

\ @ 

e 
* 

Specific symbols 

YA) Sl1 to cable needle, hold at back, k3, then p1 
from cable needle. 

K_N\) S13 to cable needle, hold at front, p1, then k3 
from cable needle. 

Insert cable needle into top of each of 
next 3 sts in row below, hold at back, k3, then k3 from 

cable needle. 

“———_~9]_K into top of each of next 3 sts in row below, 

then k next 3 sts on L needle. 

Y—_—] S13 to cable needle, hold at back, 
[k next st tog with next st on cable needle] 3 times. 

ry =~ $13 to cable needle, hold at front, 
[k next st on cable needle tog with next st on L needle] 
3 times. 

Motif of 26 sts, with a variable stitch count 

70-71 Basic symbols 

i) k on RS, p on WS [e| pon RS, kon WS k3tog O no st camera cSbp te Se cSfp 



LEVEL © 

Specif 

from ca 

then k3 

from ca 

IN| SI 1st 

This design is based on a carved stone border pattern 

and usés curved cables that branch out from the 

center and overlap to make interlocking rings. 

Panel of 32 sts, with a variable stitch count 

Cables 

ic symbols 

YK Sl1 to cable needle, hold at back, k3, then k1 
ble needle. 

DX__N) S13 to cable needle, hold at front, k1, 
from cable needle. 

YY YA Sli to cable needle, hold at back, k3, then p1 
ble needle. 

NN) S13 to cable needle, hold at front, p1, then k3 
from cable needle. 

st knitwise, sl 2nd st knitwise, k1, pass slipped 

sts over. 

17 Work m1R and miL into same strand between sts. 

eT cy LET LET] cop SSS cp FERS] cto imi Al mn 

71 
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Stitch 110 

Pendant heart tever ® 

q 

Apart from the multiple increase at 

the beginning and the multiple 

decreases on the last row, this motif 

combines just a few techniques to 

produce a striking effect. 

X > aNd PRR 
: 
he ae 

s\5 ‘J ‘ 
LS] ! Yt *y 

* ey 
é s 

Specific symbols 

[¥] M1, in next st k1 tbl then k tfl, insert point 

of L needle behind vertical strand between 

2 sts just made and k tbl, m1. 

[A] Wyif, sl3 to R needle, * on R needle si 2nd 

st over 1st st, sl this st back to L needle, s| 2nd 

st over it, ** sl this st back to R needle; rep 

from * to ** once more, leaving 1 st on 

L needle; wyab, k this st. 

S13 to cable needle, hold at back, 
k2, sl nearest st from cable needle to L needle, 

p this st, then k2 rem sts from cable needle. 

M1 on WS. 

Motif of 27 sts, with a variable stitch count 

72-73 Basic symbols 

k on RS, pon WS Le], on Rs, kon WS [A] k2tog becos [Al patog IN) sk2po Ol, BB ost SN ofp 

[A] mir [AV mit 



Stitch 111 

_ Spotted butterfly teve.e 

A butterfly can be created by combining 

cables with a few other techniques. All 

the stitches are quite straightforward; it’s 

just the mixture that makes this design 

rather complex. 

pecccccecs @ecccoene 

Motif of 23 sts, with a variable stitch count 

f iy twew 
pra tataty 3 

kad 

we 

Cables 

WKS, 
ae & 

gee * 

Specific symbols 
[B] (K1, yo, k1, yo, k1) all in 1 st, turn, p5, turn, 

k5, turn, p2tog, p1, p2tog, turn, s2kpo. 

(K1, yo, k1) all in 1 st, turn, k3, turn, sk2po 

K1 tbl on WS. 

P tbl on WS 

M1 on WS 

(K1 tbl, k1) all in 1 st, insert L needle in 

strand between sts just made and k1 tbl of 
strand to make 3 sts from 1. 

‘A Wyif sl3 to R needle, * on R needle s! 2nd 

st over 1st st, s| this st back to L needle, sl 2nd 

st over it; ** sl this st back to R needle; rep 

from * to ** once more, leaving 1 st on 

L needle; wyab, k this st. 

513 to cable needle, hold at 
back, k2, sl nearest st from cable needle to 

L needle, k this st tbl, then k2 rem sts from 

cable needle. 

gE DAL 

Re 

73 

ZA» YK Aa YH Aare AW Neat N Nop 2 dao Ep BOOS Bo Seatp 
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Stitch 112 

Ribbed ropes and ribbed ring teve. © 

Crossing three stitches of twisted rib 

over two stitches makes a gently curving 

rope, while the same twisted rib is used 

to fill the almost circular cable. 

< > ~ 

Ribbed rope: 

panel of 

5 sts 

Ribbed rope: 

panel of 

5 sts 

Ribbed ring: panel 

of 13 sts 

Specific symbols 

XJ SI2 to cable needle, hold at back, k1 tbl, p1, k1 tbl, 

then p1, k1 tbl from cable needle. 

CN “XJ S13 to cable needle, hold at front, k1 tbl, p1, then 
k1 tbl, p1, k1 tbl from cable needle. 

SI3 to cable needle, hold at back, k2, sl nearest 
st from cable needle to L needle, p this st, then k2 rem sts 

from cable needle. 

b—_~* Sl2 to cable needle, hold at back, k2, then p1, k1 tbl 
from cable needle. 

MSN 512 to cable needle, hold at front, k1 tbl, p1, then k2 
from cable needle. 

Stitch 113 

Raised cable cross LeveL © 

é ‘ 

Weer 
Kigce 
C€Ke ia Multiple of 16 sts plus 10 

is : 

Specific symbol 

L=E—=—E =) S12 to 1st cable needle, hold at back, sl2 to 
2nd cable needle, hold at front, k2, then k2 from 2nd cable 

needle, then k2 from 1st cable needle. 

This method of using two 

cable needles to cross six 

stitches produces the effect of 

a very three-dimensional but 

very soft chain. 

Note 

Two cable needles are required. 

74-75 Basic symbols 

[Tisarsnen ws [©] 5 on RS, kon WS Nik tbt on rs, ptbt on ws ad Bt ag Pe CS Ssige 



Cables 75 

Stitch 114 

Rings Lever ® 

Multiple of 20 sts plus 12 

Specific symbols 

E] Wyif, sl1 purlwise on WS. 

[f= SI3 to cable needle, hold at back, k1, then p1, k1, 

p1 from cable needle. 

DSS) SI1 to cable needle, hold at front, k1, p1, k1, then 
A circular cable is achieved by slipping the k1 from cable needle. 

stitch on the previous row that is to be == SI3 to cable needle, hold at back, k1, then p3 from 

carried across on the right side. The center cable needle. 

of the ring is textured with seed stitch. TSS] SI1 to cable needle, hold at front, p3, then k1 from 
cable needle. 

12 Bae Le + 
10 ' 

- 7 

: 5 
4 

=< 3 
2 

Multiple of 17 sts plus 18 

Specific symbols 

(~~ 7\Sli1 to cable needle, hold at back, k3, then p1 from 
cable needle. 

KN) SI3 to cable needle, hold at front, p1, then k3 from 
cable needle. : 

Two or three repeats of this pattern, plus S14 to cable needle, hold at back, k3, sl end st 
from cable needle to L needle, hold cable needle at front, p1, 

then k3 rem sts from cable needle. 
the edge stitches, makes a bold cable panel. 

If you want to work a mirror image of this 

pattern, cross the six-stitch and seven-stitch 

cables the opposite way. 

LE cst 
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Stitch 116 Stitch 117 

Embossed zigzag Embossed diamond and 
LEVELO small branches tever © 

Cables embellished with a honeycomb of The texture of both these panels depends on a single traveling 

twist stitches and separated by a panel of _ stitch. For the embossed diamond, two sets of twist stitches 

moss stitch add up to an unusual and are worked as part of the cable, whereas in small branches the 

richly textured design. crossed stitches are all cabled. 

Panel of 19 sts Small branch: Embossed diamond: Small branch: 

panel of 6 sts panel of 16 sts panel of 6 sts 

Specific symbols 

S14 to cable needle, hold at front, 
p1, then t2R, t2L from cable needle. Specific symbols 

SI4 to cable needle, hold at front, S12 to cable needle, hold at back, k1, then k2 
p1, then t2L, t2R from cable needle. from cable needle. 

SI1 to cable needle, hold at back, SI1 to cable needle, hold at front, k2, then k1 
t2R, t2L, then p1 from cable needle. from cable needle. 

SI1 to cable needle, hold at back, Sit to cable needle, hold at back, t2R, t2L, 
t2L, t2R, then p1 from cable needle. then p1 from cable needle. 

S14 to cable needle, hold at front, p1, then 
t2R, t2L from cable needle. 

76-77 Basic symbols 

Eee [0], on RS, kon WS MA] 2b KN os LE pe Res EH 



Cables 

airs 

Stitch 118 

Rolling cables panel 

A : 

ae 

Although the traveling 

cables look like four-stitch 

ropes, they take in two of 

the background stitches 

each time, so they travel 

outward to give a 

decorative chevron. 

Panel of 40 sts 

Specific symbols 

Sl4 to cable needle, hold at back, k2, then k4 
from cable needle. 

S14 to cable needle, hold at back, k2, then k2, 
p2 from cable needle. 

SI2 to cable needle, hold at front, k4, then k2 
from cable needle. 

Sl2 to cable needle, hold at front, p2, k2, then k2 
from cable needle. 

77 
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Stitch 119 a a fe 

Swinging cables tever © Be | q 

Taking one extra stitch in from the 

background each time you cable makes 

the cabled rope travel gently from side 

to side. You'll need two cable needles to 

work the tiny rib cables that edge and 

divide the panel. 

Specific symbols 

==<] Sl2 to cable needle, hold at back, k1, 

s| nearest st from cable needle to L needle, 

hold cable needle at front, p1, then k1 from 

cable needle. 

SJ SI1 to 1st cable needle, hold at front, sl 

next st on to 2nd cable needle, hold at back, 

k1, p1 from 2nd cable needle, then k1 from 1st 

cable needle. 

S14 to cable needle, hold at back, 

k3, then k3, p1 from cable needle. 

S13 to cable needle, hold at front, 

p1, k3, then k3 from cable needle. 

\ 

ie 

~-@eeeoeeveoeoeoeoeoeeeoeee ee eee e208 

X 

saa)(see)/ SOO NOON k X 
ye 

aoc, aa3\ Note 

Two cable needles are required. 
k \ 

oo SON 

Panel of 33 sts. 

78-79 Basic symbols 

[Taping penws Le], on Rs, kon WS HV sp NEN) 2m el ae CANIS) cas | 



Stitch 120 

_ Interwoven cross Level @ 

Motif of 16 sts, with a variable stitch count 

Specific symbols 

(K1 tbl, k1) all in 1 st, insert L needle behind vertical strand between 

The simple 

geometry of this 

motif is very 

satisfying. The 

cable crosses are 

quite basic; only 

the multiple 

increases and 

decreases are 

unusual features. 

2 sts just made, k1 tbl of strand to make 3 sts from 1. 

[a] Wyif, sl3 to R needle, * on R needle sl 2nd st over 1st, sl this st back 

to needle, sl 2nd st over it, ** sl this st back to R needle; rep from * to 

** once more, leaving 1 st on L needle; wyab k this st. 

Note 

This design begins on a wrong-side row. 

1) nt er Le | c4bp as Se a c4fp k tb1 on RS, p tb1 on WS 

Stitch 121 

Exchange cables tever ® 

Rope cables divide and interlace to make 

a lattice over neatly defined verticals of 

twisted rib. To turn this allover pattern 

into a bold panel, work three repeats 

plus the edge stitches. 

.@eeeoeooee eo eee 

. 

feeccccccoes 

\AVAPAZAVAVAVAVAVAVAVAVAVAVAVAYA 

,@eeeneooeoe eee 0 

NNV240z4 4 AA ed ed PAA VAVAVAVAAVA 

Multiple of 9 sts plus 9 

Specific symbol 

S13 to cable needle, hold at back, 
k2, sl nearest st on cable needle to L needle, 

hold cable needle at front, k1 tbl, then k2 

from cable needle. 



80 THE STITCH COLLECTION - 

STITCH SELECTOR La Ge 

The effects that you can achieve with lace stitches vary from bold 

outlines to ethereal allover patterns, but the principle is always the : 

same, with open yarn-over increases balanced by some type of a 

decrease. Lace patterns also combine well with raised texture stitches. 7 

Tay 

a sh Say 
aye er eg Bia ty 

i nye ra 

Y Tans 
Avan ' it 

Hs Fahy #48, 4 } 
is LO Pi eS OY i PES PSR, 

131 Four-spot lace stitch 132 confetti 130 Branching berries 



Lace 81 

Little fan stitch 

4 ba iy i - | } ve ‘ its aS, , 4 

142 Lacy paisley 3 Trellis and vine 144 moon flower 
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LACE—CONTINUED 

a diamond 
147 Dianione 
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149 Drooping dayflower 

146 Filigree heart 

bei 

peer 

-diamond mesh 

145 Grisserase 

148 double 



83 Lace 

158 Flower garden 

162 Daisy lace 

157 Ribbed leaves 

161 Leaf and bud lace 

SS 
a
e
 

156 cockleshells 

160 Falling leaves 159 Fern lace 

1 66 Seaweed stitch 

9 t
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165 small butterfly motif 
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Stitch 122 

Baby shale stitch tevet 

Groups of decreases 

and yarn-over increases 

alternate to give a 

gracefully undulating 

design that’s the smallest 

version possible of the 

traditional old shale- 

stitch pattern. 

Method 

1st row (RS) K1, * [k2tog] 

twice, [yo, k1] 3 times, yo, 

[skpo] twice, rep from * 

to last st, k1. 

2nd row P. 

3rd row K. 

4th row K. 

These 4 rows form the 

pattern. 

Stitch 124 

Spot stitch Lever ® 

This is the simplest kind 

of lace—just rows of 

holes arranged in a spot 

pattern—but what makes 

this variation different is 

that the holes are made 

alternately on right-side 

and wrong-side rows. 

Method 

1st row (RS) K. 

2nd row P. 

3rd row K2, [yo, k2tog, k2] 

to last 3 sts, yo, k2tog, k1. 

4th row P. 

5th row K. 

6th row P3, [p2tog, yo, p2] 

to last 2 sts, p2. 

These 6 rows form the 

pattern. 

84-85 Basic symbols 

IN 

Stitch 123 

Eyelet rib stitch 

Paired decreases 

and yarn overs are 

stacked up closely and 

alternated with a purl 

stitch to make an 

openwork rib. 

Method 

1st row (RS) [P1, k2tog, yo, 

k1, yo, skpo] to last st, p1. 

2nd row [K1, p5] to last 
2I\e e 

2a 
These 2 rows form the 

pattern. Multiple of 6 sts 

Multiple of 11 sts plus 1 

plus 2 

Stitch 125 

Clover powdering LEVEL ® 

The charm of this small 

half-drop pattern is its 

utter simplicity. The 

flowers almost quilt 

the surface of the 

stockinette stitch. 

6 Ve) 

| {+5 4 

40] = AO] 3 

2 ee 

Multiple of 4 sts plus 5 

Specific symbol 

[4] K2tog on RS rows, p2tog 
on WS rows. 

Multiple of 8 sts plus 3 

[| k on RS, p on WS [e| p on RS, k on WS k tbl on RS, p tbl on WS [A] k2tog IN skpo s2kpo IN) sk2po [Ol yo 

> 



Stitch 126 

Open diamonds tevet 

At the base of these 

open diamonds is 

a double yarn over, 

which punctuates the 

design and causes the 

decrease-stitch outlines 

to curve gently. 

Multiple of 8 sts plus 10 

Stitch 128 

Fern leaf Lever @ 

Tiny leaves mesh 

together to make a 

very regular allover 

lace pattern. Except 

at the side edges, all 

the decreases are 

double decreases. 

nu FSF D @ 

Multiple of 
6 sts plus 9 

Stitch 127 

Ladders Levet 

Lace ladders have an 

attractive simplicity 

and they can be used to 

outline panels of other 

stitches, or either panel 

can be used as a repeat. 

*| sdondon | AOOAOCOLK }1 

Wide ladder: panel of 9 sts 

Method 

1st row (RS) K1, skpo, 

yo twice, s2kpo, yo twice, 

k2tog, k1. 

2nd row P2, k1, p2,k1, 

p3. These 2 rows form the 

pattern. 

Stitch 129 

2 
) 

whe a 
51 e 

LULEL. Ady 
<M 4) 

eee ee 

*LaoXon | AONOK | 1 

Narrow ladder: panel of 7 sts 

Method 

1st row (RS) K1, skpo, yo, 

k1 tbl, yo, k2tog, k1. 

2nd row P3, p1 tbl, p3. 

These 2 rows form the 

pattern. 

Branching fern LeveL 

The graceful curves of 

this stitch pattern make 

it look more complex 

than it really is. The 

effect is created by the 

positioning of the yarn 

overs in relation to 

the decreases. 

jMKO O 

85 

O O44 

NINIO: (O! iO) (O44 

Multiple of 16 sts plus 1 
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Stitch 130 

Branching berries 
LEVEL 

Single bobbles accentuate 

the asymmetrical character 

of this zigzag design. 

KO OAOAO A 23 

NO O4O04O04 | 21 

KO O4O04 19 

KOKOKO O4 9 

KOKO O4 7 

Panel of 13 sts 

Specific symbol 

(K1, p1, k1, p1, k1) all in 1 st, turn, 
p5, turn, sl 2nd, 3rd, 4th, and 5th sts 

over 1st st, k tbl of st. 

Stitch 131 

Four-spot lace stitch 
LEVEL @ 

These groups of spots look like 

little four-petaled flowers. They 

show the subtle difference in the 

size of the holes made by working 

a double decrease between yarn 

overs and paired decreases each 

side of the holes. 

OK AO} OK AO 

AO Olno oll 
| | 
| | 

AO OX 40 Ob; 

OAO | OAO | 

Multiple of 
6 sts plus 9 

Method 

1st row (RS) K. 

2nd and every WS row P. 

3rd row K3, [yo, s2kpo, yo, k3] 

to end. 

5th row K2, [skpo, yo, k1, yo, k2tog, 

k1] to last st, k1. 

7th row K. 

9th row K1, skpo, yo, [k3, yo, s2kpo, 

yo] to last 6 sts, k3, yo, k2tog, k1. 

11th row K2, yo, k2tog, [k1, skpo, yo, 

k1, yo, k2tog] to last 5 sts, k1, skpo, 

yo, k2. 

12th row P. 

These 12 rows form the pattern. 

Stitch 132 

Confetti 

LEVEL “> 

Pe a p- x oP a a po 
This old-fashioned allover pattern 

is easy to work and yet produces 

an interesting mixture of open 

mesh and a raised texture. 

4 
2) OR) 5 

2 
ISO ol 1 

Multiple of 
4 sts plus 2 

Method 

1st row (RS) K1, [yo, k1, yo, sk2po] 

to last st, k1. 

2nd row P. 

3rd row K1, [sk2po, yo, k1, yo] to 

last st, k1. 

4th row P. 

These 4 rows form the pattern. 

LJ k on RS, p on WS [A] k2tog [N] skpo IN s2kpo sk2po Oyo 



Lace 87 

Stitch 133 Stitch 134 

Harebell Little rose lace stitch 

LEVEL © LEVEL “> 

Method 

1st row (RS) K. 

2nd, 4th, 8th, 10th, and 12th rows P. 

3rd row K4, [skpo, yo, k1, yo, k2tog, 

k5] to last 9 sts, skpo, yo, k1, yo, 

k2tog, k4. 

5th row K3, [skpo, yo, k1, yo twice, 

k2tog, yo, k2tog, k3] to end. 

6th row P, dropping one strand of 

each double yo. 

7th row As 3rd row. 

9th row K. 
The effect of small bell-like This spot design is made 

' : : j u 11th row K2, yo, k2tog, [k5, skpo, yo, 
flowers outlined with lace is with groups of yarn overs and Eievoue cou ts Inet cstsice cna 

enhanced by a specific type of decreases arranged to make vO, k2. eats ; 

double decrease, which gives a little flower shapes in the style 13th row K1, yo twice, k2tog, yo, 

smooth appearance to the stitch. — of a Shetland lace pattern. k2tog, [k3, skpo, yo, k1, yo twice, 

k2tog, yo, k2tog] to last 8 sts, k3, 

skpo, yo, k1, yo twice, k2tog. 

14th row As 6th row. 

: 4040) 15th row As 11th row. 

Fat 16th row P. 

= | These 16 rows form the pattern. 

2 | 
| 

Multiple of | 404m On | 
8 sts plus 11 trio Ok | 

Method Multiple of 10 sts 

1st row (RS) K1, skpo, yo, [k1, yo, Bluse 

s2kpo, yo] to last 4 sts, k1, yo, 

ASS Specific symbol 
2nd and WS rows P. 

3rd row K1, skpo, yo, [k5, yo, s2kpo, 

yo] to last 8 sts, k5, yo, k2tog, k1. 

5th row As 3rd row. 

7th row K3, [yo, skpo, k1, k2tog, yo, 

k3] to end. 

8th row P. 

These 8 rows form the pattern. 

Yo twice, dropping one strand on 
following row. 



88 THE STITCH COLLECTION 

Stitch 135 

Little fan stitch 

LEVEL @ 

a ar vs CE E ¢ 

9".0 

cee 

iy, 

Here the yarn-over increases and 

the decreases are arranged in 

panels. Two of the four increases 

that make the curved rows of 

holes are not compensated for 

on the same row, but are delayed 

until the next right-side row, so 

the stitch count varies. 

Multiple of 9 sts plus 2, 
with a variable stitch count 

Method 

1st row (RS) * P2, k2tog, [yo, k1] 

3 times, yo, skpo, rep from * to last 

2 sts, p2. 

2nd row [K2, p9] to last 2 sts, k2. 

3rd row [P2, k2tog, k5, skpo] to last 

2 sts, p2. 

4th row [K2, p7] to last 2 sts, k2. 

These 4 rows form the pattern. 

88-89 Basic symbols 

Stitch 136 

Zigzag lace 
LEVEL @ 

igi \ 
ca 

d i ; ia 6, &: ‘3 PN 

ee a eo ae 4 + : oe i —e) § ee ee 
Eos Ve RY 

Columns of decreases and 

yarn overs make a pattern of 

zigzags in a stockinette stitch 

background. Once you can 

decrease on wrong-side rows, 

this is an easy pattern to work. 

S reas % er 

r+ Da @ 

Multiple of 6 sts plus 1 

Specific symbols 

A) K2tog on RS rows, p2tog on 
WS rows. 

[NX] Skpo on RS rows, ssp on WS rows. 

Method 

1st row (RS) [K4, k2tog, yo] to last 

st, k1. 

2nd row P2, [yo, p2tog, p4] to last 

5 sts, yo, p2tog, p3. 

3rd row K2, [k2tog, yo, k4] to last 
5 sts, k2tog, yo, k3. 

4th row [P4, yo, p2tog] to last st, p1. 

5th row K1, [yo, skpo, k4] to end. 

6th row P3, [ssp, yo, p4] to last 4 sts, 

ssp, yO, p2. 

7th row K3, [yo, skpo, k4] to last 

4 sts, yo, skpo, k2. 

8th row P1, [ssp, yo, p4] to end. 

These 8 rows form the pattern. 

Stitch 137 

Chevron lace 

LEVEL @ 

Although this lace pattern, with 

its graceful curving lines, looks 

complicated, it’s very easy to 

do because the stitch count is 

constant and every wrong-side 

row is just purl. 

nv -& D @w 

wu Ns 

Multiple of 15 sts plus 1 

Method 

1st row (RS) [K1, yo, k2, skpo, p6, 

k2tog, k2, yo] to last st, k1. 

2nd and every WS row P. 

3rd row [K2, yo, k2, skpo, p4, k2tog, 

k2, yo, k1] to last st, k1. 

5th row [K3, yo, k2, skpo, p2, k2tog, 

k2, yo, k2] to last st, k1. 

7th row [K4, yo, k2, skpo, k2tog, k2, 

yo, k3] to last st, k1. 

8th row P. 

These 8 rows form the pattern. 

leonas, ponws [©], onrs, k on Ws Nik tol ones [A] k2t0g IN] skpo IN s2kpo IN) sk2po Oyo BB vost 



Stitch 138 

Daisy and ladder 
LEVEL @ 

Go a a 
Men 

tes aie 
ee 

i 
2 

i uA 
y 

In this panel, the positioning 

of single yarn overs and related 

decreases produces an 

appearance of flower heads, 

leaves, and outlining ladders. 

Panel of 13 sts 

Lace 89 

Stitch 139 Stitch 140 . 

Crocus stitch Jeweled heart 

LEVEL @ LEVEL @ 

RE, 
i Wing Cag Oey Mgt 

nn ye PA 

lp 

ee Tihs 

TE laa 
ps 

38 Oe 
(AS 

ie 
OS ) PEHeHs 

NY 

This simple heart, set ona 

reverse-stockinette-stitch 

background, is decorated with 

WEE BN an internal diamond motif. ae WR 
vas 

ay SoS 
weed PR eg t) SS . ht 

* SC 
Rea e Sea a) ee0 OeeeeedD Oe e| 25 
Heeeal8 Aaa 24 |e @ eocecee ee 
as eA NiOeeeOj4 KIO e| 23 

22 |e eee e 
O\A N\|O e O}4 NIC} 21 

20 ° 
Groups of diagonals draw the Ae : 2 

stylized leaves and flowers that eho a7 
form this simple lace panel. : e} 15 

14 |e \s 
e e| 13 

12 |e ° 
e e| 11 

10 |@ e 

ORO e el9 
8 |e e 

O4 KO] Q hh 
6 |e e 

O04 AO e els 

4le e 

OA KO : e|'3 
2\e e 

iNie\m OA e eeoe e|1 

OA 

NOKOKO O40404 

NOKOKO O404 

KOKO O404 

KOKO O4 

KO Motif of 17 sts 

Panel of 13 sts 
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Stitch 142 Stitch 141 

Lacy paisley Lever @ Bird’s. eye LeveL @ 

Se M
O
M
 

i
 

o
l
,
 
L
e
e
 

y
y
 

y variations on alfdrop pattern is one of man 

the Shetland fern stitch. The paisleys could be isolated and used 

-style h This paisley This would be a small leaf 

pattern if it weren't for the 

as motifs, or rows one to twenty-one could be used as a border. central eyelet in each repeat 

that gives this stitch its name. 

OA 

KO O4 

OKO 

KO O4 

OAOM 
f Multiple o 

6 sts plus 7 

Multiple of 14 sts plus 15 

90-91 Basic symbols 

L] k on RS, pon WS [e| p on RS, k on WS [A] k2tog on RS, p2tog on WS [N} skpo on RS, p2tog tbl on WS AN s2kpo IN sk2po 



Stitch 143 

Trellis and vine eve. @ 

x ~ er, Or ae a - TRXA 

TPR IA Ie RN A 2A OY 
4 MP ER lat! Ata os Cre’ Ese & 
‘han 2 AMG SA im “we Oe 

a fh uae Wn . Pry ts ite, dh en 
: ~ o yaa ye 

- 

$ 
~ A SA ¥ 

. d ey ve - PX te & ‘ « 4 x 
aaa taal atte wee |e P P| 

NO : ; 

4 = o ~ 

SO ep SARS 5% 

Sect 

Sess 

ep ang: 
& 

Se 
ATAU = 8 MAAR ys “e 
fy ohy VP) an « LETS Ss asl PE ue P Nee! 

Ae watt A oi oI Wh iv} RS, me vx, io A eG " ss HX, Maes a P yi ages es Ny deg hd ia) wy 
1A ¥) we ey hs el ay 

ga qe Oia aaah ion 
z - RE ge yg te Pak NA AAPA NU A A att % a yy! fey oo ta a ey » * yswharby 

% Ke * ‘i a rey HASTA: € <, bathe eh : a A AY) TES 
d a. OR Ney ay 

wv Ww? 
ae) Wp Ry! 

maa 
haiti ics 

; ars 's4 
‘Oe BAN AY mm bitin th 

Pe EN ORR A xg #3 FH 4 apap eat ye parr, pt righ of 

wis ; f "ee Ve Ng ee 
aa kal amma ve ie 

i x AYES. “A a a Read 

NS PS ES Py eR, 
MR A ee ROR tee -— ie ia? 

With its bold diagonals, this old design suggests 

leaves and stems against an airy trellis. Here it’s 

used as a panel, although it could be repeated for 

a more elaborate effect. 

Oo KR OKOKO 

Oo 4 K OKOKO 

NKOKOKO Oo 4 K ONOKO 

NOKOKO O 4 K OKOKO 

O4O04O0 4 O 

O4040 Ah O 

KO OAOAO4S 

NO _ O4O0A4O04 

Panel of 27 sts 

& 
Specific symbol 

[4] Skpo, sl st just made to L needle, sl next st over it, 

sl st back to R needle. 

Note 

Rows 3-18 form the pattern. 

k3tog Oyo 

Stitch 144 

Moon flower tever @ 

This imaginary flower is crisply 

drawn, with single ribs suggesting 

veins on the leaves. 

Motif of 17 sts 
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se} Lee © (aD) Ae aD) 

+ 

@ 
oe oa 

wane) boat 

ora 

are 

me) Wa) O 

< 

UO 
=) 

<M 

ae) a 

mn 

QO 

LEVEL @ LEVEL @ 

o na 4 
bine} 

4 uw ie) = ‘= fav) 3) =| ASS a 

one pretty heart 

motif on the front 

of a sweater or 

me i f 

=s 

SESS SSS 

repeat it, perhaps 

outlined with ribs 

or faggot stitch to 

make a panel. 
1
B
 

ho
r 

ai
re
s:
 

SAG 

The directional quality of the 

parallel decreases defines this 

X-shaped motif. It could be used 

to complement textured stitches 

or other lace stitches. 

17 

15 NOKO O4O4A 

e@eoeee2eee2e0 0008 0 0 19 

13 NOKOAO 

5 11 

33 KOKOKOKO 

OAOAZOROKOKOKOKROKROKRO 

OKOROKO 

31 

29 NOKOKO OA40404 KOKOKO 

OAOAOA 27 KOKOKO KOKO 

NONOLKO 25 @02e020000080080808080|)| 

O4O0AOA) 23 

OAOAOA 

OAOAOA 

OAOAOA 

O4OAOA 

O40404 

KOKOKO O40404 

Motif of 15 sts 

21 KOKOKO 

19 KOKOKO 

17 KOKOKO 

15 KOKOKO 

13 KOKOKO 

11 

NOKO O40404 

KO O40404 

OA0A04 

Motif of 25 sts 

i k on RS, pon WS [o] p on RS, k on WS [A] k2tog IN skpo s2kpo [N\sk2po Oyo 

92-93 Basic symbols 



Lace 93 

Stitch 147 Stitch 148 

Diamond within a diamond — Double-diamond mesh 
LEVEL @ LEVEL @ 

This lace has easy-to-follow progressions, which This busy pattern with its diamonds within 

produce a design that looks more complex than it diamonds, set closely together, looks complicated 

actually is. but is actually easy to work because every wrong- 

side row is just purl. 

NO” ORO KO ORO KO 

O4 |NO OA |NO 

oA | AO O47 |AN'o 

Od NO Noo NOLT INO 
ORO KO onlo KO 

40 KO KO O04 O04 OAC AO LO 04 04 OK 

KO KO AOl4 O4 O4 AO AO AOA O4 OA 

AKO KO ) O4 OA AKO AO | O4 O04 

40 KO KO jO4 O04 OAC ACO AO O04 O4 OK 

AO KO 4ON 04 04 KO KO AO O4 O4 

O4 OA ONO AO KO O4 O4 Ono KO AKO 
ORO 

O4 AO 
KO VAKe) O04 O04 |NO KO 4O OA O4 |NO KO 4O 

Od Out No NOl I Od od tt ko No 
O04 O04 ONO KO AO O04 O4 CAO KO AO 

Aol | OA OA INO NO 40 of Oo” INO NO do 
Multiple of 10 sts plus 13 od idid ) Kot No Saitou | ko Ko 

O4 O04 ONO AKO AO O4 O4 CAO AO AO 

Multiple of 16 sts plus 19 
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Stitch 149 

Drooping dayflower teve. @ 

y) 
’ 4 

i 
‘ 
« 

\ 
Rf 

ee 

This pretty stitch can be repeated as shown to 

make an allover lace pattern, or you can choose to 

work just the center fifteen stitches as a panel. The 

design is based on an antique stitch pattern that has 

a very variable stitch count. This extended version 

is easy to knit because the stitch count is the same 

on every row. 

jONOKKO 

J[ONOKAKO O 

JONOAAK  O 

044040 

40.40 

O AO 

© OAOl 

oasol 

OAAOAO 

OKOK O 0444040 
| | 
OKO TI AAAOAO 

loNON A 

lbNoK O 

lbNOKKO 

Multiple of 17 sts plus 2 

Stitch 150 

Triangles tever @ 

S. ete 
d BG Ole; , 
ett Ip at e6< 

rare ge eee 
Os wk SEEKS eyce 

sie a Pea 

Triangles of openwork alternate with triangles of 

stockinette stitch in this simple but effective lace 

pattern. Work just rows one to ten for a pretty 

border pattern. 

0404 | KOKO 0404 

OAIO 

OA ho 

| NOKO 

ONO 

O4 ho 

OAOAOKO 

0.40.4 KORG 

O AOAOKO 

0404 kono 

OJOAAZONKOKO OAOAJONNOKO 

Multiple of 12 sts plus 15 

Note 

Rows 3-12 form the pattern. 

94-95 Basic symbols 

C] k on RS, pon WS [A] k2tog IN) skpo nN s2kpo k3tog sk2po ()} yo c2b 



“Js Lace 

Stitch 152 Stitch 151 

Outlined diamonds teve. @ Two-spot trellis Lever @ 

, engraved-surface effect of this stitch The subtle This sophisticated lace trellis pattern uses a 

pattern is created by working the paired decreases 

one stitch away from the corres 

three-stitch cable to carry the lines made by 

yarn-over ponding the paired decreases neatly to the next line of 

filling Me increases. You could add to the texture b diamonds. You could omit the pairs of holes at the 

center of each diamond the diamonds with a simple knit and purl stitch 

pattern instead of stockinette stitch. 

over —just ignore the yarn 

and double-decrease symbols and knit the three 

stitches instead. 

a 

Multiple of 12 sts plus 15 

as 

Multiple of 12 sts plus 13 

Specific symbol 

k1, sl nearest st hold at back, , SIl2 to cable needle 

from cable needle to L needle and hold cable needle at 

front t k1, k rem st from cable needle. 

Note 

A cable needle is required. 
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Stitch 153 Stitch 154 
Tulip Lever @ Little branches teve. @ 

ay OS eS OR SSS ‘ape 

Fea ne OS 

Pa 

4 Oa ot Ags ES 

SSS SS Se 

ae mak 
AYE ead 
AN 08 tee ee 

Here decreases and yarn overs form an openwork, Although there are just a few rows in this 

stylized tulip. You could use the two-stitch faggot pattern, it looks complex because there is 

pattern that edges the panel to lighten a solid fabric. decreasing and working yarn overs on both 

wrong-side and right-side rows. 

OAO OAO OAO 

O4 KO OK AO OA KO 

AO KO O4 KO O4 Ok 

KOKO AO O4 O4OA 

NOKO AO OA OAOA 

NOKO AO O4 O4O4 

+ 

Multiple of 10 sts plus 1 

KOKO OAOA 

KOKO OA4OA Specific symbols 

KO KOKO O404A O04 [4] K2tog on RS rows, p2tog on WS rows. 

A4OKO OAO OAOK IN] Skpo on RS rows, ssp on WS rows. 

KO OAO OA O 
NC AN a Method 

KO KO OAO O4 O4 
1st row (RS) [P1, k2, k2tog, yo, k1, yo, skpo, k2] to last 

KO AO O4 O4 st, pl. 
KO OA 

KO OA 

2nd row [K1, p1, ssp, yo, p3, yo, p2tog, p1] to last st, k1. 

3rd row [P1, k2tog, yo, k5, yo, skpo] to last st, p1. 

4th row [K1, p9] to last st, k1. 

These 4 rows form the pattern. V7 OV OVP OVP OV OV OVP OV OV OV OV OP OV OV OV OV OVO ONOKOKOKROROROKROKROKRORORORONROROROBRON V7 OV OV OV OVP OV OV OF OV OVP OV OVOVOYV OV OV OVO ONOROKROKROROKROKROKROKROROROROBROROBROLROL 

Panel of 29 sts 

Specific symbols 

[4] K2tog on RS, p2tog on WS 
P2tog on RS 

96-97 Basic symbols 

ae RS, pon WS [] pon RS, kon WS [A] k2tog IN] skpo AN s2kp0 Olyo 



Stitch 155 

Lily Lever @ 
Stitch 156 

Cockleshells Lever © 

This pretty pattern 

creates an openwork 

effect with a row of 

extra-long stitches 

made by wrapping the 

yarn around the needle 

three times for each 

stitch. It isn’t identical 

on both sides, but the 

wrong side looks lovely 

too, making it ideal for 

scarves and wraps. 

Pe 

eee 

Ws} 
ir 

DOSG Se SPR 

‘ss 
ig 
i 
é 

> aS 

a <5 55 <. 

hats oa 

te 

eee ett te 

Ss i se 

ES. he, 

oe 
+0 

hese IO “=e 

PLE IELEALIADV SELL IBD 
: casdimeitt 

he M8 Soc 3p SLED AIRE IP IP ee ee PIS A SBE IV LPLL DP bs 15 fe abso Ped 

The use of three different decreases 

shapes this simple flower on a smooth Method 

stockinette-stitch background. 1st row (RS) K. 

| | 2nd row K. 
OAOAODAOAOAOA 

| | 3rd row K. 
2 ODDO DO OOOOOOOD 

Ath row P2, [yo, p2tog] to last 

Sty il. 
Multiple of 6 sts 

O4OAOKO Bhies 5th row K. 

KOKO OAOA 6th row K. 

ING) KOKO O404 OA 

UNOINOMEING) OA OAOA 

KOKO AO O04 0404 

OKOAKO O4KO4O 

OKOAKO OAKOAO 

OKOAKO O4AKOAO 

KO O4KO O4KO O4 

KO KO O4 OA 

KO NO O4 O4 

Motif of 21 sts 

Specific symbols 

[4] P2tog on WS. 

K, wrapping yarn around 

needle 3 times for each st, 

dropping extra wraps on next 

row to make a long st. 

Hee Work bracketed 

sts in st indicated 

in row below. 

$3k2po: SI3 knitwise, k2tog, 

pass slipped sts over. 

7th row K, wrapping yarn around 

needle 3 times for each st. 

8th row P, dropping the extra 

wraps to make long stitches. 

9th row K1, s2kpo, * (k1, yo, k1, 

yo, k1) all in next st in row below, 

s3k2po, rep from * to last 5 sts, 

(k1, yo, k1, yo, k1) all in next st 

in row below, s2kpo, k1. 

Rows 2-9 form the pattern. 
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Stitch 157 Stitch 158 

Ribbed leaves Lever © Flower garden teve. ® 

This pattern of a leaf within a diamond is unusual A combination of patterns on every row gives 

in that it uses rib to texture the leaves. The rib this design its graceful curves. It also contrasts 

appears like veins. stockinette stitch and reverse stockinette stitch. 

18 

16 

14 

12 

10 

Nn SF D @w 

Multiple of 16 sts plus 17 

Multiple of 16 sts plus 17 Specific symbols 

[4] K2tog on RS, p2tog on WS. 

IN) Skpo on RS, p2tog tbl on WS. 

‘2 k on RS, pon WS [eo] ponRS, kon WS [A] k2tog IN skpo AN s2kpo IN sk2po ios 



Lace 99 

Stitch 159 Stitch 160 

Fern lace teve. © _ Falling leaves tever ® 

- 
« 

ome 

— 
a 
me 

* 
a 

= 

a 

PIRVINVAN Tee Ae ahaa 

This pattern is based on a Shetland lace stitch but This old-fashioned stitch has the appearance of 

with the decreases paired to give a cleaner line pairs of leaves between ladders. It also creates a 

to the motifs. Watch out for the yarn overs and decorative scalloped edge at both cast-on and 

decreases on wrong-side rows at the top of each cast-off edges. 

band of motifs. 

Multiple of 17 sts plus 2 
AOKOKO 

KO O4 

_A0 O04 

O04 

KO O4 KO O4 b 

KO OAO O4 Specific symbols 

S!1, k3tog, psso. 

[A] SI1, k4tog, psso. 

| 
| 
| 
| 
| 

| 
| 
| 
| 
| 

a 
OAOCKO 
A|. KOKO 

odO4GAOKOKO 
KO O4 KO O04 

KO OAO O4 

(2) 
O4 

OAO 

Multiple of 14 sts plus 17 

Specific symbols 

K2tog on RS, p2tog on WS. 

IN) Skpo on RS, ssp on WS. 
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Stitch 161 

Leaf and bud lace Lever ® 

This fancy lace-stitch pattern has 

a little of everything—yarn overs 

and paired decreases on right- 

side rows, plus a varying stitch 

count shown in the chart for the 

bud between the leaves. But 

difficult to work, as once you’ve 

despite all these tricks, it’s not 

completed the first repeat, it’s 

R
e
e
n
a
 
a
.
 

: 

r
e
 

‘ 

easy to see where you are in 

the pattern. 

—_— 

Multiple of 10 sts plus 13, witha 
variable stitch count 

Specific symbol 

(K1, yo, k1, yo, k1) all in st indicated by bracket. 

100-101 Basic symbols 

C] k on RS, pon WS [o| pon RS, k on WS k tbl on RS [A] k2tog IN} skpo AN s2kpo Al k3tog [N\sk2po lyo 



Stitch 162 

Daisy lace Lever © 

The lower leaves of these daisies arch rather 

elegantly over the flowers below, although the 

patterning is all on right-side rows. 

Bos 

KOKO | 0404 KOKO | O4OAZ 
NOKO loso4 KOKO loso4 

KO KO | O04 OAD ADO | 04 04 

KO AO lo4 O4 KO KO lO4 O46 

ON oo Yo 
me) Ney [omne) Bld Cor 

0404 Nokon 0404 [SOKO 

0404 | ONO O404 | KOKO 
04 OAC KO 04 OAO KO | 
04 04 ko NO 04 04 ko KO 

Multiple of 12 sts plus 13 

Stitch 163 

Floret LeveL © 

The centers of these lacy flowers form tiny leaves, 

making a subtle design within a design. 

i ORO 
18 | eo e 

oo IROO 

4O\4O0 JONNOA 
e e 

ROO\OANO\OOz 
e e 

NOOKjOO4 

mia! ORO 
e e 

OO” KOO 

4O\40 OKNOK 
e e 

ROO\OAO\OOA 
ee. nN FP DD Ow 

Multiple of 14 sts plus 15 

Notes 

INO. 

oom IRoo 

AO\4O |OK\NOK 

ROO\OAlO\Ooz 

NOOKIOOA 

Lace 

¢ On WS rows, the double yarn over is worked 
(p1, k1) before the center of each motif and 

(k1, p1) after the center. 

¢ There are three types of double decreases. 

101 
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Butterfly motif Lever © 
Stitch 164 

102 

[Te wise wonet [©], on Rs, kon WS [J] k2t0g IN] kpo IN| s2kpo IN) sk2p0 yo Bost 
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Stitch 165 

Small butterfly motif tever © 

ng 4 Ceinis isa 

ts ere y | 

gan ey Me 

sa sania halal 

Ar 
AS 
Y 

tf 

é 
‘¥, 

tr 
x as 

forming the 

lower wings. 

> Sh Pe ee 7. 

) 

~NOOCOAOOOA 

Motif of 11 sts, witha 
variable stitch count ~ 

Specific symbols 

[4] Yo 4 times; on rows 5-8, follow by dropping yos 
of previous row. 

K in back of yo. 

[P] Dropping yos of previous row, lift 5 long strands to 

L needle and p1, enclosing all strands. 

(K1, p1, k1) all in 1 st, turn, p3, turn, sl 2nd and 3rd 
sts over 1st st, k tbl. 

[A|P2tog on WS. 

P2tog tbl on WS. 

Note 

This design begins on a WS row. 

development 

of an old stitch 

sometimes called 

honeybee, with 

two large eyelets 

Lace 103 

Stitch 166 

Seaweed stitch Lever ® 

Converging ribs give this lacy stitch the appearance 

of soft fronds. It needn't be an allover pattern since 

a few four-row repeats make a very pretty edging 

(see Using the stitches, page 186). 

Multiple of 14 sts plus 2, 
with a variable stitch count 

Specific symbols 

Wyab, sk2po. 

P2tog on WS. 

K2tog on WS. IN 

Note 

The stitch count increases on the very first row and then 
alternates between rows. 



THE STITCH COLLEC 

Bobbles and Leaves 
Bobbles and leaves always create an impact, because their three- 

STITCH SELECTOR 

dimensional look really mimics natural objects. Don’t be intimidated by 

the instructions. Once you understand working into a multiple increase 

they're not too difficult and the result will be very special. 
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108 THE STITCH COLLECTION 

Stitch 167 

Bell rib 

LEVEL ® 

ae 

ft ¥ 

i 

mee VA em a 

Panels of bells and two-stitch ribs 

are alternated here. For a single 

panel of bells, work the center 

five stitches from the chart or 

add more rib between the bells. 

7 sts plus 2, with a variable 
st count 

Method 

1st row (RS) K2, [p5, k2] to end. 

2nd row P2, [k5, p2] to end. 

3rd row K2, * p2, [k1, yo, k1, yo, k1, 

yo, k1] all in next st, p2, k2, rep from 

* to end. 

4th row P2, [k2, p7, k2, p2] to end. 

5th row K2, [p2, k7, p2, k2] to end. 

6th, 7th, and 8th rows As 4th, 5th, 

and 4th rows. 

9th row K2, [p2, skpo, k3, k2tog, p2, 

k2] to end. 

10th row P2, [k2, p5, k2, p2] to end. 

11th row K2, [p2, skpo, k1, k2tog, p2, 

k2] to end. 

12th row P2, [k2, p3, k2, p2] to end. 

13th row K2, [p2, s2kpo, p2, k2] 

to end. 

14th row P2, [k2, p1, k2, p2] to end. 

These 14 rows form the pattern. 

108-109 Basic symbols 

Stitch 168 

Bobble rib 

LEVEL ® 

This very simple pattern places 

rows of bobbles on the center 

stitch of a three-stitch and 

two-stitch rib. For a less dense 

effect, space the bobbles farther 

apart or work more plain rib 

between ribs with bobbles. 

Multiple of 
5 sts plus 2 

Specific symbol 

B] Mb: (K1, yo, k1, yo, k1) all in 1 

st, turn, p5, turn, k5, turn, p5, turn, 

sI3 sts as if to k3tog, k2tog, pass 

slipped sts over. 

Method 

1st row (RS) P2, [k3, p2] to end. 

2nd row K2, [p3, k2] to end. 

3rd row P2, [k1, mb, k1, p2] to end. 

4th row As 2nd row. 

These 4 rows form the pattern. 

Stitch 169 

Chevrons 

LEVEL © 

Bobbles can be used to 

complement cables in many 

different ways. Here nine bobbles 

emphasize a chevron and one 

studs the center of the formation. 

Panel of 17 sts 

Specific symbols 

[B] (K1, p1, k1, p1, k1) all in 1 st, turn, 

p5, turn, pass 4 sts just made, 1 ata 

time, over end st, k tbl. 

S13 to cable needle, hold 
at back, k2, sl nearest st from cable 

needle back to L needle, p, k rem 

2 sts from cable needle. 

Note 

A cable needle is required. 

[Teepe wanws [©] 5 on Rs, kon WS [Nik tht on Rs, p tbl on ws [4] k2t0g IN] skpo IAI <2kpo [Oyo Bos 



Bobbles and leaves 

Stitch 170 

This versatile pattern has alternating 

rows of embossed leaves on a reverse- 

stockinette-stitch background. The leaf 

motifs alternate, but if you want them to 

line up, repeat rows one to twelve. 

Method 

1st row (RS) P. 

2nd row K. 

3rd row P3, [k1 tbl, p5] to last 4 sts, k1 tbl, p3. 

4th row K3, pi tbl, [k5, p1 tbl] to last 3 sts, k3. 

5th row P3, * (mR, yo, k1 tbl, yo, m1L) all in 

next st, p5, rep from * to last 4 sts, (m1R, yo, 

k1 tbl, yo, m1L) all in next st, p3. 

6th row K3, p5, [k5, p5] to last 3 sts, k3. 

7th row P3, [k5, p5] to last 8 sts, k5, p3. 

8th row As 6th row. 

9th row P3, [skpo, k1, k2tog, p5] to last 8 sts, 

skpo, k1, k2tog, p3. 

10th row K3, p3, [k5, p3] to last 3 sts, k3. 

11th row P3, [s2kpo, p5] to last 6 sts, s2kpo, p3. 

12th row K. 

13th row P. 

14th row K. 

15th row P6, [k1 tbl, p5] to last st, p1. 

16th row K6, [p1 tbl, k5] to last st, k1. Leaf 

17th row P6, * (m1R, yo, k1 tbl, yo, m1L) all in 5 

next st, p5, rep from * to last st, p1. 4 w5 

18th row K6, [p5, k5] to last st, k1. : 3 
19th row P6, [k5, p5] to last st, p1. AO\ON 1 

20th row As 18th row. 

21st row P6, [skpo, k1, k2tog, p5] to last st, p1. 

22nd row K6, [p3, k5] to last st, k1. 
Multiple of 6 sts plus 7, with 

23rd row P6, [s2kpo, p5] to last st, p1. eerie eect 

24th row K. 

These 24 rows form the pattern. Note 

Work the leaf chart over one st and 

six rows as shown on the main chart. 

109 
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110 THE STITCH COLLECTION 

Stitch 171 Stitch 172 

Holly leat Berry bobble clusters 
LEVEL @ LEVEL @ 

The stitch count remains the same throughout this If you love the way bobbles look, but hate turning 

design, and so the leaves, although well defined, are the work, this is the pattern for you. Each of these 

not raised on the surface of the fabric. nubbly bobbles is worked over two rows, increasing 

to create the base of each bobble on right-side rows 

and decreasing each bobble back to one stitch on 

eee eeeees wrong-side rows. 

ecoecee| jeocooe 
eleccceccece Multiple of 6 sts plus 7, witha 

variable st count 

Multiple of 10 sts plus 1 

Specific symbol 

5 1st row (RS) (K1, yo, k1, yo, k1) all in 1 st. 

2nd row (WS) KS, pass 4 sts just made, 

1 at a time, over end st. 

110-111 Basic symbols 

| lkentipeon wes Le] > ons, kon WS [Nk tht on Rs p tbl on ws [A] k2tog IN] skpo AN s2kpo [Al mip Oyo 



Bobbles and leaves 111 

Stitch 173 Stitch 174 
a ee 

FG) mnamental wave Polkadot 
L@ LEVEL © J 

Increases and decreases, not cables, are used to These bold bobbles are well defined in spite of being 

make these gentle curves. They are decorated with in stockinette stitch on a stockinette-stitch ground. 

small, neat bobbles. Their size and spacing can, of course, be adapted to 

fit in with other stitch patterns. 

8 
B 7 

6 
| 5 

4 

B | BI 3 
Z | 1 

Multiple of 
8 sts plus 7 

Specific symbol 

[B] Mb: (K tfl, tbl, tfl, tbl, and tfl) of 1 st, turn, p5, turn, 

k5, turn, p5, turn, pass 4 of sts just made, 1 at a time, 

over end st, k tbl. 

Multiple of 8 sts Method 
plus 2 

1st row (RS) K. 

2nd and WS rows P. Specific symbols 
3rd row K3, [mb, k7] to last 4 sts, mb, k3. 

(K1, p1, k1) all in 1 st, turn, p3, turn, pass 2 of sts just 

made, 1 at a time, over end st, k tbl. 5th row K. 
K1 tbl on WS. 7th row [K7, mb] to last 7 sts, k7. 

8th row P. 

These 8 rows form the pattern. 
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Stitch 175 Stitch 176 

Little leaf rib Little bobble diagonals 
LEVEL @ LEVEL © 

Because these 

leaves are formed 

on single rib 

stitches there’s 

scope to extend 

the ribs below or 

above the stitch 

pattern. The leaf 

shapings mean 

that only rows 

six to twelve are 

entirely in rib. 

Method The natural tendency of these bobbles 

1st row (RS) * P14, (K1, yo, k1, yo, 2 to lean to the side is emphasized by 

k1) all in 1 st, p1, k1; rep from * to a 11 arranging them in diagonals. The stitch 

last 3 sts, p1, (k1, yo, k1, yo, k1) all 9 above each bobble is purled through the 

in 1st, p1. : 7 back of the loop for stability. 
2nd row * K1, p5, k1, p1; rep from : 

* to last 7 sts, k1, p5, k1. 4 

3rd row * P1, skpo, k1, k2tog, p1, 2 

k1; rep from * to last 7 sts, p1, skpo, 

k1, k2tog, p1. 

4th row * K1, p3, k1, p1; rep from * 

to last 5 sts, k1, p3, k1. 

5th row * P1, s2kpo, p1, k1; rep 

from * to last 5 sts, p1, s2kpo, p1. 

6th row K1, [p1, k1] to end. 

7th row * P1, k1, p1, (k1, yo, k1, yo, 

k1) all in next st; rep from * to last 

3 sts, p1, k1, p71. 

Multiple of 4 sts 
plus 3, witha 

variable st count 

Leaf 
Multiple of 5 sts 

Specific symbol 

Mb: (K1, p1, k1) all in 1 st, turn, p3, turn, k3, 8th row * K1, p1, k1, p5; rep from * 
pass 2 of sts just made, 1 at a time, over end st. to last 3 sts, k1, p1, k1. 

9th row P1, k1, p1, skpo, k1, k2tog; 

rep from * to last 3 sts, p1, k1, p1. 

10th row * K1, p1, k1, p3; rep 

from * to last 3 sts, k1, p1, k1. 

11th row * P1, k1, p1, s2kpo; rep 

from * to last 3 sts, p1, k1, p1. 

12th row As 6th row. 

These 12 rows form the pattern. 

112-113 Basic symbols 

iJ k on RS, pon WS [e| pon RSs, kon WS k tbl on RS, p tbl on WS (4) k2tog IN] kpo A <2kpo Oyo 

Specific symbol 

(K1, yo, k1, yo, k1) 
all in one st. 

Note 

Work the leaf chart 

over one stitch and 

five rows as shown 

on the main chart. 

Method 

1st row (RS) [Mb, k4] to end. 

2nd and WS rows P, working st above 

bobble tbl. 

3rd row [K1, mb, k3] to end. 

5th row [K2, mb, k2] to end. 

7th row [K3, mb, k1] to end. 

9th row [K4, mb] to end. 

10th row As 2nd row. 

These 10 rows form the pattern. 



4 a is hei 
uy : J ay yi 
‘ as 
Ping® 

Although most of the patterning is done on one row, 

this nice fat cable punctuated with large bobbles is 

very lively. 

Panel of 21 sts 

Specific symbol 

(K1, yo, k1, yo, k1) all in 1 st, turn, k5, turn, p5, turn, 

k5, pass 4 sts just made, 1 at a time, over end st, k tbl. 

Note 

A cable needle is required. 

eee ech Loe) cor 

Bobbles and leaves aS 

Stitch 178 

Bobble diamond net 

LEVEL 

Firm little bobbles nestle in the center of each 

diamond created by purl stitches on a stockinette- 

stitch background. If you're working this as an 

allover pattern on a sweater, omit the bobbles at 

the side edges to make a neat join at the side seams. 

Be 4 Cy OO 

Multiple of 8 sts plus 1 

Specific symbol 

B} Mb: (K1, yo, k1, yo, k1) all in 1 st, turn, k5, turn, 

[sl1 knitwise] 4 times, k1, pass the slipped sts over. 

Method 

1st row (RS) [Mb, k3, p1, k3] to last st, mb. 

2nd row [P3, k1, p1, k1, p2] to last st, p1. 

3rd row [K2, p1, k3, p1, k1] to last st, k1. 

4th row [P1, k1, p5, k1] to last st, p1. 

5th row [P1, k3, mb, k3] to last st, p1. 

6th row As 4th row. 

7th row As 3rd row. 

8th row As 2nd row. 

These 8 rows form the pattern. 



1 oxo 4 THE STITCH COLLECTION 

Stitch 179 

Cockade Leve. @ 

Nipped in at 

the base and 

then fanning 

out with twist 

stitches and 

adorned with 

bobbles, this 

4 

Woah LS 

» 
* 

= handsome 

r motif could be 

used singly or 

¥ in groups. 
¥, 
¥ 

Eo 

%, 
Reo 

¥ 

mr 

¥ 

©, 
a 

ae 

Specific symbols 

B} (K1, yo, k1) all in 

1 st, turn, p3, turn, 

k3, turn, p3, turn, 

s2kpo. 

Sl2 to cable 
needle, hold at 

back, k1, then k2 

from cable needle. 

Note 

A cable needle 

is required. 

Motif of 11 sts, witha 

variable st count 

114-115 Basic symbols 

Stitch 180 

Twin leaves LeveL @ 

Although they’re 

quite formal and 

symmetrical, these 

paired leaves derive 

from nature. They 

make a neat panel 

pattern. 

Leaf 
<7 

\ Als 

3 

2 |_INGIN 
NO ON} 1 

——— "> 

Panel of 9 sts, witha 
variable st count 

Specific symbol 

P tbl on WS. 

Notes 

¢ Work leaf chart over one stitch and seven rows, 

as shown on the main chart. 

¢ Acable needle is required. 

Jk on rs, ponws Oe [A] p2tog [A] k2tog IN] skpo [N) sk2p0 (A) nt yo [AY mit (A) mir 



Stitch 181 

Arrowhead eve. @ 

= 
y or Ne ae 

ae a Sy oF 

~< 

Bobbles, cable crosses, and eyelets combine to 

create these incisive arrowheads, linked by a 

central five-stitch cable. 

Panel of 19 sts 

Specific symbols 

S13 to cable needle, hold at back, k2, sl nearest 
st from cable needle back to L needle and k this st, then 

k2 rem sts from cable needle. 

(K1, yo, k1) all in 1 st, turn, k3, turn, p3, pass 2 of sts just 

made, 1 at atime, over end st. 

Note 

A cable needle is required. 

Bobbles ar eaves 

Stitch 182 

Diamond knots Lever @ 

Seven-stitch knots form a rich diamond mesh. 

Making this knot is exactly like making a bobble, 

except that no turning rows are required. 

Specific symbol 

Mb: (K1, yo, k1, yo, k1, yo, k1) 
all in 1st, pass 2nd, 3rd, 4th, 5th, 

and 6th sts over 1st st. 

Method 

1st row [K3, mb, k2] to last st, k1. 

2nd and WS rows P. 

3rd row [K2, mb, k1, mb, k1] to 

last st, k1. 

5th row [K1, mb, k3, mb] to last 

st, k1. 

7th row [Mb, k5], mb to 

last st, mb. 

9th row [K1, mb, k3, mb] to 

last st, k1. 

11th row [K2, mb, k1, mb, k1] 

to last st, k1. 

12th row P. 

These 12 rows form the pattern. 

Multiple of 6 sts plus 1 

YY Alesp DNase BB ost Y Altar AN NWN atp VA c2bp 

115 



THE STITCH COLLECTION 

Stitch 183 Stitch 184 

Jack-in-the-box LeveL @ Formal leaf Lever @ 

a4 iy ' 

BO 
op ee Te 

PTE ee BS ee 
et HAMAS ph 

WW ye 

Each diamond of the background of this cabled 

lattice is filled with textured stitches and a tiny 

bobble on a stalk. For an allover pattern, repeat 

the multiple of fourteen stitches, as shown. Lacy diagonals and lacy verticals both shape and 

decorate this single large leaf. 

36 

34 

32 

30 

28 

eece0e 26 
eeeoe 

eceoe 24 
eeee 

ecce0e 22 
eeeoe 

eoce0e 20 
eeee 

ee 18 
e e 

16 

14 

12 

10 

~« — — 7 8 

Panel of 33 sts 6 

4 

Specific symbols 
~~ S13 to cable needle, hold at back, k2, s| nearest SMoulE of 23 sts, with a varia Senate 

st on cable needle to L needle, hold cable needle at front, 

p1, then k2 from cable needle. ; 

B] (K1, yo, k1) all in 1 st, turn, p3, turn, s2kpo. Specific symbols Note 

| (K1, p1, k1, p1, k1) all in 1 st. A cable needle 

Note N} K tbl on WS. is required. 

A cable needle is required. 

116-117 Basic symbols 
L] k on RS, pon WS [e| pon RS, k on WS k tbl on RS, p tbl on WS (4) k2tog s2kpo (N] skpo yo [Nisk2p0 



Stitch 185 

a Sunflower LEVEL @ 

This long, narrow chart, which produces a 

short, round flower, illustrates what an effect 

stitch gauge can have on a design. 

Specific symbol 

(K1, p1, k1, p1, k1) all in 
1 st, turn, p5, turn, pass 

4 of sts just made, 1 ata 

time, over end st, k tbl. 

Motif of 15 sts 

BB nose YY Ales HW cap KLENlet IN_N | stp 

Stitch 186 

Leat and swag Level @ 

Fit a single leaf into 

a chevron formation 

of bobbles to make 

a motif that can be 

used as an isolated 

motif or for a bold 

panel pattern, as 

shown here. 

Panel of 9 sts, 

with a variable 

st count 

Specific symbols 

[B] (K1, p1, k1, p1, k1) all in 1 st, turn, p5, turn, k5, 
turn, p2tog tbl, p1, p2tog, turn, sk2po. 

W] (K1, p1, k1, p1, k1) all in 1 st. 

Note 

Work leaf chart over one stitch and seven rows, as shown 

on the main chart. 



118 THE STITCH COLLECTION 

Stitch 187 Stitch 188 a ~ 7 
Sprig Lever @ Trailing branch tever @ a 9 

Twisted ribs 

emphasize the 

curves of these 

cabled branches, 

which end in tight 

clusters of bobbles. 

gifs Be The leaf and bud on 
f rae — he Hee Ze this stem are each 

~ : af i constructed slightly 

S. ps v«~'«, differently. A final 

» : wrong-side decrease 

. gives the bud its 

rounder shape, while 

a double decrease on 

the right side makes 

a more conventional 

pointed leaf. 

Specific symbols 

[B] (K1, yo, k1, yo, k1) all in 

1 st, turn, k5, turn, p5, pass 

4 of sts just made, 1 at a time, 

Bud over end st. 

SI3 to cable needle, 
6 hold at front, p1, then k1 tbl, 

4 p1, k1 tbl from cable needle. 

2 S!1 to cable needle, 
1 hold at back, k1 tbl, p1, k1 tbl, 

then p1 from cable needle. 

uw 

Panel of 9 sts 

Note 

A cable needle is required. 
Motif of 5 sts, with a variable 

st count 

Specific symbols 

| (K1, yo, k1) all in 1 st. 

W/ (K1, yo, k1, yo, k1) all in 1 st. 

Zl Sk2po on WS. 

u 

Notes 

¢ Work leaf chart over one stitch and six rows, as shown 

on the left of the main chart; work bud chart over one 

stitch and eleven rows, as shown on the right of the 

main chart. 

¢ A cable needle is required. | 

118-119 Basic symbols 

LJ k on RS, pon WS [eo] pon RS, k on WS k tbl on RS, p tbl on WS (4) k2tog IN skpo s2kpo IN) sk2p0 INSET 

| 
7 



Stitch 189 

Seedheads Lever @ —— 

To create the illusion 

that these seedheads 

are tied together is 

very simple. It’s done 

by winding the yarn 

around several 

stitches to close them 

up; a technique that 

can be used to create 

a smocked effect. 

Specific symbols 

K3, si these 3 sts to 
cable needle, take yarn around 

them (counterclockwise from 

above) 4 times, ending WS, 

sl sts back to R needle. 

(K1 tbl, k1) all in 1 st, then 

insert left needle behind 

vertical strand running down 
between sts just made and 

k this strand tbl. 

Seedhead 

Motif of 7 sts, witha 

variable st count 

Notes 

e Work the seedhead chart over one stitch and eleven 

rows, as shown on the main chart. 

¢ A cable needle is required. 

Bobbles a leaves 119 

Stitch 190 

Peardrop Lever @ 

Large bells, apparently 

suspended in a diamond 

cable, fill out the design 

in a very satisfying way. 

.@eeeoeooeoe ee ede 8 

,<@eeeeseeoe@ 

. 

Panel of 13 sts, with a 

variable st count 

Specific symbols 

S$l2 to cable needle, hold at front, s| next st to 
2nd cable needle, hold at back, k2, then p1 from 2nd cable 

needle, then k2 from 1st cable needle. 

(K1, yo, k1, yo, k1, yo, k1) all in one st. 

Notes 

¢ Starting on the seventh row, work bell chart over one 

stitch and eleven rows, as shown on the main chart. 

¢ Two cable needles are required. 

DN Far ZH Asoo K Nesp Alm 



THE STITCH COLLECT 

Stitch 191 

Branching bellflower teve. @ 

This pretty little panel alternates simple bell-shaped 

flowers with tiny leaves on a twisted-stitch stem. If 

you want to knit a single motif, work rows one to 

fourteen, omitting the double wrap on row fourteen 

and working reverse stockinette stitch instead of the 

center stem stitches from row nine onward. 

Notes 

¢ Work the flower chart over one 

stitch and nine rows, as shown 

on the lower right and top left 

of the main chart. Work the leaf 

chart over one stitch and five 

rows, as shown on the lower left 

and top right of the main chart. 

¢ Rows two to twenty-five form 

the pattern. 

¢ A cable needle is required. 

i encanta arena aie 
Specific symbols 

»Y A| Sl to cable needle, hold at back, k1 tbl, 

then k1 tbl from cable needle. 

NWN SI1 to cable needle, hold at front, p1, 

then ki tbl from cable needle. 

XX] SI1 to cable needle, hold at front, k1 tbl, 

then k1 tbl from cable needle. 

(ZZ Sli to cable needle, hold at back, k1 tbl, 
then p1 from cable needle. 

o 

8 

7 

6 

5 

4 

3 

2 

1 

00 
e 

; ° Flower 
(| Yo twice when purling this st; drop 2nd : 

yo on next row. e 

Leaf : 
e 

NS ° 
4 ® 

K AL3 2 
e 

AO On}1 e 

Panel of 7 sts, witha 

variable st count 

120-121 Basic symbols 

ie k on RS, p on WS [e| p on RS, k on WS k tbl on RS, p tb1 on WS [A] k2tog IN] kpo AN s2kp0 yo YA) 



if 

Specific symbols 

[1512 to cable needle, hold at back, k1, 

then p2 from cable needle. 

Sl1 to cable needle, hold at front, p2, 

then k1 from cable needle. 

(K1, yo, k1, yo, k1) all in 1 st, turn, p5, turn, 

[sl1 knitwise] 4 times, k1, pass slipped sts over. 

NN eafp AN) cat Z c2bp IA] mir [AT mit 

Although this richly textured motif looks 

complex, it’s quite easy to do. On every 

wrong-side row you just knit and purl 

the stitches as shown. 

30 |e e@eclsjee e 
e e@eezjee e| 29 

28 |@ 9\@ 7\e@ e 

e 8|@ @|ciee e@| 27 
26 |\@ 7|\@ @|5|e@ « 

e 6|@ el4je@ @) 25 

24 |e 5|@ @/3\e@ @ e 
e 4\@ e|2\e@ e@| 23 

22.2% 3\@ 1j@ @ e 
e 2{B] [Bl [B] e| 21 

20 |@ 1 e 
e [B} @| 19 

18 |@ e 
e @| 17 

16 |@ e 
15 

14 e 
e| 13 

12 e 
YAe| 11 

10 |e ee 
e Aeeld9 

8 |e eo0e 
e eee 7 

6 |e eee 
e eee 5 

4\e eee 
e eee 3 

2 \e eee 
e @eo 1 

Motif of 15 sts, witha 

variable st count 

Notes 

¢ Work petals over one stitch and nine 

rows, as indicated on the main chart. 

¢ A cable needle is required. 

121 



22 THE STITCH COLLECTION 

Stitch 193 Stitch 194 

Falling leaves teve.@ Ear of corn Lever @ 

Natural objects and knitting 

are curiously compatible. For 

example, small tight knots and 

single cable stitches make a 

perfect stylized ear of corn. 

The leaves in this half-drop 

repeat are very easy to knit, 

since they have only one type 

of increase and one type of 

decrease. This gives them 

their furled appearance. 

sisielsisiel 17112 

Motif of 11 sts 

Specific symbol 

B} (K1, p1, k1, p1, k1) all in 1 st, 

pass 4 of sts just made, 1 at a time, 

over end st. 

Multiple of 6 sts plus Note 
5, with a variable st A cable needle is required. 

count 

Note 

Work leaf chart 

over one stitch 

and twelve rows, 

as shown on the 

main chart. 

122-123 Basic symbols 

fa k on RS, pon WS [e| pon Rs, kon WS k tbl on RS, p tbl on WS [A] k2tog (eo) yo NNletp 2p 



Bobbles a 25 ZS 

Stitch 195 
P aisley LEVEL © 
Se 

This richly decorated motif looks impressive, but 

isn’t as difficult to work as you might think. Although 

there are cables on some of the wrong-side rows, they 

are no harder to work than cables on a right-side row. 

The remaining wrong-side rows are knit and purl. 

eeltjece [Dleeee 

Leeeec(sece 

Keeecec(eeece 

Specific symbols e [> 
B] (K1, p1, k1, p1, k1) all in 1 st, turn, p5, turn, k2tog, 

k1, skpo, turn, p3, turn, s2kpo. 

KN] On RS, sl2 to cable needle, hold at front, p1, 

then k2 from cable needle; on WS, sl next st to cable 

needle, hold at front, p2, then k1 from cable needle. 

Y_/| On RS rows, sl next st to cable needle, hold 
at back, k2, then p1 from cable needle; on WS rows, 

sl2 to cable needle, hold at back, k1, then p2 from 

cable needle. 

S13 to cable needle, hold at back, k2, sl 
nearest st on cable needle to L needle, hold cable 

needle at front, p1, then k2 from cable needle. 

S13 to cable needle, hold at back, k2, 
then p3 from cable needle. 

elmje @ efaje 0 ome @ eftle o efaje 

eo 
eo 
ee 
[Ble 
ee 
ee 
ee 
[Ble 
eo 
ee 
ee 
[Ble 
eo 
eo 
ee 
[Ble 
ee 
ee 
ee 
eo 

Note 

A cable needle is required. 

Motif of 33 stitches 



NO 4 THE STITCH COLLECTION 

Stitch 196 Stitch 197 

Tyrolean roses teve. © 

Combining embroidery with raised stitch This glorious repeat pattern starts with a bobbled 

patterns was a feature of 1930s’ Austrian-style edge and produces a fabric with a layered effect of 

knitting. In this update, bullion-knot roses have ribs and bobbles. 

been added to bobbled diamonds. 

eeeB) O4 

OA 

[B) 

Multiple of 20 sts plus 1 

= . Specific symbol 
Panel of 22 sts 

(K1, p1, k1, p1, k1) all in 1 st, turn, p5, turn, pass 4 of sts 

7 just made, 1 at atime, over end st, k tbl. 
Specific symbol 

[B] (K1, p1, k1) all in 1 st, turn, p3, turn, k3, pass 2 of sts 

just made, 1 at a time, over end st. 

Note 

The bullion knots are not denoted in the chart, but are 

simply worked in the center of the diamond. 

124-125 Basic symbols 

C] k on RS, p on WS (e| p on RS, k on WS (A) k2tog IN skpo p2tog k3tog IN) sk2p0 [Ol yo NNletp 



Stitch 198 
q Leafy vine Lever © 

32: 

30 

28 

26 

24 

22 

20 

18 

16 

14 

12 

10 

ao 

> 

Bobbles a 125 

The graceful waving vine stem is made with 

easy-to-work three-stitch cables on a reverse- 

stockinette-stitch background. Using separate 

charts for the leaves avoids having to distort the 

main chart. If you’re repeating this panel, or 

combining it with other patterns, such as a rope 

cable, allow extra stitches in reverse stockinette 

stitch at each side between the panels. 

Noa te 

Work leaf A as indicated on the left of the main 

chart, and leaf B as indicated on the right of the main 

chart. Note that when casting on, row nine of leaf A 

represents ten stitches. 

SNWERUDN OD 

(@eee02808808080 

,@eee0208080808680 .@eeeeeoee eee 

@eeeoeenoeoeceoeeod 

.@eeeeeeoeeeeeeeeee 82080288888 

@eeeeoonoe0aea0ede0 

y |@@eeoeneoeeeee002026808088080888888888 8 

23 sts, witha 

variable st count 

app Yi leap 7 Vien DL Neat NNer miR [A] mi1L 



126 THE STITCH COLLECTION 

Stitch 199 Stitch 200 

Lime leaf LeveL © Flame leaves LeveL @ 

These leaves, 

looking rather like 

candle flames, flow 

into each other in 

a very rhythmic 

way. Because of 

the half#drop 

repeat pattern, the 

first row begins 

with alternate part 

leaves, but once 

the logic of gaining 

and losing stitches 

is established, the 

pattern is quite 

easy to follow. 

It requires a surprising number of 

different increases and decreases to 

create this modest heart-shaped leaf, 

but the result is very pretty. 

Ofeaeeeeee0 

@eeeoeeeveooceaenee ee eoeoeeeoeeee @ @eeeeevevoeoeeeoeoeeeeeeeeeee sd @@eeoeeeeveeaoeoeoeeoeoeeoeoeeeee ee @eeeevoaeevneeeeoeoeoeo eee eoe e080 =a=NWEUDR NBO @eeeoeeveaeneoeoe ee 0202020808088 8080808 -NWEUDN OD 

Multiple of 12 sts plus 5, 
with a variable st count 

Note 

Work the leaf chart over one stitch and 

twenty-four rows, as shown on the main 

= : : = chart. When casting on, row thirteen of 

Motif of13 sts, witha varlable stcount the leaf chart represents seven stitches 
(five stitches plus the two stitches knit 

Specific symbols together in the decrease). 

NK tbl on WS 

[Al Sk2po on WS 

@eeeeceeo ee eee eernreeeeeeeeeeeede @Ceeeee ooo eee eeoreeeeeseeeeeeed 

e 
4 
ee 
eA 
eee 
ee4 
eee 

eee 
eee 

eee 
eee 

eee 

ecco 
eee eecoooohe eoeoeeeeoKe eoceoceeeeeeie eoeoeceeceeeoeehne 

Note 

A cable needle is required. 

126-127 Basic symbols 

Teanks. panws [©] 5 on RS, k on WS [A] k2tog IN] skpo [4] p2tog IA <2kpo (A) mi lyo BB ost 



Bobbles and leaves 127 

ne . » ; _- 
a?" © ‘ 

ed cable | LEVEL o- 

Bobbles enliven the reverse- 

stockinette-stitch areas of 

this classic braided cable 

panel, and a bell decorates 

the center diamond. 

Specific symbols 

S13 to 1st cable needle, hold at front, 
sl next st to 2nd cable needle, hold at back, k3, then p1 

from 2nd cable needle, then k3 from 1st cable needle. 

[B] (K1, yo, k1, yo, k1) all in 1 st, turn, [k5, turn] twice, 

pass 4 of sts just made, 1 st at a time, over end st. 

Notes 

¢ Work bell chart over one stitch and nine rows, as shown 

in the center of the diamond on the main chart. 

¢ Two cable needles are required. 

® 

e 
e 
2 

8 

7 
6 

5 

4 
a 

2 

1 

Panel of 31 sts, with a variable st count 

Pie ETL,» Dl Sle, Cet eee “st 



THE STPECH COL 

Stitch 202 Stitch 203 j 

Plume Leve. ® Leaf within a diamond Lever ® 
a 

Leaves, bobbles, 

and cables make 

a very flamboyant 

panel that owes 

something to the 

Aran tradition, 

but remains quite 

individual. 

Single increases and a large 

multiple increase raise this 

curvy, dimpled motif from 

its background of reverse 

stockinette stitch. It could 

also be used as part of a 

repeat pattern. 

ECcITIC SYMDO!I 

>VWXKX<] 513 to cable needle, 

hold at back, k2, sl nearest st 

from cable needle back to L 

needle, (k1, yo, k1, yo, k1) all 

in this st, k2 rem sts from 

cable needle. 

¢ The motif starts with one 

stitch, increases to nine 

stitches, and then returns to 

one stitch on the last row. 

¢ A cable needle is required. 

Motif of 1st, witha 

variable st count 

Panel of 17 sts 

Specific symbols 

B] (K1, p1, k1, p1, k1) all in 1 st, turn, p5, turn, k5, turn, p5, 

turn, sl4 of sts just made, 1 at a time, over end st, then k tbl. 

S13 to cable needle, hold at back, k2, sl nearest 
st on cable needle back to L needle, k this st, k2 rem sts 

from cable needle. 

Note 

A cable needle is required. 

128-129 Basic symbols 

Pith: calito las [©] 5 on RS, kon WS [A] k2t0g IN] skpo IA <2kp0 lyo (A tt [A] mir Bros YA 



Stitch 204 
he ene a _ Bunch of grapes tever © 

A large group 

of bobbles 

contrasts with 

delicate leaves 

to suggest 

fruit of the 

vine. 

42\eaeeeeeeee\| \©oeceeeeeeed 

Oeeee008008 e@| 41 

40 \e@eoeoeoeooe 

eeeeveeceeee 
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COCCCE COC CEC OOO EEO OOELEO® 
e © e[Ble o e[Ble @ e[Ble e e[Ble e e[Bleoe 
CCCCTHCHLECECES OOOO OHO OCEOC® 
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Ceoeeesoceeeseoeeeeeeeeeeee 
© 00 e[ple o e[ple © e[ple e e[pBleceeoe 
COCCHCHSOCOCE RECO HCO EOCEOCE®E 
CCCCCCECLECCEC OOOO EEO EEZE® 
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Nn FF HD Oo 

Motif of 23 sts 

Specific symbols 

(K1, yo, k1, yo, k1) all in 1 st, turn, p5, turn, k5, turn, p5, 

turn, sl4 of sts just made, 1 at a time, over end st, k tbl. 

K tbl on WS. 

Bobbles ai aves 129 

Stitch 205 

Leaves and berries eve. © 

Highly embossed 

leaves and 

bobbles help to 

give a Swinging 

movement to the 

branches and 

stem of this 

knitted design. 

Notes 

e¢ Work leaf charts 

over one stitch 

and fourteen 

rows, as shown on 

right and left of 

the main chart. 

e A cable needle is 

required. 

Panel of 19 sts, with a variable 

st count 

Specific symbols 

[B] (K1, p1, k1, p1, k1) all in 1 st, turn, p5, turn, sl4 of 

sts just made, 1 at a time, over end st, k tbl. 

D>X<J SI1 to cable needle, hold at front, k1, p1, then 
k1 from cable needle. 

[><X] Sl2 to cable needle, hold at back, k1, then p1, 
k1 from cable needle. 

L152 to cable needle, hold at back, k1, then p2 

from cable needle. 

TS8N) 511 to cable needle, hold at front, p2, then k1 

from cable needle. 

NWNleatp KNlet A 1<2bp HV -sbp N Nage 
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Patterning with color in stockinette stitch has a long global history. 

So some of these designs—such as Fair Isle—are influenced by 

tradition. Some are based on other textiles from the past, and a 

209 Folded ribbon 
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214 Sampler j 

oh A wo Lh Alias dn AME. I 

215 Peerie patterns 216 Little flower and waves 217 Folk bluebells 218 art nouveau lily 

f i y ie 

221 Shetland star 

_ 

Z 1 9 Mexican stripes 
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223 Carpet borders 

227 Carpet leaves 

£3 Indian borders 

we he | > 

235 Celtic knot motif ~30 Snowflake 
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Stitch 206 Stitch 207 

Blue bOW. LEVEL ® Rosebud eve. @ 

. 4 ‘ 

, + 

. oF ’ j avs 
y ¥ + - ALA +3 
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‘ Se4 4 iA AAA Ana 4 1A cote er. 

Being completely symmetrical, this small design Taken from a vintage textile print, this small 

makes a good introduction to intarsia. Some rosebud requires naturalistic coloring, although the 

stranding is used, but the main areas are better background colors could be changed. It’s a mixture 

worked with separate lengths of yarn. of intarsia and stranded techniques. 

Color key Color key 

Cream L] Ice blue 

1 Mid blue LJ] White 

i Deep blue Mid green 

® Dark green 

C) Pale pink 

B® Deep pink 

®@ Magenta 

Motif of 18 sts 

=< - 

Motif of 16 sts, shown over 19 sts 

132-133 Basic symbols 

k on RS, p on WS in colors as shown 



Stitch 208 

Crab LeveL @ 

<<<<s 

SR. 

ss 

> 
5 
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AMS et Sis 
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Fresh from the seashore, an orange crab makes an amusing intarsia 

motif with a little stranding included. The motif is symmetrical up 

to the claws, after which the chart should be followed carefully. 

Color key 

L] Turquoise 

@ Anthracite 

®@ Orange 

Gold 

Motif of 28 sts 

NPS EG DOM Ke 

SESS SS 

Stranded and intarsia 133 

Stitch 209 

Folded ribbon teve. @ 

LAA 
per 

‘ fe fi wn 

Two geometric shapes create an 

optical illusion if the diamond is 

a deeper shade than the lozenge. 

The colors can be varied endlessly. 

This is simple stranded knitting, 

but using three colors at a time. 

Color key 

® Eggplant 

LJ] Lemon 

@ Lime 

Multiple of 9 sts 
plus 1 

Note 

Only one colorway is shown on 

the chart. 
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Stitch 210 

Kilim border Lever @ 

yereeyey. 
¥ 

Shown here as a border, this flower design could 

also be used as an allover repeat or combined with 

texture stitches. The stranded knitting is simple 

and geometric, although four rows use three colors, 

rather than two. 

a 

Multiple of 14 sts plus 1 

o1or Key 

Mustard 

Olive 

@ Orange 

Gold 

Purple 

(} Mauve 

Stitch 211 

Kilim star Lever @ 

Shading with a selection of vegetable-dye colors 

gives this angular star its impact. It’s mainly 

intarsia technique, with a little stranding. 

Color key 

pe 

te 

al 

Plum 

W® Dusky pink 

Pale green 

Mustard 

[] Pale yellow 

1) Mauve 

@ Eggplant 

f@ Red brown 

134-135 Basic symbols 

k on RS, p on WS in colors as shown 



Stitch 212 

Diagonal diamonds tevet @ 

~ RB sy. 

ae 
— — y 

ret 
Se 

> Se 

oe ee a <s 

These diagonal color sequences mean that a lot of 

colors can be introduced in the first row and then 

carried up the work without leaving many short 

ends. To add even more color, some of the outside 

stitches of the diamonds have been embellished 

with duplicate stitch. 

Motif: 8 sts plus 1, 
shown over 24 sts plus 1 

Color key 

© Khaki 

( Mauve 

@ Magenta 

(J Turquoise 

(J) Lemon 

Stranded and intarsia 135 

Stitch 213 

Spots Leve. ® 

So a Te. 

an ee ee 

Fe Re me Ee 5 
‘s 

Ugg Ga 

These concentric circles of color owe something to 

the Russian Futurists of the twentieth century but 

look lively and contemporary today. They are best 

worked entirely in intarsia technique. 

@ Orange 

@ Eggplant 

Lime 

@ Olive 

[1 Turquoise 

@ Dark olive 

Multiple of 20 sts 

Note 

The chart shows the stitch repeat but not the color 

repeat because colors vary from one spot to the next. 
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Stitch 214 

Sampler 
LEVEL 

Numerals straight from an old 

cross-stitch sampler could be used 

to mark a significant date. The 

whole design is simple two-color 

stranded knitting, but requires 

careful reading of the chart on 

wrong-side rows. 

Color key 

{} Cream 

@ Green 

@ Dark red 

@ Blue 

Panel of 28 sts 

Basic symbols 

k on RS, p on WS in colors as shown 



Stitch 215 

Peerie patterns 
LEVEL @ 

te F ry . Ane 

Mai aa ans 

‘aia an an Ae Ne 
mali AAR 

Peerie is a Shetland dialect word 

meaning “small.” This group of 

classic Shetland patterns can be 

used together as shown, or the 

bands can be picked out and 

alternated with other patterns 

to create your own design. 

Color key 

Pale pink 

Coral pink 

@ Brown 

Multiple of 8 sts 
plus 1 

Stitch 216 

Little flower and 

WaveS LEVEL’ 

Undulating waves of shaded 

colors leading in and out of a 

center motif are a classic device 

of Shetland patterns. The result 

is pleasing and very simple to do, 

since it is straightforward 

stranded knitting. The waves 

repeat over four stitches and the 

flowers over eight stitches 

30 Color key 

a [] Cream 

ee Blue 

oe Pale blue 

ae @ Navy 

20 Pink 

18 ®@ Green 
16 

14 

12 | 

10 | 

oa 

Nv fF OO 

Multiple of 8 sts 
plus 1 

Stitch 217 

Folk bluebells 

LEVEL > 

Simple two-color stranded 

knitting is used to make rows of a 

folksy flower motif that’s inspired 

by Pennsylvania Dutch stencils 

Multiple of 10 sts 
plus 1 

Color key 

Pale viridian 

— Pale lime 

®@ Mid blue 

Stranded and | rsic 137 
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Stitch 218 
Art nouveau lily Lever @ 

The swirling lines of this lily- 

and-leaves design echo the art 

nouveau style that was all the 

rage in the 1890s. Although it 

has a large repeat, the design 

is mostly in straightforward 

two-color stranded knitting. 

The lily bud is worked with a 

separate length of contrast yarn. 

Color key 

(| Cream 

@ Green 

© Yellow 

Multiple of 38 sts plus 1 

138-139 Basic symbols 

Ss k on RS, p on WS in colors as shown 



Stitch 219 

Mexican stripes Levet 

Pe et ot 

Stitch 220 

Brocade Levet 

Bands of simple geometric patterning, alternating 

between black as the background and black as the 

motif color, give a vibrant effect, even though it is 

all just simple two-color stranded knitting. 

= OF} 

Wi Black 

® Pink 

B® Red 

D Yellow 

@ Lime 

Multiple of 9 sts 
plus 1 

This type of multiarmed diamond motif is found 

in embroidery, woven fabrics, and on carpets from 

eastern Europe and the eastern Mediterranean. 

Here the motifs combine with a simple diamond 

to make an allover pattern. The technique is just 

two-color stranded knitting, so although the repeat 

is quite large, it is easy to work. 

Multiple of 24 sts plus 1 

@ Black 

B® Dark red 



THE STNG GO 

Stitch 221 Stitch 222 

Shetland star Lever Shaded chevrons LeveL 

as + eee 

Although this Inspired by bargello 

border has a 

larger repeat than 

embroidery, this design 

has simple waves of black 

chevrons on a shaded, striped 

background. The stripes shade 

from red through to yellow and 

some of the other 

Shetland patterns, 

it’s all just two- 

color stranded back again, but you could play 

knitting, so it’s just around with different colors 

as easy to do. The or different widths. 

diamond patterns 

that shade in 

and out from the 

central star motif 
Color key 

| Red 
are called peaks. - 

| 

@ Black 

You could vary the 

design by adding 

more peaks in ER ETS a | Vermilion 
tones of blue. Multiple of 18 sts plus 1 H Orange 

rs “" @ Gold Multiple of 6 sts 
Color key © Yellow plus 1 

-] Natural @ Brown 

L) Pale blue ® Yellow 

®@ Blue Pink 

140-141 Basic symbols Ee ee ee ee ee ——" 

k on RS, p on WS in colors as shown 



Stitch 223 

Carpet borders tever © 

baat a 
k¢ 

} 
wey? 

Ap rycle % ‘ yt yt ‘ ‘ ae $ ’ 
ay ad pd bets BER. § OME tL) De Y: 

This is based on a Turkish carpet design. With 

the exception of the center row, all rows are two- 

color stranded knitting; the center row uses three 

colors. The pattern bands can be used separately or 

together. To use them together, you'll need to allow 

three repeats of the star design to every seven 

repeats of the pointed borders. 

Chart 2 Color key 

1 reece: Pale blue 

12 m™ "2 W@ Gray blue 

10 1 O Bright blue 

8 < @ Gray green 

6 i @ Dark red 

se “f 5 _] Turquoise 

2 = 0 Coral pink 

5 < i Pale pink 

Multiple of 14 sts plus 1 

Chart 3 Chart 1 

6 sts plus 1 6 sts plus 1 

All charts combined form a multiple 
of 42 sts plus 1 

Stranded and intarsia 

Stitch 224 

Japanese stencil flowers Lever ® 

This design was inspired by a stencil motif with 

scattered flowers on a spotted background. Working 

free-flowing motifs with random flecks takes more 

concentration than working a regular repeat, but 

only two colors are used so it’s not too difficult. 

When stranding the white yarn over more than 

four stitches, catch it in with a stitch in the same 

color in the row below. 

Multiple of 24 sts plus 8 

Color key 

@ Blue 

White 



Stitch 225 Stitch 226 

Flowers and waves LeveL @ Daisies Leve. ® 

ag . 

ee AAR wha te 

This design relates to the Shetland waves and This flower design echoes the printed fabrics of the 

flowers, but is given a more contemporary effect by 1930s. You'll need to combine intarsia and stranded 

reducing the waves to a simple band and enlarging knitting techniques, using separate lengths of yarn 

the flower motif. The chart shows just two colors for the flowers, flower centers, and leaves, and 

for the flowers but you could knit each flower in a carrying the background color behind the motifs. 

different color, as shown in the swatch. 

[J Pale viridian 

© Yellow 

@ Gray green 

B® Magenta 

@ Black 

~< _—— —— > 

Multiple of 33 sts plus 1 

Color key 

[] Cream 

(j Pale taupe 

Green 

@ Yellow 

> 

Multiple of 16 sts plus 1 

142-143 Basic symbols 

k on RS, p on WS in colors as shown 



Strande 

Stitch 227 

Carpet leaves LeveL ® 

This design with stylized leat 

motifs combines two-color 

stranded knitting with areas in 

intarsia. Use separate lengths 

of yarn for each leaf and for 

the little chevrons, stranding 

within each motif but not 

between motifs. 

sah porinoanneiansae ; 
PY de y' " 

@ Gray 

Lj Pale taupe 

® Dark turquoise 

@ Burnt orange 

Multiple of 42 sts plus 3 



Stitch 228 Stitch 229 

Scroll borders teve. © Diagonal triangles Leve: @ 

Bright and dark Amish patchwork was the starting 

point for this pattern. Strand the black background 

yarn throughout and use separate balls of yarn for 

each of the contrast triangles. Carrying the contrast 

yarns diagonally across and up each time a new row 

of triangles is worked avoids darning in lots of ends. 
This is a design 

inspired by carpets 

rom North Africa 
. 3 HSA Most of the patterns | “i a 

: Color Key 
are just two-color alae ” <ey 

stranded knitting, RHE RE HE * M@ Black 

sut for the larger 5 @ Purple 
24 = 

center motifs ® Magenta 
22 a 

you'll need to use Mm Red 

separate lengths 

of yarn to work the 

contrast filling in 

burnt orange. 

Mi Black 

® Burnt orange Nn SD 

® Yellow ocher 

Multipie of 16 sts plus 2 Multiple of 15 sts plus 1 

144-145 Basic symbols | ne ge 

k on RS, p on WS in colors as shown 



Stitch 230 

Indian borders Lever ® 

Richly decorated Gujarati embroidery 

was the starting poi 

While most of the pa 

color stranded knitti 

you'll need to strand 

colors. For an authe1 

t for this 

ttern is in 

1g, someti 

three or fc 

tic effect, 

mixing shiny and metallic yar1 

and accent the desig 

OBBEBABE 

Pr 

Multiple of 12 sts plus 1 

esign. 

two- 

nes 

yur 

ry 

DN 

1 with sequins. 
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Stitch 231 

Paisley with flowers Lever © 

For this magnificent paisley pattern you'll need 

to strand the border and the background color, 

but work the paisley and each flower motif 

r each 

For a lively yarate lengths of yarn. using Se} 

effect, use a different shade of lilac fo 

omit 

] 

seven rows hi 

y motif, > sle just one pai 

the border and the flowers to give a 

thirty stitche 

flower. If you want 

S 
) 

nat motif t 

gh. s wide and forty- > 

B
a
e
 p
e
 a
e
 He 

D
n
 

P
g
h
?
 
T
I
 

e
e
 

e
e
 

¢ 

= 

Camel 

Yellow 

Color key 

@ Black 

@ Dull purple 

®@ Magenta 

® Lilac 

@ Pink 

a 

_ 8 

—-—-—--—--—>; 

® Dull viridian 

B® Light viridian 

Border: multiple Multiple of 31 sts plus 1 
of 10 sts plus 1 

146-147 Basic symbols 

L] k on RS, p on WS in colors as shown 



Stranded and sia 147 

Stitch 232 

South American kite patterns teve. © 

These bands of pattern were inspired by 

the vivid geometric designs on the giant 

kites flown on special occasions in the 

Andes. You'll need to mix intarsia with 

stranded color knitting to create this 

complex design. To add variety, you could 

vary the shades of each of the colors. 

a 

i, es iBBe, le. 
42 | Fs 

40 

38 

36 

34 

32 

30 

28 

26 

24 Color key 

22 @ Black 

20 @ Pink 

18 B Red 

16 ® Dark turquoise 

14 @ Purple 

12 Bi Yellow 

10 & B® Lime 

8 Pale lime 

6 

at 

2 

Multiple of 24 sts plus 3 



Stitch 233 

Celtic border Lever @ 

This border interprets the 
os Color key 

kind of intertwined knots 
= Black 

ound on stone crosses. 

Although it is a large repeat, Cream 

it’s easy to do, since it is all 

just two-color stranded 

Knitting. The design includes 

a finishing link at each end. 

For a continuous border, 

work just the twenty-eight 

stitches of the repeat, plus Multiple of 28 sts plus 9 

the one stitch to the right. 

Stitch 234 

Counterchange eve. @ 

Color key 

(] Cream 

Black 
— 7 _ — 

Multiple of 20 sts 

Reversing black and white to white and black is a 

well-known decorative device. Here it adds sparkle 

to a South American design in stranded knitting. 

148-149 Basic symbols 

k on RS, p on WS in colors as shown 



Stitch 235 

Celtic knot motif Lever @ 

This grand knot motif was also inspired by 

stone crosses. It’s just two-color stranded 

knitting, so although it is big, it’s not difficult 

to do. Surround it with cables that echo the 

knot for a truly Celtic effect. 

@ Black 

L] Cream 

Motif of 36 sts 



Stitch 236 

Snowflake Lever @ 

This large Scandinavian-style 

snowflake is shown with related 

borders below and a repeat pattern 

above, but it could be isolated as a 

motif equally well. It’s entirely 

two-color stranded knitting. 

| an TV VY | 
/ Ae MAN ba hah AM OA AM hei 

4 

Color key 

B® Black 

] Cream 

®@ Red 

— a - 

Multiple of 24 sts plus 1 

150-151 Basic symbols 

UC k on RS, p on WS in colors as shown 



Stitch 237 

African stars Lever @ 

Although this design was inspired by an African 

mud cloth pattern, the way the stars are built up 

from triangles relates to the stars in the carpet 

borders design (see page 141). Although it’s 

repeat, the pattern is two-color stranded knitting. 

a large 

beat aoe My, a 

Color key 

@ Brown 

(J Natural 

Multiple of 28 sts plus 3 

Stranded and intarsia 

Stitch 238 

Faith, hope, and charity tever @ 

Allover mesh designs are characteristic of Fair Isle 

and Scandinavian stranded color knitting. In this 

variation, rows of diamonds have been filled with 

crosses (faith), anchors (hope), and hearts (charity). 

They could be used to decorate the yoke of a 

fisherman-style sweater. 

Color key 

® Red 

[| White 

Multiple of 20 sts plus 1 

151 
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This miscellany of curious stitches and techniques offers a 

starting point for anyone wanting to experiment. You can have 

fun adapting these techniques to all kinds of applications from 

clothes and accessories to toys and cushions. 
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246 Loop knitting 

249 Embossed rope 
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J Odd-numbered-row stripes 
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250 Horizontal wrapped stitch 

Se : SSS 

241 Lacy square 

ifs 4 oe rs 

ce Tits fe 

43 Circular medallion 
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245 chain loops 
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Pie we x Y, 

248 Tucked chevrons 
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251 Vertical wrapped stitch 
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255 Beaded rib 

257 Simple check 

261 Reversible checks 

264 Garter stitch entrelac 263 Postage stamp entrelac 262 Two-color double fabric 
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Stitch 239 

Turning-row stripes 
BEVEL 

There are various ways to make zigzag 

stripes with turning rows (also called 

short rows). One method is to turn 

mid-row and then slip the first stitch of 

the return row, leaving a small hole at 

the turn. Wrapping the yarn around a 

stitch at the turn avoids the hole, but 

leaves a small blip in the stockinette 

stitch fabric. Turned stripes can be 
= 

RARELY SF 

eA 

Sits 
— 

-— eH a 

PES LS He 

regular or random. 
. 

RERBAR 

Es 
ty 

Fa aE Fe 
on P Aa 

ait Nida 
=> 

¥ 

fe 

waar = 

NE 
ie 
V4 
i Method 

In the swatch, the stripes are turned at 

6-st intervals over 30 sts. 

1st row (RS) With A, k. 

2nd row P. 

FRVLNPERER 
SS ee 

B 

ea —# 
TOTES aes 

N Ss 

3rd and 4th rows K24, wrap, turn, p to end. 

5th and 6th rows K18, wrap, turn, p to end. 

7th and 8th rows K12, wrap, turn, p to end. 

9th and 10th rows K6, wrap, turn, p to end. 

11th row K. 

12th row With B, p. 

13th row K. 

14th and 15th rows P6, wrap, turn, k to end. 

16th and 17th rows P12, wrap, turn, k to end. 

(pai ied 18th and 19th rows P18, wrap, turn, k to end. Ay 

20th and 21st rows P24, wrap, turn, k to end. Ai is a OU A 

22nd row P. SEE) 15 

These 22 rows form the pattern, varying 14 (eee 

colors A and B. LESS Seen) eh pat eh ee eet eneeeee 13 

Note 

To make a wrap, take the yarn between the 10 [Eas 

needles to the opposite side of the work, . 3 

slip one stitch purlwise, return the yarn to SE 

the original side of the work, slip the slipped SPP Ere es 

stitch back on to the left needle and turn, BERS oaks 7 

ready to start the short row. This is the same 6| 7 j 

method for both knit and purl rows. : [ae Fs 
ty lw: j 

Color key SERRE ESE SRG Ges 3 
BA zy sD OP we mE TT 

HB anions 1 

30 sts : 

154-155 Basic symbols 

L] k on RS, pon WS [A] k2tog IN] kpo Oyo 



Unusual stitches 155 

Stitch 240 Stitch 241 

Odd-numbered-row_ Lacy square 
Stripes LEVEL LEVEL © 

Stockinette-stitch stripes with 

an odd number of rows tend to 

leave many ends along the edge 

where the yarn has to be broken 

because it can’t be carried up 

the side. However, if you use 

double-pointed needles instead 

of conventional ones, you can 

avoid this problem. 

Method 

Using double-pointed needles, work 

your stripe sequence in the usual 

way, knitting one row and purling 

the next. When the next row requires 

a color that is at the opposite end, 

simply slide the stitches along the 

needle and knit or purl the row 

from that end. 

Note 

This nine-row repeat uses the sliding 

method, so that all colors are carried 

up the side. The same technique can 

be used for random stripes. 

pF BEADS 

¥ 
\ 
> 
4 

a9 
ris 

oR 

soll 

mi oy At» 
Se IE 

This square shows the 

difference between the yarn 

overs used as increases to shape 

the square and the yarn overs 

used decoratively, which always 

have a compensatory decrease 

next to them. Casting on with a 

crochet hook gives a neat center. 

Va of the square 

rt ae 
IE A BE IO Soe me 

bah Pant j 

Notes 

¢ The square is worked in the round 

with the right side facing, so every 

row of the chart is read from right 

to left. 

¢ Use five double-pointed needles. 

¢ To begin, leaving a short end, wind 

yarn around the left forefinger to 

form a ring. Using a crochet hook 

about two sizes smaller than your 

needles, * insert the hook into the 

ring and pull a loop through, catch 

the yarn and pull through the loop 

on the hook %, slide the ring off 

your finger and repeat from * to 

* seven more times to make eight 

loops on the hook, pull the short 

end to close the ring, and transfer 

two stitches to each of four needles. 

¢ To bind off, bring the yarn to 

the front, slip the first stitch of 

the round onto the fourth needle, 

take the yarn to the back, return 

the stitch to the first needle, turn, 

and bind off knitwise with the 

wrong side facing. 
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Stitch 242 

Lacy outlined diamond ever @ 

ae TY 

Wye fy 
Le a; Ae 4 

dA cy 
2 4 Vi, ay | 
Wee a YR VF Th oho 
Hy | EY 
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YRY) 2, 4 BSE FLAN 
wy roa 
AY BN 
This panel looks like a classic cable diamond 

pattern. However, the stitches that outline the seed 

stitch use yarn-over increases and paired decreases 

to move the stitches, giving the effect of a cable 

without the work. The only place you'll need a 

cable needle is for the cross on row twenty-one. 

Panel of 19 sts 

Specific symbol 

S13 to cable needle, hold at back, k2, s| nearest 
st on cable needle to L needle, hold cable needle at front, 

p1, then k2 from cable needle. 

Notes 

¢ Rows two to twenty one form the repeat. 

e Acable needle is required. 

156-157 Basic symbols 

Stitch 243 

Circular medallion tever @ 

This is a very easy 

introduction to 

working in the 

round; all the 

increases are made by 

taking the yarn over the 

needle, and you simply 

knit every round for the 

stockinette-stitch sections. 

OO; 10} (Of JO 10) 10}, 10) tO 

Y of medallion 

Notes 

e Use four double-pointed needles. 

¢ The medallion is worked in the round with the right side 

facing, so every row of the chart is read from right to left. 

* To begin, cast on two stitches on each of the three 

needles. To join in a round, bring the yarn to the 
front, slip the first cast-on stitch onto the third needle, 

take the yarn to the back, return the stitch to the first 
needle, turn. 

LJ k on RS, p on WS [o| pon RS, k on WS (A) k2tog IN skpo A s2kpo es 



Unusue tcnes ERs 

Stitch 244 Stitch 245 

Flower hexagon tever ® Chain loops tever @ 

<> 5a5anann 
This design uses 

bobbles and petal 

motifs. The hexagon 

is shaped by increases, 

Here decorative loops of chain are placed at regular 

intervals on a stockinette-stitch background. You'll 

soon see how you could make a chain loop of any 

length on any stitch on a right-side row. Place shorter 

made by knitting twice loops closer together for an astrakhan fur effect, 

into one stitch at the start and purling twice work a few rows of longer loops for a fringe, or use 

into one stitch at the end of each section. individual chain loops to fasten buttons. 

Specific symbols 

[AS] K into front and 
back of st. Specific symbol 12 

P into front and L] Insert crochet hook into next 10 
back of st. st on L needle, pull loop through ; 

(K1, yo, k1, yo, k1) Bree ea L needle, Be a : 

all in one st, turn, more chain sts, insert hoo 
p5, turn, k5, pass in same st on L needle and pull 4 

Moret fst eds loop through st and last chain 2 
eyemendst on hook, sl this chain to 

Rinecdle. Multiple of 6 sts plus 7 

Notes V6 of the hexagon 
Notes ¢ A crochet hook about two sizes smaller than the needles 

; is required for the chain loops. 
e Use a set of four double-pointed needles. 

* The hexagon is worked in the round with the right side 

facing. Read every row of the chart from right to left. 

¢ The chain can be made with knitting needles: [K1, s1 

to L needle], then repeat. A crocheted chain is neater 

and firmer. 
¢ To begin, using a crochet hook, make twelve stitches 

in the same way as the lacy square (see page 55), then 

transfer four stitches onto each of three needles. 

¢ Work each row of the chart twice for each needle. 

¢ To bind off, bring the yarn in front, slip the first stitch of 

the round onto the fourth needle, take the yarn to back, 
return the stitch to the first needle, turn, and bind off 

knitwise with wrong side facing. 
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158-159 Basic symbols 

THE STITCH COLLECTION 

Stitch 246 

Loop knitting 
LEVEL @ 

This method of making a fun 

fur fabric has single loops that 

are made on the right side of a 

stockinette-stitch fabric. You can 

work just a few rows of loops for 

a fringe, place them on every 

stitch for a thicker fabric, space 

them farther apart for a less 

dense effect, or change colors 

for a striped loop fabric. The 

loops are so firm that you can 

cut them if you want to. 

Method 

Multiple of 2 sts plus 3. 

1st row (RS) K1, [* k next st but do 

not allow st to drop off L needle, 

bring yarn between needles to front 

of work, wind yarn clockwise around 

left thumb and take it back between 

needles, k same st and allow st to 

drop off L needle, return 2 sts just 

made to L needle and k2tog tbl *, 

k1] to end. 

2nd and 4th rows P. 

3rd row K2, [work from * to * of 

1st row, k1] to last st, k1. 

These 4 rows form the pattern. 

Note 

Loops can be made smaller or larger 

depending on how tightly, or even 

how many times you wind the yarn 

around your thumb. 

Stitch 247 

Tucked berries 

LEVEL @ 

The berries in this pattern may 

look like bobbles, but they are 

tiny three-stitch tucks. They 

have a neat, square appearance 

that is complemented by a 

sturdy, branching cable. 

10 

9 
8 

> {7 
6 

5 
4 

O 3 
2 

— i 

Panel of 12 sts 

Specific symbols 

[<=>] [K3, turn, p3, turn] 3 times, 

fold strip just made to WS, * insert 

needle in 1st st on L needle, then in 

back loop of corresponding st of last 

row before turning rows, k both sts 

tog; repeat from * twice. 

YK Slt to cable needle, 
hold at back, k3, then k1 from 

cable needle. 

DN S13 to cable needle, hold at 
front, k1, then k3 from cable needle. 

Note 

A cable needle is required. 

Stitch 248 

Tucked chevrons 

LEVEL @ 

The chevron-patterned 

background causes these tucks 

to form smooth waves and makes 

a decorative edge at the top and 

bottom. The tucks themselves 

are Ssix-row stripes, folded and 

caught up along the row. 

14 

12 

10 

8 

6 

4 

2 

Multiple of 13 sts 

Color key 

BA 

HB 

Specific symbol 

[V] With A, k tog st on needle with 

back loop of corresponding st 

of 6th row. 

Lk onrs, pon ws [©] > ons, k on WS [A] k2tog te [AI m1 



Stitch 249 

Embossed rope 
LEVEL © 

These round, three-dimensional 

ropes are made by an unusual 

cabling method. Each twist is a 

loop knitted with short rows. 

Right-twist rope 

Panel of 12 sts. 

1st row (WS) P. 

2nd row K10, [turn, p4, turn, k4] 

3 times, sl these 4 sts to cable needle, 

hold at front; take yarn between 
needles to back, sl4 from R needle 

to L needle, k6. 

3rd row P6, p4 from cable needle, p2. 

4th row K. 

These 4 rows form the pattern. 

Left-twist rope 

Panel of 12 sts. 

1st row (WS) P. 

2nd row K6, [turn, p4, turn, k4] 

3 times, sl these 4 sts to cable needle, 

hold at front; take yarn between 
needles to back, sl4 from L needle to 

R needle, k2. 

3rd row P2, p4 from cable needle, pé. 

4th row K. 

These 4 rows form the pattern. 

Notes 

¢ Each panel is one eight-stitch rope 

with two stitches of stockinette 

stitch at each side. 

¢ One cable needle is required for 

each rope. 

Stitch 250 

Horizontal wrapped 
Stitch Lever @ 

Although this is based on garter 

stitch, it’s more like another way 

of knitting, rather than a stitch 

pattern. The right side has an 

attractive corded surface, the 

wrong side looks like reverse 

stockinette stitch, and the fabric 

is very firm and stable. 

Method 

1st row (WS) [SI1 knitwise, yo] 

to end. 

2nd row [K yo and sl tog tbl] 

to end. 

These 2 rows form the pattern. 

Notes 

¢ Can be worked over any number 

of stitches. 

¢ Keep the wraps fairly loose, 

but even. 

¢ Take care not to lose the yarn over 

at the end of the first row when 

turning for the second row. 

¢ When working the second row, 

each yarn over should cross over in 

front of the slipped stitch, insert the 

right needle through the back of 

both the yarn over and stitch to knit 

them together. 

Unusual stitches 

Stitch 251 

Vertical wrapped 
Stitch Lever @ 

Here’s another variation on 

garter stitch with a wrap. Once 

you get into the flow of wrapping 

and working stitches together, it’s 

quite easy to do. 

Method 

Multiple of 2 sts plus 1. 

1st row (WS) K1, [yo, sl1 purlwise 

wyab, k1] to end. 

2nd row K1, [k2tog tbl, k1] to end 

These 2 rows form the pattern. 

Note 

Make sure that you take the slipped 

stitch and the yarn over together 

when you work the knit two together 

through the back loop. 

isk, 
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Stitch 252 

Broken stripes 
LEVEL 

The subtle stripes are made by 

alternating knit and purl garter 

stitch. When you turn the fabric 

over, you'll see that the stripes 

are broken in the reverse order. 

Once you've worked this stitch 

pattern, you'll see how you could 

vary the width of the stripes. 

Method 

Multiple of 8 sts plus 4. 

Cast on using A. 

1st (RS) and 2nd rows Using A, k4, 

[p4, k4] to end. 

3rd and 4th rows Using B, work as 

1st and 2nd rows. 

These 4 rows form the pattern. 

Note 

For the sample swatch, A is blue 

and B is yellow. 

160-161 Basic symbols 

Stitch 253 

Fisherman’s rib 

LEVEL 

<« 

Knit one, purl one rib is the basis 

for this version of fisherman's rib. 

Knitting in the row below is easy; 

simply insert the right needle 

into the stitch below the first 

stitch on the left needle, knit the 

stitch, which will automatically 

catch the stitch in the row above, 

and allow the two stitches to drop 

off the left needle together. 

Method 

Multiple of 2 sts plus 3. 

1st row (RS) P1, [k1, p1] to end. 

2nd row K1, [p1, k1] to end. 

These 2 rows are foundation rows 

and are not repeated. 

3rd row SI1 purlwise, [k1b, p1] 

to end. 

4th row SI1 knitwise, p1, [k1b, p1] 

to last st, k1. 

Rows 3-4 form the pattern. 

Note 

Pull tightly on the edge stitches to 
keep them neat. 

k on RS, pon WS [©] 5 on RS, kon Ws 

Stitch 254 

Two-color 

fisherman’s rib Level @ 

$4 at 

i” tm my ¥ Pe POY ALT ASOT GIRS 
aS 
; 

é eff 

ey << 
SS 

This version of fisherman’s rib 

(stitch 253) gives vertical stripes 

in alternating colors. It’s hard to 

see how the pattern will look, but 

after you have worked a couple 

of repeats, tug on the lower edge 

and it will become clear. 

Method 

Multiple of 2 sts plus 1. 

Cast on using A. 

1st row P1, [k1, p1] to end, slide. 

This row is a foundation row and is 

not repeated. 

1st row Using B, p1, [k1b, p1] to end, 

turn. 

2nd row Using A, [k1b, p1] to last st, 

k1b, slide. 

3rd row Using B, k1, [p1b, k1] to end, 

turn. 

4th row Using A, [p1b, k1] to last st, 

p1b, slide. 

These 4 rows form the pattern. 

Notes 

¢ You will need to use two double- 

pointed needles or a circular needle. 

¢ Slide means slide the stitches along 
the needle so the next row can be 
worked in the same direction. 

¢ The stitch pattern is clear when 

contrasting tones are used. In 

the sample swatch, A is blue and B 
is cream. 



Stitch 255 

Beaded rib 

LEVEL ® 

? 2--® 

re 2H Ce @ ee a 

Ld 

S 

. 

- 

x 

~ 

~ 

~ 

~ 

Lad 

a 

~ 

eee oe Piece «# 

This is the simplest way to add 

beads to your knitting. Just 

slide a bead up close so it hangs 

horizontally between two purl 

stitches. This method also works 

well for adding individual larger 

beads or shaped beads with a hole 

at the top to a stockinette-stitch 

fabric. Decide where you want 

the beads to be placed and work 

a purl stitch at each side so the 

bead lies at the front of the fabric. 

Method 

Multiple of 4 sts plus 2. 

1st row (RS) K2, [p1, bead 1, p1, k2] 

to end. 

2nd row P2, [k2, p2] to end. 

These 2 rows form the pattern. 

Notes 

¢ Thread beads onto the yarn before 

casting on. 

¢ The easiest way to get the beads 

onto the yarn is to thread a needle 

with a short length of sewing 
thread, knot the ends, and slide the 

knot up near the eye of the needle. 

Insert the end of the knitting yarn 

through the loop of thread, pick 

up the beads with the point of the 

needle, and slide them down the 

loop of thread and onto the yarn. 

Stitch 256 

Decorative patch 
LEVEL @ 

No color knitting is needed 

to create this fun fake patch 

design. It’s simply a square of 

broken single rib (see page 16) 

with contrast yarns woven in. 

Method 

1st row (RS) Using A, p1, [k1, p1] 

4 times. 

2nd row P. 

Repeat these 2 rows 4 times more, 

and then work 1st row again. 

Weaving 

Thread tapestry needle with B, knot 

end, take needle under each p st of 

1st rib, tension yarn loosely, knot end, 

trim and fray ends. Rep along each p 

rib. Thread wool needle with C, knot 

end, take needle under each strand 

of 1st horizontal row of B, knot end, 

trim and fray as before. Repeat along 

each remaining row of B. 

Notes 

e A blunt-pointed tapestry needle 

is required. 

¢ In the sample swatch, A is gray blue, 

B is pink, and C is light blue. 

Unusual stitches 

This darned square of broken 
single rib is 9 sts by 11 rows, 
but the size can be adjusted 

Color key 

OA 

Specific symbols 

} Direction of B strands. 

<— Direction of C strands. 

161 
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Stitch 257 

Simple check 
LEVEL 

To create this very effective 

pattern, work stockinette-stitch 

stripes then add duplicate stitch 

to create the checks. 

Multiple of 14 sts 

Method 

Cast on using A (blue). 

Beg k, St st 9 rows. 

Change to B (pink). 

St st 9 rows. 

These 18 rows form the stripe 

pattern. 

When the work is the length you 

require, cast off, then with RS 

facing, using a tapestry needle, and 

following the chart, work duplicate 

stitch with B on the A stripes and 

with A on the B stripes to create 

the check pattern. 

Note 

A blunt-pointed tapestry needle is 

required to work the duplicate stitch. 

Stitch 258 

Sequin spots 
LEVEL @ 

Piece, ARE ‘ Ae 
fot rea ok pt AEA Pe he 
Pat Vala val atabetaly 

of g8 pt et 

To make the sequins lie flat on 

the right side of the work, you 

need to push a sequin through as 

you knit a stitch. This design 

places sequins in a regular spot 

pattern, but you could work them 

more closely or scatter randomly. 

Method 

Multiple of 6 sts plus 7. 

1st row (RS) K. 

2nd row P. 

3rd row K. 

4th row P. 

5th row K3, [sequin 1, k5] to last 

4 sts, sequin 1, k3. 

6th, 8th, and 10th rows P. 

7th and 9th rows K. 

11th row K6, [sequin 1, k5] to 

last st, k1. 

12th row P. 

These 12 rows form the pattern. 

Notes 

¢ Before casting on, thread sequins 

onto the yarn in the same way 

as given for beads (see Notes for 

stitch 255). For larger projects, buy 

sequins that are already on a strand 

of nylon thread, which makes it 

easier to slide them onto the yarn. 

e Never press sequins, because this 

will cause them to curl. 

[©], on RS, kon WS 

Stitch 259 

Slip stitch check 
LEVEL @ 

This is a three-color pattern, but 

slipping the stitches creates the 

checks, so you only ever need to 

work with one color at a time. 

Method 

Multiple of 6 sts plus 3. 

Cast on with A. 

1st row (RS) Using A, k. 

2nd row Using B, p3, [sl3 purlwise, p3] 

to end. 

3rd row Using B, k3, [sl3 purlwise, k3] 

to end. 

4th and 5th rows As 2nd and 3rd rows. 

6th row Using A, sl3 purlwise, 

[p3, sl3 purlwise] to end. 

7th row Using A, k. 

8th row Using C, sl3 purlwise, [p3, 
sl3 purlwise] to end. 

9th row Using C, sl3 purlwise, k3, 

sl3 purlwise] to end. 

10th and 11th rows As 8th and 9th 

rows. 

12th row Using A, p3, [sl3 purlwise, 

p3] to end. 

These 12 rows form the pattern. 

Notes 

¢ For this swatch, A is lime green, B 

is emerald green, and C is cream. 

When choosing your color scheme, 
always use the mid tone for A. 

¢ After slipping the stitches, carry 

the yarn across on the wrong side 

of the fabric to work the next group 
of stitches. 

162-163 Basic symbols 

k on RS, pon WS 



Stitch 260 

Windowpane check 
LEVEL 

To create this very effective pattern, all you do is 

work a striped rib, then using a crochet hook, fill in 

the verticals with surface chain. 

SREP BEES EEE ; 
Multiple of 
5 sts plus 7 

Method 

Cast on a multiple of 10 sts plus 7 for these checks. 

Cast on using A. 

1st row (RS) K3, [p1, k4] to last 4 sts, p1, k3. 

2nd row P3, [k1, p4] to last 4 sts, k1, p3. 

These 2 rows form the rib pattern as shown on the chart. 

Cont in rib, work 3 more rows A, 1 row B, 5 rows C, 

1 row D, 5 rows C, 1 row B, 5 rows A, 1 row D. 

These 24 rows form the stripe pattern. 

When the work is the length you require, bind off. With 

RS facing, and using crochet hook and alternating B and 

D, work surface chain up each of the 1-st verticals. 

Notes 

e A crochet hook is required, two or three sizes smaller 

than the needles. 

¢ For the sample swatch, A is lime, B is black, C is pink, 

and D is cream. 

Stitch 261 

Reversible checks 

LEVEL @ 

This double fabric has checks in stockinette stitch 

on each side. You'll see that the checks are the 

opposite colors on the front and back. 

Method 

Worked over a mutiple of 16 sts plus 8. 

Cast on using A. 

1st line of checks, 1st row Using B, * [wyab, k1, wyif, sl1 

purlwise] 4 times, [wyab, sl1 purlwise, wyif, p1] 4 times, rep 

from * to last 8 sts, [wyab, k1, wyif, sI1 purlwise] 4 times, slide. 

2nd row Using A, * [wyab, sl1 purlwise, wyif, p1] 4 times, 

[wyb, k1, wyif, sI1 purlwise] 4 times, rep from * to last 8 sts, 

[wyab, sl1 purlwise, wyif, pl] 4 times, turn. 

3rd row Using A, work as 1st row. 

Ath row Using B, work as 2nd row. 

5th, 6th, 7th, 8th, 9th, and 10th rows Work 1st to 4th rows 

again, then work 1st and 2nd rows. 

2nd line of checks Work 1st to 10th rows noting that position 

of checks is reversed. 

These 20 rows form the pattern. 

To balance the checks, end with a first line of checks. 

Preparation for binding off Using A, * [sl1 knitwise] twice, 

return sts to L needle, noting that the position of the colors in 

row is reversed, p2tog, rep from * to end. Bind off purlwise. 

Notes 

e Use two double-pointed needles or a circular needle. 

¢ Slide simply means to slide the stitches along the needle 

so the next row can be worked in the same direction. 

¢ For the sample swatch, A is pink and B is green. 

¢ When changing colors, twist the yarns on the wrong side. 
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Stitch 262 

Two-color double fabric 

REVIER 

This ingenious way of knitting makes a reversible 

fabric that has stockinette stitch in a different color 

on each side. 

Multiple of 2 sts. 

Cast on using A. 

1st row Using B, [wyab, k1, wyif, sl1 purlwise] to 

end, slide. 

2nd row Using A, [wyab, sl1 purlwise, wyif, p1] to 

end, turn. 

3rd row Using A, work as 1st row. 

Ath row Using B, work as 2nd row. 

These 4 rows form the pattern. 

On the row before binding off, using A, work k2tog 

across the row, then bind off in the usual way. 

Notes 

e Use a circular needle or two double-pointed needles. 

¢ Slide means to slide the stitches along to the other 

end of the needle so the next row can be worked in 

the same direction. 

¢ When changing colors, twist the yarns to link the areas. 

¢ In the sample swatch, A is pink and B is green. 

Stitch 263 

Postage stamp entrelac 
LEVEL © 

Entrelac is a fascinating technique that uses 

small blocks of knitting, picked up and worked 

continuously to create a fabric. This version is in 

stockinette stitch and has really tiny blocks, giving 

a woven effect. 

Notes 

¢ In the sample swatch A is wine and B is pink. If you 

prefer, you could work the stitch pattern all in one color 

or in three or more colors. 

¢ When working the lines of blocks, pick up one stitch 

from every two row ends. 

¢ Asmall sample can be worked on straight needles, 

but it is easier to spread out the stitches and see how 

the blocks interlace if you use a circular needle when 

working a larger piece such as a cushion or a throw. 

¢ The method is for blocks of four stitches and eight rows, 

which is probably the smallest practical size, but you 

could adapt the pattern to be worked on a multiple of 

any number of stitches to give larger blocks. 



Method | 

Cast on using A. Cont in A. 

2nd side triangle Pick up and pur! 

4 sts from row ends of last base 

| triangle, turn. 

Base triangles 

1st row (RS) K1, turn. | 

2nd row P1. 

3rd row K2, turn. 

4th row P2. 

5th row K3, turn. | 

6th row P3. 

7th row K4, turn. 

8th row P4. 

9th row KS5, turn. 

These 9 rows form 1st base triangle. 

Row 9 is 1st row of 2nd base 

triangle. Rep rows 2-9 until required 

number of base triangles have been 

completed, ending last triangle k4. 

1st line of blocks 

Worked into row ends of base 

triangles. Change to B. 

1st side triangle Worked into 4 sts of 
1st base triangle. 

1st row P1, turn. | 

2nd row Kfb. 2 sts. | 

3rd row P1, p2tog, turn. 

4th row SlI1 purlwise, kfb. 3 sts. 

5th row P2, p2tog, turn. 

6th row SI1 purlwise, k1, kfb. 4 sts. 

7th row P3, p2tog, do not turn. 

Leave these 4 sts on needle. 

1st block Worked into 4 sts of next 

base triangle. 

Pick up and p 4sts from row ends of 

first base triangle, turn. 

1st row (RS) K4, turn. 

2nd row P3, p2tog, turn. 

3rd row SI1 purlwise, k3. 

4th row As 2nd row. 

Work rows 3-4 two more times, 

using all sts of base triangle. 

Cont in this way, picking up and 

purling 4 sts from row ends of same 

base triangle and working into sts 
of next base triangle until all blocks | 

have been completed. | 

1st row (RS) K4, turn. 

2nd row P4. 

3rd row K2tog, k2. 3 sts. 

4th row P3. 

5th row K2tog, k1. 2 sts. 

6th row P2. 

7th row K2tog. Fasten off. 

1st line of blocks has been 

completed. 

2nd line of blocks 

Worked into 1st line of blocks. 

Using A, pick up and k 4 sts from 

straight row ends of 2nd side 
triangle, turn. 

1st row (WS) P4, turn. 

2nd row K3, skpo, turn. 

3rd row SI1 purlwise, p3. 

4th row As 2nd. 

Work rows 3-4 two more times, 

using all 4 sts of block. 

Cont in this way, picking up and 

knitting 4 sts from row ends of same 

block and working into sts of next 

block until last block. Work last block 

into sts of 1st side triangle. 

2nd line of blocks has been 

completed. 

Alternating colors and working 

following 1st lines of blocks into 

2nd lines of blocks in same way as 

working into base triangles, rep 

1st and 2nd lines of blocks to give 
required length, ending with a 

1st line of blocks. 

165 Unusual! stitches 

Closing triangles 

Using A, pick up and knit 4 sts from 

row ends of 2nd side triangle, turn. 

1st row (WS) P4. 

2nd row K3, skpo, turn. 

3rd row SI1 purlwise, p1, p2tog. 

4th row K2, skpo, turn. 

5th row SI1 purlwise, p2tog. 

6th row K1, skpo, turn. 

7th row P2tog. 

8th row Skpo, do not turn. 

With 1 st on R needle, pick up and 

knit 3 sts from row ends of block, 

turn. 4 sts. 

Cont in this way until all closing 

| triangles have been completed. 

Bind off. 
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Stitch 264 

Garter stitch entrelac Leve. ® 

Notes 

e For the sample swatch, A is dark 

blue and B is light blue. You can use 

as many colors as you like, and adapt 

the pattern to work on a smaller or 

larger multiple of stitches. 

* The decreases in the base triangles 

stop the lower edge from pulling in. 

| Here’s a variation on the 

entrelac technique with the 

blocks worked in alternate 

lines of knit garter stitch and 

purl garter stitch. Because 

garter stitch has an almost 

square gauge, the blocks are 

square and lie flat. 

Method 

Multiple of 12 sts. 

Cast on using A. Cont in A. 

Base triangles 

1st row (RS) K2tog, turn. 

2nd row K1. 

3rd row K2, turn. 

4th row K2. 

5th row K3, turn. 

6th row K3. 

7th row K3, k2tog, turn. 

8th row K4. 

9th row KS, turn. 

10th row KS. 

11th row K6, turn. 

12th row K6. 

13th row K6, k2tog, turn. 

14th row K7. 

15th row K8, turn. 

16th row K8. 

17th row KQ, turn. 

18th row K9. 

19th row K9, k2tog, turn. 

Rows 1-18 form 1st base triangle. 
Row 19 is the 1st row of the 2nd 
base triangle. 

Work rows 2-19 until the last base 

triangle is reached, then work 
rows 2-18. 

Last row K9. 



1st line of blocks 

Worked into row ends of base 

triangles. Change to B. 

1st side triangle Worked into 9 sts of 

last base triangle. 

2nd side triangle Pick up and purl 

9 sts from row ends of last base 

triangle, turn. 

ist row P9. 

2nd row P9. 

3rd row P2tog, p/7. 

4th row P8. 

5th row P2tog, p6. 

6th row P7. 

7th row P2tog, p5. 

8th row P6. 

9th row P2tog, p4. 

10th row P5. 

Unusual stitches 167 

Closing triangles 

1st closing triangle Pick up and 

knit 9 sts from row ends of 2nd side 

triangle, turn. 

1st row (WS) K9. 

2nd row K8, skpo, turn. 

K7, k2tog. 

K7, skpo, turn. 

K6, k2tog. 

K6, skpo, turn. 

K5, k2tog. 

K5, skpo, turn. 

K4, k2tog. 

3rd row 

4th row 

5th row 

6th row 

7th row 

8th row 

9th row 

11th row 

12th row 

13th row 

14th row 

15th row 

16th row 

17th row 

18th row 

Bind off. 

P2tog, p3. 

P4. 

P2tog, p2. 

PS? 

P2tog, p1. 

RZ 

P2tog. 

Pile 

10th row 

11th row 

12th row 

13th row 

14th row 

15th row 

16th row 

17th row 

18th row 

K4, skpo, turn. 

K3, k2tog. 

K3, skpo, turn. 

K2, k2tog. 

K2, skpo, turn. 

K1, k2tog. 

K1, skpo, turn. 

K2tog. 

Skpo. 

ist row (WS) P1, turn. 

2nd row P1. 

3rd row P2, turn. 

4th row P2. 

5th row Pfb, p2tog, turn. | 

6th row P3. | 

7th row Pfb, p1, p2tog, turn. | 

8th row P4. 

9th row Pfb, p2, p2tog, turn. 

10th row P5. 

11th row Pfb, p3, p2tog, turn. 

12th row P6. 

13th row Pfb, p4, p2tog, turn. 

14th row P7. 

15th row Pfb, p5, p2tog, turn. 

16th row P8. 

17th row Pfb, p6, p2tog, turn. 

18th row P9. 

19th row P9, leave these 9 sts on 

needle. 

ist block Pick up and purl 9 sts from 

row ends of same base triangle, turn. 

ist row (RS) P9. 

2nd row P8, p2tog, turn. 

Work these 2 rows 8 more times, 
using all sts of base triangle. Leave 

these 9 sts on needle. 

Cont working blocks in this way, 
picking up and purling 9 sts from 

row ends of same base triangle and 

working into next base triangle until 

all blocks have been completed. 

2nd line of blocks 

Worked into 1st line of blocks. 

Change to A. 

Pick up and knit 9 sts from row ends 

of 2nd side triangle. 

1st row (WS) K9. 

2nd row K8, skpo, turn. 

Work these 2 rows 8 more times, so 

using all 9 sts of block. Do not turn at 

end of final row. 

Cont in this way picking up and 

knitting 9 sts from row ends of same 

block and working into sts of next 

block, until last block, work last block 

into sts of 1st side triangle. 

Working following 1st lines of blocks 

into 2nd lines of blocks in same 

way as working into base triangles, 

repeat 1st and 2nd lines of blocks to 

give required length, ending with 

1st line of blocks. 

Next closing triangle 1stonR 

needle, pick up and knit 9 sts from 

row ends of next block, turn. 

1st row (WS) K8, k2tog. 

Work rows 2-18 to complete triangle. 

Cont in this way until all closing 

triangles have been completed. 

Bind off. 
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THE STITCH COLLECTION 

Stitches 265-269 

Letters LevEL@ 

You can use this delicate alphabet as a 

sampler, to sign your work, or to make 

a message. Although the individual 

letters are easy to work, the fun comes 

when you decide how to use them. 

Pick out the letters you want to use 

and copy them onto graph paper, 

playing around with the spacing 

between to get the effect you want. 

Note 

All letters are twenty-three rows high and 

vary in width between sixteen and thirty- 

three stitches. 
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O404 4040 
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170-171 Basic symbols 7 

k3tog (e) yo 



Letters 171 

9 a eaeac acdc aozionosy 

mi _ O4OAOKOKO — 
AD | 

040. 
040404 



172 THE STITCH COLLECTION 

Stitches 270-275 

Letters LevEL@ 

OAOAOAOAOA 
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172-173 Basic symbols 
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Stitches 276-279 

Letters LeveL @ 
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174-175 Basic symbols 
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THE STITCH COLLECTION 

Stitches 280-285 

Letters LeveL@ 
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THE STITCH COLLECTION 

Stitches 286-290 

Letters LEVEL @ 
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178-179 Basic symbols 



179 Letters 
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180 THE STITCH COLLECTION 

Stitches 291-295 

Numbers Lever @ 

You can use these numbers to date your work or 

combine them with the letters to make a sampler. 

The numbers are based on the same lace construction 

as the letters, but are slimmer and more upright. To 

create your own combination of numbers, copy them 

onto graph paper and play around with the spacing 

to get the effect you want. 

Note 

All numbers are twenty-three rows high and vary in width 

between eight and seventeen stitches. 

180-181 Basic symbols ; 
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THE STITCH COLLECTION 182 

-300 Stitches 296 
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182-183 Basic symbols 
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KNOW-NOw 

Turn over to find a wealth of rich 

information to guide you, including 

advice on how to incorporate 

the stitches in the book into your 

own designs, illustrated essential 

techniques, key information on 

how to read the charts, and a list of 

abbreviations and symbols used in 

this book. 





KNIT KNOW-HOW 

Using the stitches 
If the stitches in this book have inspired you to create your 

own designs, these pages will show you how. First of all, 

you need to decide what to make and then make a simple 

construction drawing. Once you have your measurements 

and yarn ready, you can start knitting. 

HOW TO CREATE YOUR 

OWN DESIGN 

So you know what you want to 

make, but now you need to plan 

how to make it. Whatever it is, 

from a blanket to a hat ora 

sweater, do a little drawing ora 

diagram of the design—no matter 

how basic—and take notes. As 

the design develops, you may 

need to adapt or change things, 

but it helps if you have some- 

thing to remind you of your 

original idea. Look at your 

drawing and consider the 

ee 23 Sad 

construction of your design. 

For instance, a blanket might be 

worked in strips or squares, but 

a hat might be worked in the 

round or in sections. 

Construction and 
measurements 

Whatever it is you are making, 

draw a diagram of the separate 

shapes needed, then add 

measurements to your diagrams. 

For a garment, you can take 

measurements directly from the 

body, then add the amount of 

roominess you want for the 

style you are making, or you 

can take measurements from an 

existing garment that is similar 

in style, fit, and weight of fabric 

to your intended project. 

The measurements you take 

for accessories and household 

items should cover the width and 

length, plus movement room, if 

appropriate. Remember that a 

knitted fabric is usually stretchy, 

so cushions will look plumper if 

the cover is slightly smaller than 

the cushion pad. 

Sweater design: Neck opening 

Planning the neck opening is crucial, 

but if your calculations are wrong, 

it's not too big a task to reknit at 

this point. Obviously, the neck must 

fit over your head, but whatever 

the style, the relationship of the 

Cushion cover 

One of the simplest designs 

to construct is a cushion 

cover, because it can be 

worked in one piece (in the 

direction of the arrows), with 

the cast-on and cast-off edges 

overlapping. Buttonholes 

near the cast-off edge will 

provide a fastening for the 

opening once the side seams 

have been stitched. 

Sweater design: Front 

There’s no need to draw both sleeves, because they will be 

the same. The most important measurements are width (A) 

and length (B). With these proportions in mind, you must 

plan an armhole depth (C) that gives sufficient movement 

room. Always measure a sleeve straight (D) and not along 

the shaped seam edge. With this style it is important to 

remember to take into account that the top of the sleeve 

will lie below your natural shoulder. To roughly calculate 

the sleeve length, take a cuff-to-cuff measurement of 

yourself—A plus (2 x D)—then subtract A and divide the 

answer by 2. It’s not as complicated as it sounds! 

neck width (A) to the shoulder (B) is 

important. The depth of the neck (C) 

will affect both fit and style. Shallow 

shaping at the back neck will help 

the neck sit well but isn’t absolutely 

essential. Then there’s an edging, 

neckband, or collar to consider. 



32 

30 

28 

26 

24 

22 

20 

18 

16 

14 e) 
KO 

(e) OK 
CADIZ NOOO QAO AIONOIN ONO 

KO O4| AO O4 NO O4| AO O4 

KO OKO Od AKO OAO Od Yarn differences 

12 AOA 
10 

nu FF D @ 

Multiple of 14 sts plus 17 

Start with swatches 
Take the yarn of your choice and 

the needle size that you think is 

appropriate and knit swatches 

(samples) in your chosen stitch 

pattern. You'll need to 

experiment to create a fabric 

that you feel is right for your 

project, so you may need to try 

out several different needle sizes 

before you get the effect you 

want. A firm fabric might be 

good for a cushion cover but 

would be too harsh for a baby’s 

garment; a soft fabric will drape 

well for a cardigan but wouldn't 

be appropriate for a rugged 

outdoor pullover. The fiber 

content and texture of the yarn 

will also affect the result. A 

brushed yarn will obscure the 

stitch pattern if worked tightly, 

but could look lovely when 

worked loosely. You can use the 

information on the ball band as a 

starting point for choosing which 

needle size to use, but one of the 

joys of creating your own designs 

is that you can work with the 

fo) 0404 KOKO 

KO | 

AO] O4 

Using the stitches 187 

These two swatches show how diverse a stitch pattern, in this case 

Fern lace (see page 99), can look in different yarns. Thick, soft yarn 

scales up the motif on the right to give a bold effect, while fine 

mohair makes a delicate, airy fabric and needs more repeats of the 

pattern to cover the same area. 

OA 

needle size that gives you the 

fabric you like. Always try out 

all the stitch patterns that you 

are going to use, either together 

or separately. 

Measuring gauge 

Once you are happy with your mY 

yarn choice, you will need to Nh 

measure your swatch to find out 

how many stitches and rows you 

have to a given measurement, o 

usually either 4in or 10cm. This 

is called gauge (tension), and the 

number of stitches is key to 

calculating size. If you want a 

larger or smaller gauge, don’t try 

to knit more loosely or more 

tightly; simply try a different 

needle size. 

Counting the stitches 

With the swatch on a flat surface, place 

two pins exactly 4in (10cm) apart, as Oo 

shown in 1. Count the number of stitches 

(and any half stitch) along a straight row 

between the pins. Next place the pins 

4in (10cm) apart vertically (as shown in 2) 

and count the number of stitches along 

a straight line between them. 



188 KNIT KNOW-HOW 

Using the stitches—continued 

Working out the numbers 

Once your measurements are on 

your diagram and you've noted 

the gauge of your swatches, 

you'll need to connect the two 

using a calculator. Let’s start 

with a design that uses just one | 

stitch pattern. | 

If you are working ininches, | 

take the number of stitches in 

4in and divide it by 4, then 

multiply the answer by the 

number of inches for each width 

measurement. To establish each 

Making row repeats 

work together 

Selecting stitch patterns 

that will add up toa 

single row repeat is the 

most satisfactory way 

to deal with multiple 

repeats. In this example, 

the lace panel crocus 

(see page 89), a repeat 

of twenty-four rows, is 

edged with six four-row 

repeats of off-center 

cable (see page 54)— 

the cable on the right 

worked as a front cross 

—and three eight-row 

repeats of zigzag branch 

(see page 56) to make a 

complete stitch pattern 

of twenty-four rows. 

8 rows x 3 

length measurement, do the 

same using the row tension. If 

you are working in centimeters, | 

take the number of stitches you 

have in 10cm and divide it by 10, 

then multiply the answer bythe | 

number of centimeters for each 

width measurement. Do the 

same using the row tension to 

work out each of the length 

measurements. 

These calculations will give | 

you an idea of how many stitches 

you will need, but if necessary, 
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adjust the figures so that you 

have a stitch count that will give 

you a total of complete repeats in 

your chosen stitch pattern. 

For a design that combines a 

background stitch pattern with 

panels, measure the width of the 

panels and then calculate the 

background stitches between. 

Make sure that any shapings 

won't break into the pattern in 

an unattractive way. Don’t forget 

to add any extra stitches that will 

be lost in seams. 

4 rows x 6 

24 rows 

24 rows 



Shaping in a lace stitch 

Increasing or decreasing at a side edge 

can be tricky, because the shapings 

can get mixed up with the pattern 

and ruin the stitch count. This is where 

charting a design can be very helpful. 

The illustration shows a shaped edge in 

harebell (see page 87), with the stitch 

pattern taken as close to the edge as 

possible. The chart shows how double 

decreases have been used to keep the 

pattern correct and to shape the edge. 

Using the stitches 

Combining stitch patterns 

A combination of cables and twisted rib make an interesting welt 

(lower edge) pattern that relates beautifully to the jack-in-the-box 

design (see page 116). The welt cables are worked over five stitches 

in the same way as the cables used in the main part, and the number 

of stitches in the twisted rib are the same as the number of stitches 

in the double moss at the lower part of the lattice. 
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Using the stitches—continued 

HOW TO INTEGRATE THE STITCHES INTO YOUR DESIGN 

You can create a wealth of fantastic designs by combining stitch 

patterns, but it’s not always as simple as swapping from one stitch to 

another. Consider combining some patterns that you know well with 

one or two that you are less familiar with, but look critically at how 

they interact with each other. Don't be afraid to adjust stitch and row 

counts for compatibility, or mix stitch patterns with different drape 

qualities. Bear in mind that the character of the stitch pattern and the 

fiber content of the yarn (see Yarn differences, page 187) will both 

affect how the knitted fabric will behave. However, there are various 

ways you can influence things. A few techniques are shown here, but 

you can experiment for yourself. 

Integrating simple stitch patterns 

If you use the same number of stitches 

for k2, p2 rib, and stockinette stitch, 

the result will be the contracted rib and 

expanded stockinette stitch shown in 

swatch 1. If this isn’t the effect you want, 

you can make a fabric with continuous 

width by casting on more stitches and 

decreasing along the last row of the rib. 

In swatch 2, on the right side, the knit 

stitches of the last row of the rib were 

worked k2tog. If fewer decreases are 

required, the decreases could be worked 

along the first row of stockinette stitch. 

Working diagonally 

Garter-stitch squares needn't be knitted 

from side to side; they can be worked 

from corner to corner, as shown in the 

instructions given below. This has the 

advantage that all the edges are exactly 

the same measurement. 

Cast on 1 st. 

1st row: (RS) (K1, p1, k1) all in 1st to 

make 3 sts. 

2nd and WS rows: K. 

3rd row: Kfb twice, k1. 5 sts. 

5th row: Kfb, k2, kfb, k1. 7 sts. Cont to 

increase in 1st and last but 1 st on RS rows 

until the edges are of the required length. 

Next RS row: K2tog, k to last 2 sts, skpo. 

Continue to decrease in this way until 

3 sts remain. 

Next RS row: Skpo. Fasten off. 

Controlling cast-on and cast-off edges 

Stitches such as cables contract so that 

the fabric flares above and below, as 

shown in swatch 1. To counteract this, 

make increases at the base of the cables 

and decreases at the top. In swatch 2, five 

stitches were cast on for each six-stitch 

cable. On the wrong-side row before 

the first cable row, each of these sets 

of stitches was worked p3, mip, p2, so 

that the increase was hidden behind the 

subsequent cable cross. On the wrong- 

side row following the last cables each 

of the cables was worked p1, p2tog, p3 

to return to five stitches. This can be 

adapted to suit any cables, but position 

the shapings so that they do not show. 
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Using a single-row repeat as an edging 

Rows one to sixteen of bunches of cherries (see page 124) make a 

lovely scalloped edging to plain stockinette stitch. To prevent the 

stockinette stitch from spreading, double decreases have been 

worked along the seventeenth row, reducing each stitch repeat 

to eighteen stitches: [k9, s2kpo, k8] to last st, k1. Beginning with 

a purl row, continue in stockinette stitch. 

Compensating for an undulating edge 

If you’re working a chevron stitch pattern and don’t want a 

wavy cast-off edge, you'll need to fill in each dip separately by 

decreasing instead of increasing at each side while still working 

the decreases at the center. Depending on yarn and gauge, you 

may need to decrease on wrong-side rows as well. 
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Gallery of ideas 
Here are some miniature knits (knitdowns) to spark ideas for 

projects. They are simplified illustrations of just a few of the 

techniques needed to create your own garments and accessories. 

Flared shapes 

To create such a shape, start with a wide rib at the 

lower edge and decrease to a simple 2 x 2 rib for 

the yoke. For a neat effect, work the decreases 

at the edges of the wide rib panels on 

wrong-side rows, pairing them 

k2tog and skpo so that they will 

IAN hardly show on the right side. 
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Shaping in lace 

Here, a simple lace pattern, baby shale (see page 84), 

shows how omitting the yarn overs on the last row 

reduces the number of stitches and in this design 

draws in the fabric under the bust. To shape in 

a lace pattern, it is important to distinguish 

between the increases and decreases that 

make the design and the increases or 

decreases that shape the item. 

Measuring for a hat 

Translate the measurement around your head 

into stitches. Underestimate rather than 

overestimate the stitches because the knitting 

will stretch. Adjust these stitches to a number 

that will divide into four segments for shaping 

the crown, with one stitch between each 

segment. Each segment is then decreased with 

skpo on one side and k2tog on the other. The last 

few stitches are gathered up at the top. 



Combining color patterns 

Choose stitches that add up to 

the largest multiple, such as the 

combination of four-and-eight stitch 

repeats used here. To work in the round 

from the color charts, simply omit 

the edge stitches and read the repeat 

stitches from right to left for every 

round. To shape a circular yoke, you 

can either decrease between bands of 

pattern or decrease between motifs. 

Design freedom 

This scarf is slightly unconventional 

because it’s simply a four-stitch cable 

without edgings. It starts on three stitches 

with an increase concealed below the 

first cable and a decrease tucked in after 

the last cable. If you adapt the idea for 

yourself using bulky yarn, make sure the 

yarn will press so you can eliminate the 

tendency of the cable to curl. 

Knitting in the round 

The classic way to knit a sock is in the round 

to avoid an uncomfortable seam. Once you 

understand the principle, it’s not difficult to 

work from the top, hold the instep stitches while 

you turn the heel, then pick up from the side 

of the heel and proceed to the toe shaping. 

There are many methods of shaping the 

heel and toe, so following a set of 

simple instructions is probably 

the best way to begin. 
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Shaping with increases and decreases 

A purse can be so expressive. This one has 

increases along the first row, followed 

by a few increases at the sides to create 

a pouchy shape. After working a large 

bobble center front, the top is drawn in 

with a few decreases and the flap made. 

A pick-up and bind-off row along the 

edges reinforces the sides and continues 

as a handle. A stitched loop catches the 

bobble to make a fastening that could 

easily be adapted for clothing. 
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Essential techniques 
If you're a new knitter, you will find here all the information 

you need to get started and maybe even enough to attempt 

more ambitious stitches. 

SLIPKNOT Ends 
; : The end of yarn left after casting 

on should be a reasonable length 

so that it can be used for sewing up. 

The same applies to the end left after 

binding off. Ends left when a new 

color is joined in should be darned 

in along a seam or row end on the 

wrong side and can also be very 

useful for covering up imperfections, 

such as awkward color changes. 

Ends left while working a motif are 
better darned in behind the motif. 

Putting a slipknot on the needle Pull the ends of the yarn to Use a blunt-pointed tapestry needle 

makes the first stitch of the cast- tighten the knot. Tighten the for darning in. 

on. Loop the yarn around two ball end to bring the knot up 

fingers of the left hand, the ball to the needle. 

end on top. Dip the needle into 

the loop, catch the ball end of the 

yarn, and pull it through the loop. 

LONG-TAIL CAST-ON CHAIN BIND-OFF 
This uses a single needle and produces an elastic knitted edge like a row of A simple knit-stitch bind-off is used 

garter stitch. in most of these projects. Knit two 

stitches. * With the left needle, lift 

the first stitch over the second. Knit 

the next stitch. Repeat from * until 

one stitch remains. Break the yarn, 

take the end through this stitch, 

and tighten. 

1 Leaving an end about three times Use the ball end of the yarn to 

the length of the required cast- make a knit stitch, slipping the 

on, put a slipknot on the needle. loop off the thumb. Pull the yarn 

Holding the yarn end in the left end to close the stitch up to the 
hand, take the left thumb under needle. Continue making stitches 
the yarn and upward. Insert the in this way. 

needle in the loop just made 
Batis ehiaks To bind off in pattern, simply work 

knit or purl stitches along the bind- 

off row as they would occur in the 
stitch pattern. 
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KNIT STITCH (K) 
Choose to hold the yarn and needles 

in whichever way you feel most 

comfortable. To tension the yarn— 

that is, to keep it moving evenly— 

you will need to twist it through 

some fingers of the hand holding the 
yarn, and maybe even take it around 

your little finger. Continuous rows of 
knit stitch produce garter stitch. 

Insert the right needle into the Taking the yarn behind, bring it 

first stitch on the left needle. Make up and around the right needle. 

sure it goes from left to right into 

the front of the stitch. 

Using the tip of the right needle, Slip the stitch off the left needle. 

draw a loop of yarn through There is now a new stitch on the 

the stitch. right needle. 

PURL STITCH (P) 
Hold the yarn and needles in the 

same way as for making a knit stitch. 

A purl stitch is the exact opposite of a 

knit stitch, producing a nubbly stitch 

to the front and a smooth V-like knit 

stitch on the opposite side. Alternate 

rows of knit and purl produce 

stockinette stitch. 

Insert the right needle into the Taking the yarn to the front, loop 

first stitch on the left needle. Make it around the right needle. 

sure it goes into the stitch from 

right to left. 

Lower the tip of the right needle, Slip the stitch off the left needle. 
taking it away from you to draw a There is now a newstitch on the 

loop of yarn through the stitch. right needle. 
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Essential techniques—continued 

DECREASES 

Decreases have two basic functions. 

They can be used to reduce the 

number of stitches in a row, as 

in armholes and necklines, and 

combined with increases, they 

can create stitch patterns. 

Right-slanting single 
decrease (k2tog) 
Knitting two stitches together makes 

a smooth shaping, with the second 
: ‘ : Insert the right needle through the Draw the loop through and 

LSU CLA ME front of the first two stitches on drop the two stitches off the 
the left needle, then take the yarn left needle. 

around the needle. 

Left-slanting single 
decrease (skpo) 
Slipping a stitch, knitting a stitch, 

then lifting the slipped stitch over the 

knit stitch makes a decrease, with the 

first stitch lying on top of the second. 

Insert the right needle knitwise Use the tip of the left needle 

through the front of the first stitch to lift the slipped stitch over 

on the left needle, and slip it on to the knitted stitch and off the 

the right. Knit the next stitch. right needle. 

Left-slanting double 
decrease (sk2po) 
For a double decrease that slants to 

the left, worked on a right-side row, 

you'll need to take the first stitch 

over a single decrease. 

For a similar-looking decrease 

worked on a wrong-side row, purl 

three together through the back of 
the loops (p3tog tbl). 

Insert the right needle knitwise Knit the next two stitches together, 

through the front of the first stitch then lift the first stitch over as 

on the left needle, and slip it on to shown. To make a right-slanting 
the right needle. double decrease, simply knit three 

stitches together (k3tog). 



Essential techniques 

Balanced double 
decrease (s2kpo) 
Working a decrease that takes 

one stitch from each side and 

leaves the center stitch on top has 

lots of potential for shaping and for 

working beautiful stitch patterns. 

Insert the right needle into the Knit the next stitch, then lift the 

second and first stitches as if to two slipped stitches over. 

knit two together, and slip these 
stitches on to the right needle. 

CABLES 

Knitting groups of stitches out of 

sequence creates exciting stitch 

patterns. Cables can be worked 

with two or more stitches and 

crossed to the front or the back. 

Front cable (c4f) 
The stitches in this example are 

knitted, and this four-stitch cable 

crosses at the front. A four-stitch 

back cable (c4b) is worked in 

exactly the same way, except that Slip the first two stitches on to a Knit the two stitches from the 
the cable needle is held at the back, cable needle and hold at the front cable needle. 
so that the cable crosses in the of the work, then knit the next 

opposite direction. two stitches from the left needle. 

YARN OVER (YO) 

It’s essential to take the yarn over the 

needle so that the strand lies in the 

same direction as the other stitches. 

Working into this strand on the next 

row makes a hole, but if the strand is 

twisted, the hole will close up. 

When the stitch before a yarn over is 

purl, the yarn will already be at the 

front, ready to go over the needle. 

. To make a yarn over between knit To make a yarn over between a 

stitches, bring the yarn to the front knit and a purl, bring the yarn to 

as if to purl, then take it over the the front as if to purl, take it over 

needle to knit the next stitch. the needle, and bring it to the 

front again, ready to purl. 
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Essential techniques—continued 

INCREASES 
Here are two of the most basic methods of increasing a single stitch—bar 

increase and lifted strand increase. 

Bar increase on a knit row (kfb) 
Knitting into the front and the back of a stitch is the most common increase. 

It’s a neat, firm increase, which makes a little bar on the right side of the 

work at the base of the new stitch. This makes it easy to count rows between 

shapings and doesn’t leave a hole. 

Knit into the front of the stitch and 

pull the loop through, but leave 

the stitch on the left needle. 

Lifted strand increase to the 
left (m1 or m1L) 
Making a stitch from the strand 
between stitches is a very neat way 
to increase. 

Knit into the back of the stitch on 

the left needle. 

Lifted strand increase to the 
right (m1R) 
This right-slanting increase balances 
exactly the lifted strand increase to 

the left. 

Slip the stitch off the left needle, 

making two stitches on the right 

needle. Note that the bar of the 

new stitch lies on the left. 

Double increase 
This is one of the simplest ways 

to make three stitches out of one. 

From the front, insert the left 

needle under the strand between 

stitches. Make sure the strand lies on 

the needle in the same direction as 

the other stitches, then knit into the 

back of it. 

From the back, insert the left needle 

under the strand between the 

stitches. It will not lie in the same 

direction as the other stitches, so knit 

into the front of it. 

Knit one stitch without slipping it 

off, take the yarn over the right 

needle from front to back, then knit 

the same stitch again. A small but 

decorative hole is left in the fabric. 
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TWISTS 
Twisting stitches is working two or three stitches out of sequence, but without using a cable 
needle. This is an easy way to create patterns where lines of stitches travel over the surface 

of the knitting. 

Left twist (t2L) 
This twist is worked on a right-side row. As the stitches change place, the first stitch lies on 

top and slants to the left, while the stitch behind is worked through the back of the loop. 

Knit into the back of the second Knit into the front of the first Slip both stitches off the left 

stitch. stitch. needle together. 

Right twist (t2R) 
In this right-sided row twist, the second stitch lies on top and slants to the 

right, while the stitch behind is worked through the back of the loop. 

Knit into the front of the second Knit into the back of the first Slip both stitches off the left 

stitch. stitch. needle together. 
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Reading the charts 
Showing stitch patterns as 

charts is a visual explanation 

of how to work them; the 

symbols are used to create 

a stylized picture. Most of 

the stitch-pattern sections 

contain a few examples 

that have both charts and 

written-out instructions. 

These will help you relate 

the symbols to the words 

that describe the stitches. 

You will find that one of the 

advantages of charted stitch 

patterns is that it is possible 

to show large designs that 

would be repetitive and 

difficult to follow if written 

out In full. 

DUAL-PURPOSE SYMBOLS 

Because the stitch patterns in 

this book are designed to be 

worked in rows, some of the 

symbols have two functions. For 

instance, a blank square should 

be read as knit on a right-side row 

and purl on a wrong-side row; a 

square with a dot should be read 

as purl on a right-side row and 

knit on a wrong-side row. 

Simple stitch chart 

The chart of this simple stitch shows 

clearly that while knit and purl stitches 

on right-side rows form the pattern, all 

wrong-side rows are purled. 

Multiple of 
6 sts plus 4 

Pan Pgs 
$ i SS apes Es Vicars 
oe eter: CHE a T% of te 

ees a dh ty Ve: aA 

Pia 4 
t 4?) 22 ae 

t 
<i Rae PAOLAL yA 

Aes Ae ee hae 
2 

ona 4 wart aia. POT. = 7 t, 

READING ORDER 

Each chart should be read 

from the lower edge upward, 

progressing in the same 

way as the work, with each 

row of squares on the chart 

representing a row of knitting. 

All right-side rows are read from 

right to left, and all wrong-side 

rows are read from left to right. 

The rows are numbered, and in 

most cases the first and odd- 

numbered rows are right-side 

rows (starting with the number 

1 on the right). Occasionally 

charts start with a wrong-side 

row, so the number 1 and all odd 

numbers are on the left. After all 

the rows of the chart have been 

worked, start again at the first 

row to continue the pattern, or 

at the row specified, if there are 

set-up rows. 

Reading from right to left and left to right 

If right-side rows are not read from right 

to left and wrong-side rows from left to 

right, this sample stitch pattern won't 

form diagonals. 
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BEFORE YOU START 

Read through your chosen chart 

before starting to knit to make 

sure that you understand how to 

work the symbols used to create 

the stitch pattern. Check also 

for any other requirements. For 

instance, for all stitch patterns 

in the cable section, you'll need 

a cable needle, but if a cable 

needle is required in other 

sections, the instructions will 

state this. The most frequently 

used symbols are shown as “Basic 

symbols” at the foot of the page. 

Symbols that occur occasionally 

or are worked in a particular 

way for a particular chart are 

given as “Specific symbols” with 

the chart itself. 

Check out the charts 

The specific symbol is worked over two 

stitches and a yarn over and applies to 

this chart only. 

2\ee@e eo 

Multiple of 
4 sts plus 2 

VARIABLE STITCH COUNTS 

Some stitch patterns do not have 

the same number of stitches on 

every row. If there are shaded 

squares or areas on the chart, 

do not count any stitches for 

these areas, they are there to 

compensate for stitches made or 

lost within the design. A shaded 

square in the list of symbols is 

simply called “no stitch.” 

No-stitch symbols 

All the rows of this blackberry-stitch 

pattern (see page 25) have four stitches, 

but the double increases and double 

decreases on the second and fourth rows 

require shaded areas to compensate. 
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Multiple of 4 sts 
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SUPPLEMENTARY CHARTS 

A chart may have separate 

supplementary charts, for 

instance, to show leaves (see 

page 117). The row numbers 

on the supplementary chart 

correspond to the numbers 

outlined on the main chart, and 

each row should be worked in the 

position indicated. When casting 

on for stitch patterns with a 

variable stitch count, always cast 

on the multiple given, ignoring 

any shaded areas and if stated, 

adding any extra stitches given 

for the supplementary chart, 

plus edge stitches. 

Working with separate charts 

The stitches outlined over seven rows 

in the center of the main chart are 

numbered to correspond with the rows 

of the seven-row supplementary chart. 

Panel of 9 sts, 
with a variable 

st count 
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Reading the charts—continued 

FOLLOWING REPEATS 

For panels or motifs, the 

number of stitches is written 

underneath the chart. For allover 

design, the pattern is given as 

a multiple of stitches plus one 

or more stitches. To cast on for 

a swatch, multiply the number 

of stitches for the repeat two or 

more times and then add on the 

edge stitch or stitches. On the 

chart, the number of stitches 

to repeat is indicated by an 

arrow underneath the chart and 

vertical broken lines in the chart. 

Where there is just one broken 

line, on a right-side row, work the 

repeat stitches as many times as 

needed, then work the stitch(es) 

beyond the broken line once to 

complete the row. On a wrong- 

side row, work the stitch(es) 

before the broken line once, 

then work the repeat stitch(es) 

as many times as needed to 

complete the row. 

One edge stitch 

This chart shows just one edge stitch 

on the left. 

wo un Ns 

Multiple of 
6 sts plus 1 

Broken lines on right- and 
wrong-side rows 

When there are two broken lines, 

on both right- and wrong-side 

rows, work the stitch(es) shown 

before the broken line once, work 

the repeat stitches the number of 

times needed, and then work the 

stitch(es) beyond the broken line 

once to complete the row. 

Broken lines going 

through a group of stitches 
If the broken lines showing the 

repeat go through a group of 

stitches worked together, such 

as a Cable, continue working the 

rest of the action as marked off at 

each side of the broken lines, and 

then complete the row with the 

remaining edge stitches. 

Neat finish 

The edge stitches here make a neat 

finish at each side of this four-stitch 

repeat pattern. 

Connecting lines 

To make the charts easier to 

follow, additional lines may 

connect one symbol with 

another, say, between cables, 

but this doesn’t affect how the 

stitches are worked. 

Connecting lines and cables 

Additional vertical lines connect the 

four-stitch cables to make this chart easier 

to follow. 

Multiple 
of 4sts 

Multiple of 
8 sts 

Multiple 
of 4sts 



COLOR KNITTING 

Color charts are read in the same 

way as stockinette-stitch charts 

with every right-side row knit 

and every wrong-side row purl, 

using colors as shown. There are 

two methods of color knitting, 

stranded knitting and intarsia. 

In stranded color knitting, the 

yarns used are continuous and 

the yarn not in use is carried 

across on the wrong side of the 

work. It is used for smal] or 

regular repeats. 

Stranded knitting 

When working these tiny patterns, you 

never need to carry the yarn over more 

than three stitches. 
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Choosing the method 

Intarsia is used for larger areas of 

color, with a small ball or length 

of yarn used for each different 

color area. When changing 

colors, cross the yarns firmly to 

link them. If you must strand 

across a large area of color, weave 

the second yarn in on the wrong 

side, but be aware that this will 

thicken the fabric. Some designs 

are best worked in a mixture of 

stranded and intarsia techniques. 

intarsia 

Although there is a small amount of 

stranded knitting around the knot of the 

bow, most of this design has been worked 

in intarsia, since the areas of color are too 

large to carry yarn across. 

Motif of 18 sts 
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Tips to make the charts 
work for you 

¢ When working from a chart, you 

may find it easier to cover up the 

rows above the one you're working, 

both to mark your place and to see 

how the stitches relate to the rows 

below without worrying about 

what comes next. 

Photocopies are very useful. An 

enlarged photocopy of your chosen 

chart makes it easier to carry about 

and use anywhere. 

Cross through rows or repeats as 

you work on the photocopy. This 

will aid you while you work without 

spoiling the copy in the book. 

If you find it hard to remember 

which way to twist stitches or cross 

cables, use a highlighter to indicate 

the direction of the top stitches. 

To see how a repeat joins up, make 

several copies and carefully tape 

them together, or copy the chart 

onto graph paper and add repeats 

as needed. 
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Abbreviations and symbols 
Frequently used abbreviated knitting terms and symbols are 

provided below and opposite. Any unusual abbreviations or 

symbols—specific to a particular stitch pattern—are presented 

as “Specific symbols” alongside the relevant chart. 

Abbreviations 

c2b 

c2bp 

c2f 

c2fp 

c3b 

c3bp 

c3f 

c3fp 

c4b 

c4bp 

cAf 

c4fp 

cSbp 

c5fp 

c6b 

c6bp 

cof 

c6fp 

sl1 st on to cable needle, hold at back, k1, then 

k1 from cable needle 

sl1 st on to cable needle, hold at back, k1, then 

p1 from cable needle 

sl1 st on to cable needle, hold at front, k1, then 

k1 from cable needle 

sl1 st on to cable needle, hold at front, p1, then 

k1 from cable needle 

sl1 st on to cable needle, hold at back, k2, then 

k1 from cable needle 

sl1 st on to cable needle, hold at back, k2, then 

p1 from cable needle 

sl2 sts on to cable needle, hold at front, k1, then 

k2 from cable needle 

sl2 sts on to cable needle, hold at front, p1, then 

k2 from cable needle 

sl2 sts on to cable needle, hold at back, k2, then 

k2 from cable needle 

sl2 sts on to cable needle, hold at back, k2, then 

p2 from cable needle 

sl2 sts on to cable needle, hold at front, k2, then 

k2 from cable needle 

sl2 sts on to cable needle, hold at front, p2, then 

k2 from cable needle 

sl2 sts on to cable needle, hold at back, k3, then 

p2 from cable needle 

s|3 sts on to cable needle, hold at front, p2, then 

k3 from cable needle 

sl3 sts on to cable needle, hold at back, k3, then 

k3 from cable needle 

sl3 sts on to cable needle, hold at back, k3, then 

p3 from cable needle 

slip 3 sts on to cable needle, hold at front, k3, 

then k3 from cable needle 

s|3 sts on to cable needle, hold at front, p3, then 

k3 from cable needle st(s) 

continue 

knit 

k next st in row below 

k into front and back of st 

knit 2 together 

left 

make bobble as directed 

as miL 

using left needle, lift strand between sts from 

front and k this tbl to make st that slants to left 

using left needle, lift strand between sts from 

front and p this tbl 

using left needle, lift strand between sts from 

back and k in front of it to make st that slants 

to right 

purl 

purl next st in row below 

purl into front and back of st 

pass slipped st over 

right 

remaining 

repeat 

right side 

sl2 sts as if to k2tog, k1, pass slipped sts over 

sl1 st knitwise, k1, pass slipped st over 

sl1 st knitwise, k2tog, pass slipped st over 

slip 

sl 1st st knitwise, then 2nd st knitwise, return sts 

to left needle, noting that they now face in the 

opposite direction, swing right needle round to 

insert it in 2nd st, then 1st st and p2tog 

stitch(es) 



St st 

tbl 

tfl 

tog 

t2L 

t2Lp 

t2R 

t2Rp 

stockinette st 

through back of loop(s) 

through front of loop(s) 

together 

k into back of 2nd st, then k into front of 1st st, 

s| both sts off left needle tog 

on RS and on WS, p into back of 2nd st, then k 

into front of 1st st, sl both sts off left needle tog 

k into front of 2nd st, then k into back of 1st st, 

s!| both sts off left needle tog 

on RS, k into front of 2nd st, then p into front 

of 1st st, sl both sts off left needle tog; on WS, k 

into front of 2nd st, then p into back of 1st st, sl 

both sts off left needle tog 

ws 

| wyab 

wyif 

yb 

yf 

yo 

[] 
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wrong side 

with yarn at back 

with yarn in front 

take yarn between needles to back of work 

take yarn between needles to front of work 

yarn over needle (see Essential techniques, 

page 197) 

repeat instructions in square brackets 

as directed 

parentheses indicate a group of sts worked 

in 1st 

Nee OFAOSIOANRFNANYVeEO 

k on RS, pon WS 

pon RS, k on WS 

k tbl on RS, p tbl on WS 

k2tog 

skpo 

p2tog 

s2kpo 

k3tog 

sk2po 

m1 

mip 

miL 

m1R 

yarn over needle (see Essential techniques, 

page 197) 

no stitch (see Reading the charts, page 201) 

kfb 

pfb 

t2R or c2b 

t2Rp or c2bp 

t2L or c2f 

t2Lp or c2fp 

c3b 

AVY c3bp 

DN) c3f 

NEN c3fp 

Eae= c4b 

c4bp 

LIS) caf 
ies c4fp 

EFT Lr] cSbp 

CSOTE) - cip 
| TLE] ap 
| BEBE ea c6bp 

Pts) cee 

be Spe c6fp 
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Index 
A 
abbreviations 204-205 

African stars 151 

allium 45 

arrowhead 115 

art nouveau lily 138 

B 
baby shale stitch 84 

balanced double decrease 

(s2kpo) 197 

bar increase on a knit row 

(kfb) 198 

barley sugar cables 57 

beaded rib 161 

bell rib 108 

berry bobble clusters 110 

bias stockinette stitch 20 

bind-off: chain 194 

bird’s eye 90 

blackberry stitch 25 

blue bow 132 

bobble and branch 113 

bobble diamond net 113 

bobble lattice panel 39 

bobble rib 108 

bobbles and leaves 104-129 

stitch selector 104-107 

braided rib 36 

braids and XO 55 

branching bellflower 120 

branching berries 86 

branching fern 85 

branching rib: double 41 

brocade 139 

brocade net 22 

broken double rib 17 

broken rib basketweave 25 

broken single rib 16 

broken stripes 160 

bunches of cherries 124 

butterfly: spotted 73 

butterfly motif 102 

small 103 

C 
cable blocks 62 

cable network 58 

cables 48-79 

controlling edges 190 

stitch selector 48-51 

technique 197 

carpet borders 141 

carpet leaves 143 

cartridge belt rib 19 

cast-off edges: in cable 190 

cast-on: long-tail 194 

cast-on edges: in cable 190 

Celtic border 148 

Celtic knot 70 

Celtic knot motif 149 

Celtic rings 71 

chain bind-off 194 

chain loops 157 

chain and twist 69 

charts: 

broken lines on 202 

color knitting 203 

connecting lines 202 

reading 200-203 

reading order 200 

repeats 202 

supplementary 201 

symbols: dual-purpose 200 

tips for using 203 

variable stitch counts 201 

checks: 

cracker 53 

little slipped 23 

reversible 163 

simple 162 

slip stitch 162 

windowpane 163 

chevron lace 88 

circular medallion 156 

clover powdering 84 

cockade 114 

cockleshells 97 

color patterns: 

charts 203 

combining 193 

stranded and intarsia 

130-151 

stitch selector 130-131 

confetti 85 

corded rib 22 

crab 133 

cracker checks 53 

crisscross 92 

crocus stitch 89 

D 
daisies 142 

daisy lace 101 

decorative patch 161 

decreases: techniques 

196-197 

designs: 

creating 186 

integrating stitches 

190-191 

measurements 186 

diagonal diamond (cable) 63 

diagonal diamonds (color) 135 
diagonal diamonds lattice 59 

diagonal triangles 144 

diagonal working 190 

diagonals and staghorn 53 

diamond brocade 19 

diamond knots 115 

diamond within a diamond 93 

daisy and ladder 89 

double branching rib 41 

double cross 62 

double diamond 64 

double honeycomb 52 

double increase 198 

double interlaced lattice 31 

double-diamond mesh 93 

double-fabric: two-color 164 

drooping dayflower 94 

e 
ear of corn 122 

edges: 

cast-off: controlling 190 

cast-on: controlling 190 

undulating: compensating 

for 191 

using single-row repeat 

as 191 

embellished cable 127 

embossed chevrons 22 

embossed diamond and small 

branches 76 

embossed hexagons 21 

embossed moss diamonds 23 

embossed pennants 21 

embossed rope 159 

embossed zigzag 76 

engraved diamonds 43 

entrelac: 

garter stitch 166-167 

postage stamp 164-165 

exchange cables 79 

exchange rope and braids 65 

eyelet rib stitch 84 

F 
faith, hope, and charity 151 

falling leaves 99, 122 

fan stitch: little 88 

fern lace 99 

fern leaf 85 

filigree heart 92 

fisherman's rib 160 

two-color 160 

five-pointed star 24 

flag pleats 23 

flame flower 121 

flame leaves 126 

flared shapes 192 

floret 101 

flower garden 98 

flower hexagon 157 

flowers and waves 142 

folded ribbon 133 

folk bluebells 137 

formal flower 36 

formal leaf 116 

four-row welting 14 

four-spot lace stitch 86 

framed diamond 67 

front cable (c4f) 197 

G 
garter diamond cable panel 60 

garter diamond panel 29 

garter stitch 14 

garter stitch chevron 25 

garter stitch entrelac 166-167 

garter stitch welting 14 

gauge 187 

grand diamond panel 61 

grille and twists panel 32 

H 
harebell 87 

hats: measuring for 192 

hexagon 157 

holly leaf 110 

honeycomb: double 52 

horizontal wrapped stitch 159 

illusion 39 

illusion boxes 47 

increases: techniques 198 

Indian borders 145 

intarsia 130-151 

stitch selector 130-131 

interlaced braid 63 

interlaced rib 31 

interlocking diagonals 56 

interwoven cross 79 

interwoven diamonds 44 

J 
Jack-in-the-box 116 

Japanese stencil flowers 141 

jeweled heart 89 

K 
kilim border 134 

kilim star 134 

knit one, purl one rib 16 

knit and purl diagonals 17 

knit and purl stitches 12-25 

stitch selector 12-13 

knit stitch (K) 195 

knit two, purl two rib 16 

knitting in round 193 

L 
lace 80-103 

shaping in 189, 192 

stitch selector 80-83 

lacy outlined diamond 156 

lacy paisley 90 

lacy square 155 

ladder cable 69 

ladders 85 

leaf and bud lace 100 

leaf and swag 117 

leafy vine 125 



leaves 104-129 

stitch selector 104-107 

left twist (t2L) 199 
left-slanting double decrease 

(sk2po) 196 

left-slanting single decrease 

(skpo) 196 

letters 168-179 

stitch selector 168-169 

lifted strand increase to the 

left (m1 or m1L) 198 

lifted strand increase to the 

right (m1R) 198 

lightning 36 

lily 97 

lime leaf 126 

little bobble diagonals 112 

little branches 96 

little fan stitch 88 

little flower and waves 137 

little lattice 29 

little leaf 109 

little leaf rib 112 

little rose lace stitch 87 

little slipped check 23 

long-tail cast-on 194 

loop knitting 158 

lozenges stitch 17 

M 
measurements 186 

measuring gauge 187 

medallion: lacy 156 

Mexican stripes 139 

mini mock cable lattice 38 

mock cables: 

mini lattice 33 

twisted 34 

mock smocking 32 

moon flower 91 

moss stitch 15 

moss stitch diamonds 18 

N 
numbers 180-183 

stitch selector 169 

O 
odd-numbered-row stripes 155_ 

off-center cable 54 

open and closed diagonals 35 

open diamonds 85 

open zigzag 56 

orchid 44 

ornamental wave 111 

outlined diamonds 95 

outlined heart 42 

over-and-under cable panel 67 

P 
paired leaves 37 

paisley 123 

palm leaf 29 

patch: decorative 161 

patchwork 68 

patterns: 

calculating numbers 

188-189 

combining 189 

repeats 188 

peardrop 119 

peerie patterns 137 

pendant cables 75 

pendant heart 72 

plaid weave 24 

polkadot 111 

postage stamp entrelac 

164-165 

purl stitch (P) 195 

R 
raised cable cross 74 

reed 40 

repeats: 

calculating 188 

following on charts 202 

reverse stockinette stitch 15 

reversible checks 163 

rib: 

beaded 161 

bell 108 

bobble 108 

braided 36 

broken double 17 

broken single 16 

cartridge belt 19 

corded 22 

double branching 41 

fisherman's 160 

interlaced 31 

knit one, purl one 16 

knit two, purl two 16 

little leaf 112 

three-stitch twist 34 

tucked 17 

twisted diamond 46 

twisted single 16 

wheatear 28 

ribbed crossover 57 

ribbed leaves 98 

ribbed ropes and ribbed 

ring 74 

rickrack and lazy twist rib 37 

right twist (t2R) 199 

right-slanting single decrease 

(k2tog) 196 

rings 75 

rocket trail 30 

rolling cables panel 77 

rope and braids: exchange 65 

ropes 55 

ropes and hoop 52 

rose lace stitch: little 87 

rosebud 132 

S 
sampler 136 

scroll borders 144 

scroll cable 64 

seaweed stitch 103 

seed stitch 15 

seed stitch diamonds 18 

seedheads 119 

shaded chevrons 140 

shale stitch, baby 84 

shaping: 

circular yoke 193 

with increases and 

decreases 193 

in lacy stitch 189 

Shetland star 140 

sideways wave 33 

simple check 162 

slip stitch check 162 

slipknot 194 

slipped check: little 23 

small blocks stitch 15 

small butterfly motif 103 

snowflake 150 

South American kite 

patterns 147 

spindle and wide twists 

panel 41 

spot stitch 84 

spots 135 

spotted butterfly 73 

sprig 118 

squares within squares 18 

stars: 

African 151 

kilim 134 

Shetland 140 

stars brocade 20 

stitches: 

integrating into design 

190-191 

using 186-191 

variable counts 201 

stockinette stitch 14 

bias 20 

reverse 15 

stranded and intarsia 130-151 

stitch selector 130-131 

stripes: 

broken 160 

Mexican 139 

odd-numbered-row 155 

turning-row 154 

subtle twist 28 

sunflower 117 

swinging cables 78 

symbols 205 

on charts 200 

T 

teardrop cable 57 

Index 207 

techniques 194-199 

textured trellis 28 

textured waves 38 

thistle 40 

three-stitch twist rib 34 

trailing branch 118 

traveling twists panel 33 

trellis and vine 91 

triangles 94 

diagonal 144 

tucked berries 158 

tucked chevrons 158 

tucked rib 17 

tulip 96 

turning-row stripes 154 

twiggy cable 54 

twin leaves 114 

twisted mock cables 34 

twisted rib diamond 46 

twisted single rib 16 

twisted stem leaves 35 

twisted tree 66 

twists 26-47 

stitch selector 26-27 

two-color double fabric 164 

two-color fisherman's rib 160 

two-spot trellis 95 

Tyrolean roses 124 

U 
unusual stitches 152-167 

stitch selector 152-153 

V 
vertical wrapped stitch 159 

W 
waves: 

flowers and waves 142 

little flower and waves 137 

ornamental 111 

sideways 33 

textured 38 

waves and chain 52 

welting: 

four-row 14 

garter-stitch 14 

wheatear cable 54 

wheatear rib 28 

windowpane check 163 

woven cable 52 

wrapped stitch: 

horizontal 159 

vertical 159 

Y 
yarn over (YO) 197 

Z 
zigzag branch 56 

zigzag lace 88 
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Fold-out flap 
Fold out this flap while you knit, for an at-a-glance reminder = 

of the abbreviations used in the pattern instructions. Below Is wat 

a useful needle-size conversion chart. , 
Bias 

we 

_ International needle sizes 4 

Metric (mm) US UK/ Japan/ China 
Europe Canada/Australia o 

2.0 0 14 a cer 
2.10 _ = = \ 
2.25 1 13 = 
2.40 ms ee 1 

ae 2.70 = = 2 
“ 2.75 2 12 

i a 3.25 3 10 = 
3.30 Zz = 4 
3.5 4 = = 
3.60 = = 5 
3.75 5 9 = 
3.90 = = os 
4.0 6 8 se 
4.20 = = 7 
4.5 7 7 8 
4.80 = = 9 
5.0 8 6 _ s 
5.10 = = 10 

5.40 = — "1 
5:5 9 5 — 

5.70 == = 12 

6.0 10 o 13 

6.30 — = 14 

6.5 10% 3 — 

6.60 = = 15 



3s 

mip 

sl1 st on to cable needle, hold at back, 

k1, then k1 from cable needle 

sl1 st on to cable needle, hold at back, 

k1, then p1 from cable needle 

sl1 st on to cable needle, hold at front, 

k1, then k1 from cable needle 

s!1 st on to cable needle, hold at front, 

p1, then k1 from cable needle 

sl1 st on to cable needle, hold at back, 

k2, then k1 from cable needle 

sl1 st on to cable needle, hold at back, 

k2, then p1 from cable needle 

sl2 sts on to cable needle, hold at front, 

k1, then k2 from cable needle 

sl2 sts on to cable needle, hold at front, 

p1, then k2 from cable needle 

sl2 sts on to cable needle, hold at back, 

k2, then k2 from cable needle 

sl2 sts on to cable needle, hold at back, 

k2, then p2 from cable needle 

sl2 sts on to cable needle, hold at front, 

k2, then k2 from cable needle 

sl2 sts on to cable needle, hold at front, 

p2, then k2 from cable needle 

sl2 sts on to cable needle, hold at back, 

k3, then p2 from cable needle 

sl3 sts on to cable needle, hold at front, 

p2, then k3 from cable needle 

sl3 sts on to cable needle, hold at back, 

k3, then k3 from cable needle 

s|3 sts on to cable needle, hold at back, 

k3, then p3 from cable needle 

sl3 sts on to cable needle, hold at front, 

k3, then k3 from cable needle 

sl3 sts on to cable needle, hold at front, 

p3, then k3 from cable needle 

continue 

knit 

k next st in row below 

k into front and back of st 

knit 2 together 

left 

make bobble as directed 

as m1L 

using L needle, lift strand between sts 

from front and k this tbl to make st that 
slants to left 

using L needle, lift strand between sts 

from front and p this tbl 

se 
\ e, 

miR 

t2R 

t2Rp 

WSs 

| wyab 

| wyif 
Wet 

yf 

yo 

[] 

() 

Tete Naim 

using L needle, lift strand between sts 

from back and k in front of it to make st 

that slants to right 

purl 

purl next st in row below 

purl into front and back of st 

pass slipped st over 

right 

remaining 

repeat 

right side 

o sl next 2 sts as if to k2tog, k1, pass slipped 

sts over 

sl1 st knitwise, k1, pass slipped st over 

sl1 st knitwise, k2tog, pass slipped st over 

slip 

sl Ist st knitwise, then 2nd st knitwise, 

return sts to L needle, noting that they 

now face in the opposite direction, swing 

R needle round to insert it in 2nd st, then 

Ist st and p2tog 

stitch(es) 

stockinette st 

through back of loop(s) 

through front of loop(s) 

together 

k into back of 2nd st, then k into front of 

Ist st, sl both sts off L needle tog 

on RS and on WS, p into back of 2nd st, 

then k into front of 1st st, sl both sts off 

L needle tog 

k into front of 2nd st, then k into back of 

Ist st, sl both sts off L needle tog 

on RS, k into front of 2nd st, then p into 

front of 1st st, sl both sts off L needle tog, 

on WS, k into front of 2nd st, then p into 

back of 1st st, s] both sts off L needle tog 

wrong side 

with yarn at back 

with yarn in front 

take yarn between needles to back 
of work 

take yarn between needles to front 

of work 

yarn over needle (see Essentia/ 

techniques, page 194) 

repeat instructions in square brackets 
as directed 

parentheses indicate a group of sts 

worked in 1 st 

RT 
; a 
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In Memoriam: Melody Griffiths 
The Essential Stitch Collection is dedicated to the memory of author 

Melody Griffiths, who passed away in the final stages of the book’s 

production. Melody was an exceptional designer and author, a true 

professional, and above all a wonderful friend. She is greatly missed. 
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Color-themed sections are organized for easy 

access and include: 

e knit and purl textures and ribs 

° twist stitches 

e cables 

e lace 

e bobbles and leaves 

e stranded and intarsia designs 

° unusual techniques 

e letters and numbers 

Once you have mastered your favorite stitches, 

you will, of course, wonder how best to use them. 

Look no further. With a wealth of practical 

advice and suggestions for various projects, 

this book will inspire you to use the stitches 

to create your own unique pieces. With THE 

EssENTIAL STITCH COLLECTION at your side and a 

little imagination, there is no limit to what 

you can Create! 
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books on knitting and crochet, and together they 

collaborated on The Encyclopedia of Knitting, which 
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